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OThe wld changes acaling to the way gople se it,
and if you alter even but a millimeter the wayepple
look at leality, then yu can change itdafmes Baldwin
06060).

and eternally due to conlict, extreme weather eents, se-

vere economic and plitical instability, or a combination
of push factors that signal an era of mass migration is unday. The
frequency scale and magnitude of displacementents, and the con-
sgjuent rise in migration witness a historical shift globallivleasur-
ing and tracking migration pesents significant challenges, but com-
prehending the implications of an engrera of mass migration is an-
other. On the one hand, despite the efforts of manyvwgonments, the
complex dynamic of migration €an never be fully measued, under-
stood and regulatelO UN World Migration Reprt 0) because so
much of this dynamic is clandestin@ndacumenteal, and chaotic. On
the other, there is no one synthetic image that can generalize the idea
of migration or migrants ¢f. Knorr Cetina u(00). & the phenome-
non and the gople ae often essentializktin the increasingly heatd
arena of public debatewith migration being explicitly and implicitly
misrepresentel. Migrants ae not a homogenous gup, nor are their
needs: health vulnerabilities, asilience factors, ageind gender a
key dimensions that particularly ned to be consideed. These factors
need to be better understed in order to begin to addess mth the

M illions of people find themseles displacé both internally



challenges and opprtunities they may present, and what this sgrial
issue povides is a closer lok at the compleity, irreducibility, and
power of migration images.

is increasingly imprtant, not least in our digital age wher

novel platforms hae and will become a deisive space ofep-
resenting, misepresenting, conducting sweillance and shaping
discourses of international migration. Meover, this is a moment
when a plitics of divisiveness has simultameisly demonizd and
weanized international migration to ke usel as a plitical tool, ac-
cording to the UN World Migration Report, that davnplays Othe sig-
nificant benefits and enrichment migration brings, and steadfastly
ignor[es] shaed migration historiesO (6). Unfortunatelgoliticiza-
tion of migration and migrants is not ne, as John Berger and Jean
Mohr (U0d6) obserd nearly half a centuy ago: O[T]he migrant is
not on the margin of malern experienceNE]he is absolutely central
to itO (00). Thever-increasing numier of border walls kears grim
witness to this mliticization, with about U6 walls having ben erect-
ed at the time Berger and Mohr ere writing The Seenth Mancom-
pared to the five that existed just after World War Two. Despite wide
international critique today in uduu theg ae nowv over 60 of these
costly walls or fences including the walls by HungarBulgaria,
Slovenia, and Coatia to black a million or more war refugees from
the Middle East; IsraelOs +@6-mile OseparationJesfezred to by
Palestinians as theMpartheid WallO; Saudi ArabiaOs 600-mile barrier
on the Iraqi order; NowayQOs ud-&i-high fence at its Russiands-
der; the OGrat Wall of CalaisO in Northern France; the +@d-mile
Kenya-Somalia brder wall; and Donald TumpOs Obigeautiful wallO
expanding an aleady 600-mile-long barrier édween the Unitel
States and Mxco, with many more on the drawing table or under
construction Gammage uduo).

I earning alout the shifting contats and featues of migration

Walls donOt reessarily pevent peopleDs meement, but thg do ma-
terially and symiwlically separate those whoddong and those who
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do not. As geographer Rece Jones notes, OThe way that walls do
work is as a symbl. The material objet of the wall stands in for all
of the other compl& issues abut borders, migration, and trad@ qtd.

in Gammage uduo). Thus thare a visible and tangible manifesta-
tion of a nationOs desitto blcck the flow of millions of refugees and
migrants feeing war, environmental disasteror persecution, rather
than investing in the difficult processes of buildinggicies investing
in migrants and ceating paths to citizenshipThese tactics @rverse-
ly profit nations that rely on migrant workers as a sowe of latour
that can ke exploited cheaply lecause the lack of citizenship ptec-
tions allows them to ke dehumanizd: they are often unionically re-
ferred to as OstkO (Wrld Migration Reprt, ).

In a prescient way Berger and Mohr (4066) had eldy obsered
how various Euppean e&onomies had écome depndent on lalor
from poorer nations, and thg creatal their photo-took to call atten-
tion to this and foster an idea of wrking-class solidarityAt the time
of publication, the pess ignoed their work, and critics dismissgit,
despite the bok being translatel into multiple languages, andds
ing widely read (Berger 0da0). The Ointimate ass0 or family pho-
to album visual appoach was not taken seriously among the cultural
elites, although the black and white evd/image series depictemi-
grant experiences in ways thatesonate affectively with migrants
themseles. Still talay, the moments depicté condense glimpses of
shared experiences: deaming of eturning home the departue, the
journey, the arrival, Othe deaths far awape black foeign nights,
the proud obstination gic] of suwivalO (Berger udad, 0)s Aames
Baldwin @td. in Romano (060) claims in the epigraph, theofadv
changes accaling to the way people se itO While Baldwin original-
ly was referring to writing, taking the word OseingO literally v can
attest to hav images mobilizd in mainstream visual epresentations
of migration are markel by certain Euo-Western iconographic con-
ventions that highlight a series of tpes that hae become normal-
ized in part due to the dominance of Bétern nevs media and the use
of frequent repetition. The migrant is depicte as mor, in need, help-
less, or usd as a token for symalic self-representations by celebri-
ties and artists alikeas Lilie Chouliaraki (0006: u000) has waimo If



Berger and Mohr offezd a countermint to these kinds of eductions,
it remains clear that w continue to ned ways for seing and shov-
ing differently.

ductive pieces to offer counter-narraties, ecasting hav mi-

gration can e seen and thought. These counter-narraés
flourish in a minoritarian fashion, fom the gound up and often in-
clude practices of doumentation by migrants themseds, shaed
digitally online through collalwration with artists, activists, and
scholars. The plyvalent natue of representation contests estab-
lished iconographic congntions of demonization, oraductive senti-
mentalization of migrants. This ethico-aesthetic paradigecognizes
an ethical imperative to contest gclusionay visual discursie con-
structions that sek to build on the commonality of xperience Our
aim is to shift the structue of meaning: by gounding images in the
sacial contexts of emiodied stories and eperiences though a prin-
cipled politics of witnessing Cambe 0000), w disempwer reduc-
tive and misleading visual discourses byctsing on the lok as a
medium (Lehmuskallio u(uo). Bause ve take the assuntecorrela-
tion between seing and knaving seriously a corelation that sug-
gests that our ways of sng ae tightly interrelated with our ways
of knowing (Mitchell ultg), w haw positioned the authors in this
issue in ways that efract and piwt around this idea to highlight the
cracks and fisswes that undo this tenuous link. By dersifying the
ways in which migration may le OshenO and OseQ this issue high-
lights the les that images havin suggesting ho to see.

T his collection offers a set of stylistically dierse and non-e-

man movement. With EuopeOs ongoing so-caflerefuges

@risisO some photographstame the subjet of intense re-
peated analysis. Onexample was the striking udud photograph of
Alan Kurdi, a young Syrian loy who drowned along with family

potography has long een concernd with processes of hu-
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memters and others in a destating migration journg and was
photographel dead on a bach in Turkey. Cultural and discursig
systems though which graphic images and gests ae framed and
filtered (Cambe 0duU0) call for a criticalye. In particular, the so-
cial work images do when the participate in these systems ihf-
ence loth how the images/gestues come to construct meaning and
how such meanings accrue ingptance and stick to an imagéany
analyses, often though semiotic appsaches, or for illustratie or
documentay purposes, werlook the photographOs aativole in the
production of human knevledge and itsusein constituting a shaed
reality itself. We ask what it would mean to engage diffently in see-
ing; to engage in ways thatoOnsider the simultaneus material and
social nature of koth invisible and visible pesentationO (G+0). Iree
photography and migration ha& a long, comple relationship but a
relationship which has ben under-therized in favour of the specific
analysis of individual photographs or casesodhy, the hoges, fears,
and deams of migrants a; ubiquitously transformel into photo-
graphic images, which themsedg eflect, reassembleand reconsti-
tute the migrant eperience itself.

Many scholars hag stressel the crucial imprtance of eseach that
centres visual images for the pugses of withessing and inteening

in the public imaginay (Sliwinski uduu; Sontag 000g; Zelizer vdua;
Camplell ud06; Camla uluo; Nikielska-Sekula and Desille uduu).
Some shw the limited effectiveness of poviding photographic tes-
timony of distant suffering (Meller 1000; Sontag 0U000), aliv
as the invisibilities that can & crated (Camplell udd+, Gr¢nstad
and yvind uduo), and the limits ofapresentation when it comes
to human suffering (Didi-Hulerman 0dadu), its instrumentalization
(Keenan udd+), or aestheticization (Baudritlardad). Folling soci-
ologist Fuyuki Kurasawa (uduu, udué), in attending tevhoaterial
and/or symlwlic value can accrue or dissipate thugh ways in which
Omdiated representations &re] inserted into public discourses and
given meaning via interpetive practicesO (6, U0GO) Bituate these
essays with an awamess of their participation in a visualcelogy
that draws on tehnical, institutional, and soial infrastructures to

organize the Osm-visual fieldO (1006). The images that migration it-



self evokes contribute to the formation of communities of interpr
tation that can & mobilized in different ways to enabletherways
of seeing migrants, meements, and the ways in which images and
information themseles trawel, shift, or mutate and prduce logics of
legitimization or delegitimization. W consider an image not just a
photograph taken, nor a camera just a photographio/ide; rather
we complicate the situation by understanding them &sidl and dis-
cursively constructel in various ways: cameras arsites of deision
making, and particular images a means to facilitatessific decisions
instead of othersdf. Lehmuskallio udud). Both of them play a part in
how we perceie, relate tq and make deisions on matters of migra-
tion and mazement.

hen considering images of migrationgbides eflecting
W upon the roles that humans on the ma hawe for our un-
derstanding of the pesent condition, v also ned to re-
flect on the ways in which images armade to mwue, flow, flood, and
migrate, and hav these and similar metaphors themsel ae usel

not only regading migration, but also for thinking abut images and
human keings (Henning uduo).

Increasingly since the 01060s and U000s, the manifold ways in which
images mee hawe gaine dadicated attention. Arjun AppaduraiOs
(U0066) wvark on the cultural dimensions of globalization gathe im-
age cente stage in conceptualizing naernity at large especially
with regad to ways in which images and the imaginamplay key
roles in forming imagination as a s@al practice Diaspric commu-
nities, living far apart fom their county of origin, could continue
to shae cultural points of reference with their friends and elatives
by following the same ne/spagers and telgision shavs from afar
for example by subscribing to cable tefision and buying interna-
tionally sold nevspager prints. Since the uddds, with ineasing dig-
itization of both the newvs as well as the entertainment indusy;, ac-
cess to leal mealia content has bcome easiersuch that talay mi-
gration from one part of the world to another d@s not neessarily
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mean a cut in the mdia one consumes. The rdmted images one
has learné to rely on continue to le accessiblealthough they usual-
ly need to be complementd with other forms of meliated informa-
tion that are useal to help navigate the eeryday within the diaspra.
Media anthropological work (e.g.Ginsburg et aluGdu; Rothenbuhler
and Coman ud(o) clearly siws the importance of spatiotemgprally
connected, accessible nia content to ople living in very different
kinds of cicumstances.

The role of the image in this constellation is mercomple than
might initially seem to ke the caseas images play diffent kinds of
roles for diffelent kinds of audiences and citizens. Ajkeotion of the
image is that it is sen with what W.JT. Mitchell calls a paradxical
trick of consciousness, Oan ability tessomething as Otreé) and Onot
thered at the same tirfe(G068, 16).aMavwe learnel to see images in
a particular way so that we understand that & are facing an image
and that this image neds to ke appehende in specific ways in or-
der to ke understod. The dialetic between OthesO and Onot the®
is in itself basé on our ability to move our attention letween what
is depictel and haw it is shown. Images, fom this perspective, need
to be appehendel through the maement of our capabilities for at-
tention, too.

This paradaical trick of consciousness most likely ds not ely on

a simple mehanistic switch of attention, but imprtantly, the ways
in which we attend to particular kinds of images plays ale in what
we actually get to se Photographs, famouslyallon us to meander
on the visual surface of a print, to pay attention to the asjs of the
image that ve find particularly fascinating or disturbing. \& move
our eyes in oder to direct our foveal gaze on the surface of a print,
so that we actually may attend to an image that emerges in our inter-
actions with the depictd surface Depending on our motivations, in-
terests, and the conte of seeing, we may se different images fom
each othereven though loking at the same print.

Highlighting the importance of the ole of mo/ement in attending
to images povides us, in the contet of discussing images of migra-
tion, with the possibility of seing and attending to them diffemtly.



Scopic variation is not only a matter of having a wider or diffant
set of pictues availablebut also a question of he we pay atten-
tion to imagesNthat is, hav we se. For cultivating particular mdes
of seeing, Tim Ingold has undersced the importance of the pint
and the elge for optical visuality maintaining that Ow hae inher-
ited from Greek Antiquity the comparison of the act of laking to
the bowmanOs sting an arow towards its target; and fom Re-
naissance therists of perspective the notion of the line of sight as a
taut thread that cuts orthogonally ttough the plane of pojectionO
(udud, uda). In short, agmalent madel for optical vision is bas&on
the idea of vision as a cut, which is less inesteal in surface charac-
teristics of the pictue plane than in the ability to pioduce forms of
vision that can ke formalizel, mechanizel, and automate. IngoldOs
notion of optical vision describs the widely applid concept of im-
mutable mobiles, which integstingly enough was desloped basel
on studies of images, visual ¢anologies, and visual cultes (La-
tour 10608). Bruno Latour sgifically takes up grspectival projec-
tion and the Dutch @istance pintO methd for drawing pictures in
order to explain how optical consistency candé maintain@ acioss
a range of drawn images eatal in a variety of situations. These
kinds of images, wrking as immutable mobiles, prvide an ansver
to the problem of mobilization by allwing one to cary inscriptions
of that which is absent, while doing so in a way that maintains adw
way relation between those doing the inscriptionse(g. draftsmen,
painters, and later photographers) and that what is insediparch-
ment, pagr, film). IngoldOs optical visuality and LatourOs immutable
mobile thus efer to a sgcific Oparaddcal trick of consciousneds,
for which that which is sen is flattenad out, provided with a scale
that can ke change at will, and can le reproduced and spead at lit-
tle cost. It is this kind of visualityand these kinds of images, which
have become paradigmatic for tdayOs visual cultes that ely ever
more on the ability to ciculate images. These kinds of images ar-
creasingly set in motion by pescriled cultural techniques é.9.per-
spectival projection and the Dutch @istance pintO methd for draw-
ing pictures); iconographic corentions; as well as by machines, &
it a camera deice, a saial malia platform, or an automaig facial
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recognition booth at a gas station. Imprtantly, these kinds of images
are the ones which most easilygbome steeotypes, not least bcause
they need to fit particular kinds of technical instruments and tehno-
logical infrastructues.

While Latour is fascinatd by the work that immutable mobiles,
basel on optical visuality are able to accomplishNconsider the cen-
tralization of resouces, the accumulation of @alth, the poduction
of valueNTim Ingold argues fohaptic visioras a counterpint to the
flattening prevalent in this rendering of optical vision. The main fal-
lacy that theories basd on optical vision fall intq is to disiegad the
importance of surfaces for our understanding of theovid. As Ingold
succinctly puts it: OWhat if surfaceseathe real sites for the genera-
tion of meaning?O (U006, GO0). Bykérg intensively for deeper lay-
ers keneath surface apgarances, & tend to disegad and destoy
precisely the complgities that lie kefore us.

Haptic vision, in this understanding, stays with surfaces, elling
with them, seeking out texture and compsition of that which is ap-
prehendel. It follows folds and ceases as characteristics of surfaces,
without projecting a straight line letween two points on the surface
and hence fouses attention on he the texture of a surface unfolds,
allowing one to make infeences abut the commsition of that which
is apprehende. If optical vision f@uses on a face in der to detet
marker points that ae usel to madel the sgcifics of a facefor ex-
ample for purpses of facial@&cognition in border contmol, haptic vi-
sion stays with the surface of the skinging interested in the mate-
riality, plasticity, and sgcificity of the face itself. When considering
migrating images, this shift in prception from the optical to the hap-
tic is a shift in movement, tm. Immutable mobiles, badeon optical
vision, ae creatal with the purpose of colleting, centralizing, and
standadizing practices of colletion, archiving, and analysis. & La-
tour has epressel, immutable mobiles & createl in order to mas-
ter the problem of mobilization, but & suggest that the are nev-
er fully successful in doing soNVhile experiences ag gatheed dur-
ing movement, immutable mobiles sk to stop and feeze this mee-
ment in order to contain it and scale this containment ass space
and time pe it for the purposes of colonialxplorers, ethnographers,



botanists, or tehnically automate sensor netwrks forming Osmart
citiesO or brder contol systems). In contrast, haptic vision is inter-
estal in a different form of movement; it Oszks not to freeze the
surface corrugations in some momenyaform, so that they may be
modelled [E] but to join with the currents and with the wind. It is to
feel the wa\es, the ripples and the swish of the field asovement©
(Ingold GGud, ulg, original emphasis).

These kinds of meements that lecome of inteest for haptic vision
mark surfaces eer time; they affect how surfaces bcome Faces and
hands, &posal during a lifetime to their immeliate envionments,
showv wear and tear; in some cases due tgpesure to wind and
weather ropes and ploughs; in others due to their constaxipesure
to paper, pens, or digital soeens. The meement of our fdies within
specific environments impacts surface characteristics, and in doing
so the ways in which ve attach to the verld. Haptic vision, thus, in
its interest in movement along and within surfaces, is kin to other
movements that surfaces arprone to eperience: the wiping of the
face the washing of hands, the bruising of theotly; but also forms
of caressing and eholding or stopping and pushing.

The visualities that these te mades of vision, optical and haptic, ad-
vance ae of different kinds. Optical vision, in its fous on eflections,
appearances, and a quest for trutteyond the surfaceis interested
in imagely that can ke madelled, reproduced, and distributel via the
marvels of our teehnological systems, wheas haptic vision calls for
a kind of morement that stays with the surfaces it encounters, with-
out advancing quickly keyond them. Both forms maywerlap and &-
ist together but what we would like to point at with this distinction

is a need to pay attention to particular ways in which sgific pic-
tures ae made as vell as to the ways in which w attend to them,
depending on our spcific motivations and tasks at hand.

For considering migrating images, it is helpful teebr these mdes
of encounter in mind, when considering owe might envision and
develop males and metaphors of migration which @not steeotyp-
ical, dismissie, or belittling. For example the ObodO of migrants,
their constant déwO ae problematic metaphors that make us think
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about the movement of eople acoss rders along notions of op-
tical visuality, advocating steeotypical, easily eproducible and cir-
culatable images. In contrast, adies on sgcific encounters and the
compleities inherent in these the attention to wear and tear of the
bodies inwlved, opens up other kinds of images and imageries that
allow different kinds of encounters to emerge

If imagination indeed is a seial practice images ae central in di-
recting sacial imaginaries. When considering images in and of mi-
gration, we need to pay attention not only to what isepresente, but
how, and with which males of attention it is appehende. A focus
on edges, lines, andgnts generates other kinds of images thanefo

a dwelling on crases, folds, and holls. It is these tensions which
the papers in this issue ad@iss fom their respective perspectives.

e begin with reflections by Reubn Ross on his intefiew
W with Swiss photographer Jean Mghwho is well known

for his long caeer dacumenting the plight of the dis-
placed and dispssessg and as a long-time collayator with John
Berger With Berger he publishé A Fortunate Marand A Seventh
Man, exploring migrant latour in 4060s Ewpe. Later with Edward
Said, he publishe: After the Last Skywhich meldel text and image
to create a narratie alut Palestinian life In conwersation with
Mohr, Ross takeseaders on a journgthrough the deelopment of
MohrOs unique appach to photography and the construction of vi-
sual narraties. In particularhe offers insights for visualeseachers,
particularly those engag® in studying processes of migration or
zones of conlfct, ways of constructing mae effective, more engagd,
and moe experiential accounts of complesccial realities, notevor-
thy for their creative experimentation with the construction of visual
narratives.

Next, Birgit Mersmann takes a closedé at specific photodocumen-
taries to demonstrate he photo portraits represent a central germr
therein, stiongly couplal with the photolnok format. Mersmann
notes hav humanistic and humanitarian photography has often fo-



cuseal on the portrait, and takes a dep look at haw these aleady es-
tablished conwentions inform de@umentay images dealing with hu-
man migration. This papr explores two major ways rtraits appear
interwoven in photolooks, and in particular those mduced by Fazal
Sheikh thiough long-term engagement and Qslstorytelling©O This
analysis helps Mersmann adess the questions of ho real-life mi-
gration experiences as swival stories and prsonal biographiesd>
come inscriled in the portraits of refugees and migrants, and which
practices and forndt)s of prtraits are chosen to doument migrant
lives.

Moving more intimately tovards the migrant &perience Yolanda
Hernandez and Ariana Ciccaglione stage an encountestiveen two
reseachers in the form of a eflexive case study toxamine the ps-
sibilities of using photeoice as a form of esistance against narra-
tives of hate though a feminist theretical frame They ask haw re-
seachers seing and keing sen is implicatel in the construction
of knowledge and haw it is legitimized: dces it succed in promot-
ing visibility and sccial transformation? Hernandez and Ciccaglione
explore the potentials offeed for visual activism by springbarding
from Diane Arbus® unique photography and a plvoioe poject on
being a migrant woman in Spain. The authors find images enable do-
ing work at the margins, fom the margins, and for the margins in
order to create alternatie spaces that nourish the gdelopment of
different subjetivities and understandings of the self andcsety.

In a visual essayliz HingleyOseseach shavs how mobile devices
mediating her work with migrants arriving in Coventry, United
Kingdom can contribute to edefining narratives apund migration
in galleries and museums. Thexte separately folloved by images
as a standalone gallgrdraws on digital migration studies toxam-
ine processes and contés of the significance of SIM cds in forg-
ing a sense of gaurity, identity, and kelonging, and gplores hav
they act as digital passprts for individuals. Blling the story through
the words and photographs of these Syriaefugees is efracted
through their reception of miniatue SIM sculptues, intricately in-
scribed with their own words and messages, and thexhéited and
later transformal into pendants for participants. These usually hid-
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den mobile phone comgnents take on the status of conterapary
cultural artifacts and highlight the esettlement gperiences of e-
cently arrived refugees, and their aspirations for the futer Hingley
works to @pen upd the smart phone tceveal the urgent ned for
deeper appeeciation of the meaning and materiality ofgrsonal dig-
ital ecosystems (Blanke and Pybus u(u() fefugees negotiating a
sense of home

Next, Patricia Prieto-Blanco takes a triple-layed appioach with
eleven Irish-Spanish families tlmugh obsevation of photographic
practices using diffeznt styles of photo-elicitation and narratev
interviews, semi-structued interviews, and thee follow-up inter-

views. Participants in this in-depth mcess vere able to co-poduce
interpretations of their avn using abstract symalic representational
techniques to generate insights into theirgoceptions of hev their

own images moe and migrate aass melia, platforms, and contds
that thicken their affective weight. Their stories a presentel with

attention to hawv knowledge is deeloped and shaed around pho-
tographs, which in turn lecome carriers with grformative potential.

Angel Iglesias Ortiz pesents a pictorial journg reflecting on the
borderscap of the Meico-United States brder markel by the di-
viding wall/fence In this piece Iglesias Ortiz vorks on multiple lev-
els to unpack the statickiiid binary set up by ideas of trder walls
and their material and metaphorical affdances. The visualization of
the fence is use to guide personal eflections of the eeryday and
the politics of exclusion and inclusion. It thus mvides the authorOs
perspective as somene who follons the lines of the wall and allws
them to provoke some diergent lines of thinking, seing, and e-
sponding using the ethnographic descriptions aftted by the images
taken on the mee, perhaps feeting or furtive, in a landscap devoid
of human subjets that nevertheless eveals their pesence

Critiquing the traditional and establistekpractices of photojournal-

ism writ large, Maria NilssonOs OSpaces of Empathy: Visual Strate-
gies in Fhotojournalistic Imagey of MigrationO gplores a Swdish

case of images of migration and the shifts and vements that hap-
pend representationally as the nationOs immigratioolipy became



stricter. By taking diffelent positions aound a particular photograph
being analyzé in one case and a set of photographs of one family
over a span of four gars as a narratie of lived experiences of foced
migration, Nilsson argues for a bader more interdisciplinary sen-
sitivity in photojournalism that oens the field to a mag explicit
acknovledgement of the ethics of witnessing, and bytension an
empathetic lens thatxpands rather than constricts weersO under-
standings of the humanxperiences of fated migration.

Shirley Van der MaaelOs visual essaygsents an alternatie way of
representing efugeesOxeriences in rapidly deppulating aeas of
rural Italy through a cartographic visual narratés To represent hav
migrants arriving in Italy live in an alternate gegraphy that desnOt
map onto the vorld of Italian nationals at homgVan der Maael cre-
ates a visual essay thatavks as tour guide for theeader into a het-
erotopia. Drawing on phenomenological metaphors and images, she
evokes and mdiates connetions that refuse to immse structues on
experience and endeav to remain ogn-endel conwersation. Her
process entails a triple m@&ment that legins with creating the guide
collaboratively during ethnographic fieldwrk. Using images, sound,
film, and text, this hyperlinked visual essay maps aavid-in-move-
ment that makes eaders also me, back and forth letween sites,
pages, imageand tet. Here images trael acoss rdersNnot the
geographical ones étween countries, but the invisible onesbveen
people

This special issue &plores the mlitics and etics of photography
as historically and fundamentally intertwingwith the experience of
migration by contesting simplistic, steptypical accounts of the mi-
grant, often poduced with means of optical vision. Like the migrant,
photographs trael, move, and multiply; divorce from contet; and
inhabit a shifting mobile space as theoscillate ketween the lime-
light and liminality. Using diverse and contet-specific means, the
following papers eplore the conceptual and phenomenologica-r
lationship ketween the photograph and the migrantx@erience and
the migrant natue of photographs themsebs, not just in and out
of context but as mwing through diverse and ephemeral mé. As
such, this colletion, through the thematic of migration, joins togeth-
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er pagers that would othewise ke scatteed acioss disciplines and
publications adhering to sgrific forms for presenting eseach in
line with traditions assaiated with the arts or seial sciences. In-
stead, disciplinay boundaries ae crossel and innovating forms of
representation usé in order to transgess limits of what to say and
how to express it. Similar to the notion of haptic vision, herspe-
cific approaches a not ironed out in order to fit a specific tech-
nical mould, but ae alloved to retain surface characteristics in the
hope that these opn up aenues for neel kinds of interrelations.
We kelieve this is a generatig appoach for critical insights into the
specific cases bing explored, as vell as to the boader topic of mi-
gration and photographytoo. We hope the reader will ke able to
move acoss these pagrs and though them as if thg were a sort of
palimpsest in the spirit of Villter BenjaminOs Aades poject. Ben-
jamin as f%oneur swiling through the city helps him engage a kind
of montage letween seing and thinking. This dimensional géng, a
kind of phenomenological Olayed now-beingd whesby Othe com-
monplace asgct of the commonplace isgnetratel and disglledO is
what we hope this collection will create ognings for so that ead-
ers can sense Oa kind ddifl, Orunning® palimpsest, a susthiaed
even kaleidoscopic dissa#® (Eiland 008). &\hope to provide av-
enues for eadings that can garner insights tbugh and ketween the
layers of these piees in ogn and non-eductive ways. The images,
created both with text and optical melia, hogefully resonate hapti-
cally, too, allowing us to oscillate letween optic and haptic visuality
and hence to consider nel forms of lecoming.
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The Swiss photographer Jean Mehr
who died in Novemkber uda6 at the
age of 0g, is wll known for his long
career documenting the plight of the
displacel and dispssesse. Espcial-
ly noteworthy are his collalorations
with  major intellectual figures,
through which he &perimented with
the construction of visual narratigs.
His celebrate books with John Berg-
er includeA Fortunate Manan inti-
mate prtrait of an English county
doctor, and A Seenth Man a mel-
itation on migrant lakour in U060s
Europe; with Edwad Said, he pub-
lished After the Last Skya reflection
on Palestinian life though the fusion
of text and photography Partially
basel on a short inteview conductel
with Mohr in early uQuo, this paer
reflects on his life and werk, taking
the reader on a journg mediated by
our conwersation. In particular| ex-
plore the derelopment of his unique
approach to photography and thexe

Le photographe suisse Jean Mot ZdZ
en novembre U066 " IO%.ge de 0g ans, est
connu pur sa longue carriee de dau-
mentation du sort des grsonnes dZpla-
cZes et dZpssdiZes. Ses collabations
avec de grandes figwes intellectuelles, ™
travers lesquelles il a »pZrimentZ la
construction de rZits visuels, sont parti-
culierement emanuables. Ses lies cZ-
lbres aec John Berger compnnentA
Fortunate Manun portrait intime d'un
mZdecin de campagne anglais, &t Se-
venth Man une mditation sur le travail
des migrants dans I'Eope des annés
(060 ; agc Edwad Said, il a publizAfter
the Last Skyune rZfexion sur la vie pa-
lestinienne ~ trawvers la fusion du tate
et de la photographiePartiellement basZ
sur un court entetien rZalisZ asc Mohr
au dZbut de 000G, cet article it
sa vie et " son Tuvre, entra’nant le le-
teur dans un wyage mdiatisZ par note
conversation. Mplore en particulier le
dZeloppement de son apmche unique
de la photographie et la constructiorxe



perimental construction of visual
narratives. In so doing, | argue that
MohrOs wrk offers saial scientists,
particularly those engage in study-
ing processes of migration or zones
of conflict, ways of constructing
more effective, more engagd, and
more experiential accounts of com-
plex sccial realities.
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pZrimentale de rdits visuels. Ce faisant,
je soutiens que le travail de Mohr ofr
aux spZialistes des sciencesdales, en
particulier ceux qui sont engagZs dans
I'’Ztude des pucessus de migration ou des
zones de corit, des mgens de
construire des comptesendus plus effi-
caces, plus engagZs et plugprientiels
de rZalitZs stales complees.



uQuo at the age of 0g, isallknown for his long caeer dacu-

menting the plight of the displacg and dispssesse. But his
collatorations with major intellectual figures ae esgcially notewor-
thy for their creative experimentation with the construction of visual
narratives, offering moe effective, more engagd, and moe experi-
ential accounts of complesccial realities. For soial scientists, then,
there is much to learn by eamining MohrOs life andavk in greater
detail, particularly for those studying pocesses of migration or zones
of conflict. Sq in the summer of ulug, | arrandea short trip to
Switzerland to met with him. On a sunny afternon, | found myself
walking up a leafy padNnot far fom the shoes of Lake Gene-
vaNleading tavard MohrOs housérang the dorbell, waiting appee-
hensiwely, and a yung woman opened the daor. OBonjoyd she
smiled. OMonsieur Mol | said, Ois he B®O The aman directed
me aound the side of the housevhere | enteed a small glass con-
sewatory. In the corner Mohr was sitting quietly in an armchair; he
was visibly tired, though his demeanour was gentle andljpe, and
he appeared pleasd to mest me | sat davn opposite him, tak out
my notelook, and set my dictaphone teecord, as ve began a sweep-
ing conversation that would touch ugn numepus asjects of MohrOs
life and work.

T he Swiss photographer Jean Molwho died in Novemkber

| began by asking Mohr why photographers, including himself, so of-
ten seemal attractal to the topic of migration. He tok some time to
answer. OWEll, because itOs somethingry special in the last centu-
ryQ he eplied. Indeed, though migration has &en a central featus

of the scial life and plitical economy of Western Euope for possi-
bly hundreds of years (Meh 0000; Castles et alQiu+), its scale has
greatly intensified in the last fav decades; as Stephen Castlesss-
es, Ointernational migration has ver been as rvasiw, or as so-
cioeconomically and plitically significant, as it is talayO (000+, 830).
And, espcially since the inention of photography in the mid-nine-
teenth centuy, the experience of migration has alsoden the sub-
ject of intense visual scrutinyWhen | aske Mohr how he perceived
changes in patterns of migration during his lifetimé sensé a de-
spairing tone in his wice Olt sems that it lecomes moe and moe



hard to be acceptd, to find work, and to find a place to lig in the
last ad or 00 gars) he tells mePerhaps theespnsibility of photog-
raphers to engage with issues of migration, then, has only easel.

For Moht, the topic of migration, along with elated problems of ac-
ceptance and&longing, is also gry personal. Born as Hansdolf in
Geneva in U000, he was the thirof six childen to Elisaleth Lempp
and Wblfgang Moht both of German nationality In 40@6, as the Na-
tional Saialist regime was quickly consolidatingqwer in neigh-
bouring Germany the entire Mohr family appliel for Swiss natu-
ralization; in 00@0, Mohr é&came a Swiss citizen and had his name
changel to the less conspicuous Jean. Anétybecause of his Ger-
man heritage he had leen forced to endue fierce discrimination
throughout his childh@d. @t schaol, | was \ery often called @irty
Germar) amongst other pupifs,he ememters. OF go from my
houséE to the schal, | had \ery often to changeevery day, a nev
way to go to schol and to come back, to aid this treatment) Per-
haps this helgd him to develop a sensitivity to injustice that wuld
later inform his photography? @¥, pobablyO Mohr mus#

In his mid-twenties, he bcame a delegate of the International Com-
mittee of the Re Cross (ICRC). InitiallyMohr was sent to the Middle
East as part of a team acting orebalf of Palestinianefugees; tra\el-
ing to Beirut, as vell as Jericho and Hebn, he tmk an East German
Exakta camera with him so he could take picasg for his father back
home OWhen my mission in Palestine emé returned to GeneaQ
he explained, Othen | chose to go to Paris and study fine @rtsav-
ing previously studied economics at the Unigrsity of Gen&a, Mohr
enrolled in classes at the éadZmie Julian, a private art sablowell
known for its illustrious alumni, in 466U. Asund this time Mohr was
admittedly more interesteal in painting, recounting esen a slight dis-
dain for photography; taking a pictuer with the mee press of a but-
ton and the wind of a leer, he felt, semel far too easy It was a co-
nundrum that had once wubled the great Man Raywriting: Ol pho-
tograph what | do not wish to paint, and | paint what | cannot photo-
graphOdtd. in Berger 000g). But photographyowld eventually win
Mohr over, and he eturned to Genea the following year, where he
began vork as a feelance photojournalist.

IMAGINATIONS



He startel working for various branches of the Unitk Nations
(UN)Nthe International Labur Organization (ILQ, World Health
Organization (WHQ, and the High Commissioner for Refuge UN-
HCR)Nd@umenting their international pograms in far-fung coun-
tries. The WHQ in particular, had long ecognizal the importance
of photography in publicizing their various mjects and engaging
with wider audiences; when it launcteits glossyWorld Healthmag-
azine in U060, Joan Bush, a former eny@® of the Magnum pho-
tography collestive, was hited as its head photoditor. Yet, Mohr re-
calls feeling uncomfortable abut his work for such organizations:
O[H]ee | was, a white photograph€@ he says, Osent by the headquar-
ters to any place in Aia or Africa and thee was something paternal-
humanitarian photographyand its strange moccupation with Othe
pain of othersO (Sontag ul0g), is fraught with such ethicalblems.
Olt feuses viever attention on suffering, framing it as unjustet



amenable to emalyO note Heide Feinbach and Davide Riogna
Yet, even more problematically it also @rases distracting gitical or
social detail that would complicate the duty to actO (0006, 6)véNe
theless, in those early humanitarian gjects, Mohr was alkeady &-
perimenting with the juxtaposition of text and photographyNa de-

cidedly radical style that vwuld come to define his later avk.

In 406U the path of MohrOs ear changel drastically when he was
introduced to John BergerHaving recently moved to Gen&a with
his wife, a translator for the UN, Berger had establisha reputa-
tion in the United Kingdom as an outsgken art critic. A committe
Marxist and polific writer, he had aleady Ostormethe British es-
tablishment though the sher force of his intellet and personalityO
(Sperling uduo, +6); v, he was in seaih of a collalorator for a nev
book project. Having askd his friend, filmmaker Alain Bnner, if he
knew any photographers, Berger was put in touch with Mohrhey
agreed to meet, marking the start of a friendship and eative collab-
oration that would last aver 60 years, the natue of which the pair
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would frequently examine OHw should a photographer and writer
collatorate?O Berger oncepdered. OWhat a the possible elations
between images and td? How can we appoach the eader togeth-
er?0 A& just one pssible answr to such questions, &ly Klingen-
smith suggests that OBerger and MohrOs auttdive works each at-
tempt to conwey experience specifically that of the underprivilegd,
and through a variety of @perimental mean€) Their central aim, she
suggests, is Oto adopt suckperience into historical and narratie

Their first major collatoration began in the summer of 1066, when
Mohr and Berger sent six weeks followving the life of John Sassall,
a countlty doctor in Gloucestershi, England. While Berger concen-
trated on writing a poetic account of SassallOs life andrky Mohr
took vivid photographs of his most intimate moments with patients;
engrossel in their respective methals of obsevation, the pair raely
even ske to one anotheRemarkablyupon reviewing their materi-

al back in Genea, they discovered that each had indegndently tried

to produce the Ipok in his own medium. OW found we@ replicat-
ed one anotherOsork entirelyO ecalls BergerOThatOs not whaew
wanted at all, so ve reworked it so that the words and pictues were
like a conersation; building on, rather than miaring, one anotherO
(qtd. in Francis u0ud). With the help of graphic designer Gerald Cina-
mon, their work was caefully woven together into a singlecreative
totality. The result wasA Fortunate Mar{i060), a bok descriled as
having Opionered the fusion of text and images in photdocumen-

N RPN

The pair had undoubtaly taken inspiration fom County Doctor,
an influential photo essay by American photojournalist VEugene
Smith. In the summer of U0+6, Smith hacesp several weeks follow-
ing the life of Ernest Guy Ceriani, a ador in rural Colorado; just
like Mohr and Bergerhe ceatively combinel text and photography
to tell his story. But Mohr and Berger tok SmithOs nutel further, of-
fering a radically nev kind of Ovisual narratieO one that combirk
text and photography in a way Berger later desceibas Osimultane-
ously personal, plitical, economic, dramatic, eeryday and historicO
(ublg, 606). Since its publication, theolk has had an unepected im-



pact, particularly in the mdical community; it has ben praisel as
Othe most imgrtant book alout general practice eer writtenO (Fe-
er u0006) and is ne consideed mandatoy reading for traine dcc-
tors acoss the Unitel Kingdom. Ol dlieve it is a classi€ writes De-
nis Peeira Gray of its enduring pdagogical valugOwith a timeless
quality which will allow it to help successig generations of general
practitionersO (1060, 600).

Back in Genga, my conersation with Mohr turned once again to
the topic of migration. In 166, Mohr and Berger stattevork on
a new project, this time alout migrant latour in Europe. After the
Seond World War, many Euppean countries had sought to attract
foreign guest vorkers to fuel their ecovering economies. By the
mid-00060s, wer 6 million migrants esida in northwestern Euope
alone; one in seen manual vorkers in the Unitel Kingdom and one
in four industrial workers in Belgium, Frangeand Switzerland \ere
then of foreign origin (Mach ul0g, U66). Thogmstarlkeiters as they
were knowvn in Germany were initially expected to return to their
home countries and wre grantal few legal rights, compunding
their already marginalizd sacioeconomic status (Bge et. al.u000).
The ook Mohr and Berger poduced, A Serenth Man(0606), again
combinel text and photography to doument the migrant &perience
and examine its material cicumstances. It was, as Berger writes, Oa
little book of life stories, a sguence of lied moments) allwing us
to Ograsp mersuely the plitical reality of the worldO (00ud, 6).

| asked Mohr how he had appoachel the project. Ol felt it was ery
important to say eactly where the migrant worker was coming
from, haw they crosseal the borders and then trid to find the proper
way to be acceptd and to workO he xplained. Was he inwlved in
composing the text that accompanid his photos? ON6 didnOt fel
that | was able to eally write alout these gopleO he eplied, @spe-
cially because John was aal writer and | just wiote captions. But
| felt that | could fesl what they were feelingO That capacity for em-
pathy, his ability to develop such semingly intimate and meaning-
ful, however fleeting, relationships with his subjets, palpably comes
acmoss in many of MohrOs photographs; a®B®yer suggests, Oit is
as if the photographs @ not taken by Mohr but gien by his sub-
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jectsO (U068, GUb)., Bwas surprise to learn that, most of the time
Mohr and the ople he photographe did not even shae a common
language | aska if he felt this limited his interaction with them.
OPobably my attitude was ma importantO he clarifid. OThg un-

derstad that | was quite sensitig to their situation, so thg could

trust meO



Initially, the pair had intendd to make a film. But, due to insufficient
funding, they instead settld on producing this Obok of moment)
arranging fragments of BergerOstt@nd MohrOs photography into
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three caefully composel chapters that, in many ways,esembld
film sequences. Unlike a film, hwever, the viewer is not constraind
by the linear passage of timéThe eader is fee to make his wn
way through these imaged, Berger tells us, a practice much like r
calling a memoy, triggering a succession of others, @spective of
hierarchy, chronology; or duration (UUg, 40U) sAdowvard Becker ex-
plains, Oby setting the connetions to ke made fom the very many
that could k2 made letween the images in any spience of richly de-
tailed photographs, the vieer constructs the meanings that form the
experience of the vorkO (000U, 8). Thus, the narratie assemblin
the mind of each eader linking the past with the pesent, objetive
reality with subjective experience one physical space with another
and the ok can nav acquire a nav Oliving cont&tO of its an. In
so doing,A Serenth Manpowerfully demonstrates hw visual narra-
tives may help in not only doumenting the migrant gperience but
actually reconstituting it acioss spatial and temgral boundariesNa
form of Omigratoy aesthetic€) prhaps, sering as Otith product and
critique of a migratoy worldO (Durrant and Laru(dé, 0g).



Following A Serenth Man Mohr and Berger sought toxplore the
storytelling potential of photography in closer detail. Their me
book, Another Way of Telling (1060), is a coll@ion of stories, e-
flections, and photographs, @sely organisd around the subjet of
mountain peasants in rural FranceBut it is also a compbeand the-
oretically sophisticatd book atout photography itself. OEwone
in the world is now familiar with photographs and camer3,write
Mohr and Berger @ind yet, what is a photograph? What do pho-
tographs mean? Ho can they be us@?0 In attempting to ansaw
such questions, the pair tackle a numbof notoriously tricky issues
in photographic th@ry: among them, the ambiguity of photographs,
their relationship to the past, and their ability to discloser obscue,
some notion of Otrut®. In one notable passaddohr even contem-
plates the easons why a photographer might chee not to take
a picture at all: feay perhaps, or ethical hesitation? Sometimes, he
writes, it is so that the &perience can b Oindelibly printd, not on
film, but in my memoyO (1060, 60).

In his discussion of the ok, Edwad Said eflects upon its theoret-
ical, as vell as political, significance Much like A Seenth Man he
argues,Another Wy of Telling is a brilliant experiment in form, an
attempt at pushing the a@ative boundaries of what combinations of
text and photography can doBut in it, he also detets an implicit, if
not yet fully formed, argument for an altogether ne type of visual
narrative. @t the heart of the ok is, | think, an argument against
linear sguenceNthat is, sguence construg by Berger as the sym-
bol of dehumanizing plitical processe€) writes Said (0000, U6Q). If
linear sejuence is understad as part of a boader id@logical strat-
egy for enfocing particular Oways of sngO (Berger 106u0), then
to deliberately subert it is, no doubt, an wertly political act. As
such, though the construction of suchoOunternarrativesQ or those
that directly oppose or subert conwventional, hegemonic ways of un-
derstanding the wrld, Mohr and Berger demanderevolutionary
change the potential consguences of which went far beyond the
pages of their bok. OBerger calls this an alternaiuse of photog-
raphyO writes Said, Ousing photomontage to tell other stories than
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the official seyuential or idevlogical ones poduced by institutions of
powerO (0000, G+06).

Impresse by MohrOs wrk, Said deided to get in touch. In G06g,
while sewing as a consultant to the UN for its International Con-
ference on the Question of Palestinee recommendd that pho-
tographs by Mohr lg hung in the entrance hall of the Palais des Na-
tions, whee the confeence was held in Gena. His pioposal was
approved, and Mohr son left on a sgcial UN-spnsored mission
to the Palestinian territories. For Mohthis was the continuation of
a lifelong concern with the plight of the Palestinianepple; he had
first visited Palestine on assignment for the ICRC in 00+0, justary
after IsraelOs pelamation of indendencen the immaliate after-
from their homes; tday, the UN records over five million Palestinian
refugees spead acoss the Middle Eastagion alone As Mohr suely
recognisel, the histoy of Israeli-Palestinian elations is deply en-
tangled with the politics of vision and visuality The Oppressie rela-
tionship between the Israeli @cupiers and the Palestiniarcoupied O
Gil Hochberg writes, Ois articulatethrough and manifeste in [the]
uneven distribution of Ovisual rightsOO0 (U006, gdsSophotograph-
er, Mohr had an imprtant role to play

But, upon completing his trip to Palestinghe UNOsspmpnse was un-
expected. Oddly Mohr was forbidden to attach any ards to his pho-
tographs, with the &ception of a name or the placepresentel. This
peculiar constraint, grhaps meant to limit the impact of the pho-
tos by presewing their ambiguity, was particularly ionic for Mohr.

It conflicted directly with his enduring interest in eploring, along
with collaborators such as Berger or Said, the comptelationship
between text and image Ol often fel the need to explain my photos,
to tell their storyQ wote Mohr in Another Way of Telling. OOnly o-
casionally is an image self-sufficientO (G060, +U). A similar sentiment
was &presse by Walter Benjamin, toubled by the fact that the cam-
era could transform een a rubbish heap into an obge of aesthetic
beauty He telieved words could not only help esole the pioblem
but would radically transform the scial function of the photograph.
OWhat v must demand fsm the photographe® wote Benjamin, Ois



)63 "CFB S43) 0.&) 50&=EBCI -,,(G ,.NI & "8!: 4 &"35("
)9S : 3G . 43")0 &&)"3 0.4)I"34 130104 G 6."35(""; "0&
4 5)).0 :NMNO01:3)(5". 0BL =EBCP

the ability to put such a caption éneath his pictue as will rescue it
from the ravages of mdishness and confer um it a revolutionary
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use valu® (Udle, 06). While Mohr certainlgcognizel this dilem-
ma, he neertheless ageed to the UNOs eane terms, and the pho-
tographs vere exhibited with minimal written explanation.

Despite this hudle, MohrOs photographsere a success, and Said
found them deply moving. OMany Palestinian friends who saw Jean
MohrOs pictws thought that he saw us as no one else Bdlse wote.
OBut e also felt that he saw us asewwould hawe sen oursehesNat
once inside and outside our vldO (G000, ). Ine, MohrOs pho-
tographs semal to acknavledge or even underscoe, the tensions
between insider and outsiderfiction and reality, photographer and
subject; a kind of @ouble visiorQ as Said succinctly put it, that suit-
ably reflected the Palestinian xperience of &ile and estrangement.
OMost pople ae principally awae of one cultug, one setting, one
home; &iles ae awae of at least tvoO he wote, Oand this plurali-
ty of vision gives rise to an awaness of simultanaus dimensions,
an awaeness thatNto brrow a phrase fom musicNiscontrapuntad
(U000, U6d). In a similar wawrites Krista Kauffmann, MohrOs pho-
tographs embdy a kind of Oself-conscious vision that always also
critiques its avn conditions of vievingO (00U, 0+), an attitude that
clearly came aass as Mohr thoughtfully eflected on his life and
work.

The photographs displaad at the Palais des Nations, in addition to
MohrOs wrk from previous trips to Palestinewould later form the
basis for a moe sustainé collatoration with Said. OThe whole his-
tory of the Palestinian struggl® Said was convindgOhas to do with
the desie to ke visibled (0003, U). Alternagwisions of Palestin-
ian life, he reasond, were urgently needed; ones that could offer
more nuancel and historical understandings of a comglgolitical
situation and a misepresente people. On the so-calld @uestion of
Palesting® Said had desceth his appoach as having éen Ogvund-
ed in a sense of human rights and the contradictions ot&d expe-
rience couchel as much as gssible in the language ofveryday re-
alityO (4060, ¥XMperhaps also a fitting description of MohrOonk
as a photographerAnd sq it was no surprise that he initiate a nev
project with Mohr: an experimental ook that, like the Berger collab-
orations, would combine vords and images in a radically meway,



constructing an alternatie narrative of Palestinian life OLet us use
photographs and tet, we said to each otheD ecalled Said, Oto say
something that hasnOedn said abut PalestiniansO (G000, ).

When Said visitd MohrOs home in Geva, he found an enormous
archive of over eight thousand photographs dm Palestine dating
back to (16+0. He gmt several weeks caefully making his seletion;
spreading photographs aoss the foor, he gouped them into series,
then into four thematic goups, and finally arrange them into in-
dividual page laputs. It was a emarkably abstract mcess, ecalled
Said, comparable to making music. Iredle as Gery Badger suggests,
Oit is useful to think of musical qualities likeopt and counterpint,
harmony and contrast,»position and epeatO when assembling pho-
tographic sguences, particularly as tlyeOae more abstract in actu-
ality than they might appear, even when the photography isd0cu-
mentaryO in natweO (U0G+, G6). ,Sas Said compsed his symphony
of photography and tgt, he was guidd more by his feslings than
by any conentional narratie logic. OWhat | havquite consciously
designelE is an alternative made of expression to the one usually
encounteed in the malia, in works of saial sciencein popular fic-
tionO he wote. Olt is a prsonal endering of the Palestinians as a dis-
persal national communityNacting, actéupon, proud, tendey mis-
erable funny, indomitable ironic, paranoid, defensey assertie, at-

Publishel in 10060, After the Last Skywas descried by Salman
Rushdie as Oa#y personal tet, and a \ery moving ong alout an in-
ternal struggle: the anguish of living with displacement, wittxieeO
termingle acpss the lmokOs pages, theeveal the ealities of Pales-
tinian life in a way that fev have done lefore. But at the same time
the book offers much moe than a simple prtrait of the Palestinian
people: it demands fom the viaver a deeper and moe profound en-
gagement with the plitics of seeing. OW do moe than stand pas-
sively in front of whoever, for whatever reason, has wanteto look
at us® writes Said. GVdre also lmking at our obseversO (G000, 166).
Like A Serenth Man the ook seems to acquie a Oliving conteO as
the viewer becomes an actig participant in the construction of the
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Palestinian narratie. But hele, After the Last Skygoes a step fur-
ther: there is often an uncanny sense that, twgh the combination
of MohrOs photographs and Said&s tiee Palestinian pople acquie
a political agency that holds the viger themseles accountableAnd
for that reason After the Last Skyemains, to this daya powerful re-
flection on the struggles and contradictions of Palestinian. life

| asked Mohr to tell me moe alout his other pojects in the years
since his collabration with Said. Despite his advancing age and a
bout of health poblems, he continug working diligently with in-
ternational organisations, as @l as deeloping nev artistic projects
closer to home (notablyhe sgent years photographing the @heste

de la Suisse Romande). In 1066, beened the prize of the City of
Genea for the visual artsNthe first time it was awaled to a photog-
rapherNand, moe recently, several major ehibitions hawe offered
important retrospectives of MohrOsevk. In 000gSide by Side or Face
to Facean echibition of 60 photographs fom Israel and the Palestin-
ian territories, went on shav in Geneva and other seleted citiesNin-
cluding Jerusalem, Gaza, and Ramallah. And in udug, to help mark
the U60th anniersay of the founding of the ICRC and the signing
of First Genga Conention, War from the VictimsO Pessiive went

on shaw in more than <0 cities. Organizeinto four sectionsNOPor-
traits of Exiled Géinporary LandscapsQ OThe ChilenOs Diagpad
and OLife Ges OnONit chunicled the everyday experience of living
through confict in a presentational style unmistakablyeminiscent

of MohrOs collarations with Berger and Said.

Today, MohrOs ark may be more pertinent than ever. His pho-
tographs of John Sassall, the counttoctor whose déication to his
patients was infallibleare nov even more poignant, as neliberal re-
forms hae slovly eroded BritainOs National Health Séce (NHS).
The relevance ofA Serenth Manhas only inceasel, as @er 460 mil-
lion migrant workers ae nowv employed around the world, and Eu-
ropean attitudes tavard immigration hawe turned increasingly xeno-
phobic (Baumgartl and Fa¥l G006). And, as theg@estion of Pales-
tineO emains unanswred, MohrOs photographs still offer ayerful
critique of the natue of exile and the ple images can play in the face
of political oppression. Alove all, Mohr demonstrateé how careful-



ly considered combinations of t&t and photography could & usel
to construct sophisticatet visual narratives that ae at once petic,
sccially engage, and mlitically arresting. For soial scientists, par-
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ticularly those studying pocesses of migration or zones of cdiof,
his work shows how such narratives might offer moe effective and
more engagd accounts of compbesccial realities, ones that might,
as Luc Pauwls puts it, Gfpress] insights in neel, moe experimen-

tal and eperiential waysO (U008, BU6).

Back in Genga, my conersation with Mohr had nev come to an
end. | put davn my notetook and stoped the dictaphone ecording.
Then, to my surpriseMohr got out a seletion of his photographs to
show me; just a fev of the hundreds of thousands he had taken dur-
ing his lifetime (is complete achives were donatel in ud00 to the
Musz de IOElysZin Lausanne). Therwere photos fom Romania
in UO6U, Uzbkistan in 1086, India in 1066;0im Camlwdia, Algeria,
Sri Lanka, and een Lapland. But one in particular caught mye:
in 1060, while in Jerusalem, Mohr had encoumgitwo young chil-
dren playing in the steet. Holding up a usd Polanid film pack as
if it w ere a camera, themimicked Mohr, pretending to take his pic-

ture. He, in turn, took theirs. It was a moment that el to sym-



bolise MohrOs unique apgch to photography: his ability to capter
his subjets with complity, sensitivity, and een a little humour
@\ photograph® John Berger once ote, Ois a mating place whee
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the interests of the photographethe photographd, the viever and
those who ae using the photograph @ often contradictoyO (Berger
and Mohr 1060, 8). And tliughout his life Mohr had helgd con-
front those contradictions, leavingdhind an indelible legacy that
weNas th photographers and the photograptiBican suely all
benefit from.
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This article eplores the ple of mi-
grant photo prtraiture for life
imaging by poviding a close ead-
ing of two phototnoks by contem-
porary photographer Fazal Sheikh B
A Sense of Common d@sind ((000)
and The Victor \eeps. Afghanistan
(G000). Visuadtorytelling is a coe
feature of this saial and humanitar-
ian photographerOs sk, through
which two main questions & ad-
dressel: how are real-life migra-
tion experiences as swival stories
and personal biographies inscréal
in the portraits of refugees and mi-
grants? Which formét)s of prtraits
are chosen, and which practices
portrayal are emplged for the pur-
pose of deumenting migrant lives?
Basel onJean-Luc NancyOsrrait
theory and Giorgio AgamtenOs no-
tion of Obar lifeQ theauthor intro-
duces a pocess-analytical categgr
of the Omigrantéfugee portraitO
in order to grasp the comple (de-

Cet article explore le r™le dugatrait pho-
tographique de migrants dans la construc-
tion dOuneaprZsentation visuelle de leur
vie, en se livrant ~ une leture en piofon-
deur de deux ouvrages photographiques
du photographe contemgrain Fazal
Sheikh: DA Sense of Common d&ind
(G00B) etThe Victor Veeps. Afghanistan
(0006). La narration visuelle est au clur
de liuvr e saiale et humanitaie de ce
photographe qui pose deux questions
principales: Comment lesxpZriences vZ-
cues de migration eéssenties comme des
histoires de suvie et les biographies gr-
sonnelles sont-elles inscrites dans lexrp
traits de rZfugiZs et de migrants ? Quelles
formes de prtraits sont choisies et
quelles pratiques deeprZsentation sont
employZes pur documenter la vie des mi-
grants ? SOappuyant sur la ¢hié du por-
trait de Jean-Luc Nancy et la notion de
Giorgio Agamten de Ovie mise " rd,|0au-
teur prZsente une catZgorie deqedZs
analytiques du prtrait de communautZs
de migrants et de rZfugiZs destinZs x-e



)figuration processes conrated pliquer les pocessus compies de Z-)fi-
with the saciopolitical issues of hu- guration asseiZs au questions de dZplace-
man displacement. In SheikhOs long- ment de mpulations. E traers son long
term portrayal of migrant/refugee travail de reprZsentation de communautZs
communities and his concept oéfa- de migrants et de rZfugiZs, et son concept
tional portraiture, sherecognizes an de portraiture relationnelle Sheikh rxsle
effective dacumentay photo prac- une pratique de photographie @omen-
tice for de-othering andlemi- taire visant ~ dZ-autZriser et dZmier le
grantizing the portrait of the mi- portrait du migrant en tant que eprZsen-
grant as a stereotypical representa- tation stZrbtypZe de "l'aute”.

tion of the ®ther®

he visualization of human migration is conéed to dacu-

mentaly photography and photojournalism in particular

ways. Morements of gople from one place to anotherer
quire what could e termed a trawelling camera, able to track the
widely branching netvork of human migratoy routes, nales, and
abodes. In the contemprary world of global migration (Mavoudi &
Nagel u0U6; Papastergiadis udad), the condition ofdiang photog-
raphy for production of visibility in migration has keen reinforced.
Temporally and gegraphically extensive trawels to sites all ger the
world hawe become an essential prequisite for daumenting the
global dimensions of human migration and displacement via photog-
raphy. In the context of contemprary photography of migration, its
power to this end is attesté to by long-term photo deumentation
projects committal to a form and ethos of visual aumentation that
has keen descriled as slov photojournalism? Characteristic of this
approach ae longer poduction times and long-form narraties of
in-depth stowytelling.” This work methad privileges the ceation of
published output in forms such as the photaok as an alternatie,
globalization-critical, andeflective Osla-down mediumO of journal-
istic photography

The connetions among human migration, commitment to long-term
travel, and slev photojournalism ae exemplified well by Sebasti<o
SalgadepJim Goldlerg, and Fazal Sheikh, who iestel lengthy phas-
es of intense doumentation in the poduction of their photolmoks.
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To realize his global-scale photo giect OMigrations. Humanity in
Transition® Salgado tra¥ed to +0 countries, conducting photog-
raphy over a span of six gars. The arrangement of his material
over such an g&tended time and such vast gegraphical distances
was facilitated by infrastructural and other supgrt from his avn
press agencythe Paris-basi Amazonas ImagesThe concete re-
sults of his long-term photo doumentation poject on global migra-
tions were presentel in the form of two phototooks, Migrations: Hu-
manity in Transition(0000) andrhe Childen: Refuges and Migrants
(0G006). Jim Goldirg, in turn, sgnt four years in work that led him
to nearly U0 countries, ’im Russia and the Middle East tosian
and African countries, to photdocument the stories ofefugees and
immigrants who had arried in Europe. This long-term poject was
chronicled in a compendium of four photolmoks under the titleOpen
Se (uha0). Finallyphotographer Fazal Sheikh has tedled widely,
to very different regions of the vorld, among them corlict zones, to
work with people living in displacel and marginalizd communities.
His engagement in photo mjects in Africa, Afghanistan, India, and
Israel/Palestine is characteriddy longer-term commitment to each
particular place and/or communityThe photolmok plays a central
role in his work: it serves as a m@ium for visual narration as ell
as a means of global communication and orientation for audiences.
In his view, this form represents Othedst ssible the most com-
plicated, the most accessibléhe most engaging way of arking be-
cause it desnOt havthe limitations of something like anxéibition.
An exhibition has a estricted number of viewers. Boks ae much
longer lasting. And for mepersonally books ae a means of gw-
ing. One informs the netO @td. in Jokey UGGO, @U). His valorization
of the photolmok medium is expressel in the fact that, since gaining
international acclaim, Sheikh haseated his ovn photobook series,
the International-Human-Rights Series (IHRSh keeping with the
characteristics ascrig to slov journalism (Le Masurier udud, G-+u),
he values accuragyuality, and eportage of contat; seeks out un-
told, visually und@umentel human stories; elies on the pwer of
the narrative (of slow storytelling); encourages co-pduction, ezen
with the people photographd; and vievs the audiencgtoo, as col-



laborators. In addition to diting his own photobooks, he sitions

his photadocumentaly work in the exhibition field. By crossing the

border between photojournalism and documentay) photo art, he

reinvents the practice of photo dumentation in the era of global
media while creating gene-migrating images.

A closer lmk at the almve-mentional photadocumentaries eveals
that the photo prtrait represents a central geertherin, stongly
couplaed with the photolook format. Since prtraits hawe always
been the facus of attention in humanistic and humanitarian photog-
raphy, it may be unsurprising that thg are prevalent in daccumen-
tary images dealing with human migration.Wwio major functions and
meanings of the prtrait appear intetwoven in the photolwok in con-
structive application: 0) prtrayal of human individuals4lso in rela-
tion to their groups and communities) and theirgpsonal lives; and u)
portrayal of human, soial, cultural, plitical, and eonomic life con-
ditions in a particular placetime, and situation.

Considering loth perspectives, this article gplores the ole of mi-
grant photo mrtraiture for life imaging by taking SheikhOs photo-
books as its central material. Visual stytelling is a coe featue of
this sccial and humanitarian photographerOsnk, through which
two main questions candaddessel: how are real-life migration e-
periences as swival stories and prsonal biographies inscréal in
the portraits of refugees and migrants? Which formaf)s of portraits
are chosen, and which practices obgrayal are emplged for the
purpose of deumenting migrant lives? Befoe delving into the de-
tailed analysis of SheikhOs photosk, substantie image-theretical
considerations of the notion and meaning of migranbypraiture are
required.
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This characterization of the @rtrait, offered by image philosopher
Jean-Luc Nancyfeatutes seeral aspcts that apgar highly relevant
for approaching migrant prtraiture as a pwer of figuration. Two
semantic senses etymologically inscethin Oprtrait(ure)O play a
pivotal role in the photalocumentay depiction of migrants and
refugees. Thg seem to ke in partial contradiction with each other
although they are intrinsically conneted in forming a kind of pair-
ing: drawing forth and withdrawing. The wrd OprtraitO is linguis-
tically derived from the Latin word protractiq a nominalizel form of
the verb portrahee, which means @agging ou© It efers to etract-
ing the essenceor a characteristic element, and making it a salient
visible featue. The ©therO meaning of theqptrait is derived from
the Italianritratto, a concept that entexd general use in Renaissance
times for technical reference to a prtrait/image This came fom the
verb ritrarre, which signifies OtoepresentO/Oto depictO but also Oto
withdrawO and OtetractO Poceeding from this s&€ond etymologi-
cal meaning of the prtrait (ritratto), Nancy has built a completeqp-
trait theory of what he defines as Othe othasitraitO@wutre portrait,

in his seminal vork of the same title (000+). Hedases on the with-
drawal inheent to the portrait as a form of visualization. Acording-

ly, he defines the otherqrtrait as a prtrait of OlQaurretirZ, |Qautr
en tant quOautrdu meme 6u du propre, ou du soi) considZrZ dans
en retrait B une etraite, un recul, wire une disparationO (000+,f)

Portraits of fight and migration mealiate the two complementay
meanings of the prtrait in their own distinctive ways. Thg venture
into the field of possibility of Obing presentO andding represente,
of rendering visible the lies of migrants, efugees, and displack
persons, who a& withdrawn from visibility as OthersO Portraits of
migration and efugesism ae depictions of transitoriness and fugac-
ity, of the withdrawal fom life, of the absence of a dignifiehuman
life. They are representations of what Giorgio §amkben in his ook
Homo Saceiooo, oif.) has defind as the ObarlifeO On one side



their imagely is on retreat, as thg display defiguration as a visual
consegjuence of the disintegration and degradation of lifa this re-
gard, they are ©ther portraitsO in the sense of Nancyliso ritratto.
On the other side of thisdherO withdrawing prtrait, they are re-
vealing and potruding portraits in that they draw absence into pas-
ence in seath of potentialities and malalities of figuration and ep-
resentation.

Art historian and image philosopher GottfrdeBoehm has calld at-
tention to the fact that early definitions emphasidehe importance
of portraiture as a pocess of figuration elying on depiction capa-
bilities, before the portrait gained form and qualification as an im-
age gene of individuumbound human likeness (1066, #0). This
process-orientd appioach to prtraiture as an ability to (e)present
informs the following efforts to identify the strategies and concepts
of migrant portraiture emplged by Sheikh for capturing the mang
and transitoly life experiences and memories oefugees and mi-
grants. These ar tools for de-othering and demigrantizing thegp-
trait of the migrant as a stesotypical representation of the otherxe
pelled from states, cast out of s@eties, and often also stripgal of hu-
man rights.

For purposes of analysis, the catego©migrant prtraitureO is ar-
ticulated as a common denominator of vmeanings: it efers to
the photographic jprtrait image of migrants, encompassing that of
refugees, «iles, and displaa persons;and to the prtrait of migra-
tion as a depiction of the swetal phenomenon of human displace-
ment. The latter facetwen allovs for an understanding of migrant
portraiture as migratoy portraiture. Through this double cdifica-
tion, it becomes pssible to interlace theapresentation of grsons
(from individuals to goups) with portrayals of their living condi-
tionsNhere, the migrant or efuges condition in sgcific (geo)politi-
cal, seial, and cultural cicumstances of contengpary history. Fur-
thermore, in the notion of portraiture, the representational strate-
gies ofdepictioand descripticare joined in a unique way This mesh-
ing creates a fruitful enty point for analyzing phot@ocumentagy
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portraitures as spcific media and saial configurations of migration
(hi)stories.
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T he contemprary (post-)migrant condition of living in many

al.u0uo) is the car subjet of SheikhOs phalocumentay
portraits. Thus far he has publishé five photolooks on the topic of
displacement, efugeeism, and migratior’: A Sense of Common
Ground (U000), offering a @rtrait of camps for African efugees in
Kenya, Tanzania, and MalawiThe Victor \eps(U000), a prtrait of
Afghan men, vomen, and childen who for two decades had &en
living in refugee villages in northern Pakistan on account of the wars
in Afghanistan; A Camel for the Soifuddd), a ertrait of Somali
refugee women in northeastern Enya;Ramadan Mon (utiid), a one-
person mrtrait of Somali efugee Sgnab Azir Wardeere, who was
under threat of eviction from an asylum-sekersO cergrin the
Netherlands; andPortraits(Udad), in effet a meta-photobok on the
motivic figure and saio-cultural configuration of the prtrait, com-
posal from portraits featuled in the other four photoboks.

In his marked photographic inteest in the prtrayal of displace
people, Sheikh has &en driven by his avn biography A second-
generation immigrant to the Unitd States, he wasdwn in 1066 as
the child of a kenyan man and American aman in Nev York City,
where he gew to adulthood. His familyOs migrant path cae tracel
back to Pakistan: his grandfather wasoim in (historical) north-
ern India kefore moving with his family in Gouu to kKenya, at that
time a British colony In Nairobi, the grandfather bcame a vealthy
landowner and businessman. This family histprof migration is
an important anchor mint for understanding SheikhOs photograph-
ic work, particularly The Victor \geps which, in portraying Afghan
exiles in northern Pakistan, was motivatiby the seach for his fam-
ily roots in Muslim culture and saiety. Having sgnt considerable
time in Nairobi and keing fluent in Swahili, Sheikh candconsideed



a migrant ketween US and Knyan saiety, between Western and
African cultures. Echoing sentiments of manygple with a bicultur-
al backgound, he once confesdéo feeling like a forigner in Africa
on account of leing perceived as an AmericanJokey 0000, U0). In-
deed, his portraits express his longing for assimilation with thego-
ple he photographs, todalignal with them. Sheikh is in constant
seach of the OtherO for finding and defining his self, not in terms
of identity but in how he is related to the world. For this eason, his
portraits of displace people amount to self-dialoguegrtraits. The
fact that he legan with self-rtraits in his early photographywhen
he was studying photography and art histpat Princeton Uniersi-
ty, and maved on to Ognture out into communitiesQlokey 1000, U6)
to capture portraits of the other in extreme living conditions affirms
this inner portrait connection between introspection and outiospec-
tion.

A Sense of Commondeind(liood) was SheikhOs first phatok pub-
lication. In 466U he hadden awaded a Fulbright scholarship to pho-
tograph among the Swahili-gmking communities on the &yan
coast. Upn his arrival in Naitobi, he was confonted with the influx
of half a million refugees feeing various war zones in Sudan,
Ethiopia, and Somalia. With the assistance of the Uditdations
High Commissioner for Refugess UNHCR), Sheikh obtairteautho-
rization to photograph within the efugee communities. He traeiled
between camps in K€nya, Malawi, and @nzania for thee years, but
the decisive visit would be his first trip to the Sudanesesfugee camp
in Lokichoggiq on KenyaOs northestern order with Sudan, in June
tray the refugeesO situation in the camjn the introduction to A
Sense of Commondsind he reports on how his fellow photojour-
nalists worked to catch the stoy quickly and keep to the parts of the
camps indicatd by the UNHCR public officersSheikh ecognizel
the act of photographing as not a quick snapshot but a long-term
process of familiarization, of deeloping mutual inteest, trust, and a
sense of knwing. First of all, it required permission fom the people,
their consensus and collapation. Only under sacial-relations condi-
tions of mutual ageement and actie participation could the photog-
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rapher reach his goal: Otcelalignel with the peopled in the prtraits
(qtd. in Joley 1000, UB) in a kind of familiabind.

The photolmok A Sense of Commondeindis divided into five chap-
ters, each of which ceers a particular efugee situation in Kenya.
The first one shavs portraits from the Sudanese transit camp in Lo-
kichoggio and the mag permanent efugee settlement in lekuma;
the second is delicated to the Ethiopian camp in \&lda; the thid is
devoted to Somali efugees living in camps near Dadaab and Marafa;
the fourth addesses ctumstances at the Mozambican camps in
Malawi; and the fifth considers Rwandan camps iafizania. The in-
troduction to each chapter mvides concise gt detailel backgound
information on the particular wlitical, ethnic, and/or eligious con-
flicts that cause the refugees to leae their home countries, among
them the civil wars in Sudan and Mozambigutee tribal family wars

in Ethiopia, and the Rwandan genme Comparable to a journalis-
tic report, the introductory portion of each chapter mvides, in addi-
tion, concete statistics elated to the numter of refugees and a map
clarifying the refugeesOautes and camp loations. This form of pe-
sentation makes clear that the uniquegraits captueed in the vari-
ous places hawnot kecome generalizéinto a @omposite characterO
and theeby helps the eader to emain orientel. They are clearly lo-
cated, politically situated, and tetually framed.

The image alignment, page lauyt, and chapter-leel organization
follow a similar pattern acoss all five sets of efugee (hi)stories. Se-
quences of singledouble or triple portrait images filling entire pages
of the book; series of nine photographs on one page; and frambo-
tographs set against a white backgrnd ae interrupted by foldout
folio spreads. In triptych format, these bring out the vastness, infini-
tude, and deadliness of spaceBliit in panoramic photographs of al-
most desertd landscaps, of burial gounds, or of large grups of
refugees. Thanks to this image arrangemenrraits of individuals,
when unfoldel to widetiangle imagesebome sitioned in the larg-
er envionment of the efugee camp community and the agm, end-
less space of nater



A group portrait of about two hundred unaccompanié minors’ (Fig.
0), captued in the Lokichoggio camp shortly éfore the childen
were to continue their migration southwat to the next camp is
highly illustrative of this oen emledding.

This presents a losely gatheed group of Sudanese child soldiers
turned refugees in the o@n bush land of the desert. Thgesemble a
group posing for a schol photograph. By the formal adoption of this
portrait type, a saial bond and communitarian sense@establishd
among the figues of the minors in this large and anonymousoevd.
Only one oy stands out in font of the rest, individualizing the &-
perience of the mass. His gestlihe pesents his ty airplane to the
cameraNcould b read as anxpression of escap or the lack of it.

Besides prtrait images, the photobok contains grsonal testimoni-
alsNnamely handwritten letters in whichefugees offer accounts of
their situation. The first letter printed in the seond chapter (puo),
was formulatel by elders of the Boranagople who had fed the
civil war in Ethiopia. It descriles the rsecution of the Borana triles
by the ruling Transitional Gawernment of Ethiopia and also ongo-
ing tribal clashes in theefugee camps in Knya that had esulted in
the disapgarance and killing of Boranaefugees. The final vords of
the letter ae an apal for international assistance: the eldersd
for help, to protect them and allev them to return to their homes in
Ethiopia. In the seond letter (p ++f.), a goup of Somali elders living
at the camp in Liloi protest against the dgsion to close the camp
and transfer them to tw other camps, further north, which daction
for them signified Othe way of deaf®. Thesegrsonal testimonial ac-
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counts, juxtapsed with a photo portrait of their authors, illustrate
that the refugeesO lies ae not safe een in the camps; thg are ex-
posel to persecution, violence sexual abuseand killing. In doing so
they articulate the pwer of SheikhOs (photo-)clementay method
of appmaching and living with the ople especially the communi-
ties of elders, for diectly witnessing their life stories and giving vi-
sual and written form to these @rsonal testimonials in his series of
photographs.

With his refugee portraits taken on site while living in the camps,
Sheikh attempts to evise the steeotypical mass meia representa-
tion of African refugees. In his viev, Othe lies of those pople ae
more comple than the way that the have been representel. Being
an African or refugee is only one facet of who theare as human b-
ings. | would like to balance out the guation, to boaden and chal-
lenge our peconceptions as structed by the meliaOqtd. in Light
uauaa, o).

What portrayal strategies des this photographer apply to lmaden
the representational scop of the photo deumentation of efugees?
The overarching objective behind the visualization could & char-
acterisel as a prtrayal practice of deefugization, a concept | in-
troduce as one complementato demigrantization (RSmhild 00uo;
Yildiz & Hill 00ad). In SheikhOsipraits, the refugees ae not reduced
to their status and ole as efugees. The are not presentel as anony-
mous human figues but individually identifiel by name and by the
camps whee they live. Their agency is ackneledged also in that
they are represente not as displace persons, victims of their past
and present life cicumstances, but aseorienting individuals who
Ohae grown with their circumstance§) caring out Owho thg are
now, for better or worse Not only for worsed @td. in Joley 0000,
(0). Almost without fail, Sheikh captes the efugees in ObtteringO
circumstances: in moments of friendship and/& as the are atout
to be repatriated, or in recovery. An example is shan in Figure u,
which includes Athok Duom, ecovering from malaria. The figues
are seldom single out (or zoomed in upon) with the effect of declar-



ing them victims or heoes; thg are shavn in togetherness, mani-
festing human bnds.

The choice of doubletriple, and gioup portrait as the pedominant
formats for portraying refugees emphasizes the element ofcsal hu-
manity that Sheikh values highlyBy using a simple Polaid camera
that produces loth a positive and a negatig, Sheikh embraces a sio
production process. His efugee portraits can ke descriled as formal
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but not formalized portraits. They are characterizd by a simple di-
rect, and lespectful rendering of the grsong) keing recorded. One
facet of the espectfulness is gpressel in the middle distance that
the photographer takesafhd retains) ketween his standpint and the
position of the photographd subjest(s). He is clearing the stage for
the subjets to present themseles to the camera while he withdraws
to a position of receiving, letting the pictues come to him. IiA Sense
of Common Grund one finds no close-ups and no aftémages that
put expressie faces on displayUsually the subjets ae represent-
ed as two-third or full-body figures, with space arund them indicat-
ing the envionment. Thee is not a single bust-like @rtrait in these
series. That wuld signal closeness aneduction. His subjets ae
shown instead in their full corpreal presenceand, most imprtant-
ly, they are positioned in a way that highlights their physical loation
and personal podily) integrity. They are comfortable and stable on
wooden chairs or embankments, standing solidly in agp, andNin
a motif that permeates the photaikNshown in front of trees or
even sitting in them @s in the case of the picter of Agai Miriam
Aden, an unaccompanieminor in the Kakuma camp). Spatial situat-
ing, bodily grounding, and symblic rooting can ke identified as ma-
jor strategic featues in SheikhnO®prait repertoire. The combination
of uprootedness, fugitivity and transitoriness of theafugee condi-
tion is counteracted by stabilizing placements. Heme encounter e-
rooting and lepositioning.

The mythological upootedness of the baobabee, which appears in
many of the photographs as a baclaymd figure or a trunk to lean
on, bkecomes symblic of the mavzement and tension étween deraci-
nation and the n&v, firm root-taking. One might, as Edudo Cadava
has argué in his article on SheikhOgraits (utau, G#f.), under-
stand the ecurring motif of the tree in A Sense of Common@&ind
as a tee of life, a branching-out figue of family genealogies, inheri-
tances, and legacies. Thegitioning and erooting of many refugee
figures in the lines and netarks of tree trunks can e interpreted as
an act of inscribing them in lines of ancestrand family history, in
parallel with the eproductive life cycle of natue.



Another salient motif tied in with the familial bonds is visible in the
close lodily contact that many efugees in the images maintain. In a
literal sensethese prtraits are touching images, @senting in nu-
merous ways and configurations the touch of hands inegy reach-
ing gestues of kelonging and togetherness, trust, comfort, andpr
tection. Hands might le place&l on the chest as self-touching, self-
holding, and self-potection; they might rest on shoulders or heads;
they may equally supprt heads or hold other hands, those ofviad
ones; or thg might hold objects @ticks, tgys, etc.) orimages, whether
holy images or prtraits of family memlers who ae deceasd or oth-
erwise keyond the reach of those hands. The photographs with the
touch of hands each out to epresent the intimate scial relations
and family bonds upheld in the efugee communities. @ken togeth-
er, they express the attempt to hold on to physical, gal, and emo-
tional life but also articulate efforts Oto cgrand hand wer, to hand
down, like a kind of legacy or inheritancea fragment of the pastO

In some rtraits, the touching hands>gress the difficulty and bur-
den inwlved in Oholding o@ For xample in the portrait of Nya-
pa Deng and her daughter in Lokichoggithe male hand upn the
bare head of the child has the @ight of a buden. It is ambiguous in
that its gestue is piotective yet at the same time violent alsavith a
firm grip on the head as if pulling it awayThis impression is inten-
sified by the phot®s congsition. The male figue is cut off by the
frameNonly this hand and a slight contour line of the manCsly
remain. The seering of family bonds and the violence of separation
causel by flight and migration ae hauntingly captued in this dou-
ble/triple portrait. A similar compsition, again with the copped-out
and faceless figwr of the fathey is found in the mrtrait of Hadija
(Fig. 2).

SheikhOs detaileaption informs the viever that this eight-year-old
girl, Hadija, remainel silent ever since she was separatérom her
mother while crossing the lorder from Somalia to Knya. Hee, the
fatherOs hand spks of tender bnding and stong protection as the
man reaches out fom behind his daughter to est it on her shoul-
der, to hold ©n to) her The pressie face of Hadija forms a stark
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contrast to the childOs muteness. It is the stillness of photography
that enables the muteness to aak vividly. The torder at the top of
the image cuts diectly through the mouth line of the father figus,
underscoring the eliance on lodily gestures® communication.cA



cording to Cadava, this touchinggrtrait of Hadija reflects haw, in
the words of Judith Butlerthe precariousness of life canébgrasyed:
OOne wuld nexd to hear the face as it saks in something other
than language to knw the precariousness of life that is at stake (E).
We would hawe to interrogate the emergence and vanishing of the
human at the limits of what ve can knav, what we can hearwhat

N Ao

we can se, what we can seng@ (Butler gtd. in Cadava udid, 6).
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semi-autobiographicaldok, for it couples the seah for his

wn migrant family history, particularly that of his grandfa-
ther, with family stories of Afghan efugess in northern Pakistan.
Here, the photographerOssonal inteest in family life stories le-
comes gident as the main motivation for his phottocumentay sto-
rytelling. Personal encounters with theefugees for an &change of
individual accounts demasate the leginning of the photo-prtray-
ing procedure, with Sheikh first asking Othe merats of the commu-
nity for their willingness to collatrate in the d@umentationO (Light
0daa, u). He commerdehus on his way of verking: Oln my ecent
work among the Afghan villages oféle, the elderOs aggment to
work with me, to provide insight, as vell as potection, has leen cru-
cialO (ibid.). With this collaiyative community appoach as a gien,
O[t]he act of photographingdzomes an eent in the village We con-
struct the image togethemany of the gople hae never been pho-
tographel before, and the Polavid provides a wint of reference for
discussions that folle in which the residents of the community of-
fer their opinions on hav the documentation may unfoldO (Light

Seikh()s photiocumentay The Victor Vepscan ke viewed as

In the testimonials and @dence povided, the da@umentation in
the photolook is rich and quite varid. It operates on the basis
of close inteweaving ketween photography and tet. Afghan chil-
drenOs drawings se¥ as a peface opening the photolook. They are
followed by panoramic photographs of ruinecityscags from the
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Afghan capital, Kbul, captued a month prior to the &libanOs cap-
ture of the city Turning the pages that display these images of the
ravages of warone finds them juxtapsed with Afghan poems com-
menting on the deastation, on the loss of faith and lifeAfter this
unflinching portrayal of the reasons forleeing Afghanistan, theg is
a personal account by author-photographer Sheikh. Under the title
OThe Land of Afghait®he &ports on his maing encounter with se-
nior memkers of the Muslim community in the efugee village of
Bizen Khel. This tet preludes a sguence of prtraits of male elders,
most of whom had ben Mujahidesn fighters. The set of qrtraits
constitutes the first part of the photatok. They are accompanie by
personal biographical accounts and a letteoffin the elderly gople
in the images but also bygems and petic comments. The lettebe-
tween two of the photo prtraits, was written by former elders and
commanders of the gra District, in AfghanistanOs Logard®ince.
In it, they descrite their decision for the tribe knovn as Ahmel Zai
to migrate to Pakistan in conspience of the Saet-Afghan war and
there sek international supjprt to enable a eturn to their home vil-
lages. The seond part of the photobok follows the same image-and-
text composition. Delicated to portraits of elderly women and chil-
dren, it holds a miror to the saial hierarchies and gender divisions
in Muslim communities. Whegas the biographical grtraits earlier
in the book highlight the historical had facts of the Afghan war and
the seizue of power by the Taliban through the lens of family his-
tory, the seond part explores personal war memories and futerfo-
cusel imagination thiough @ream storie© Finallythe third part of
the book follows the route of the Afghan efugee exodus in reverse
thereby emphasising @rsonal and communal stgtelling of remi-
gration and eturn. It shavs portraits of people living along the mi-
gration passagediween the tribal regions of northvestern Pakistan
and the Afghan capital. In the manner of an insert fraptRis setion
sets forth prtraits by Jalalabad-badestudio photographer Ridzwan-
ul Haq e Fig. +), thezby forming oth a hybrid and a contrast é&-
tween SheikhOs\m photo portraits and those by the Afghanqrtrait
photographer



Facel with the ruling Taliban regimeds mrhibition of figurative im-
ages, the studio photographer had déed to offer his portraits to
Fazal Sheikh. In congeence the studio rtraits become traelling
photographs themsebs, migrating to the pages of the photobk for
a place of efuge medium of protection, and souce of emembrance

The larger mrtrait of Afghan exiles living in northern Pakistan is
constructal by a comple sequence and interlational layering of
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different material forms and m#ia genes of rtraiture, among
them SheikhOsam portrait photographs of men, wmen, and chil-
dren in the community; prtrait photographs of deeasd relatives
that community memlers biought to him to be photographd;

found-footage studio prtraits; and autobiographical t@ual por-

traits of both the author-photographer and theefugees prtrayed.

Ol was waving together something much mecomplicatel, not just
because of the found pictugs, or the testimonials, but alscebause
of my own relationship to the plac® &plained Sheikh td. in Jotey

000, uu) in describing hioptrayal strategy With this statement he
stresses theale of the photolwok as 6emi-overlaid or fully overlaid)

auto-daumentar to connect his own life story of returning to the
land of his foefathers with the life stories of Afghanafugees in Pak-
istan.

The portraits of the communityOs male elders assentel in the first
part of the photolmok are very resgectful, even though most of them
use close-up images. The elderg ahavn in their traditional cloth-
ing as Afghan gople and partly also as Mujahid®, with a turban,
an Afghan pakol, or a Peshawari topi on the head, and a lorgt.
The focus of these photographs is on the head and faagearing
out of complete darkness in an almost magical lightfing of stong
contrasts, ke it in profile, three-quarters, or fontal portrait format.
The smtlight of the camera is diected at the furrowed faces of the
elders markd by their life experiences as fighters, victims of war
and refugees, as fathers and community leaders. Usualhe gaze of
the person prtrayed is directed away from meeting with the cam-
era (Fig. 0). It is withdrawn fom the viewer, in being directed dowvn-
ward/sidevays or keing hidden by closé or half-lidded eyes or by
hands held in font of the face in a rather ptective gestue.

When the gaze is orientktoward the viewver head-on, theg is no
suggestion of diect eye contact and prsonal addess. Instead, the
viewer reads eclusiveness, intospection, and @en emptiness due to
the shadaving and blurring of fccus at the ges. Often, the font-on
views are present@ from slightly below. This perspective conweys a
sense of distance despite the&teeme closeness to thegpson. Most,
though not all, of the rtrait images ae accompanié by a piee of



text, such as an autobiographical account, @em, or a pose state-
ment by an Afghan pet or historian identified by the image sub-
ject as an &pression of his viev on life and the curent situation
of Afghan people This text is directly connected with the image in
the layout, tooNthey are on the same sgad of pages. This paral-
lel textiwith-image arrangement emphasizes that ttepait images
can te fully comprehende only in light of the subjetOs autobio-
graphical account or choserxeerpt. Rohullah, for gample §éhown
in Fig. 8), tells the eader abut the death of his cousin Qari Monir in
uoou.
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In his personal stoy, he gives an account of he his cousin, together
with other elders and mullahs, disappared in the desert, having &en
taken thee by communist toops, with a shephaet later finding the
bodies of the U+ missing leaders, Qari Monir among them.yhad
been burial alive. He cites this incident as what convindehim that
the communists Osve willing to kill us all, not just those who vere
fighters [E] so we decided to leawe the village and take our families

In some cases, the photographionrait is presentel as a standalone
image filling one side of the tw-page laput while the other page
is left blank, without any tectual comment. This comgpsition gives
voice to silenceto a personOs spchlessness in the face of the dra-
matic, trauma-poducing events of war flight, and &ile. Muteness



is made visibleHere, storytelling, basel on personal encountersds
tween the photographer and the photograptiealso allovs for voic-
ing personal histories and biographies of suffering that canna b
readily deluced from single photo-prtrait images aloneln the case
of the womanOs image in Figud, one might not een be able to
state with certainty that this photograph of thegrson identified as
Rohgul qualifies as aqgrtrait photograph, since the facehe marker
of a personQs identity as an individual, is hiddeshind the lattical
screen of the buga.

The objets shavn that surround the representea figureNthe crutch
and the otated shee lying on the goundNcan te taken as signs for
imagining what might hae hapgned to Rohgul, as eferring to a
handicaped person who nearly lost her life; gt the classical pr-
trait of an individuum, her characterstatus, and xpression, is with-
drawn in this photograph. This is s&sse by the closé gestue of
the woman, gathering up the bua draping in font of her body
(while, in so doing, sheaveals parts of her fet and legs). Fem her
first-person account, @ learn that she had éen married to a po-
lice officer and enjged a gand life in Afghanistan until, in 1060, her
husband was shot on his way home by one of the Mujal@defac-
tions. Her neighlburhood became the font line between warring
Mujahideen forces, and the fighting left her gungest son, Fawad,
dead and Rohgul herself seriouslyownded. Although dcactors at the
hospital advisd her to hae her leg amputate, she efusel and ulti-
mately managd to keep it. In the end, sheléd to southern Pakistan
to live with her cousin. The final passage of heefgonal accounte
presses her hopof returning to the land of her birth Owhen the go
ernment giwes its people jobs rather than KlashnikarsO (Roghul gtd.
in Sheikh 00046, U+0). Only when the photo angttare read in com-
bination, when the visual depiction and xéual description ae con-
sideted jointly to bring visual and oral stoytelling together does the
image of Rohgul turn into an individual(iz#) portrait of the person
as well as a ersonal(iz€l) bio-image of Afghan war histor. The text-
image appoach to life d@umentation is a clearly defiree methal
in SheikhOs photographicork. Olt semel to me almost impssible
to sever one flom the otherNand wholly inappopriateO he statéin
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conwersation with Liz Joby, continuing: Ol came toelieve that the
photographs did somethingary well, but working with the issues |
was engage with, | found it important to flesh out what the pho-
tographs didnOt darhey were not getting to the depths of what |
needed, so | usd the peopleds eicesO (000, UA).

Precisely for wicing their life stories, the Afghan efugees pho-
tographeal by Sheikh often bought their owvn portrait photographs
into the conwersations, among them snapshots of deadhtives or



portraits of hewic fighters who had ken killed in the war These
personal photo prtraits are includel in the photolook as visual tes-
timonials of war victims. Thg are displayed in particular presenta-
tion modes, one of which is hands holding out the photograph to
show it to the camera. The gesteris demonstratie, perhaps partly
reproachful, but at the same time Wing, caring, and potective. It al-
so points to photographs as images thateahandel over and colle-
tively shaed. On a moe general lgel, it is evidence of photography
as a made of transmission.
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The touching hand hex connets the lives of the suviving refugees

with the lost lives of their deeasd family memkers, most of them
sons and hothers killed in Mujahideen fighting but some of them
uninvolved children. If this body part is shavn as an ogn palm flom

which one can ead the familyOs war histpias in Fig. 0), it trans-
forms into apars-po-totoportrait of the person pesenting it.

Another form of memorial prtrait demonstration is visible in pe-
senting the photograph on the gund. The stony and dr subsoil
forms a stark contrast to thegstrait photo.



In the case of Abul Malik (Fig. 0), the pagr print of the photograph-
ic portrait is anchoed to the nakel earth with stones to pevent it
from flying off. If considerd in conjunction with the photographs
of burial grounds intersgrsed with the victim portraits, this and the
other images of lost prsons set against the earth cae linterpret-
ed as death prtraits, recalling the presence of the @rson in absence
Through his pictues of the photographic grtrait, Sheikh is able to
inscribe biographies of suffering and heic martyrdom directly in
his visual stoytelling.

In this context, it is important to note that the rtrait never exists in
isolation in SheikhOsawk. In no case is it a single imag&mkedded
in a series, it forms numeus relationships with other prtraits. In
the interrelational bnds thus construct®, even nonuprtraits (such
as landscag and graesite photographs) candxeinterpreted as jor-
trait pictures. Neither is the prtrait-basel interconnectedness limit-
ed to the confines of the photatiok as a narratie unit of stoytelling.
Sheikh often ciculates and ecirculates his prtraits from one photo
project to the next. The migration of the gople portrayed is reflect-
ed in the migration of prtrait images thoughout hisiuvr e

Furthermoe, the life cycle of portraiture is expresse in SheikhOs
repeat visiting and e-photographing of pople Aiming for long-
term life documentation, he wante to find out what kecame of the
refugees he had photograplte Accordingly, in A Camel for the Sgn
portraits from the earlier vork A Sense of Commondgindwere re-
publishel in a nev arrangement: with a slightly diffeent narrative
order, new portraits of the people portrayed were presente along-
side the old. Particularly with the mostecent gioup of portrait re-
visits, Sheikh was able to demonstrateviadbabies and childen had
grown into adolescents inefugee camps, spnding most of their pe-
cious lifetime thee. The portrayals did not always determine ho
the newer portraits were cast; sometimes, in theverse of this, the
course of life was deisive for the life imaging in the jprtraits. This
is illustrated well in SheikhOs photobk Ramadan Maon, in which
the light-and-shadw play in the portrait images of Somaliefuges
Se/nab Azir Wardeere is an illuminatiwe reflection of the phases of
the moon as a natural cgle of life Finally, the mose recent photo-
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book Portraitscan ke seen as a metaigptrait, in that it was compilel
from portraits originating in all of his various photolfook) projects.
Far fom being an image-rich efugee-themel coffee table ok, it
contains the entiety of the textual information necessay for reading
the images in accatance with their original publication conte, but
within a new entity. By assembling and congnéng individual por-
trait images into a ne order, it establishes cohesion and together-
ness in its cgling and recycling. As Cadava (u0ad, Ga) hasipted
out, the togetherness thus eated Ohez means othernessNit is what
moves the image away ém itself, what pevents it from existing ©n
its ownO what enses it will be transformel and alteed in relation
to the other prtraitO In the end, this togetherness of comgileor-
traits constitutes global humanitarian gotraiture of displaced, ex-
pelled, and e&cluded people aound the world.

@l F

and «iles follows a saiopolitical agenda of humanitarian pho-

tojournalism and photdocumentarism. Within this frameork,
it ventures into iss | ues of humanifyhumanness, and human rights.
The life condition of displacement in turbulent times of migration
casts into elief the fundamental question of the right to levand
what it means to ke human. The efugee, deprived of civil and civic
rights, excluded from any form of mlitical participation, introduces,
accoding to Hannah Aendt, a beakdavn in our contemporary un-
derstanding of human rights. In herdiok The Origins of dtalitarian-
ism, she connets the deline of the nation-state with the end of the
rights of man. Binding human rights to citizen rights, she argues that
Othe paradoinvolved in the loss of human rights is that such loss
coincides with the instant when agrson kecomes a humanding in
generalNwithout a pofession, without an opinion, without a el
by which to identify and sgcifyO the self (G066, U0d)ofr todayOs
perspective of transnationalization, it candstatel that O[t]he crisis
within human rights arises fom the fact that, with the apparance of
the refugee, the presumably sa@d and inalienable rights of man ar

I n the photoloks discusse alove, the life imaging of efugees



shown to be entirely alienableto lack any potection or reality at the
very moment in which they can no longer le underst@d as rights
belonging to citizens of a state®r to memters of a particular plitical

communityO Cadava, 0y, 6). In alldehumanness, the OlealifeO
of the refugee, the loss of human rights takekeghly form.

The Sheikh photdocumentaries consided here captue this bae-
ness of life while caefully documenting the particular causes, ef-
fects, and larger congpiences of mass migration anckfugesism
in clearly definel locations and tightly confind communities. The
portray displacel, dispssess#g, marginalise, silencel, and victim-
ized people whg devoiced and without a facelack means of self-
articulation and self-epresentation. Portraitug is emplyed as a
methad, imaging gene, and visualization strategy toander the face-
less sen, to gi\e the silencd a wice with which to tell their stories,
to allow the effacel to reface The photolmok lends itself to this. It
sewes as an apt naium for the process of prtraiture in that it pro-
vides ample pssibilities for narration and stoptelling via both im-
age sguencing and photo-tet links. It permits both creating per-
sonal accounts of individuals and generatingid microuhistories of
refugee communities, such as that of the Afghawike community in
Northern Pakistan inThe Victor \eeps

The portrait image as a figuration of the particular plays a vitable
in the photolooks analyzd here for counteracting the unigrsalizing
and anonymizing effet of refugee representation. It entails particu-
larization of the prtrayal of human displacement on thewel of the
photolook narrative, as well as of the rtrait of human teings on
the level of the individual imageThe portrait as an image of the par-
ticular turns anonymous efugee figures into individualizel subjests
and persons. SheikhOentrayal strategy is intendd to transcend the
refugee status and ole image of the photograpliesubject and dive
into the compleity of this individualOs @rsonal life stoy. The recon-
struction of thepersonas achieved through intense congrsation and
co-creative collaloration with the refugees, without neglet for their
sacial envionment. As SheikhOs photoonk involving the Afghan
refugee village in northern Pakistan attestsyen portrait photogra-
phy can kecome a communaheent of life-recording. First-gerson ac-
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counts and douments seleted by the subjets themseles; the nam-
ing, localizing, and situating of eachgvson photographé via the
image caption; and the participatgmpractice of autobiographical de-
scriptions of prtraits support this personalizing subjet-centred ap-
proach. Only in the format of the photaliok as th a malium of
visual stowtelling and an achive for dacumentation can the com-
plexity of personalizel lives ke unfoldal. In the words of Sheikh, it
is Othe individual and his testimony that alls us to access bader
themesNthough the spcific to gain ently to the universal. [E] | try
to encourage the ma#ium to pierce the alienation in aeturn to the

basics of humanity@tg. in Light 0dad, +).

In SheikhOs photographie practice of efuges portraiture operates
on the basis of elational portraiture, as define by photography the-
orist Daniel Palmer in his studfhotography and Collaiation(udao,
uaoff.). With this practice photography is emplged as a commu-
nication instrument and a stal means of establishing ess-cultur-
al encounters and inter@rsonal, among them intericommunijtse-
lations, theeby emmpwering the subjets to participate in the pho-
tographic act and co-@ate the final esult. It is the meiumOs @
tential for collatorative knonvledge-generation that affats a qualita-
tive shift from mee contact zones of photo eation to refiguration
zones of photographic dmmentation. In SheikhOs phdmumen-
tary work, the traditional Oinformal contractdiween the photogra-
pher and the photograph#O that tends Qtards the pesentation of
an objectified ©therOO (Palmer 1006, Gl pace by a Givil con-
tractO of photography characterizeby reciprocal human encoun-
ters and elations. A civil (e)contract(ing) of photographyas ad-
vocatal by Ariella Azoulay (0006), enables ameNesen a migrant,
refugee, or stateless grsonNto pursue plitical agency and esis-
tance thiough photography whether by addessing others though
photography or by leing addesse by photographs. A ne citizenry
in migrant and refugee photography if grounded in relational jor-
traiture, can aid in diminishing, if not completely aiding, the oth-
ering of the photographd. After all, it contributes to a construction
of relational variants of the @her portraitO in which the desfugiza-
tion of refugee portraiture becomes graspable and congrensible



For moments of intense human encounters, thaies, faces, and im-
ages in migration ag put on hold. Though the contractd stillness
of photography the fleetingness of human migrancy is drawn into
the malia presence of sval life imaging.
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The main goal is Oto & further than the immaliate ard) news. This

makes it neessay to stay longer in a certain a&a, &en though the

worldOs @ss may akeady hae left. As a result, the photographer not
only continues to l2 an obserer but also lecomes a participant in dai-
ly lifeO (Sikking, 00GQ).

@. He establishd it alongside his wifeLZlia Deluiz Vélnick, in G00+.

+.  One spcial featue of this series, which is fundeby SwitzerlandOs
Volkart Foundation, is that all of the photainks ale made available
free of charge on SheikhOsWsite Se https://www.fazalsheikh.org/
fazal-sheikh/international-human-rights-series.htnfaccess¢ on -+
Septembr UdUOo).

0. Although from perspectives such as that of human rights lavhere is
a need to distinguish among migrantsgfugees, and displackpersons
(formal definitional issues @ addesseé at http://www.unhcrorg/
news/latest/uit6/6/66dfledd6/unhcr-wipoint-refugee-migrant-
right.html andhttp://www.unescoorg/new/en/sccialiandihumanusci-
ences/themes/internationaliimigration/glosgatisplaceallgrson-dis-
placement), the reality of changing life cicumstances is testament to
widespread fuctuations and transitions étween the definel cate-
gories in real life. The concept of OmigranpptraitureO is intoduced
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here as an opn and colletive frame to include all the various gups
of displacel people who ae in conditions of migranthod. In that
senseit calls into question the division gtween OmigrantO andi®
zenO as @gory Feldman has (0006).

0.  Alongside photolooks, SheikhOsork on issues of migration has com-
prised a series of photographs of migrantatkers in BrazilOs Grande
Sert«o and one of immigrants aissing the lorder between Mexico and
the United States.

0. He later reported: @ss smn as we landel on the sandy spit at Loki-
choggiq the journalists fegan working. Their stories had to & com-
piled in hours as thg were leaving in the afternon on the return trip
to Nairobi. As | watchel them work throughout the day| noticed they
were drawn to the aeas that the spkesman had suggestevould pro-
vide the test footaged (Sheikh 1006, uf.). Heealled Ofeling a sense
of unease an inability to follow along and take the xgpected pho-
tographs. /A the days passk the preconceptions that had &en foisted
on me in the initial briefing and the shck of the first encounter bgan
to fade awayallowing a broader sense of thesfugees and their situa-
tion to emerge It was at this pint that | began to ask the community
elders and the efugees to collalprate with me in making the imagesO
(gtd. in Joley U000, UB).

_(3\

The unaccompanig minors from southern Sudan @re boys between

eight and U6 gars old who had een atducted from their homes and
taken to Ethiopia, whee they then were trained to fight in the Su-
danese PepleDs Lieration Army (SPLA against the Islamicagime of
northern Sudan. After the Ethiopian gernment fell, these bys had
to return to Sudan, whex the SPLA was later defeateThen, the fled

across the brder to Kenya on fmt.

0. In some cases, the information in the captions includes the sglith
or holy meanings of the f@anames.
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This manuscript is a eflexive collab-
oration between two differently situ-
ated reseachers. It mets at the coss-
road of knawledge and visual ac-
tivism at three levels: it uses a case
study to analyze the pssibilities of
photovoice as a form of esistance
against narraties of hate; it eflects
on the ways in which the obseed
and the obserer cooperate to con-
struct from their own perspectives a
legitimized knowledge aiming to po-
mote visibility and saial transforma-
tion; finally, it revises whether pho-
tovoice may lecome a form of visual
activism and, if spthe ways in which
images may b usel toward this goal.
Using as a pint of departue the
work of the photographer Diane Ar-
bus and a photeoice pioject on being
a migrant woman in Spain, the au-
thors elalorate on the pwer of im-
ages to vork at the margins, fom the
margins, and for the margins.

Ce manuscrit est le fruit d'une collaia-
tion rZflexive entre deux checheuses si-
tuZs " des endbits diffZrents. Il se situe
au carefour de la connaissance et de
I'activisme visuel ~ tois niveaux : il uti-
lise une Ztude de casopr analyser les
possibilitZs du photeoice comme forme
de rZsistance aux cits de haine; il rA¢-
chit aux fasons dont bbsew?Z et lbbser-
vateur caperent pour construire ~ par-
tir de leurs piopres gerspectives un sa-
voir IZgitimZ visant > ppmouoir |a visi-
bilitZ et la transformation soiale; enfin,
il examine si les imagesquvent devenir
une forme d'activisme visuel et, siest
le cas, les fasons dont elleepwvent stre
utilisZes ~ cette fin. En utilisant comme
point de dZpart le travail de la photo-
graphe Diane Arbus et un mjet de pho-
tovoice sur le fait d'ste une femme mi-
grante en Espagndes auteurs Zlairent
sur le ppuvoir des images de travailler
aux marges, " partir des marges ebpr
les marges.



ferently situated reseachers meting at the cossioad of

knowledge and visual activism at tlee levels: first, it uses a
case study to analyze theogsibilities of photeoice as a form of e-
sistance against discourses of hatghich we define as a series of
contextualized practices by which dominant gups construct Onega-
tive representations of the dominategroupO yan Dijk 100U, GGd)
able to incite discrimination and\en physical violent acts against
specific groups. Seond, it reflects on the ways in which the obsged
and the obserer cooperate to construct fom their owvn perspectives
a legitimized knowledge aiming to pomote visibility and saial
transformation. Finallyit revises the ways in which images mayeb
come a form of visual activism or not, depding on the use \w make
of those images.

T his manuscript is a eflexive collatoration between two dif-

The idea for this poject emergel during a workshop callel Las Re-
sistentes a series of seminars on feminism ancomenOs eroprer-
ment for sacial transformation, in which participants learrteand ap-
plied the methal of photovoice to engage in discussions and under-
standings of gender-badesxperiences in the Spanish siety. Adri-
ana, an immigrant journalist fom \enezuela, and |, a Spanish so-
ciologist working on migration met at the seminars and dieled to
collatorate in the analysis of the photwice poject she ealizel in
reference to visual activism. | appacheal Adriana kecause her pic-
tures emindad me of Diane ArbusO photographyignant and er-
sonal, and intimately diffeent from the other photeoices | was usa
to. Fascinatd by her representations and stylel invited her to ke
part of a pioject in visual seiology and esistanceStarting fom her
initial participation as an inteviewee, our partnership pogressiely
evolved into a collaloration in which Adriana took a leading ole in
analyzing and pesenting her insights atuut what it means to esist
with a camera.

Adriana and | come fvm different disciplines, each of us caing
with herself sgecific views of community engagement and sial
transformation. ¥t we found a comfortable fit in our desérto bring
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our subjetivities into reseach: AdrianaQOs traggory as a journalist
and her personal &periences as a migrant @man povided the
ground for a pwerful and elalorated visual stowtelling of her
everyday life. On my end, as a visual swlogist interested in gender
and migration, | assciated these grsonal stories to lwader theret-
ical framavorks and understandings ofqwver dynamics in soiety.

I have been a migrant for wer eighteen years: | hae lived in three
different countries, andeen now that | am back to Spain, my cultur-
al roots are foreign to Seille, in southern Spain, wher the seminar
took place This work is the product of our synergic and gt different
ways to understand and talk atut migration. It gaes keyond using
photovoice to analyze gender and migration but rather engages in a
methadological debate adut the practice of photwooice itself and the
questioning of demoratization and esistance ineseach.

In what follows, | will first intr oduce Diane ArbusOork as the in-
spiration to think of photography as a tol of resistance against the
hateful political discourse on migration that wasesformed in Spain
during the 0000 eletion period. Then, | gie a brief description of
this projectOs glitical backgound, which is of utmost imprtance as
it contributed to the general soial mood regading migration. Next,
Adriana will introduce a photgoice inquity on her experiences as
an immigrant woman in Spain. Folling that | will then reflect on
AdrianaOs press of selfxeploration, reseach, and esistance as a
possible form of visual activism, highghting its potentials and limi-
tations. Finally in the conclusions, driana and | collabratively dis-
cuss the imprtance of including in our eseach forms of knaving
that extend keyond the academic to embrace community-bdssm-
powerment and activism.

F

N
a camera to Diane Arbus is like putting a kv
ade in the hands of a chil@.This was the aming
ence of &New York Timesarticle in Septembr ul(g

by Arthur Lubow. The words were pronouncel by Norman Mailer in



the U0060s, after ging the portrait that Arbus made of him. With
those words, the writer and art critic eferred to the meciless hon-
esty of ArbusO photography and thevper with which her camera
captured what was considead unportrayable in her historical time
As a photographerDiane Arbus loldly moved from the fashion in-
dustry to the street, where she pinted her camera tward unusual
subjects, most of whom were experiencing and eproducing the so-
cietal margins though their ovn bodies. [@ll hooks beautifully de-
fines margins as Opart of the whole but outside the maidy[E] a
central lacation for the pioduction of a counter hegemonic discourse
that is not just found in words but in habits of eing and the way
one livesO (1060, ud). Arbus and her Rddrif(Gross uduu) follved
those people in the sites in which thg survived. It was an anthopo-
logical woyage into dep urban, scial, and cultural undergyunds.

One of the most innwative aspects of ArbusO erk, which alloved
her to stand apart fom other photographers, was that shecon-
figured the relationship letween the photographer and thegyson
photographel into a collatorative experience (Boswrth udd6). She
did not pretend to objetively narrate the vorlds of the people she
photographel. Rathershe wante to expose hav these 6thersO er-
ceived the world in which she was living. This OsingO fom their
own perspective implied a compl& and yet inevitably limited ex-
ercise of empathyempwerment, and esignification on loth sides,
that of the watcher and that of the watchtke It opened up saial and
political constructions to n& possibilities and understandingseb
cause when photographs and image® able to eposition viewers
on a diffelrent side to make them se what they did not see before,
they become weamns of critical thinking and &en rebellion. This
sort of visual povocation is what Mailer acknwledged in ArbusO®
photography: she narrat the world from the other side rather
than the other side of the wrld, and she did this without any trace
of prescriled charity or voyeurism. As she wote in her autobiog-
raphy, Ol wrk from awkwadness. By that | mean | donOt like to
arrange things. If | stand in font of something, instead of arranging
it, | arrange mysel© Arbus G060, Ul). $wlogically sgaking, this
subjectivization of the saial phenomenon under obseation was a
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break from structuralism and fom the empiricism of the timeDiane
ArbusO wrk and her style of GlsrowingO though her camera the
world around her representé in many senses anxploration of the
arguments claiming for n& epistemological pssibilities of knavl-
edge and the ontologicabte of reseach.

We usel the symlmlic sphee of photography as a strategic ¢bto
move people away fom their normative and acceptstatus quo and
to instill new ideas for saial interpretation and oder. Pictures hold
the potential to make visible the pwer dynamics of a soiety, if used
in the right way and contet. Similar to Diane ArbusO art, a camera
can kecome a means to @enstruct, construct, andeconstruct nar-
ratives of normality domination, and esistanceln this manuscript
we narrate the ways in which one of theeseachers inwlved in this
project, Adriana, use the camera to gig a gersonal account of her-
self as a migrant wman in Spain, at a time in which the right to par-
ticipatory citizenship and ecognition has leen questiond by some
political parties in the last fev years, as w will discuss in the follov-
ing section of this manuscript.

Similar to Diane Arbus, Ariana usel the camera with bisterous
honesty to sition the viever on the other side of the swal spec-
trum, to question pwer, and to invite vievers to se from a non-
dominant perspective. She did moe than capturing epresentational
images of her gperiences: she made visible discourses and nareativ
of discrimination and hate tavards migrants that ag present in some
public discourses, espially from the Spanish far right. This is the
position of the unprtrayed, of those who often swim against the
current and ned to resist it.

F

cally and seially contextualized. The lecent breakthrough of

far-right political parties in the Euopean sphee has epre-
sental a change of public discourseand saial phenomena such
as migration and gender (Edealy ul06). During bth the regional
political campaign in the autonomousegion of Andalusia in udué

T he significance of ArianaOs photographs eus to ke politi-



and the pesidential eletoral campaign in uduo, ghiticians talked
about the Omigration crisisO as a maikiabissue This highly politi-
cized concern moed voters aound discourses of national identity
and defensgin a populist turn similar to the one gperiencel recent-
ly in the United States with Donald fump, in the United Kingdom
with the Brexit, in Italy with Matteo Salvini, and in Brazil with Jair
Bolsonao.

Under the pemises of public smurity, economic potectionism, and
cultural safeguad, some parties stmgly opposed the arrival of mi-
grants, espcially if coming from Middle Eastern countries. Withgs
litical slogans such as @vwdo not want an Islamizé EuropeO or Ogv
will start the Reconquest@alluding to the end of Muslim ocupation
of the lberian Peninsula in the 0Bcentuty); and misleading informa-
tion such as Otherare mote than 60 million African migrants saving
money to come to Spaid) migration was pesente as an obvious is-
sue for Spain. Statements of this kind tend t@pardize populations
that are already vulnerableas public hostility against migrants dur-
ing political campaigns has a negathinfluence in the natiesO sial
perception and attitudes tward the navcomers (Vdyne uddo).

In parallel to the migrant discoursegender has alsoden at the coe
of recent political campaigns in Spain. Sing grassoots feminist
movement hae been highly visible since the massivstreet demon-
strations of Mach ¢ in udué and udddand an inceasing numier
of women hae felt empwered to express their concernsagading
gender guality and violence Most feminist goups frame womenOs
rights as human rights; this argument was kéo construct a colle-
tive awaeness abut vulnerable mpulations, such as unaament-
ed migrant women. Een more, the well-establishd and nav popu-
lar Spanish Feminist mement has actigly called its sympathizers
to become not only agents of gendeqaality but also a steet force
to put a brake on the plitical advancement of the far right. Forxe
ample many feminist platforms endorgka manifesto in fawer of the
rights of migrants and other vulnerablespple?®

The interplay ketween dominant litical discourses and the coun-
teraction of feminist activism seted as the backgrund of this man-
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uscript. Within this challenging soial context, AdrianaOs account
emergel as a form of activism oppsal to the many discourses of
hate that hae impactal her life. Her photographs had a double func-
tion: on one side they were qualitative data deumenting her un-
derstandings of and opgsition to anti-immigrant discourses. On the
other side they were a historical testimony of the changes of pub-
lic discourses in our saety. In this manuscript, AlrianaOs collab
ration was instrumental for intoducing her avn photovoice pioject
and her avn constructions of gender and migration, gunding the
conclusions in the plitics and practices ofweryday life

F

nique when | pepaed to start a course and erkshop callel Las

\\\\\

I discovered photovoice as a eseach and data colletion tech-

read an article by Christopherarez-Urbinaet al (U0uU6) in which
photovoice is describd as a participatoy action that allovs for new

reflections alout our own realities. | understod photovoice as a
form of activism that facilitates popleDs participation and el

transformation, a concept that adhes to the pot of Carwline Wang

and Mary Ann BurrisOs (4006) principles. It alsmninds us that, b-

yond the theories that ae so imprtant for knowledge and for chan-
neling actions, lie gperiences, bth lived in their immediacy and
elalorated aftewards.

My experience as a migrant aman was diffeent from that of the
other group memlers | was vorking with during the course In
these cicumstances, | deloped my own project, O¥nezuela with
the woice of an immigrant vomanO This was a photoice pioject
in which | worked for four months, peparing photographs and se-
lecting six of them, to @ shavn at the Las Resistentezhibition in
Seille in 000O. In addition to bing a woman, a migrant, a mestiza,
and a feminist, thee is another crucial compnent to my identity: |
am a journalist, and this pusktemy desie to communicate what it
means for a prson fom South America to & in another continent,

living unfamiliar experiences that, at times, haveen incompehen-



sible to me When doing photw@oice, however, | stripped myself of
the journalistic mission to eport events objetively Oas theareQ in
order to let my subjetive wice as a wman fow. Also, most journal-
istic photography espnds to the latesteent or information. Itis, in
other words,a medium to inform alout something. My photographs,
instead, losehis connection to the newv andthe need to notify: they
are timeless. A prsonal wice that, at the same timéecame colle-
tive since it is the eho of many other ¥nezuelan and Latin Amer-
ican women who live in Seille. | realizel that neither the perfect
photography nor the photojournalistic vision was essay. Instead,
the power of the wice rlied in transmitting a testimony though
images. The wrkshop instructors aske us to take six photographs
through which we could tell a stoy that was Iccal and, at the same
time, universal. What has hapgned to me in Seille could accur in
other places and with other names anxperiences.

:1(0 504F ("70)"0& -)3 .58 O-.

| took more than thirty images though a digital camera, an analog
camera, and a lomography camera. All of the photographerenin
black and white to accentuate the gdominant featues of the im-
ages in their geys. Ted Grant once said that if a grson was pho-
tographeal in color, he photographs her clothes, while if he pho-
tographs her in black and whitehe photographs her soul. That was
what | wanted to captuee, elalorate and coney, how | felt and saw
myself deep inside a ody crossel by many cicumstances at the
same time | photographel my body to talk to the audienceexpect-
ing to be seen and head.

The suitcase is ogn on a led, with my hand grabbing thelag of

Venezuela (figue U). The clos# hand is the poting, as | wante to

keep my nation with me | am a foced migrant; | hawe experiencel

an imposel exile which | consider a form of violence &m the Estate
towards its citizens. | am not alone: by udud, mdhan + million ae

part of the \enezuelan diasgra due to the Compbe Humanitarian

Emergency CHE) and the mlitical, economic, and saoal unrest of
the countly.
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The seond image is a single phot@ven if it may seem a montage
(figure u)_. | usd an analog camera and left the shutter @p, for
the light to record in the film the various meements of my facel
am looking at different directions to conwy the out-of-place feling |
had when listening to many diffegnt voices, adviceand suggestions.
I had to process so much information comingdm many people that,
at some pint, | lost my way and | just did not kn@ what to da

Both Spanish and faign women eperience steet harassment in ur-
ban e/eryday life. This is me lowering my dress in a public space
waiting for the tram (figure @). Thee, some men make unwante
compliments, loks, and gestwes that | live as violenceThese atti-
tudes eclude women from public spaces which ardesignd by and
for men.

The fourth image shwrs the unexpected discrimination | face when
| arrived at Swille and realized that, as in my county, a job is pefer-
ably given to a man than to a wman, egadless of his qualification
(figure +). | ealized that, just kecause of his se a man has privileges
that | donOt enjp To represent this, | usé an old cker and aske
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a friend to ke on the top while | sat at the dttom. This image is the
opposite of the balance andggality that feminism pursues and that
we must sek.

The fifth photograph shavs my breasts and my hands holding ab-
quet of carnations (figue 6). One of the main obstacles | encourtkr
when arriving to Seille was the weather The first winter causd me
hypothermia. | was not use to the Spanish wather; it did not le-
long to my biography To me it was a limit to my integration. | ty to
adapt to it, like any other prson who arrives to a city with a differ-
ent climate fom that of her lands and origins.

The sixth and last image artwo self-portraits combinel in one (fig-
ure 8). The first self-prtrait is me @Adriana) smiling and shaing my

cellphone with a pictue of myself again holding the &hezuelaniag.

It represents tvo sides of my Bing: on one side is what | slvoto the

world. On the otheywhat | keep inside of mel usel the flag to close
the circle of the stoy of my photovoice which began with this sym-
bol.



ciology, anthropology, and human gegraphy (Nos Aldts

uduo). © use photeoice in migration eseach reveals the
compleity of such processes but also uneers the individual that
experiences it in first ggrson. Migrant women live conditions of vul-
nerability, especially when they move without the necessay plan-
ning and e&onomic kesouces, as is the case of manyeihezuelan
refugees and asylum skers who hae fled the Comple& Humanitar-
ian EmergencyBoth in the countries of origin and arrival, thedalies
of most women attempt to esist all tyges of abusgediscrimination,
exclusion, violations, and unfawrable situations in an array of @as,
such as health, empjanent, right to decent housing, leisug and
food. Under these coaumstances, the camera and the phatice ke-
come a tel to denounce and shw the different factors that affet us,
as women and migrants, in our attempt to integrate into awesoci-
ety. Images then should inform organizations, institutions, andisd
groups with power to develop policies that impove the conditions of
the less-faered segments of the gpulation. This is why photeoice

T he process of activist stoptelling has a long trajetory in so-
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evolves as a tol of resistance and fulfills the pumse of meing
awareness and of achiing changes.

Visual activism legins by identifying and ecognizing poblems, and
then by photographing, sheing, and denouncing them. In the ark-
shopLas Resistentege as participants had the ogptunity to show
our work in a public ehibit. | took advantage of my ersonal plat-
form as a journalist to draw attention to it and invite as manygple
as | could. This was imgrtant to the project, an intrinsic part of it.
To resist steeotypes almut migrant women and to changexgsting
discourses of hate against dixsity, | had to expose them first. © me
the photovoice lecame a significant strategy to do.so

F J

dialectic and inseparable tensiorelween her understanding

f resistance and the imagesfn her personal &perience In
her photovoice Adriana did something unique: she photographe
herself in a sort of autobiography or auethnography of intimate &-
periences. This turn was a far merpersonal choice than just taking
pictures of objets and @ople signifying resistancewhich is what
the other course participants did. dxiana took the assignment one
step further: by placing herself in émt of the camera and notdhind
it, she emlodied resistanceThe feminist literatue considers emtml-
iment a crucial practice through which the lody is read as the
plateau whee the biological, the sdal, the symllic, and the fr-
sonal interplay and, at the same timeerform games of pwer as
well as of esistance Through her methalological choices, ériana
transformed an individual account of distss, sadness, and anger in-
to a shaed and empwering experience In front of the camera, she
was not a mee obsever who reproduced her ovn image of eality,
but an active and saial constructor of it. Een mote radically Adri-
anaOs nve symlolized that women toth can and ned to become the
physical epresentation and emtmiment of the eality to be repre-
sental.

Sﬂilar to Diane Arbus, AlrianaOs photographs camwith them
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Although closely elated to activism and, arguab)ya necessay basis
for it, empowerment, understod as Oa construct that links individual
strengths and cometencies, natural helping systems, andpctive
behaviors to saial policy and swial chang® (Perkins and Zimmer-
man U006, 6060) cannot substitutecid engagement and changAl-
though activism encourages eragerment and vice ersa, still the
are two distinct sides of elated processes. Since &g and Burris
(000+, 10006) first udephotovoice to pomote reproductive health
among rural women in China, thg pawed the way for this teh-
nique to kecome a widesprad practice in much community-bade
participatory reseach. Emmwerment, visibility, self-adwcacy and
engagement a regularly mentionel among the many psitive out-
comes of using photeice while working with vulnerable ppula-
tions (Nykiforuk, \allianatos, and Nieuendyk, uduu). Nonetheless,
as Delorah Barett (U0d+), Luc Pauwsis (0000), Linda Lienberg
(ub06) and Fagy (LGUGNotice it is important to rememler that
these characteristics amot inheent to photosoice Ratherthey are
ambitious outcomes ongected objectives facilitatel by images. The
process of photographing acts as a diem and not as an end: as
Pauvels states, Omaking picks may e a valuable part of a pcess
to improve the situation of underepresente or marginalizel people,
but there is nothing intrinsically or automatically empwering in us-
ing picturesO (0006, GUO). Furthermavhen not planne correctly,
photovoice piojects might cause ma damage than gud to vulnera-
ble populations (Baret ul0+, Kihato udad).

From our conersations, it emerge that the emmpwerment that
Adriana periencel did not come fom taking pictures and building
an individual narrative aound them. Ratheiit derived from the dei-
sions and choices she fatt¢hroughout the entie process, including
the writing of this manuscript. In disseting such pogression of visi-
bility and enfranchisement, widentified six main stages: first, think-
ing about the message agwson wishes to corsy, and what kinds
of images lest contribute to communicate that to otherepple; se-
ond, reflecting on the ethical concerns andgpsonal safety inelved
in taking the pictures; thid, situating the images in their snal and
political context; fourth, creating a stoytelling to accompany each



image; fifth, seleting and organizing the photographs emnd a big-
ger stoly or metanarratie that acknavledge their relationship with
the contexts of the third stage; and finallypresenting the poject to
others to dialogue abut the rationales, challenges, and outcomes of
the whole pocess.

Images for soial change and activism might comy different mes-
sages to diffeent audiences Gaba—es uQud). This is an ionant
challenge ve needed to addess, esgcially in the case of migrants
and refugees whose images artypically instrumentalizél by insti-
tutional practices and plitical interests. Visual activism is m this
perspective a matter of negotiation and patnization of knavledge
that simultaneusly interse&ts numebus actors or agents. For in-
stance mass mdia representations play a kerole in public per-
ceptions of efugees and migrants,eentually influencing audiences,
policies, and the migrants themsedg (Wight 0ddau). In a photeoice
project, migrants such as driana ae the subjets behind the camera:
they choose what to prtray and hav to engage the photeoice po-
tential to counter oppessie power games.

Still, the risk of appopriation and misepresentation of meanings,
purposes, and messages of the imagewsts. Critical eflexivity al-
to reflect on their personal and scial positions tovard the object
and act of epresentation. After thg have gainel some awagness of
their subjectivities and subijetivations, the/ need to critically con-
sider what alternatie positionings and narraties may accompany
the photos. ¥t the right message in the vang place is still at risk
of missing the target and its desid impact at the plitical level. It
is important, then, that photographs and narratg ae purposefully
and critically chosen and ar presentel in places and contds that
are ready to listen (Deheru((o0).

The alove reflections hold that &en if the metha of photovoice
might be a valuable instrument to sumpt reseach and community
engagement with migrants, pducing images, talking adut them,
and shaving them do not automatically translate into community
empowerment. And @en in the instances in which engverment
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may occur, such &perience des not always lead to activism. In other
words, thee is no magic formula to corert a photovoice project into
visual activism.

Still, we would like to note two intertwined positions that Adriana
and | took during our collaloration and that might ke useful to shd
some light on. First, w stressel the importance of cossing disci-
plines to facilitate eaching out to diffeent audiences. $end, we
presentel our work to these dierse audiences in der to keep the
reseach open, as a wrk in progress rather than a finishe project.
In our experience this is the most werlooked phase of photwoice
reseach: instead of pesenting the pictues and narraties as final
products, thg should ke seen as lecomings that allev for @onstruct-
ing constructions and narrating narratasOGemignani and Hernan-
dez-Albujar uduo, 0+0) thatemlways eolving, relational, and ela-
tive.

field, carly unique epistemological and communication

styles. As a journalist, Alriana had a peference for telling
stories and dialogue with others. Her epness to sharher \ery per-
sonal photwoice project beyond the workshop respnded to this in-
clination as well as to our commitment to find bvader audiences.
Adriana was familiar with speading her stories ttwugh multiple
communication and sdal channels, which she did to pmote the
photovoice eposition at the end of the seminarAs a saiologist
working in academia, my audiencesere som&hat more reduced,
and | was unfamiliar with sharing stories that do not comply with
the traditional academic format. My goal was to @ in the scial
context and the pocesses | obseed during the workshop ofLas Re-
sistentesand to establish a dialogue with thecisting literature and
theories concerning photeoice and activism.

Q driana and | came fym different disciplines that, as for any

To combine these tw styles of knaving and sharing equired a rec-
iprocal adaptation that enriche our own perspectives on migration
and pushé our understandings of visual activism. In mynm field,



classic (psitivist, post-positivist, and empiricist) academic discours-
es tend to descrig explain, and pedict sccial phenomena in a form
of @xpositoryO analysis (Bal 1008). Under thesenpises, the subjg

of study is inwlved only to a certain degee (typically to collet da-
ta), but they are missing when analyzing data and writing academ-
ic manuscripts. In the case of visuatseach, to display images that
do not kelong to the eseacher, who nonetheless has the finalard
about the theoretical framavork that accompany them, is also a sub-
tle form of appiopriation and pwer. By writting and thinking atout
this article togetheyr we broke apart fom these traditional eseach
roles and psitions. AdrianaOs pictes ae a souce of information,
but she also takes part on our insights @it photovoice and ac-
tivism. Participatoy and critical visual activismequires, first, awid-
ing the use of participants® images as cordities for one grsonOs
reseach (Sz3rZnyii06), which can simplyéusel as an eisting
product detachd from its author and its userSeond, challenging
the reseach hierarchies invlved between reseacher and eseached
(Chalfen, Sherman, and Rich u0ad, Gemignani ulggired ongo-
ing negotiations that gentually blendel traditional roles. For bth of
these equirements, it was neessay for Adriana and me to collatr
rate in all of the steps of the inqujr

with broader audiences, a usuallywerlooked part of visual

activism. As Wang (U000) argues, phatoice implies the e-
seachersO ongoing effort to ensuthat koth its messages construct-
ed through the images and its sl activism ae brought forth
through publications, ghibitions, public metings, and any combi-
nation of these While most photwoice piojects end up with a one-
time photograph &hibit or display, we engagd with innovative pos-
sibilities to reach out to ngv audiences in ader to underscoe how
we usel images to communicate with others our message of noncon-
formity and our invitations that lesistance and alternatés to the
status quo vere possible

T he seond position we took concerns sharing the outcomes
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This phase of the mject, like the pevious ones, also demdal on
the commitment, time resouces, and aativity of the actors in-
volved. In addition to the photography xhibit, we presentel Adri-
anaOs photoice and our collabration at two confeences, v wrote
this manuscript for publication, and planmkto explore other plat-
forms to shae AdrianaOs visual narravand our partnership xpe-
rience such as a blog. These initiagis constitutel Olistening spacesO
that keep open the conersation alout discrimination against mi-
grant women and &plore alternative ways to esist to such discrim-
ination.

Creative thinking is important, but ceative thinking is more than
creativity: it is creativity with a purpose For visual activism, it
concerns the Ointeraction of pixels and actions to make a ch@nge
(Mirzoeff u0U6; Uod) in a jouryein which the means bcomes the
goal, and the goal transcends the individual tedome saial. In the
methadological case herpresentel, individual critical picture taking
promoted sccial awaeness, engagement, anelsistance in anlv-

ing variety of audiences. In other @rds, any action to actiely seach

for new, larger even unepected audiences is a means to encourage
transformation and to sustain participation in stal activism. If and
how this action is able to povoke significant changes is difficult to
assess. ef a qualitative evaluation is undoubtdly not the end of the
process but an integral part of it,\@n moe so when soial activism

is the goal.

offered personal interpetations of some xperiences that

migrant women in Spain may lie. Similarly to Diane Arbus,
Adriana pointed the camera tward herself, and captwd what was
happening in the saieties flom which her experiences vere being
fed. Her pictues and her narratig representel an opprtunity to
gain access to legitimate discourses that may contribute to the
knowledge we haw of our saiety. It changes our prspective and
gives to the camera the means dadsistanceThis essay descréds a

n drianaOs photographseve a unique ty@ of account. The



collalorative reseacher-to-reseacher appoach to visual activism
and draws on a multidisciplingrand pluricultural perception of gen-
der and migration. Since Judith ButlerOsdiwical framevork on
the construction of gender and gaality and Zygmunt BaumanOs
work on globalization and migration, identity construction hagdén
progressiely understmd as a subjetively positioned process that
moves among multiple elations of tension andesignification. Al-
though fluidity and flexibility should guide the citizen of the futug,
consevwative discourses and rigidities sen to gain stength in public
arenas. Oppsition to such discourses might comeofn a numter of
fronts, but when counter-acting activism is the goalgewshould priv-
ilege the \oice/vision and &periences of those who | in first per-
son the consguences of discriminatgrdiscourses. Imagegpresent

a valuable tol to channel activism andeasistance when ugkto pro-
mote critical thinking and to question the status quo of dominant dis-
courses and smal orders.

This photovoice pioject on migration and esistance douments a
project on critical reflexivity in visual studies and visual engage-
ment. Influenced by our readings of Diane ArbusCovk and her un-
conwentional urban rtraits, we presentel AdrianaOs images and
experiences. Her prsonal stoy might be specific, but it is not, by
any means, meaaly anectodical. Ratherher photovoice can le under-
stood as a manifestation of theoice and testimony of many migrant
women in Spain. Their stories artales of upooted bodies and dis-
placal subjectivities attempting to find nawel and legitimate spaces
of action in a plitical context that leaes little space for empwer-
ment. The are women who face challenges in places which non-mi-
grant people find accommdating, or at least untheatening. Further-
more, we also pesenta the importance of critical eflexivity in the
process of pictue taking to keep the facus on saial transformation
and empwerment and to kep the photwoice participatoy rather
than paternalistic.

As John Grady (u006emindal us when talking abut adwertising,
images act as sal indicators of goup relations. A such, thg help
us to better understand not only the soal and mlitical context in
which we live, but also the ways in which & participatetein it,

IMAGINATIONS



whether by conformance oreasistance When done eflexively, us-
ing a camera to tell stories agms up ssibilities to transform implic-
it, normalized, or disegaded sccial phenomena into noticeable and
problematizable plitical processes. The camera&domes the narra-
tion through which the author can host aftgive and material foces
for change and transformation. For suclogsibility to materialize in-
to something tangiblethe camera neds to produce moe than im-
ages. Visibility is kg in this endeawr, because it ges keyond rep-
resentation to &pose the pwer dynamics that ocur in sciety. As
such, the public ghibit at the end of the vorkshop poject as well as
this article ae key to reach to audiences andkpose the issueThe
camera r se is not enough, but when udepurposefully and criti-
cally, it may articulate the vorld in ways and males that may incite
awareness. W make a case for considering phetuice as a multi-
dimensional and compleroad that entails thinking and pducing
as well as collalorative sharing, discussing, and negotiating the im-
ages, the pocess of taking them, their meanings and actions, and
the political or power-basé circumstances sugunding the images
and the photwoice It is only within such necessay epistemological
compleity that we can consider photwice a tml for activism and
sccial change
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Yi—ez-Urbina, CristopherFiguepa-CZspdes, Ignacip Sotq Jorge and
Happke Bruna. OLadz en la Mirada: Fotnz una Metalolog’a para
Explorar los Pocesos de Inclusi—madusi—n desde la Peesfiva de
los Estudiante€Pensamiento EducativReista de Inestigaci—n Educa-

U. For moe information alout the course and its content visitittp://las-
resistentes.saharagéa.org/cursol

u. Arbus us@ mostly a Rolleifex 6xd pioducing a characteristic squed
format.

@. 0 de Abril Palacio de Congsos de C-gabahtips://casoaisladacom/
santiago-abascal-no-quemos-una-eurpa-islamizada-vamos-a-ini-
ciar-la-reconquista/

+. Pablo Casaddhe head of the ssond-most imprtant party in Spain,
declared to the press OHay estudio®liciales que dicen que hay un
mill—n de inmigrantes espando en las costas libiasO que van a tomar
Olas rutas espa—olasO 00 July adpé://www.eldiarioes/desalamley

Pablo-Casadoechaza-acogida-inmigrantes_(_6060u006u+.html

0.  During the 000 International WmenOs Day Celebration on ¢ May

G6/actualidad/G66U06006U+_068ugu.html
0. http://aieti.es/wp-content/uploads/utiuo/Gu/COMUNICADQH.pnore
than ud colletive groups signé the manifesto
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CHE has leen defina by the UN as a Ohumanitarian crisis in a coun-
try, region or saiety in which there is a total or considerable bak-
down of authority, as a esult of internal or eternal confict, and
which requires an international espnse that ges keyond the man-
date or capacity of a single agencyO (Integefscy Standing Commit-
tee, IASC, 100+).

Judith Butler borrowing from the phenomenological tradition of Mer-
lau Ponty inBalies that Mattebecame a leader in the field of feminist
theory and the constitution of the ddy.

Se for instance www.photovoiceorg, www.photovoiceworld-
wide.com or https://foodarc.ca/makefodmatter/wp-content/uploads/
sites/@/\OICES_RotovoiceManual.plf
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This pager considers hw creative
reseach mediated by mobile de-
vices might contribute to upnding
inherited notions of efuges pow-

erlessness and passivity in galleries

and museums. A collairative pro-

ject, undertaken in uGuo,xplored

the significance of SIM cas in

forging a sense of swirity, identity,

and kelonging for Syrian efugees

on a resettlement pogram in the

U.K. This @pening upO the QilyO
of the smartphone in the pcess
of creating artworks reveals the ur-
gent need for deeper appeeciation

of the meaning and materiality of
personal digital eosystems (Blanke
& Pybus udud) forefugees negoti-

ating a sense of home

Cet article @amine la manise dont une e-
cherche crZatrice rZalisZ |0aide de smart-
phones ut contribuer ~ renwerser dans
les galeries dOart et les masdes notions
dOimpuissance et de passivitggenties par
les rZfugiZs. Un miet collatoratif, entre-
pris en 00G0, axplorZ le r™le des cartes
SIM pour forger un sentiment de sdiritZ,
dOidentitZet dDOappartenance parmi des rZ-
fugiZs syriens participant ~ un grgramme
de relocalisation au Rgaume-Uni. Cette
@uvertureO du €rpsO du smartphone au
cours du pocessus de crZation artistique
rZvele le besoin urgent d'une appciation
plus profonde de la signification et de la
matZrialitZ des @bsystemes digitaux pr-
sonnels (Blanke & Pybus adumuyr les rZ-
fugiZs qui tentent deeconstruire un senti-
ment dOappartenance



must be viewed together; thg are necessarily complemen-

tary, and of gual importance in my material appoach to in-
vestigating ways that the netarked infrastructure of smartphones
expand the meaning of home and identity faefugees?

T he text and subsquent seuence of photographs in this essay

This creative reseach project was deeloped in udito with the aim of
using visual ethnography to conttualize and letter understand the
experiences, values, eds, and aspirations of Syriarfugees settling
in the United Kingdom. In esmpnse to an invitation fom the Her-
bert Art Gallery and Museum in Ceentry to make portraits of in-
dividuals who had ecently arrived from Syria, | ppposed to co-ce-
ate and &hibit artworks in respnse to the museumOsisting col-
lection and dialogue with lgal Syrians. | sought to sulevt common
constructions of diffeence and imprsonal depictions of Ovulnerabil-
ityO and QuverlessnessO irxisting photography depicting migra-
tion (Chouliaraki & Stoliy u(00), and instead offer aative oppor-
tunity without a dictated course of action or outcoméhe process of
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which might contribute to oth the experience and understanding of
resettlement.

Coventry has the highest rate of gpulation growth of any UK. city
outside of London, and migration is the main dgv of this growth.
Immigration has always &en a part of CeentryOseality, and it has
become a particularly imprtant feature of the cityOso@nomic trans-
formation in recent years Griffith & Mackela udud). At the time of
this project, Coventry had welcomel hundreds of refugees on The
Syrian Milnerable PepleDs Resettlement Schemeainique pogram
designel by the Iacal Citizens Alvice Bueau, Ceentry Law Cen-
tre, and theCoventry Refuge and Migrant Cente (CRMC), facilitat-
ed in collaboration with The United Nations High Commissioner for
Refuges. Refuges ae greeted at the airport by representaties of
the city council and CRMC. Within four hours of their arrival, tiye
are given a package with their name on; this contains ayk® their
new home a libraty card, and a mobile phone SIM aachargel with
£00 cedit. These items a caefully consideed for their potential
to make meaningful n& connections, povide a sense of autonomy
and mobility, as vell as granting access (to 0®s hometo the li-
brary, to regional digital infrastructues). One man, who had a suc-
cessful cager as a lawer in Syria, twk a job supprting newly ar-
rived refugees and shaping the gram of welcome with the CM-
RC. He obsared the @treme happinessO at the momentyhpeit the
U.K. SIM cad in their smartphones,@nnection and communication
is everything, the best giftO These small material artifactseahe site
in which networked connetivity is enactel, setting off a chain ofe-
actions that lmth augment the soiality and data memoy of users.
One young man | talke to descriled the experience:

U"M7).)5¢"1+ ™8 4)+" .)3 ")"& ™)'0 &8'S
0" 1 +0 8, """ 5 5(5 40-"0." 8 45)4).0 &
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City Library, | met and fosteed relationships with Syrian

refugees who had arried to Coventry within the previous
two years. In goups and individually we discussé what material
items they value in creating and maintaining a sense of homieav
mentionad or could recollect any kelongings the retained on their
journey to the UK. from Syria, apart fom their smartphoneAll in-
dividuals had either their wn smartphone or agged access to one
owned by family or friends. Thg noted their increasel use of smart-
phones since arriving to the K. Such an obseation is consistent

N A

D uring informal meetings at the CRMC, asell as the central

Oan essential thfor refugeesO In one meting Abdul summael up his
feelings: OThe phone is lifthe phone is the suitcage

The SIM cad gifted on arrival unlacks the Osmartphone suitc&®e
connecting it to local carriers and thus enabling contact with scat-
tered family and friends, prsonal data memories, asell as apps,
which facilitate functioning in a nev place The SIM can b vieved
as a unique kg to accessegional digital infrastructues, therized
as Osignal territoriesO by di@ scholar Lisa Parks (000g). A signal
territory is anchoed within, yet not isomorphic with, state bunds;

it connects with a digital global netwrk, thus locating, orientating
and transcending gagraphical lorders. A SIM cat activates a phone
number, which provides a @rmanent leation and seure contact
base that verks far better than a mwstal addess talay. Whereas
earlier generations of migrants turrteto photo studios, pstcads
and postal sevices to ecord and send images back homeow a
quick snap on the phone cameraggted onto WhatsApp immediate-

ly communicates eeryday life. However, this channel of connetion
has limitations and is part of learning a meway of life, as one man
descriled:
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My conwersations identifiel how refugees sought to maintain ast-
ing relationships and forge ne ones, though what Blanke and Py-
bus (00uQ) call the fabric of the mobile phoneosystemNthe opn
infrastructures of the web and the enclogkwalled environments of
platforms, apps, andgrsonal data. Most participants emphagizfie
vital role of Gagle Maps and Gagle Translate in navigating their
new lives in Caentry. A few spoke of using the messaging app ke
Door Neighhbour to build relationships with their nev local commu-
nity by running errands for neighburs in need. Transnational emo-
tional relationships vere once meiated through letter writing and

\\\\\

ternet cafes for maintaining stmg ties and keping up to date with
world news. Those | encounted in Coventry explained that they re-
lied on the city libraty for public internet access when tlyelacked
credit to connect their SIM cad or wanted to stream Syrian films
and cartmns, which a numbr of participants note OtransprtedO
them to a fesling of Ohom@® Havever, this point of connection can-
not compae to the critical sense of autonomy and physical intimacy
afforded by the personal smartphoneOne woman participant elab-
rated:

U5M5("4-351(0." N)4 1350&- 4"& 113 50&-:1"3 40.S
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The pmoliferation of accessible grsonal digital deices in recent
years challenges us to consider the data communiddteough and
archived within mobile devices as tactile epresentations of shad
emotional eperiences, akin to physical letters or photographic
prints. In linking Syrian networks of belonging to iegional digital in-
frastructures, the netwrked infrastructure afforded by the SIM cad
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on mobile deices can gtend the feeling of presence in a ne place
This draws on the werk of David Conradson and Deaire Mckay
(ud06), who insist that migrant sulijes ale multiply located, with
strong senses of attachment andaponsibility to family, friends, and
place They assert the imprtance of emotions and fdings in un-
derstanding bpth mobility and placement in sgial life. In MckayOs
study of a Filipino family located in Hong Kong and the Rilippines,
she describs this as a Otranglal field of intimacy [that] elalorates
on previous co-pesent elationsO (0006, 10G). The intiaey of dig-
ital connection can enable an intense ermdied presencingf others
as near-grpetual companions in life (Fash 00006). For thesfugees |
met in Coventry, the networked connection afforded by the SIM cad
represents contradictor feelings of linth empowerment and fragility
proximity, and distancelt nourishes a sense of intimacy with scat-
tered loved ones, as wll as facilitating nev experiences and knel-
edge that draws them apart.s%one voman shaed:
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group of ten who ceatel the artworks, five women and five

men ketween the ages of U6 and 80. The concept of the SIM
card artwork developed in respnse to informal conersations with
participants alout the objects they most value in ceating and main-
taining a sense of homas vell as explorations of the Coentry City
archives. /s discussé alove, the SIM cad gifted on arrival to the
city is seen to symlmlize indendence in a n& place and under-
standing of self in elation to past, pesent, and futue. A participant
articulated, OThe sim cdris like the etrol in the car the phone is
the car | would feel imprisonel without itO

T he project engage appioximately gl gople including a coe
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The reflective and elational natue of art making informel and en-
riched our exchanges, understanding of each othand outcomes. In
most meetings an interpeter assistd when translation wasequired,
but our non-verbal communications, ntdated by mobile phones and
drawings, poved the most engageé and insightful. In grson and
through WhatsApp messages, participants siwhpictures of them-
seles, their friends, and lcations in Syria, as il as photographs
they had taken in the pocess of disceering and mapping Ceentry.
Photographs asepositories of histoy and memoy acquired new di-
mensions when incorprated into descriptions of their ne life in the
city. The weather and terrain in Syria and the .K. were compaed
through photographs of sun-bleacte semi-rural landscags, and
those of CoentryOs fank post-war achitecture set under rather
greyer skies. Participants are also invital to shae feelings and sto-
ries by drawing. This espnsive process of making &came vital to
my perception of their curent values, conraions, and struggles.

The anthiopologists of material cultue Tim Ingold and Elizabth
Hallam emphasize theote of learning by doing, ethnographic analy-
sis of the embdied creativity and impiovisation inheent in making

is a mutual learning pocess (Ingold Udiug). The participants® draw-
ings illustrated ambitions for their lives in the UK., the/ revealal
family networks and pofessional skills. Our dialogue @iled around
their eager desis to tangibly contribute to the city of Ceentry.
These desis includel, among many other things, setting up the
cityOs first Syrianestaurant and cokery schal, as vell as offering
their skills in the arts of calligraphymusic, and hairessing.

A few Syrian women were keen to hawe portraits taken in their
OCuentry clothesD Muna xplained that she felt literated from the
more formal epectations of womenOs dss in Syria and wanté
to promote this feedom within the Syrian community online She
dreamt of establishing a clothes design business for Musliomen
in the U.K. fusing Middle Eastern and British styles. One maoyxd-
ly asked me to photograph his daughter in heraEkwondo outfit,
a sport she had taken up on arriving to Geentry, so that he could
share it on WhatsApp He eplained how the networked smartphone
is essential for his family to maintain and gelop their Otw sehesO:



Olt is a way for my childgn to rememler the faces, the places, the
language of Syria, and for our family to build a aare future life
hereO

| organized a goup tour of the HertertOs ahives for the participants
to consider hev artifacts narrate the stories of gpple who hae
shaped the cityOs stgr We were particularly drawn to the stories
emanating fom the tensiwe collection of keys dating fom the
auh-ugh century. In medieval Coventry esteemed residents and visi-
tors were presentel with a Ol¢y to the CityO as a syniic gestue
of welcome empwerment, and connetion. We decided to base our
archival artworks on the design of the SIM cdy the contemprary
welcome gift, which acts as a kdo unlocking a networked sense of
identity and fostering felings of Ohom@ emotions that aressential
to imagined futures, as Mval-Davis (U0, 0) desceb in her inves-
tigative book on the politics of belonging. This pecious SIM cad al-
so signifies the complety of resettlement and cottitting feelings of
attachment to their nev lives in Caventry, and ties to loeed ones who
do not shae the same spatiotenopality.

| commissioné a silversmith to make eplica SIMs in solid siler. The
participantsO designs basen their drawings vere engraed onto
the SIMs, as @sentel in the photographs blow. To mirror the cales
on the back of standat SIM cads, participants submitt® meaning-
ful numerical configurations, such as dates of arrival in \@mtry,
deaths of lwed ones in Syria, and birth dates. The use of silwas
symlolic; refined silver smithing is a craft with which the city of
Coventry has long assaiations, and siler is also the most conduc-
tive metalNa emblem of conméion. The sculptues were gold platel
to replicate the lagr of gold on actual SIM cas and to emphasize
their treasued emotional and practical value ttay. In the echibition
the SIMs, engraad with the experiences, neds, and aspirations of
recently arrived Syrian efugees, were presentel alongside seleed
keys from the museumOs calton dating from the Gir through to
the & centuries. The ne artifacts were also acquied by the Her-
bert collection.
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Participants equesteal that the SIM artifacts b fashionel into pen-
dants to wear aound the nek, and that | make prfessional prtraits
of them. The SIM pndants that sit close to the skin draw attention to
how meaning and matter entanglédeas arising in dialogue likerke
the smartphone to a limpand the use of it akin to blinking or keath-
ing. Detorah Lupton argues that materializations andtensions, al-
ternative ways of knaving and enacting bdies and seles, ae cen-
tral to selthood. Lupton (0006) ®s our grsonal digital data asali-
quaries of our humanity testament to our lied experiences and
unique identity In this casethe SIM gndants, engrasd with per-
sonal numiers and visual messages, materialize the sensitivity of this
matter in an intimately worn item and highlight the ways that our
digital data and deices ae vulnerable to identification and cortt.

practical value of the SIM cadras the @erlooked backimne of

modern mobile communicationNa keto unlocking transna-
tional as well as Iacal networks, fabricating grsonal data and imag-
ined futures. This peliminary creative reseach revealel a respnsi-
bility to better attend to the unfolding and generatgwvays that hu-
mans and smartphone infrastructas intermesh in academicer
seach, resettlement ppgrammes and museum catkons.

T his investigation touchd on the symiolic, emotional, and

The collaloration built on previous studies with efugee migrant
groups that cite the fundamentalote digital technology can play
in building sacial capital, and hence s@l inclusion Alam & Imran
0d0e). Our critical @pening-upd of the smartphone will contribute
to ongoing inwestigations that sek ways to materially &press the
multidimensional agency and sense adlbnging affoded by the SIM
card. This minute werlooked artifact enables individuals to make
connections acoss place and timdacilitating a sense of identity and
belonging. The eseach participants and | vies the SIM cad as a
precious and golving storyboard of intimate elationships.

Following the amplified reliance on netwrked mobile deices dur-
ing the COVID-U0 pandemic, the gtential for severe isolation has



been thrown into the spotlight, as well as questionseer the tracking
of private data by ggernments and teh companies. Rent litera-
ture on the ethics of data use questions whether andvhibis pos-
sible to balance the right to privacy with the right to é protected
from harm, and the right to b left alone with the right to & sen
(Taylor uGud). Fem the moment of connetion via the intimate mo-
bile device, refugees ae thrust forth from powerlessness to @ssi-
bility and dependence A number of UK.-basd migration charities
(Bristol Refuge Rights, CMRC) and scholars (Felsier & Subra-
manian udud) a currently campaigning for mobile internet access
to be addessé in relation to other human rights. This emerging dis-
course @er the right to mobile internet access, alsecognizal by
the World Health Organisation (UGu6), demonstrates a shift in glob-
al understanding of what makes us human and the contemgyy

meaning of home anddionging.

Inrespnse to LeursOs & SmetsOs (1006, G) thoughtful callébedae
politics of knowledge pioduction | will close by asking, kemight we
better include the netwrked materiality of digital data and smart-
phonesn narratingandarchivingcontemporary storiesof migration?
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land, Caorentry University, and Ceentry City Council.
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Migrants ae conneted for a variety
of reasons (Leurs and Prabhakar
udao, pu+0), and in a myriad of ways
(Cabalquinto udué; ...zdemiMut-

luer, and ...zy¥ak UG00; Gencel Bek
and Prieto-Blanco udud). Drawing
from a larger poject of ethnographic
nature (Prieto-Blanco uQudb), this
paper argues that photographic
practices advance s@lization in
transnational families, and that each
practice activates certainetational
affordances to supprt bonding and
familial intimacy. This also seres to
offer an alternatie reading of phatic
communication (Malinavski Goug)
as an emotionybaderocess. Finally
the paper proposes to understand
(digital) photography as a nmaium
of (inter)action and eperience for
transnational families.

Les migrants sont liZs ergreux mur un
grand nombe de raisons (Leurs and
Prabhakay p. U+6) et dOune myriade de
manieres (Cabalquinto w00uU6; ...zdemir
Mutluer, and ...zy¥ak 00G0; Gencel Bek
and Prieto-Blanco taud). SOinspirant dOun
plus grand ppjet de natue ethnogra-
phique (Prieto-Blanco ududb), cet article
argumente que les pratiques photogra-
phiques aident " la soialisation au sein
des familles transnationales et que
chaque pratique acti¥ des ptentiels re-
lationnels pur soutenir les liens et 10in-
timitZ familiales. Cela prmet Zgalement
d@ffrir une lecture alternative de la com-
munication phatique (Malinwski Goug)
comme un pocessus @posant sur les
Zmotions. Enfin, IQarticle offrune com-
prZhension de la photographidligitale)
comme un mgen dO(intdaction et déx-
pZrience pur les familles transnatio-
nales.



hile for many curent constellations of hatwares, soft-
W wares, and, analogue ohljts (olymediations Herrmann

and Tyma uduo) epresent a shift bought alout by the
context of COVID-U0 and emote work/socializing, a complg land-
scape of new mediations has leen present in the geryday of transna-
tional families for years nav (Madianou and Miller uQiau). This pap
uses a conceptual franark focusal on the contetualization of
photographic echanges within Osin-technicalO photographic prac-
tices (Lehmuskallio and G—mez Cruz u(ud) amtérpial emotive
character of photographicxehanges to analyzel{gital) photograph-
ic practices in eleen Irish-Spanish families for eighés months. The
reseach design was particularly informe by narrative inquiry and
visual s&iology (Bach u((6; Bell ulug; Seuiriuo), and tlee re-
seach methals were originally developed for this reseachNthree
phas@ consent pocess, visualization of aite of reference and the
home tour of photographic displays. All participants participat@
four stages: a narratiw interview with a photo-elicitation element; a
second narrative interview followed by a visual &ploration of their
photographic displays at their homes; semi-struatdr interview
about their photographic practices; and in tbe follow-up inter-
views. For eaders inteestal in the methalological appoach and e-
seach design, allav me to refer you to a pevious piece of mine (Pri-
eto-Blancoududa). The aim of this papis to argue that photograph-
ic practices of Spanish-Irish families complement analogue ®thir
placesOQldenburg G060, Ug) by subsidizingced interactions and
advancing (informal) scialization. It will be arguel that success de-
pends on the @fational affodancesO o ud0o) of the tehnology/
medium emplo/ed, and that conaete affordances (publishing, inde
icality) are activate to support strategies of inclusion andxelusion
(boundary work). The net section provides the theretical contex-
tualization of the argument, &fore findings ae presentel and subse-
quently discusse.
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tent (Wright and Pachoma udad, u+06-u60), it is a term that

allows the eploration of interactions letween humans and
non-humansNi.eBruno LatourOs hybrid actor (1000, G60), or lan Rus-
sellOs OHuriaO (U006). Affdances ag always frame by systems,
which include artifacts, actions, and s@l contets. Tetsuya Kono
provides a moe compehensie and pragmatic definition of the term:
Q\ffordances ag the dismsitions of the envionment; an individual
can integrate some of them into his or her actionO (280). Thus, affor-
dances a& necessay conditions for action poduced and maintaine
by conwentions, and when prceived render intentional espnses
possible (Kno @60, g60). Imagesademedia to become visible our
bodies keing one of those (Belting 000G). Thare Otransmittein the
interplay between madia carlying images and bdies directing their
attention in perceiving themO (Lehmuskallio udad, +0). Often the im-
ages carrid by mealia are of our odies, which Mikko Villi descriles
as Ondiated presenc® (U0U6). Sometimes, thediagion of presence
allows for tele-ca@oons to emergeO[E] a zone of intimacy in which
people can continuously maintain theiralationships with others
who they have already encountesd without being restricted by ge-
ography and tim® (Habuchi 0006,086), such as | will argetw,
kinship making. Obviouslynot anyplaceis a tele-c@oon, but could
any placebecomeone? Hav would this hapgn?

n Ithough the scholarly use of affalances haséen inconsis-

By looking at the affodances activat through concete practices,
| believe we can start outlining patterns of interactiondiween peo-
ple and images/objds. For instancemy reseach with Irish-Spanish
families revealal that sacial processes such asaalization of young
children (read kelow), go on thiough photographic gchanges ande-
lated visual practices. Their visual practicesve organisé in sccial
settings aound shaed understandings and obpts. Antoine Hen-
nion argues thee is a pocess of attachmentNafégive attachment,
one may sayNthat eveals elations ketween people and things as
well as ketween people, and that des not ned to be keneficial, as
attachment could signify Oa bindestriction, restraint, and depn-



denc® (U0uw, +). The wayewelate to each otherNor using Hen-
nionOs ecabulay, attach to each otherNis empladeand experien-
tial, and ©oncerns shaed history, common poperty and shaed ob-
jectsO Jamieson 0000, Ud0). It isaetly this important connection
of emplacement étween human and nonhuman actors that is high-
lighted here with the aim to explore in depth the saial life of (digital)
photographs, thus acdycating for an appoach to melia that accounts
for the scrial relations &isting in and through material vorlds (Ed-
wards 000u, 0000, uduu), aslivas for their @er more comple or-

ganizational patterns@¢uldry and Hepp 0006, 86-20).

Working with Spanish-Irish families was fundamental toxglore
sacial processes that go tlmugh malia, because their spcific ge-
ographical settings meant that family merets lived in different
countries and interacté physically faceytoyface aebt a handful of
times a year They turned to digital media to maliate saial interac-
tions, theeby sustaining affetive relationships and etending their
home keyond their house (Rose ulilig, 0yuo). In spite of theimseg-

ly transient and ephemeral character (Murray 00d06; Grainge udaa),
digital media offer the pssibility of frequent and constant com-
munication, co-pesence (Villi udué) and tele-wopning (Habuchi
ud0o6). This suggests some degyof performative force’ (Austin 166U,
Gao, uadd). dtographic practices comprise tbe stages: participa-
tion, repetition, and emplacement, which foster and sustain emo-
tional interactions among mendys of transnational families, and ar
supported by flexible polymediations and some conete affodances
(publishing, indeicality). At the same timgas eseach participants
explain below, their families often include chosen family merats
who live in near gegraphical poximity. In forming Ofamilies of
choiced (Véston (1000) that sumpt their emplacement and sense
of belonging, transnational families contribute to the conteomary
elasticity of family and of friendship (Vetters 0000; KingyOORiain
udad). Family and family making no longer dam on rules, but
on feelings of affetion (BeckyGernsheim 1006; Jamieson 1000; Gabb
0006), which may xplain why even people Onormally living alor@
are extensiwely involved in family relations (Inglis ua6, 66). Contem-
porary familyNwhether transnational or notNsems to espnd to an
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ongoing piocess of negotiation ongoing as a commitment and nego-
tiation as a variation in espnding to individual and colletive situa-
tions of proximity, distanceand piopinquity, many of which ae me-
diated. Could photography & thought as a tol of kinship making?

Constellations of hadwares, softwaes, and analogue olgés (poly-
mediations) offeed these Irish-Spanish families opgunities to ne-
gotiate feelings of familial affetion, by creating places that family
memters inhabit, @en if only momentarily | suggest that mutual
participation is pesent in photographic practices of transnational
families, and that photographs aremplyed as saial objects (En-
gestrSm u0006) caulating within existing/developing larger eeryday
media practices. Rotographs ae usel to do intimate undary
work. How could this maliated boundaly work be best obseved?
This pager argues that ethnography and narragvinquiry allow for
the affective experience of meiated attachments to b obseved/ex-
plored. Through emphasis on fielderk stories, this papr argues
that, in transnational families, photographic practiceseaprocesses
of attachment, wheeby affect is articulatal. But, as one might say
the proof is in the pudding.

(0 50'31(45(553 7",

Celia, a Spanish migrant living in édland and mother of tw, explains
that when an image apgars in her WhatsAppshe knavs that some-
body has intentionally sent it, and the image stiketains Othe magical
meaningO and the sense afrmanence that she attributes to ana-
logue photographs. CeliaOs phone was on the kitchen table while
we talked alout the photographs she hadccently shaed. She tok

it and startad shoving me some She was xplaining howv she only
takes photographs with her camera phone andvthese ae a way

of transforming g®graphical distance into emotional closeness, for
example ketween her childen and her cousin, who lied in Ireland
with them for over nine months. Eer since they have kept in touch
regularly, mainly through phone messaging.
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In PedroOs casgenlocated and synchonize photographs alloved his
family memlers abpad to Ohaw a walk apund the hous® GalaOs
story of her daughter®s pm night includes a photograph tralling

by phone fom Ireland to Spain, and by fi in Spain fom GalaOs
cousinOs phone to GalaOs motherOs livimg, s these insightse-
veal, sending photographs teelatives who live far away is a com-
mon practice for transnational families. Meover, they suggest that
networked photographs not only mdiate physical pesence by giv-
ing the illusion of keing ther, but also meiate saial presence by
giving the illusion of keing together A connection is establishd over
distance that allavs for digital third places to emergelhe question
of generating a common placef emplacement of their photograph-
ic practices, arises again. And my suggestion is that: a) photograph-
ic practices of transnational familieespnd to connetivity, reflex-
ivity, and material emplacement; and b) it is tugh synaesthetic,
discursiwe, and pragmatic qualities that transnational families make
their intentional choices among the myriad of rd&tion choices at
their disposal.

LetOs luk at the photograph of ppm night in more detail. Gala made
use of the affodances of popinquity and publishing to sha the
image of her daughterOsgm immaiately, and only to whom she
wanted to. In this case camera phone photography didnOt fix the un-
expected or spontaneous, nor did it enhance phone communication
per se (Riviee 00006, U66-U606). Instead, ibpided a connetion and

a sense of blonging to those invlved in the visual practice (prduc-
ing, sharing, storing, vieing). The platform usd to shae the photo-
graph, WhatsApp allowed Gala to implement contl strategies e-
garding inclusion/eclusion. Hee and in further kamples lelow, it
becomes clear that Irish-Spanish familieggeived WhatsApp as a
tool that allows for sccial co-pesence to b generatd and manage
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for a particular goup. | believe that the clear parameters of publish-
ing present in WhatsApp partially eplain its popularity regading
the sharing of moe intimate images.

[Talking alout ways in which she shass images]
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Celia knev about the apion because parallel to the poduction of
content for the blog, thez was an gchange of snapshots in What-
sApp tetween her and her artificial sister-in-law

The choice of mdium/technology i.e the configuration of the ply-
mediation, whether it inwolves camera phones, videconfeencing
or sccial media (or several at the same timeas we are starting
to obsere with regad to homevork and COVID-00), sems to e-
spond as vell to boundary work, to frequency and relevance Be-
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longing/memiership§) is manage through both variables. Messages
are generatd and shaed as often asequired by the gioup, inasmuch
as they are relevant to the goup. And as theg do sq they bring about

a sense of continuity to thealationships thg mediate The dialogues
in which digital photographs a& often emledded hawe no forese-
able end, despiteding continuously interruptel. Pelro: OMy sister
is more prone to send photos. But that is not the norm. The norm is
that it [the photo] leads to a conersation: OHelldow are you do-
ing?0 And thenoy talk aut other thinggd

In fact, continuity fvhich can ke interpreted as the commitment
of keeping in touch) is a kg element of photographic practices of
transnational families. The sharing of photographs generates a tem-
porary and partial obliteration of physical distancét also ceates a
space of sharing intimatelya tele-c@oon. Like other places of in-
formal scrialization, tele-cooons sem to also espnd to kelonging,
congeniality spontaneity Oldenburg 1060) asell as to conentions,
norms, and epetitions. In short, ve may want to consider tele-co-
coons as mdiated third places, andx@lore how digital photographic
practices sem to ensue that the seialization process will go on. It
will be forever resumel. Thus, the sharing é&comes as imprtant as
what is being pictured (Lobinger and Sclaiber u(itd). In other wrds,
image content is contaualized through saio-material and affetive
processes.

[Talking alout the ways in which thg share images impacts on the
images thg shae]
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[Talking about the photograph she tok on her daughterOs gm
night]
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[Talking alout the ways in which she shas images]
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The fieldwork stories suggest that photographic practices of transna-
tional families evolve amound sharing, co-pesenceand kelonging.
They produce shae, and stoe photographs in a myriad of ways, us-
ing networked technologies and isolatkones &s we shall se below).

In the midst of choice and diff@ance there sems to ke a constant:
photographs ae treatal as actie testimonies of eeryday life, i.e as
indexical signs. The affatance of ind&icality, which O[E] is only e-
alized and significant as it is activatk as it were, by particular prac-
plies to the affodance of publishing. When the affdance of ind&-
icality is activatel, there is a ned to control the potential effects of
sharing: eaching unintendd audiences, sé&ss, and discomfort. Be-
cause while the indeical nature of emotional traces of photographs
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surely shapes the sharing pocess, the affatance of publishing ulti-
mately determines who is in contd, and theefore howv photographs
are shaed. As Yessica puts it: Olt is a matter of not losing cattover
the distribution of my photograph€ Publishing in soal melia dif-
fers from platform to platform, but participantsxpresse very simi-
lar views when it came to their prception of it and the strategies of
control they had in turn developed. Hence again, platforms such as
WhatsApp which allow for great contol regading publishing, vere
preferred by transnational families. Indécality and publishing sem
to be activatel throughout, &en when the photographs arnot digi-
tal/digitally mediated.
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Analogue photographs &r perceived as a constant @sence in the
family. Their materiality not only offers durability but also stability
a crucial factor when it comes to sialization. One could argue that
paper-bas@ photographs transmit a sense of ontologicalcaety,
because as analogue olojis, they exist in the world and hold a de-
gree of permanencePalro commente, OSo to gk, eople look at
digital photos for five minutes, and thg like them, but that is it, then
they sawe them onto their had drives, and thg do not open the pho-
tos any moe. But then when yu go back, my pants hae some on
the fridge So | think it is worth [to print them] and so we giwve it
more importanceO It is no coincidence that B® mentions the e-
frigerator here. Using the efrigerator as a display alles for spatially
distant family memlers to ke incorporated into the everyday life of
the household. Refrigeratorssbome Oa kind of communications cen-
tre [E] where one can place information in the confident kmtedge
that oneds fellw household memérs can then hag no excuse for
the refrigerator is panelld, an alternatie display was availableand
placel around the kitchen/eating aga. Celia had a noticedard next
to the refrigerator; Pelro and Maria ceateal a family collageLike re-
frigerators, these displays arconstant companions of transnational
family life.

Mediated interactions ae fundamental for transnational families if
only because face-to-face encountersarery limited. The outines
linked to caoking and meal sharingxlains why family photographs
coexist next to spaces for the chas of eeryday life. According to
recent saiological work on kinship (\eston U006; B&k-Gernsheim
(066; Gabb 0006; Inglis U0GE; King-OORiain, utiuopctipe attitude
is fundamental in oder to create reaffirm, and sustain family ties.
Digital photographs sem to function as pompts for further interac-
tion, while photo-objets may e seen as aide-de-memas that con-
tribute to levelling out the irregular pattern of interaction/participa-
tion of transnational families. The combination ofreryday life, do-
mesticity, and communication makeefrigerators \ery dynamic sites



of exhibition. The efficiency assdated with invoices and errands in-
tersects with processes of family-making. The act ofdgeing in touch
respnds to the affetive and the chag-like.

Sometimes these analoguergions ae usal to contain misfortunea
practice that is far fom new, but in fact stiongly resembles the Victo-
rian tradition of using the parlour to display images of the deasd,
often decorated with dried flowers, hair and tetiles. The emotional
challenge that prmanent and temprary absences gse is partially
mitigated through these images. In the case @gsgica, she pladehe
last photograph of her father on hereffrigerator (the image shas
him hugging her son and another of his grandchikr). The acti-
vated affordance of indgicality allows Yessica, her partneand her
children, to treat the photograph as if it was aler (Lehmuskallio
uduau). The indacality accounts for its authenticity and testimonial
role; the punctum pieces twice: distance and absence (Villi uda+).
In this particular caseit is almost as if the eal affodance of the
refrigerator, presewing food, had keen transplantel into the photo-
graph (transforme into a perceived affordance of affet, perhaps?).
In GalaOs house tleewere also analogue photographs of ckasd
family memlers. The were located on top of a chest of draers,
which is placel between the eating and the living aa. In transna-
tional families, printal photographs espnd to contets of analogue
photography such as framing andxhibiting on walls, mantelpiees,
or albums. The ubiquitous but fragile co-@sence that digital means
such as vide calls and phone messaging offés complemente by
paper-basé photographs, in which time has ézen. Piotographs on
refrigerators ae an &pression theeof, but thee ae others.

Pedro and Maria do in fact do mar than that. On the dor of their
living room, they have a large collage displaying all family merets

in Slovakia and Spain. Roto frames ag present in @ery room of the
house &cept for the bathooms. Theg send analogue photo Christ-
mas cads to relatives and friends eery year And PalroOs mother
creates her wn OpsterO to celebratevery birthday and name day
of a memler of the family, which she prints, laminates, and sends.
The one lelow had arrived a fev days kefore one of our encounters
to mark PelroOs and MariaOs daughterOs birthday
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Digital and analogue photography and photographsegist in the
everyday of Irish-Spanish families, andbth seem to respnd to dif-
ferent scrial processes. Digital practicegsppnd to everyday desies
and pressues of sharing certain instants, nd@&ting experiences, and
bringing worlds together; while analogue practicesesa to respnd
to questions of durability andemembrance/memgr It is almost as
if the analogue transmits a sense of ontologicatgsdty because ana-
logue objets eist in the world only as the are, and hold a dege of
permanence The digital sems to transmit a sense of togetherness/
belonging, but one thatespnds to elevance and thus neds to ke
endlessly eneved/re-experiencal/resumel.
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The photographic practices of Irish-Spanistere impacta by a myr-
iad of technological and and smocultural factors. In addition, avail-
ability and use of ner media are also impactd by melia literacy mi-
gration and buying pwer (Madianou and Miller udidu; Ponzanesi and
Leurs udu+). In the field, the cost of cameras, camera phones, laptops,
and prints was mentioné as a significant factor to the practicé&or
example for Yessica and her husband, the phiase of a digital cam-
era @s a luxuy item), could I justified only by a big eent, in this
casetheir first pregnancy Palro and Maria inest on prints and oth-
er technologies of displaydigital frames for instance) and interac-
tion (a smartphone) so that their pants can se their grandchilden.

A few months into the fieldwork, Celia mentiond she was werking

on an analogue album for her gldaughter Celia did some analogue
black and white photography &fore having childen), and that it was
going slavly because it was bth difficult and expensie to craft. -
wards the end of the fieldwrk, YessicaOs mother was haddown

a laptop so that she coulddomore present in the Irish lives of loth
Yessica and her bther.

The polymediations emplged by transnational families wrk as aff-
the constantly esumel communicatie exchanges within the family
which often inwolves photographs. Many of the stories of liation
of Spanish-Irish family life vere descriled as alternaties to sgnd-
ing time together in rson. Celia talke about their cooking blog in
these terms; so did Dario alit a blog he had going with his dad; Pe-
dro and Maria talkel alout grandpaents reading gadnight stories
to their grandchilden over Skype; Yessica eplained how she would
Ogo out for coffed with her mum wver Skyge, and hav every now
and then she wuld look at photo albums and prints with herwn
children, something that Gala, her husband, and theiotdlaughters
also did. The mediation of kin keeping inwlves analogue and dig-
ital outputs. It is a comple practice in which diffeent affordances
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are activatel to support the development of saial ties basd both on
normative and eletive frameavorks.

As we continue to se, photographic practices of transnational fami-
lies ae essentially a series oépeatable and customgiracts, whee-
by affect is mediated and tele-caoons emerggeallowing for intimate
interactions to take place in them and tbugh them. Celia, Gala, Pe-
dro, and other participants consider photographs agensions of &-
periences shad with others, and as such, tlyeare not just click-
bait: they are constitutive and the esult of ongoing elationships.
When present in the putines of eeryday life (whether on the dor
of the refrigerator or as a backgund image on the seen of a
camera phone), photographs enable participation in plaekted af-
fairs (Agnew udud, ug-u+), activateal solidarity, and contribute
to create a sense ofdbonging. In this contgt, photography is le-
ing in transformation. It ceates a mde of action wheeby actors vi-
sually shae tacit and intersubjetive knovledge As scial objects
(EngestrSm uddo6) and olges of affect (Edwads uduu), shad pho-
tographs allav transnational families to engage affevely. They ex-
pand possibilities for interaction @er spatial distances. Distinct tac-
it knowledge is deeloped around shaed photographs, which bth
imbues them with agency andegrformative force Photographic &-
changes a much moe than the casual swapping of snapshots.
These back and forth interactions, emingly impromptu and casual,
respnd to an apeal for emotional communication and, arguably
function at a phatic leel.

The phatic is the communicat® factor that egulates elationships
of proximity and sacial contact (Malinevski Goug). Ricesses of in-
clusion and &clusion in a goup ar in the first instance phatically
managel through interactions that a& saially and materially |l@at-
ed. The originality of phaticity in the digital eraesides in its ubiqui-
ty and immaediacy, but the phatic acts a still emplaced, structured,
and contetualized by a community The phatic element of digital
photography allavs for an engagement with theeciprocal, inter-
subjective, and often tacit knavledge and actions that msuppmse
but are also the fabric of, contengrary digital photographic prac-



tices. Connetedness and empathy arestablishd phatically in first
instance

In short, for transnational families, phatic interactions activate ¢er
dimensions of communication: s@l binding, eperience sharing,
and maliated cohabitation. The engagement in these custogpar
repetitive, and always emotig interactions esults in what | call the
Ophatic communityO (Prieto-Blanco 0dad). Within phatic communi-
ties, exchangel photographs function as dith initiators as well as
outcomes of establistiephaticity. The photographs>echange work
as ternalizations of shaad experiences, and as such, thare en-
ablers of community via bth immediate identification as wll as an-
ticipated remembrancePhotographic &changes establish and sus-
tain kinship in spite of distances apart. By the structuradpetition
inherent to these gchanges, sdal capital is ceated (Prieto-Blanco
udauo). Childen are saialized in larger family units, and photographs
become intrinsic elements of netarks of saial support. As perfor-
matives, shaed photographs ag felicitous only for the phatic com-
munity. Senders andeceivers kecome londed in phatic interactions
(Lobinger 00Gd; JSnkSIS, Lehmuskatiod Takala t0uo; EhrlZn and
Villi bdud) that take place in phatic zones, wieecultural epecta-
tions hawe the ptential to become malleablgflexible, and expandel.
Thereby, experiential contets are reinforced, intersubjetive knowl-
edge is deeloped, and implict knavledge surfaces along with the ac-
knowledgment of failue to compehend the cultural other (Lenhoff
udaa). This moment can pductively lead to a further &ploration
and generation of empathy veards cultural and scial difference

As Roswhita Beckner discusses, photographseacreated with the
intention of surpassing eality by adding something ne to it. The
process of visualizing moments, aselas laoking at the resulting
images, brings atwut a unique and striking phenomenork(schein-
ung) as well as mtential for change (Beckner udd+, Gud). The Span-
ish-Irish families who collabrated with me certainly shaed pho-
tographs in phatic zones, and these imagesqipitated processes of
inclusion and e&clusion as vell as redefined the ability to act upn
sccial realities. The near futwe will tell to what extent digital pho-
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tographs continue to sustain and delop @dis)affect over time and
space particularly if their distribution as automate actions further
evolves.

Furthermoee, the conceptualization of phatic photographygsentel
here has implications for the wideraseach and discussion of phatic-
ity. The analysis of data and the tbeetical framevork proposed
here can e further expandal by scholars interogating interpgersonal
communication and the diffeent functions of languageThis inves-
tigation has unwiled the productive value of the phatic dimension
of everyday; intimate visual communication, demonstrating that it is
fundamental in pocesses of smalization of transnational families.
Minimal communicatie acts though which presence is @affirmed
are acts of emotion, vating in degree of depth but stengthenel by
perpetuity. The @is)affective nature of phaticity leads to the @ation
and coroboration of circles of eference and to the establishment of
intimate mades of interaction. E&n the baest form of phatic com-
munication encapsulates tacit and intersubfsre knowledge being
thus an instance full of conteualized meaning. This line ofeseach
was timidly pointed out by Bionislaw Malinovski (Goug) and on-
ly significantly developed by other scholars (La Baeriot+; Ruesch
uobu) since then. The esent inestigation signals the gtential of
the phatic to further understand emotional communication and its
mediation, and mints to a numker of ways to further &pand the
work herein.
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nication to perform as successfully aserbal means, as long as the
are conwentional, i.e customizel to the goup. Theory of language is
applied here from the standpint that language is in constantwlu-
tion and that it is co-constructd by users, tehniques, and tehnolo-
gies in placelt is worth mentioning that language thery has aleady
been emplyed to reseach pragmatics of meia use (Langfat uddda,
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U. This and all other quotes havbeen translate by the author for the

purpose of eadability The original languages of quotesere Spanish

and Spanglish.

@. Even if appoacha& more simply as signs, »&hangel photographs
are still always taken, distributé, and ecalled in reference to the
shaed experiences thg point to, whether that eperience was lied
together at the moment of image pduction, and/or whether it takes
place acoss generations and tations, or time and spaceNeither way
the paramount element of Ophatic communionO (Malsia (0U2) e-
mains.
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The essay considers thetder wall
between Mexico and the Unitel
States as its primarvisual, symiol-
ic, and material eference to eflect
on the politics of exclusion and in-
clusion entangld in everyday dis-
courses and practices in Baja Cali-
forniaOs drderlands. Eeryday bor-
dering applies not only to geern-
mental technologies of conl but
also to these sorts of glitics. The
essay poposes that the wall epre-
sents an gclusionay symhol that
is nonetheless challengeby those
who attempt to emled inclusion in
this context. The pictorial journgy
shows aspcts of common situa-
tions next to the wall between the
Mexican cities of Meicali and Ti-
juana.

Cet essai conside le mur frontalier entre

le Mexique et les ftats-Unis comme son
principal rZfZent visuel, symblique et
matZriel, dans le but de riZthir aux po-
litiques déxclusion et dOinclusion imbri-
quZes dans les discours et les pratiques
quotidiennes des rZgionsdntalieres de la
Baja California Basse-CalifornjeLe quoti-
dien du wisinage fontalier concerne non
seulement les tehnologies gougrnemen-
tales de contr™|lenais Zgalement ces tgg
de mlitiques. L&ssai argumente que le
mur reprZsente un syndle déclusion
qui est nZanmoinsamis en question par
ceux qui tentent dOassimiler IQinclusion
dans ce contete. Le journal de wyage en
images monte des asgcts de situations
courantes dans les envins du mur ente
les villes maicaines de Mgicali et de Ti-
juana.

his essay stages a pictorial jourytethrough Baja CaliforniaOs
two main torder cities: Meicali and Tijuana. This vyage
along the Meico-U.S. lorder begins in Meicali and follovs



the wall, orla I'nea alout two hundred kilometres westwad toward
Tijuana. In this essayl consider the wall as a aésive metha for
shaping lived everyday experience This function characterizes the
Mexico-U.S. lorder whele the wall structues koth the space and the
everyday experience of gople in both countries. Follaving the idea
that particular institutions and forms of visuality define ourgscep-
tion of the world (Mirzoeff 6-0), my pictorial journg takes the lor-
der wall between Mexico and the Unitel States as its primarvisual,
symlolic, and material eference to consider thedgitics of exclusion
and inclusion entanglé in everyday discourses and practices in Ba-
ja CaliforniaOsdrderlands. The essay particularly highlights the en-
tanglement and implications of thedsder wallOs visuality and ma-
teriality with the enactment of plitics of exclusion and inclusion at
the Mexico-U.S. lmrder. Everyday tordering applies not only to ge-
ernmental tehnologies of contol (Yuval-Davis 6U0), but also to these
sorts of plitics. In contets such as Baja CaliforniaCstberlands, &-
clusion is elated to the saio-political production of who is demed
Oillegad This discursa/formation, built with a numker of resouces
such as images, is ud@éo maintain a epresentation of Oillegal immi-
grationO (De Gena).

Drawing on critical lorder studies literatue, this exploration of the
Mexico-U.S. lorder is informed by views on the situation of migrants
and demrtees at this lorder (Anguiano and Villafuerte Slack et al.)
and the spatial imaginar between these tvo countries Alvarez). |
also consider critical prspectives on lorder art depicting the human
condition along this lmundary (Bonansinga, Regan) and\wdext and
visual imagey react to state brder policy (Madsen). In addition, the
use of artistic &pressions (PStzsh, Schimanski), anardber aesthet-
ics (Rosello and \Ife 6) allav us to se the wall as a poductive el-
ement and ethink the border experience This essay pposes that
the wall represents an xclusionay symbol that is nonetheless chal-
lengead by those who attempt to endal inclusion in this contet. At
the Mexico-U.S. lorder, the wall is one of many elements characteris-
ing immigration interdiction (Heyman 6uu). The wall, hgever, con-
flates diffeent temporalities and symblisms, thus &posing contin-
gency As rightly stated by Abou Farman:
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The journey connects the had border that the wall materializes with
its symiolic and metaphorical dimensions (Vila). Relying on the no-
tion of borderscaje (Brambilla, Rajaram and Grundy-ai), | addess
the multiplicity of flows, comple& conditions, and interactions hap-
pening aound the torder. This entails thinking of the brder be-
tween these tvo countries lgyond its traditional understanding as
an unchangd and definitive structue. Through the lens of brder-
scafe, the journegy hereby intertwines amid the divisions actualide
at any border while also considering theldidity of borders and the
situation of those &periencing nation-state brders. | also use this
notion to addess the tensions and paraxkes emerging fom the pol-
itics of exclusion and inclusion and toeflect on different strategies
of resistance against hegemonic discourses (Brambilla (G0-ud). It is
argud that in these lprderlands, the eeryday normalizes part of
the exclusionay dimension of the had border. Nevertheless, despite
this context of division, the mlitics of inclusion apgar in specific
expressions, namely drder art and other written and visual testi-
monies displagd on the wall. The geryday thus pojects the ten-
sion between the seurity infrastructure preventing or diverting mi-
gration and the hops that accompany human mobilityrhe every-
day connets with the concept of brderscage through the variel and
differentiated encounters taking place at theobders (Rajaram and
Grundy-Warr xxx).

Structured around the three stages of the journg the essay will
show the entanglement of the qlitics of exclusion and inclusion
through pictures, rsonal obserations, and informal conersations
and inteiviews made during the journg Overall, | aim to pesent the
subjective experience of some swal phenomena though the picto-
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rial journey (Banks 06-00). The visualization of the wall guides the
reflection of the everyday and the plitics of exclusion and inclusion.
Before presenting the stages, | will brigf sketch my analytical ap-
proach and the general contebehind the journe. | then descrile
the first stage of the journg, covering my first encounter with the
Mexico-U.S. lorder in Mexicali. This stage shes different aspcts

of the everyday in this city. The seond stage pesents the natur-
al sceney between the two cities and its implications for migration
movement. The last stage foises on a sgrific area of Tijuana whee

| reflect on the main topics adésssel in this essay

and Tijuana and highlights the multiple conditions, parado

es, and tensions, such asfoering practices and structural
violence emerging fom the politics of inclusion and &clusion. For
this, | draw on the co-constitution of visuality and materiality in or-
der to addess issues of hierahies and discourses ofoprer (Rose
and Tolia-Kelly +). With this practice-orientd appioach, | question
what is made visible and study the constitution of visuality and ma-
teriality. The configuration of visual and material practices comte
with processes, enddlied practices, and tehnologies (Rose andoT
lia-Kelly @). In my analysis, | adéss hev a process, such asdoder-
ing, and emlodied practices, such as theveryday near the wall, take
place in this saial setting. These sorts of pcesses and practicesear
contrastel with the current situation of persons who hag endued
deportation from the United States and lig in Tijuana. For instance
during my fieldwork, | obseved that demrtees emindy and eperi-
ence diffeent forms of eclusion. Though different interviews with
deportees in Tijuana, | confirmd the exclusionary experiences thg
endure during and after the degrtation process. | ely on a metha-
ological appoach that combines an ethnographic and visual-discur-
sive perspective, concentrating on eeryday life and the elated so-
cial context (Jenkins 8). For the content of the pices, | emply the
compositional interpretation appoach which pays attention to the
elements and content of the picei(Rose du-0g).

T he photo-essay»@lores the @eryday in the cities of Maicali
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The wall is part of the US. general deteence strategy which startk
in the U000s and early uddds. During DonalcufipOs mrsidency
the wall was enovated in different border aras cwered in this es-
say The contat behind the journg is related to the situation e-
periencal during autumn udud. The nunal of persons eaching
the Mexico-U.S. lorder has delined due to the mobility estrictions
prompted by the CO/ID-00 pandemic anddzause the Mgican gov-
ernment has impsel stricter contiols on its rder with Guatemala
after the migrant caravans of udué and uduo. These meastan ke
framed into the strategy of Opushing theollers outOJohnson, et
al.) appli@ by the US. goernment. During the journg, it is possible
to notice certain diffeences abut the presence of migrantsdiween
the two cities. Due to the estrictions, the pesence of ecently ar-
rived migrants sems educel in Mexicali. | askel local people alout
their arrival, and all ageed that very few new migrants had eache
the city in udud. The majority of migrants in Mecali who arrived
with the caravans stagd in local shelters. Nwadays, it is still pssi-
ble to s@ them &periencing conditions of homelessness in diféert
parts of the city In Mexicali, the numter of migrants on the steets
is clearly lover than in Tijuana. The majority ha® moved to other
border cities. In Tijuana, the arrival of migrants is continuous, but it
is more difficult to specify their number. The ppulation of almost
two million inhabitants and the size of the city conceals the nuenb
of unregisteed population.

F

La I'neastands a fev kilometres away fom MexicaliOs international
airport. The ad from the airport heads north, and meés tefore the
wall, it turns left. The closest part of the walldfore the turn has
barbed wire on top Barked wire is one of the main Oserity compo-
nentsO constantly psent in this orderline. After the turn, the oad
follows a straight line and the wall sems ne&er-ending.

In fact, it is almost uninterrupte until TijuanaOsdnchsideAt first
sight, the massigness of the wall sms uneal. The pesence of the
wall is visually striking, and the feling of a had border is constant.



When a material objet defines identities, it bcomes a plitical aes-
thetic project (Farman +). After some kilomeds, the name of the
road makes an onic pun.La Avenida Crist—bal Col{Enistopher
Columbus Arenue) is the main stet along the lorder. In Mexican
schal textbooks, Columbus iseferred to as the discoverer of Amer-
ica® and his figue is not questiond in official/government discours-
es. The debates abt decolonization going on in diffeent parts of
the world are not taking place hex. This awenue kears witness to one
of the most notorious divisions within this continent. This is one of
the many places wher the OGlobal NorthO physicallyepents the
OGlobal South@®m entering. Hee, the wall concetizes the division,
but this sort of gegraphic taxonomy also enacts discursivorders
that conceal the soial inequalities and &clusions letween regions.
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Beyond the euphemistic, andven colonialist, taxonomyit is neces-
saly to see the symiolic dimension of the wall, which gounds dis-
courses of negatie difference assciated with the inhibition of mo-
bility.

Just in fiont of the wall, on the left side of Columbusw&nue the
type of housing grabs my attention. The firskample of the gery-
day next to the wall shovs houses that sem to match a middle-class
income level, and after some kilometss, thee are also pofessional
sewices and businessetated places. A marke contrast to this hous-
ing appears after passing one of Meali-Caleico ports of entry. At
the end of the seond lorder street, La Calle Internacionglnterna-
tional Street), the houses & made of catboard and piees of plas-
tic and wood. Some other constructions @ambandond and boken.



Overall, the housing tyes along Columbusvenue and Internation-
al Street exemplify the s@ioeconomic disparities common in coun-
tries like Mexico. These contrasts arpart of the structural violence
that has leen normalizel in the everyday.

As | stand neat to the wall and Ik at both sides, the longitude of the
wall seems sureal. It has leen reinforced and renovated, and in some
parts thee is a seondary wall. At the end of Octoler udud, the LS.
government celebrate the building of nearly 660 kilomegs of nev
Obrder wall systemOdtween these tvo countries [J.S. Department
of Home Seurity). At some int on the ©Id wallO eads the werds
Mexicali, calor del buendhe expression efers to the &treme heat
conditions and may also hint to the warmness ofcll people The
desert climate of the aa causes an avage temprature of +0 de-
grees centigrade during the springtime and summertiywgth maxi-
mum records of 60 degges centigrade

The politics of exclusion is also constitute by the climate and top-
graphic featues of the aea. These featess ae usel in the US. seu-
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rity and immigration strategy The Baja California-Californiadrder
has leen seald in order to channel migration to the Sonora-Arizona
desert. A part of my fieldwork, | went to the wall on many differ-
ent days to se the daily activities. Fsm the first visit, | noticed that
very few pedestrians, not migrants, @re in Columbus Aenue and
International Steet. Only a fav people walked where the oulevard
ends near MeicaliOs old city cergr It was not until the third visit
that | saw some migrants. Tlyawere four men fom Central Ameri-
ca, standing on the sget waiting for somene to offer them any kind
of job. This is a common way for migrants yrto earn some mong

It is also common that the only assistance that migrants get comes
from activists and eligious organizations. The lack of gernmental
attention to migrants and deprtees inceases the mcariousness of
their situation.

With the following six pictures, I illustrate diffeent asgects of Me-
icaliOs daily activitieseside the wall. The pictes offer a viev
into the common situations and s@al conditions in the city Firstly,
figures five and six sh a mural condemning violence teards



women. The mural is dgdicated to the victims and demands eelter
future for all women. Although it des not diectly address other
forms of violence or soial concerns, this issue is entanglevith

structural practices and>gressions of violence afféing Mexican
saciety and these dtrderlands.

The mural esonates with the wents of diect violence that vomen
have endued in other Mexican torder cities such as Ciudad Jwanr.
This mural can thus b projected into a larger cont&t in which dif-
ferent forms of violence a entanglé. For instancewomen ae the
main workforce in themaquiladorasor manufacturing plants, along
the Mexico-U.S. lorder. Even though these factories arlinked to the
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discourse of neliberal economic deelopment and fee trade they

fail to provide sustainable @nomic deelopment for the vorkers
and hae instigatel new practices of structural violence such asno
salaries, pecarious lalour rights, territorial violence and slum-like
housing conditions (MZndez and Berrueta). | consider this mural as
an example of what Chiara Brambilla defines as a counter-hegemon-
ic borderscag (u0). The mural, which stands facing the wall,cos

a sense of@sistance against forms of conlrenforced by direct and
structural violence

Figures s&en and eight @emplify the daily activities that take place
one blak away flom the wall. A contrasting vier shows a high-end
German-stylel restaurant and a saet vendor The restaurant is e-
garded by locals as anéclusive placed while the endor personifies
labour precariousness.



Street vending is a common activity for loals and also for migrants.
As | talk with locals alwut migrants who hae arrived in recent
years, the conersation iremadiably distinguishes btween OgodO
and ObadO migrants. Haitiane s¥gaded as had workers and hon-
est and likable pople Some pople from Central America who ar-
rived in the last migrant caravan & sen as the oppsite Drawing
on what Pem Kumar Rajaram and Carl Grundy-akf (xxx) write
about differentiated encounters in a brderscap, it is necessay to
map the contradictions and drders that emerge in diffemt situa-
tions. In this case a sgific conjuncture, such as the arrival of the
migrant caravan, triggers contradictgrencounters and a sharp dif-
ferentiation process. Sgal distinction, made by the informal cate-
gorization of Oleals) shws a double pocess of brdering by elalo-
rating a normative taxonomy of who is valuable or not, and by oth-
ering the ones consided to be non-lccals. | notice during the in-
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formal talks, that this way of brdering Othe otherO is unnotitby
the persons doing the categorization. 8al disparity is in fact a lor-
der, institutionally normalized and maintainé through daily prac-
tices, which further segegates pople The categorization prtrays
the overlooked entanglements of theglitics of exclusion and inclu-
sion in the &eryday.

The last pictues from the first stage illustrate the autine in the
ports of entty between the two countries. Long queues, stgillance
barbed wire, and the OvisaegimeO ae the elements grunding the
politics of control and ecclusion. For instanceMexican citizens e-



quire visas to enter the Unit States, and the Mécan government
demands the same for citizens of all Central American countries
except Costa Rica and Panama. Bothvgmments prioritize a pr-
sonOso®nomic situation as the primagrrequirement for enty. This
modality of bordering rewards personal €onomic advantages and
increases the ubiquity of the wall. In the cuent situation of pandem-
ic restrictions, only @rsons with esidency and wrkplaces in the
United States a& alloved to cross, while for the est of ppulation,
the border is closd. These estrictions ceate further distinctions b-
tween inclusion and gclusion. The equirement of visas is part of
the normalizel procedures of the spctacle of enfocement against
OillegalityO (De GermGudu).
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Street vendors, endless queues to enter the Udit8tates, barx
wire, and concete blaks caxist day by day at one of MecaliOs
ports of entry. These bloks (figure U0) vere usel to prevent persons
of the migrant caravan fom appoaching the prt on the Mexican
side These blaks represent the &tension of the had border and the
materialization of moe stringent measuwes against migration. The
combination of seereignty, national seurity, and seial distinction
enact the plitics of exclusion on the eeryday at this torderline
This scial contet is another ekample in which hierachies and priv-
ileges estrict saial equality.

R H

derlands. & with other Onatural barriersOeseanund the

T his intermeadiary stage pesents the landscapof these br-
world, the topgraphical and climatic conditionsdzome part



of the immigration inteiction. The oad ketween Mexicali and Ti-
juana cosses some aas of the Sonoran Desert of Baja California.

The diyness of the aga adds a sense of helplessness to the landscap
To my surprise it is possible to find grsonal elongings such as
sheoes, clothes, empty backpacks, anee suitcases. This means that
the border is not far In fact, it is lccated alout six kilometres away
on right side of the highway (figwe au).

While this inaccessible and isolateregion attracts coss county
runners, it is a high-risk aea for migrants lecause of the challenging
conditions of climate and terrain. Finding theelongings, pesum-
ably of migrants in transit, is disessing. The prsonal felongings at-
test to the unelenting human toll of cossing the lorder, where the
security structure and natural conditions & a deadly combination.
At this remote lorderscage, the fluidity of the border se&ems inis-
tent, and the wall apears to pevail.

Continuing on the way to Tijuana, concerns aht the presence of
criminal organizations and smurity appear at the militay check-
point before the ascent to the mountains catlSierra de Juaz All
vehicles must pass tlough the chekpoint, but only the ones chosen
by the personnel ae seached meticulously The seletion is arbitrar-
ily applied, but buses, trucks, and pickupseaseleted more often.
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Mexican saiety is still suffering the consguences of the failé strat-
egy knawn as the Owar on drugsO erdat some ars agoAs the
journey continues, ery impressie views of the wall letween Mexi-
cali and Tijuana apgar in the mountain oad name La Rumoosa

Even the desert landsca&pcontributes to the feling of being in the
Omiddle of n@here®© and the @sence of the wall emerges as an all-
pervading, dividing structue. This picture is a blunt eminder of the
hegemonic logic that xacerbates diffeance in its negatie and &-
clusionay dimension.

R

linked to criminal activities, diect violence and migrants

T ijuanaOseputation and mdia representation ae commonly
trying to cross the lorder. This public image is a simplistic



reduction of a city of almost tve million inhabitants. The compbe
ities affecting TijuanaOs sl context are known, but the spctacu-
larization and eoticization in the cityOs public image conceal all the
asyects of the eeryday. Direct violence in the form of homicideis a
constant featue in everyday Tijuana life This situation neessitates
a broader explanation of the saial and mlitical context of the coun-
try and Mexican lorder cities. Structural violenceemains the kg
factor from which other forms of violence deelop. Endemic pver-
ty, sacial marginalization, eonomic disparities, institutional corrup-
tion, the partial and pecarious rule of lawand plenty of institutional
weaknesses arthe caxisting conditions that affet the saial con-
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text. Direct violence is the congpience of the sum of the issuesgar
viously mentional. Despite this compbescenariq Tijuana is a gow-

ing cosmoplitan city that challenges common historic statypes
of it (Alvarez). Tijuana gemplifies a range of diffentiated encoun-
ters between the arrival of deprtees and their intrinsic &clusion
with the cosmoplitan featules of the city

In the past, Tijuana was one of the mairomts of entry into the Unit-
ed States. Hwever, the stiong seuritization implemente on the Ba-
ja California/California torder in the early utiGs and the massiv
number of people demrted from the United States hae changd its
status. At the pesent moment, it is the Mdcan city that receives
the biggest numbr of deprtees from the United States; thousands
of people remain and wait in the city Albicker and \élasco udQ). De-
portees face all kinds of @rsonal and legal blems upn their ar-
rival. Their new lives start in pecarious emotional and material con-

ditions. | interviewed the activist Maria Galletaand accoding to her



experience deportees arrive in a state of denial; theare in shak,
feeling that they have lost their entire lives. After deprtation, peo-
ple encounter gtremely critical conditions during their first days in
Tijuana. The conditions include not only the sedr for places to stay
and eat, which shelters pwide, but also the emotional diséss that
affects them. If gople do not eceive economic supprt from their
families or friends after degrtation, shelters gie them their only op-
portunity to get a place to stayBut not all persons get places or stay
permanently at the sheltersThe picture below illustrates the level

of precariousness that homelesgnsons endus in the city

It is beyond absudity that the wall is usel to hold the OtentO of
the person staying thee. Homelessness, degssion, and alcohol and
drug consumption a& constant situations in depteesO eryday
lives. For instancan the ara knavn asel bordo (dam) hundreds of
homeless prsons live in extremely piecarious conditions. A study
shows that 0U ercent of them were derted (\elasco and Albicker
0-0). In udug, a kal neavspaper reported that atout three thousand
homeless prsons vere living in TijuanaOs centralea (Drres).

The personal storieseveal similar patterns despite distinct particu-
larities. | talked with Mexican deprtees who hae lived in Tijuana
for some years. Their stories start with the physical and psylogi-
cal mistreatment the suffered when they were arrested and held in
the detention cente before deprtation. They undergo family sep-
aration when the US. feleral government impses a Gyiod of in-
admissibilityd This means that thesegple ae bannel from re-en-
tering the United States on the grunds of the legal ctumstances
that supported the decisions to deprt them. The ban lasts thee to
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ten years and mayeen result in permanent epulsion (USCIS udud).
These measws ae part of the lllegal Immigration Reform and Im-
migrant Respnsibility Act (IIRAIRA of 1006. Congpiently, thou-
sands of families enderlong periods of instability and separation. It
is common for the memérs of these families to havdifferent res-
idency statuses in the Unitk States. For instance interviewed a
deportee who had one son who arried in the United States during
his childhood. These cases aknown as Greamers) and theseq-
sons hae certain rights and prmission to stay in the Unitd States
under the Defered Action for Childhood Arrivals (DACA) program.
Her other two sons hae U.S. citizenshipDue to diffeent residency
statuses, the smuses and/or childen of demrtees do not visit them
while they are living in Mexico. For this eason, many degrtees will
try to cross again into the Unite States, and this is when the Hér
border materializel by the wall and the attendant seirity structure
create a ruptue from their previous lives. Considering the glitics
of inclusion and &clusion, gople who hae been demrted endue
double saial rejection. In the Unital States, thg have been referred
as Oillegal aliensO and wil prosecuted with federal charges if the
cross and ae arrestal again in the US.; in Me&ico, deprtado(depor-
tee) joins a scial categoy assaiated with stigmatization and cer-
tain disregad. Deportation conweys a permanent ordering process
in which the person completely end@s the mlitics of exclusion. et
there ae many cases ofgople’ who hawe been able to esume their
lives in a psitive way after deprtation.

Out of all the aeas of Tijuana, | deded to focus on the one callé
Payas de Tijuanabecause of its particular feat@s. Payas has ben

a historic place egistering the dynamics and changes along thexvie
ico-U.S. lorder. Natural, structural, and emotional elements make a
unique landscap that complements the thousands of life stories of
those who hae passd through this place Befoe presenting this
iconic place | shav two pictures that were taken on the way to
Playas.

Empathy is @ershadoved by one of the most impssive views of
the had border.



Ultimately, the view of double fencing in such shapsends an un-
equivocal statement abut bordering. The wall lecomes a sort of
metallic reptilian fortification, crawling over and dividing the land;
it is an emotionless construction to discourage and separa@ptes.
Nicholas De Genea impeccably &plains the viev on the previous
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picture: OThe Boler Sctaclg therefore, sets the scene P a scene of
ostensible gclusion, in which the purprted naturalness and puta-
tive necessity of @clusion may e demonstratd and \erified and le-
gitimated, redundantly® (Ga60).

Finally, the last stage of the journereveals the aesthetic, emotional,
and natural elements that makBlayas de Tijuanaan exceptional
place lecause of the entanglement of vadeand diffeentiated en-
counters.Playasis characterizd by rather pwerful aesthetics on
display and for leing a Onmeting placed On the wekends thee are
families and couples attempting to reethrough the wall. Payas at-
tracts locals and visitors and has a diffent envionment from the
other areas of the city A more Otouristic andalaxedlO atmospheris
experienceal. This atmosphex may conceal, to a certainxeent, the
heaw symbolism of the wall and the meement of gersons who may
attempt to coss the lorder. At this borderscae, the greatest contrast
is between the structues of suveillance and division and the at-
tempts to avercome this division. In other wrds, the wall that stands
in Playas ecemplifies a lorderscapOs notions of diffent encounters,
their paradxes, and the ways hegemonic discourses and practices
are challengd. The whole wall and aa ae permeatel by an in/vis-
ible emotional buden.

For instancea numter of people ae se=n leaning on the wall in fig-
ure U6. In this aea, | witnessd the \ery brief encounter of a family
Four adults and one child are waiting at Rayas. Sudden|ytwo peo-

ple on the US. side apmacheal the wall before the Boder Patol had
noticed them. The encounter lasteless than tve minutes. o units

of the Boder Patol arrived and emoved them. One of the mendrs
of the family remainel leaning on the wall watching the Baler Pa-
trol leaving. This situation made visible the emotional loien at this
place

As with other parts of the physical structér separating bth coun-
tries, the order wall becomes a canvas (Regan u60). This is the pr
ductive asgct consideed from a lorder aesthetic prspective. The
wall in Playas named Mural de la hermanda¢Fraternity mural), is
known for the paintings, messages, murals, thoughts, and names of



migrants written on it. Many of these namesfer to the ones who
passé away or disappared. Thus, the mural on the wall écomes
a memorial in emembrance of those who armissing, but also a
commemoration that envisions a diffent future. The paintings and
messages mobilize imaginaries and systibresouces that appal to
different temporalities. The wall egisters the names of the past, the
needs of the pesent, and the hags for the futue.

As consideed in the conceptualization of adrderscag, there are
differentiated encounters hapgning in this aea. One gample of the
encounters takes place in thel@r of hopeO (figue Ud). Since Udug,
the pro-migrant organization Bader Angels has arrangemeetings
authorized by the US. Boder Patol. The dwr is next to the U.S. fag,
with a red heart paintal in the cente. It can only ke opened from the
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U.S. sideThe park nat to the wall is theFriendship Park San Diego-
Tijuana It seems had to believe that friendship can burish sur-
rounded by suwveillance cameras, baell wire, and all the parapher-
nalia that characterizes immigration intdiction. But sometimes, the
physical barriers a& susgnded on the rae occasions that the dar of
hope opens? During these metings, separat families ae alloved

to be together for a fer minutes. Havever, these metings do not
wipe away the consguences of the harborder.

The other pictorial elements near the dq the silhouettes of human
faces, thee persons epresenting a family and two fingers inter-
twined, appeal to the human factor undermirgeby the plitics of ex-
clusion. The drawings, murals, and messages make visible the self-
representation of those who challenge the hegemonic logic of the



dividing wall. In line with Brambilla, egading the counter-hege-
monic asgect within a borderscag, | suggest that the human factor
mobilized by these kinds of symtiic expressions at the wall, ogns
a space for the glitics of inclusion. The symblic humanisation of
the wall challenges the dominant logic of the tdhborder. In other
words, the human factor is a counteracting fo that apars in the
everyday of these brderlands.

On the other hand, a s®ndaly encounter takes placediween the
deporteesO hags and the plitics of exclusion. Thee is a rmanent
tension ketween those who met on hoth sides of the brder and the
surveillance paraphernalia enfoing the division. Those who want
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to overcome division hae made theMural de la hermandads a col-
lective instrument to ethink the lorder experience

The picture kelow is another kample of the tensions and encounters
coexisting at this point of the border. The wall dividing the each and
continuing to the Pacific Ocean is one of the most iconicwgalong
the entire Mexico-U.S. lorder. Currently, the wall has human faces,
which re/present the stories of daptees who arrived in the United
States as chil@m.

These faces comy personal deams that ag broken by the eclu-
sionaty enactment of distinction. The pict@ralso @emplifies the co-



existence of seurity infrastructure, which acts as an instrument of
exclusion, and the drawings and messages of inclusion written on the
wall. Thus, the wall symblizes division et encourages endeaurs

to maintain unity. It is also a place to write that therare no torders
and to dieam of fying towards freedom. This comple multiplicity

is part of the plitics of exclusion and inclusion that ocur along any
border.
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lands, the paradees hapgning in the eseryday and the en-

tanglements of the plitics of inclusion and &clusion ae ap-
parent. These paradees unrael at the place whes the division en-
forced by the wall and elated infrastructure caexists with the hopes
and personal losses of migrants and dmped persons. Fem the per-
spective of border aesthetics, the wall is a canvas thatpeesses al-
ternative visions against the glitics of exclusion. The wall inPlayas
de Tijuanas a productive space that opns a windav of resistance to
the hegemony of the hat border. The paintings on the wall of kites,

T hrough the diffeent stages of the Baja Californiaobder-



butterflies, and childen playing hae a performative force on the
politics of exclusion. Havever, few deportees hawe the pssibility of
reuniting permanently with their families. In these drderlands, the
sccial context develops ketween conditions of soial disparity and
processes of trdering, alongside attempts tovercome the &clu-
sions and familiar forms of violenceDespite the haat border sem-
ing to prevall, the meetings in Rayas and the messages written on
the wall keep the ho of rintegration ogn.

Consideed as part of a brdersca, certain periences asund the
border become factors for change an@sistanceln this essayl hawe
linked the politics of inclusion with the human factor and shan
how this is displayed on the wall. One asgct of change is the ned
to humanize lorders though the experiences of those who inhabit

IMAGINATIONS =?2N>| ><>> F =C@



them (Brambilla u6). The wall has a dominant meaning of division,
but there are further tangible and intangible divisions ancelusions

in the scieties of mth countries. In contrast, the murals and paint-
ings turn the wall into a means ofxg@ressing what inclusion implies
for those who hae been excludel.

The work of activists, academics, and daped persons challenge in/
tangible lorders and &clusions. In thesedrderlands, the poject Hu-
manizando la Deprtaci—(Humanizing Dejortation) shaws the con-
trasting experiences of pople whose lies hae been deeply impact-
ed by the politics of exclusion. Dejprtees endue negatie scial bor-
dering on oth sides of the wall. Theg have become the forgotten



people of migration. A exemplified by deprtees, the quest for inclu-
sion not only consists of questioning the diffent walls, such as se-
curity infrastructure and discourses of sereignty, but also equires
an increase sccial awaeness abut the needs of a negleted popula-
tion. The molitics of inclusion thus also entail thegssibility for fam-
ily reunions and deprteesO hags of no longer king consideed un-
lawful. Humanizing this seial context requires visualizing the wer-
lapping politics of exclusion and inclusion avund the wall and dis-
mantling the hierachical structues and lorder regimes that deide
who is accepté and who is ejected.
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The journey is related to the fieldwork of the reseach project OEgry-
day Entanglements of Violence and Peace at the L) want to
thank Kone Foundation for the financial sugpt. The journeg/ took
place during Neemker udud. Thex were mobility limitations and dif-
ficulties making inteviews due to the situation with the C@ID-00
pandemic.

She is the founder of the organizatioMadres y Familias Deptadas
en Acci—ifDeported Mothers and Families in action). This organiza-
tion helps migrants and degrtees hae a place in shelters, makee#
phone calls, and get pskiological assistance

Shelters hae very strict rules on the consumption of alcohol and
drugs. The place in the shelter careldenial or revoked if the rules
are not compliel with. The majority of shelters a& managd by reli-
gious and charity organisations. The Miean federal government and
Baja California ggernment establisha a shelter for arriving migrants
in Januay udud.

This refers to the dam or channel in which the Tijuana Rivis fun-
nelled. The dam ges acoss the city and the brderline. The majority
of homeless pople stay in the aea near TijuanaOs city ceatand next
to the border.

See for instance vide stories abut deportees by the poject Hu-

manizando la Degrtaci—nun by the Uniwersity of California, Davis.
For information alout the project, see: http://humanizandoladepta-

cion.ucdavis.du/en/alput-the-project/. Accessd 00 Deemtler

uaud.

| am referring to the leachside aa near the wall. Ryas de Tijuana
(Tijuana Beach) is a giwving neighlbourhood which also has stioeco-

nomic disparities. The @a near the Pacific Ocean iggensive while

the one farther fom the keach egisters limitel economic deelop-

ment.

This event had keen arrangel since ulug, but it was suspdal after
00G6. The Oratings thiough the wallO taking place during theeak-
ends hae also leen cancelld because of mobility estrictions elated
to the curent pandemic.



_(D\

As part of the Playas de Tijuana Mural Bject, started in udud and
completal in 00U, the questiongsal by this mural is: OWho counts
as a childhed arrival to the United States?O For information esthe
artistOs wbsitehttps:/lizbethdelacruzsantana.com/abt. Accessd U6

Decemter udud.
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This essay rplores visual epresen-
tations of migration by drawing on
a Swvedish case to eflect on broader
questions egading the position of
the witness, including the photogra-
pher and the distant sgctator, and on
how photographs may contribute to
an understanding of thexperience of
forced migration. Thiough an inter-
pretative analysis of imager recog-
nized by the Svedish Pictue of the
Year contest, | identifid mostly em-
pathetic visualizations, accding to
the five positions of visibility suggest-
ed by Chouliaraki and Stolic. Engag-
ing a different set of imagey, | delved
into an extendel exploration of one
family over a span of four gars as
a narrative of lived experiences of
forced migration. Methalologically
this essay bgins within the aea of
photojournalism, but suggests the in-
clusion of varie visual forms and
genres in the empirical materials.

Cet essaixamine les eprZsentations vi-
suelles de la migration en sOinspirant sur
un cas sudois, afin de rAZchir ~ des
questions plus larges concernant lagi-
tion du tZmoin, y compris celle du pho-
tographe et du spctateur distant, et " la
maniere dont les photos puvent contri-
buer ~ la comprZhension deddpZrience
de la migration focZ. E travers une
analyse interprZtatie de IOimagerieet
connue par le concours sddis de
IOImage deAfnZe, jOidentifie des visua-
lisations essentiellement empathiques
selon les cing psitions de visibilitZ sug-
gZrs par Chouliaraki et Stolic. En utili-
sant un ensemble diffént dimages, j'ai
explorZ en pofondeur une famille sur
une pZrigle de quate ans comme un
rZcit d'expZriences viies de migration
forcZe. En termes de mZthiologie cet
essai dZbute dans le domaine du photo-
journalisme mais suggee IQinclusion de
formes et de geres visuels diers dans
les matZriaux empiriques.



N\

ictures | didnOt take on the Sea of De@tkads the
eadline of an article written by a Sedish photojour-
alist covering a rescue opration in the Maliterranean

Sea (Helstad). The tet is accompanid by the sole image the pho-
tographer made that dgyof a man and a gung oy clinging to a
piece of wood to stay afoat as the escue bat appoaches. In the ar-
ticle, the photojournalist shags her obserations of men, vemen,
and childen in the water and describs the cew attempting to bring
the refugees to safety The image-maker shas additional informa-
tion: of a young girl who drowned and who was a closeetative of
the father and the by she photographd, and of helping to adminis-
ter CPR to another child who swived. Yet their main facus is the
description of what an image might hawshavn had she taken it.

Over one million refugees cosse the Mdaliterranean hoping to
reach the Euppean Union during uduo, acading to the UNHCR.
The rescue opration descriled alove took place in the fall of Gauo,
shortly after the death of Alan Kutti, the young Syrian loy who per-
ished while trying to cross the Méditerranean with his family As
is widely known, images of the Syrian dyOs lifelessday went vi-
ral, causing a debate abt the ethical mundaries of photojournal-
ism (e.g. Fehenbach and Rdogno; Mortensen et al.). The images al-
so contributel to policy debates abut migration. The Kudi imagery
in particular became a symol in the soliday movement ORefugs
welcomé formd in various cities to supprt refugees as thg arrived
(Pmitz). Thus, leyond the appaent news value of photographs &m
global conficts and humanitarian crises, the imageseanstruments
shaping public opinion, in this case abt migration and albut peo-
ple forced to flee.

The photojournalistOs account insgirthis essay by raising a series
of questions: abut how photographs contribute to our understand-
ing of the experience of foced migration; almut who has the right
to photograph; and abut the respnsibilities of witnesses, including
photographers and sgtators at a gegraphical distanceThese ques-
tions frame the feus of my inquily in this paper, and | explore them
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by engaging with literatue on visual meia frames, witnessing and
spectatorship and by drawing on visualxamples, sgcifically from

migration policy had keen welcoming, in particular in udu+ when
Sweden was the only counyy in the world to guarante asylum to
Syrian applicants.However, in 0008, a law was intduced to reduce
the numler of applications, purprtedly for a more sustainable @l-
icy.” My focus on Sveden as a case stugdgnd as a nde for global
migration, brings larger issues alt witnessing and agency as thie
relate to photography into vie.

As part of this pocess, methdological questions on photojournal-
ism and migration ariseJournalism eseach focusing on n&vs pho-
tographs has identifid recurring, frequently reductive frames of mi-
gration. A common empirical fous in visual framing eseach is on
images in n&vs stories seleted as empirical materialssge Fahmy et
al.). While these studies contribute kmdedge alout how imagely
supports certain ecurring media frames and pes, thee appears to
be less of a fous in the literatue on visual eportage and other visu-
al forms. Furthermoe, as Lilie Chouliaraki and Tijana Stolic discuss
in their analysis of nevs photographs of efugees, a narow methad-
ological facus on binay positionsNwith the refugee visualizel as ei-
ther victim or threatNmay risk awerlooking ambiguities and alterna-
tive positions of visibility,

The interpretative analyses msente in the following pages faus
on two interrelated sets of images, meant to s&r as &amples of
photojournalistic practicestrategies, and visualizations. The first set
of images vere made letween U006 and 0Gud andaognizel by the
Swedish Pictue of the Year contest. | chose to analyze contest entries
since imageseacognizel by a jury of peers ae indicative of profes-
sional discourses, norms, and ideaésg(AndZn-Papadopulos; ke-
dra and Sommigr | conductel a qualitative interpretative analysis
in order to eplore hov the imagey visualized refugee migration,

drawing on Chouliaraki and StolicOs oypgy of visibility.



The seond set of images arphotographs and vides publishel in
extended coverage abut a family fleeing the war in Syria, sgecifical-
ly the family the photojournalist encountesd during the rescue op-
eration descriled above. News photographs fequently focus on mo-
ments of crisis. Heg, | instead consider a series of articlesoaib one
family published between udué and uddo. The aim is to aglsls an as-
pect of visualization | kelieve is not frequently included in journalism
reseach atpbut migration, that is, a prsonOsxgerience keyond the
flight and arrival in the host county. Through a narrative analysis of
imagel interacting with the texts, | explore how the extendel cov-
erage contributes to our understanding of the familyegence

The following section contains a targete review of literature on vi-
sualizations of migration in the n@s media and writings in the field

of visual studies, as @ll as writings on witnessing and agencyhe
subseuent setion explains the empirical gamples and methds of
analysis. Ng&t follows a piesentation of the analyses, while in the
concluding setion | reflect on the ethics of photographing, thegs
sition of the photographer and the sgtator as witnesses, and o
images may contribute to sgtatorsO engagement and understanding
of the experience of fight.

ing, particularly crucial in beaking nevs and crisis cueerage

(Zelizey. According to Stuart Allan, OThe ingptance of kear-
ing witness to what is transpiring in hamwing circumstances is a
lynchpin in war and conlict reportingO ((122).

T he photograph is the famost tml for journalistic withess-

A photojournalist is a withess on site who musetxrlose to gents to
secure images (Bok). Their work is shagd by various factorsNin-
cluding the assignmentNsuch as whether thevork for a naws orga-
nization or an NGO (Dencik and Allan). Furthermstbriefs or pef-
erences gpresse by editors may guide the shat, such as aequest
for a certain type of image or visualization, which may pclude al-
ternative vantage pints base on what takes place on site (Bengts-
son Lundin). Furthermag, freelance photographers in particular may
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adapt their appoach to themes, topics or aesthetic appches that
might yield publication opprtunities (L¥b and ptefanikef). Thus,
the routines of melia organizations and visual discourses, including
those pomoted by photo contests, contribute to shaping Wapho-
tojournalists appoach the assignment and the kind of pices they
make

Another factor is pevious coverage and establisldeconwentions for
visualizing the topic, which the wrk of the photojournalist core-
sponds to and tends toeproduce Reseath on malia frames and
representations of migration sgifically has identifiel two recurring
themes or topes in navs photographs of migration: theafugee as
either victim or threat &ee Bleiker et al.; Chouliaraki and Stolic). The
figure of the efugee as victim may eoke empathy though scenes
of massification, such as irefuges camps (Wght). However, while
conwying a sense of urgengysuch mrtrayals may risk educing
refugees to anonymous, passyvand distant lodies without agency
(Hyndman, gtd. in Chouliaraki and Stolic, G06+). Thepe of the mi-
grant mother and child in ned, for instance is useful in journalis-
tic narratives of plarization and conlict. Yet, while images of chil-
dren may &oke compassion, the mes media hawe been criticized for
further exposing people in a vulnerable psition. Reseah on migra-
tion coverage during U6 sgifically addiesses some of these ques-
tions in analyses of the nes maliaOs publications of images of Alan
Kurdi (see Fehenbach and Rdogno; Mortensen, Allan, and Peters;
Mortensen and fenz; Poitz).

The figure of the efugee as theat, meanwhilemay evoke fear and
justify securitization discourses andglicies Chouliaraki and Stolic).
This visual figue feeds into a journalistic narratie building on sim-
plification, and is part of a discourse whemigration is considesd
a threatNfor instance to seereignty or national or mlitical ideolo-
gy (Nair; Wolthers). While the male efugee is less fequently por-
trayed as a victim, the figue of the efugee as theat has leen found
to be predominantly male and fequently young (kedra and Som-
mier; Musar). Furthermoe, the male efugee has leen assoiated
with terrorism in media coserage Chouliaraki and Stolic). In addi-
tion, borders, which ae frequently visualizel in the coserage are al-


https://journals.sagepub.com/action/doSearch?target=default&ContribAuthorStored=Musar%C3%B2%2C+Pierluigi

so a pominent part of discourses of saritization (Chouliaraki and
Georgiou; Kedra and Sommier; Ngir

Visual strategies, alternatevframes, and the nes photograph as an
instrument for empathy hae also leen identified in studies faus-
ing on malia coverage of migration in the conte of udi6. Chou-
liaraki and Stolic, in an analysis of photographs publishi&n news-
papers acoss Euope, found various sitions of visibility, each en-
couraging diffeent Opublic dispsitionsO to act ((GG6w). While these
authors found fev examples of the velcoming sition Ohospitalit®
they attribute this to the limitations of civil se@iety. Furthermoe, an
analysis of entries to the global photojournalism conteso¥M Press
Photo identified an emergent rhetorical figug; that of the nurturing
father (Kedra and Sommigr These authors identifit @ numker of
other rhetorical strategies andxlored narrative in visual piojects
as an interaction btween image-maker and migrants. An analysis of
a photo reportage publishd on a mainsteam naevs sitg in another
study, identified a visual language and an unusual sgdocus, yield-
ing low news value et a space to conrat to the experience of mi-
grants maooned in a no-manOs land (Nair

The photojournalistOs ark is also shapd by access, and by actors
who control the setting and may setwents in motion for the kenefit

of the camera (Bck; Sliwinski). In the Méiterranean egion during
the height of the migration fows of udue, estrictions of access and
the presence of a large nunaln of photojournalists eportedly result-

ed in a saturation in melia attention for those akeady in a vulnerable
position and a certain lack of variety in the visualizations (Bengtsson
Lundin). Furthermoe, the presence of a photojournalist may help
but may also put the pople photographd at risk, an awaeness g-
pressél by image-makers in studies adelsing the ethics of pho-
tographing (Linfield; Bengtsson Lundin). Bgle in a vulnerable p-
sition are degndent on journalistsGepsonal and pofessional ethics
enshrineal in cades of conduct and practic&et, degnding on the sit-
uation, they may not ke in a position to decline to be photographe.
Some photojournalists havarticulatel awateness of this pwer im-
balance in the photographic situation, and may attempt to mitigate
this, such as by asking forgrmission to photograph or framing the
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image to cast the @rson in a espectful manner (Thomson; Bengts-
son Lundin).

Furthermore, while the encounter btween the photographic subj
and image-maker isapresentel in the resulting image unlike a re-
porter, a photojournalist seldom has the space @dlect upon it with-
in the news format. Havever, some photojournalists tay use soial
media, such as Instagram onitter, to post images andeflect alout
the topic or eperience (Pantti), while others write articles abt
their experience Thus, scial mealia, as vell as other enues for
a personal form of stoytelling and reflections, ae resouces some
photojournalists draw upn in their work. The image-maker can also
be personally affeted, accoding to reseach finding that corering
crises may ha® a traumatic impact (Bik; Linfield; Yaschuy.

Witnessing and the civicole of the sgctator hawe been explored by
media studies and visual studies scholarshipaul Fosh and Amit
Pincheyski hawe expounded on the notion of a mdia witnessing that
implicates mth seeing and saying. John Peters, though not writing
specifically about visual images, considers witnessing a civic act dif-
ferent from the act of seing, which des not neessarily compl

to acting on what one has &n. Ariella Azoulay suggests that pho-
tographs can offer a space for empathetic contemplatiorotigh the
creation of a citizeny of photography Shaon Sliwinski, in the ook
Human Rights in Camerayraws on the writings of Hannah Aendt
and other scholars toxamine the emergence of human rights as a
juridical concept, and theale of the melia and in particular photog-
raphy in exposing human rights abuses. Baken a set of case stud-
ies from the Ul century, Sliwinski proposes that images as an Oaes-
thetic meetingO may mduce a community of sgctators. She further
argues that the act of photographing and ving images ae a con-
stitutive part of investigations of human rights violations. Heev-

er, OWhen wrld events captue distant sgctatorsO attention, what is
starkly evidentNand deply important to reflect uponNis the geat
diversity of affective respnsesO (29).

A number of scholars ha® remarkel on a tension letween the pub-
licOs high »pectations on photography and the transformatvpo-



tential of witnessing injustices, and at the same time a disaiop-
ment with the shortcoming of photographs to yield thosesults.
Among them is Susie Linfield, who ifthe Cruel RadiancBhotogra-
phy and Political Violencan examination of the ptential of photog-
raphy to affect changeremarks: BSeeing dees not neessarily trans-
late into kelieving, caring, or acting. That is the diad#ic, and the fail-
ure, at the heart of the photograph of sufferingO (@) r@medy this,
Linfield proposes an ethics of shing on the part of image-maker
the nevs mealia and the public.

Sliwinski, in turn, recounts the &perience of a photojournalist oo
ering atrocities committel in the Balkans in the G000sebeving that
the images wuld provide proof leading to international inteven-
tion. This photographer later xpresse disillusionment and doubts
about his workOs ability to affet change (Sliwinski G0o-uau). Exam-
ining the international communityOs failerto intervene in the atoc-
ities in Rwanda and the formerugoslavia and other human rights
violations although eidence «isted, Sliwinsky attributes this to the
news maliaOs failerto cover the crises thooughly and accuratelyas
well as a lack of plitical will. Furthermore, she draws on a nurrdy of
scholars and swivors of atiocities, including Thedor Adorno, who,
as cital by Sliwinski, critiques a misguidkbelief that injustices will
not be repeatel if the international community is awae of histori-
cal atrocities (Ug6-Ug6). Nertheless, in the wrk of human rights,
accoding to Sliwinski, the task of the sgrtator is to kear witness
to that which cannot @ put into words, Othe diffend® attributel
to Jean Franeois Lgtard, in order to conduct the Oattendant kabof
finding idioms for themO (Sliwinski 82).

ture of the “ear contest visualiz#t refugee migration, in terms of

the positions of visibility, | seleted entries on the topic of
refuges migration that were nominatel® in « rets Bild,The Svedish
Picture of the “ear, the countyOs leading photojournalism contest. |
chose to study contest entries since imagesagnizel by a jury of

I n order to addess hev imagery recognizel by the Svedish Pic-
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peers ae indicative of professional discourses, norms, and ideals
(e.g.AndZn-Papadopulos; kKedra and Sommigr Furthermog, pho-
tojournalism contest imagser is widely circulated, thus ptentially
reaching a wide public @lra and Sommigr

AAAAAAAA

three conseutive years were seleted to coincide with extensive mi-
gration into Sweden. A total of U6 entries on the topic o&fuges mi-
gration were identified and includel, among them ten single-image
entries, four photo eportages, and one multintéa entry. The entries
spannel different journalistic and photographic categories and gen-
res, including domestic and international ws, everyday life and e-
portage® | conductel a qualitative interpretative analysis of the se-
lected imagey, drawing on Chouliaraki and StolicOs tipgy of vis-
ibility: biological life which refers to a state or situation wherphys-
ical suwival is at stake empathy threat hospitalityand self-eflexiv-
ity Neach encouraging diffemt Opublic dispsitionsO to act (4uéu). |
shate the viev of these authors that the typlogies identifiel are nei-
ther finite nor stable

When exploring how extended coverage may contribute to our un-
derstanding of the gperience of foced migration, | seleted a nom-
inated image in the contest that was part of a stothat received
attention in Sweden at the time and folloved the publication of an
article written by a photojournalist taking part in the &scue opr-
ation in the Mdliterranean that | mentioné in the opening se&tion

of this piece (Dagens Nyheter; 8viges Radio P+ SjuhSrad). This im-
age mrtrayed a Syrian father and son who had made their way to
Sweden after keing rescuel by a coast guat boat spnsored by the
media organization Schibst#, the ovner of the nevspapers Sven-
ska Dagbladeand Aftonbladet.The rescue opration was financd
through a fundraising campaign by the twnewspagers to kenefit
the Swedish Coast Guat, which contributel two vessels and ®un-
teer crew (...stman). The pject ran for akput six months during u(ituo
and u0ud and sa&d nearly 0,000 lies @elmini). The initiatie took
place at a time when numeus refugees diel as thg attemptal to
make the Meliterranean cossing in overcrowded boats in oder to



reach the Euopean Union. The imageecognizel by the contest juy
was made by a staff photographer of tf&yenska Dagbladetewspa-
per who had keen on assignment ondmard the ship Later on, econ-
necting with the family once thg had made it to Swden, this photo-
journalist photographéd and made vides for additional stories atut
them, and also wote alput the experience | conductel a narrative
analysis of articles and other naa forms publishé in Svenska Dag-
bladetbetween uliié6 and uduo, with a particularcigs on visual im-
agery. My aim was to construe a narratévof the familyOsxgerience

hile imagery correspnding to the msition of biological
W life, accoding to the typology, may ceate a space for sol-

idarity, there is arguably a ma limited space for agency
on the part of the @rson rtrayed. This was also found in some of
the examined imageyNsuch as in a photo eportage of unname
people pictured in a refugee camp and childen pictured near diown-
ing. Media portrayals of refugees hae been criticized for taking
them out of contat through prevalent figures or topes reducing
them to OefugeesO without a conmgion to place and without a past.
According to this critique readers learn little abut the cause of the
flight, or albout the experience of those wholée. In the entries | &-
aminad, underlying causes asell as eception in the host county
were part of somethough not all, visualizations and accompanying
captions. Pace was pesent in some entries, thouglefugees were
also frequently shavn separaté from settings and plagesuch as in
a series of photographs éwsing on the journg.’ In another interna-
tional news reportage enty, the visual stoy is sequenceal to begin
with the cause of fightNwarNand conclude with journgOs end.
This reportage visualizes the entirjourney, and since thez are dif-
ferent individuals and settings in each picteyrl interpret the journey
as an gperience shaad by all refugees seking asylum in Euope. |
hawe identified a range of psitions in this series, fsim biological life
and empathy to hospitalityan interpretation basd on the aliting of
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the photo eportage whee the narrative leads up to arrival in Ser
den in the final frame

Empathy was the most @valent position found in the materials.
This was particularly the case for images of chiér. This is not sur-
prising, given that images of childen, widely useé in humanitari-
an photographyappeal to sgctatorsO desirto protect the innocent.
Furthermoe, photography is a tol for journalism to eszoke stiong
emotion. Havever, children were a major part of the efuges story
in uduo since ente families migrate, crossing the sea and making
their way acioss the continent, as was the case in Bpe. The con-
test jury selected a numler of images of childen to represent the
refugee story during the seleted years, including the image sedted
as the top navs photograph of the 00U®.A more surprising finding
was the empathetic prtrayal of men. Maternal figues ae frequent-
ly positioned to engender empathy in visualizations oéfugees, ac-
cording to the literature. Single images of men among the contest
entries includel a navs photograph of a gung man visually [or-
trayed as a potagonist thiough placement as all as image comp-
sition."® The young man is depicté carrying a baby while walking
along a highwaywhile other refugees ae seen behind him in the dis-
tance Shot flom a lav vantage mint, the young man tavers alove
viewers. ét, his gestue cradling the child gokes paental cae more
commonly sen in representations of mother figwes. The potective
father figure appeared in other imagey of families, including ges-
tures of shielding childen from injury or harm echoing the find-
ings of Kedra and Sommier who identifig a nurturing father figue
as an emerging rhetorical déce. There were in fact fever images of
mother figures than fathers andgung men in the @amined materi-
als from the Svedish photo contest. While this visual fms may le
due to various factors, such as a family waiting te lb,eunited with
female family membrs who ae still in the country of origin, it nev-
ertheless ecurred in the examined materials.

The position of threat was not as common,gphaps a eflection of
the empirical material and the contest aim teward best-practice vi-
sualizations. | identifid only one e&xkample of &plicit threat: in one



of the few breaking-navs images on the topic, slwang a male asy-
lum se=ker keing restrainal after attacking the minister of migra-
tion during the ministerOs visit to a hospital temarily housing
refugeesi” While the image and caption do not pvide information
about the reasons for the alteration, the scene nertheless shas
conflict, which is absent fom other xkamined entries set in Swden.
A possibly latent theat, in turn, can le discernd in visualizations of
refugees in transit or in a wsition of uncertainty such as the nes
photograph of lorder police cheking the pars of two young men
on a train, the young men, seat# looking up at the wlice officers
standing alove them!- The possible theat, as | interpet it, is sug-
gestal from the vantage pint closely alignel with the police of-
ficers. In line with Chouliaraki and StolicOs findings, a nonetir
ing position can ke turned into threat, degnding on the contgt in
which images ciculate and shifting discourses ailt migration.

Hospitality emerge as a sition in different entries shaving inter-
actions letween father and child fom two different families awaiting
asylum in Sveden. In one of them, anweryday-life categoy entry of
a father and son fishing, their interaction is fegrounded in a docu-
mentary-mode image apparing to catch a slice of life urdgknowvnst
to the photographic subjets This image which depicts a moment
of bonding, will be further discusse in the following pages in con-
nection with the Svenska Dagbladatoverage of the Syrian family
Everyday routines were also the fous of a eportage alout a family
residing in temmrary housing at a camp site along with Eapean
migrants’ Such &eryday scenes mvide points of connetion. The
photo reportage fom the camp site shws adaption to life in the nev
country, although in a transitoy setting intendel for vacation trips
rather than migration. This contradiction is f@grounded by the sea-
son. It is winter a time when the camp site is cloddo vacationers,
yet the facility is kept on to rent space to migrants, a sign of a
shortage of housing forafugees in the county.

While the reportage fom the camp suggests a lack of hospitality
given the migrantsO appent visual isolation fom Swvedish saiety,
the contentNincluding activities and smalization in the campNand
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the mood rather indicate that the image-maker intend¢o frame the
story in a positive light. However, other contest entries canebread
as critical of SvedenOseception of the efugees, such as the mes
photograph shaving families camping out in the snw at the point of
entry,"°and the photo eportage of an immigration bugau office wid

of people, an anonymous setting for a first encounter with the host
country.® | interpret these visualizations as seléftexive and offer-
ing a critical viav of how refugees fae as thg arrive in Sweden.

staff photojournalist on assignment to ger a rescue opr-

ation of refugees in the Meliterranean, visualizes thexge-
rience of encountering death andeing facel with the dilemma of
whether or not to photograph the scen@n encounter discussen
the opening setion of this essay (Helstad). The vide focuses on
the crew and their frustration, epressel in the soundtrack, at not
being able to sa® everyone A photograph the photojournalist had
made peviously, of a man and his son clinging to adard to stay
afloat as theg are atput to be rescuel, is insertel into the video.
Through camera meement due to the acking of the nat, the vid®
evokes a feling of chaos and confusion on the craedpdeck.

Q video postead on theSwenska Dagbladetews site made by a

The photojournalist first encountesd the Syrian family the
Swiraklys on the day of theirescue descrin alove, as she tok part
in a fruitless attempt to saw the life of a little girl, a cousin of the &y
and the niee of the father of the family she wuld go on to ceer in
several stories. The photograph she made afmonths later in Sve-
den, of the father and his son fishing in a tranquil lakis a striking
contrast. (The imagerecognizel by the Svedish photo contest, was
discussd in the previous se&tion.) The image was publisideas part
of a photo eportage atout the family (FrSkerg and Helstad, 6 A-
gust 00ud). Another imagedm this reportage made after the fami-
lyOs arrival in Seden shavs the oy swimming in a lake According
to the caption, this is the moment when theolp overcomes his fear
of water after the near-dwning experience



The photojournalist and aeporter who also was on bard the rescue
vessel publishe additional stories abut the family and their lives
in Sweden during the net four years. The father and son ampho-
tographel living in a sparsely deorated apartment, communicating
with the mother and the byOs sister and older dther who ae
in Syria waiting for asylum grmits and eunification in Sweden
another stoy, the photojournalist and eporter cover their arrival
and reunification at the Stokholm airport (FrSberg and Teijs). Oth-
er reportagesNconsisting of te& and photographs or videNshow
the boy starting schml, and the father waiting to kBgin a Svedish
course that will lead to chances of emplment (Frskerg and Hel-
stad, + Neember 0006; Teijs). The family is also shen reflecting
on their experience (FrSkbrg and Helstad, 0 Februgrulddo). In a
video posted on the S\enska Dagbladetews site accompanying one
of the stories, the fatherseatel in a studio against a dark backolp
and with a grae expression, narrates his familyOs hawing experi-
ence of fight (FrSberg and Helstad, 6 Aigust ulud). Heecalls the
war and his sonOs traumatigperience of the sea ossing. This is
the most tensive testimony fom a family memier in the analyze
coverage This testimony &okes SliwinskiOs notion that someperi-
ences cannot®narratel. In the case of this fatheit appaently took
a year tefore he was eady to tell his stoy to the malia.

A few years after their arrival in Swden, the family appars to e
in a sort of limbo in some images depicting sw@l isolation and pas-
sivity. The family memlers ae shavn interacting with each other
yet with few other sccial contacts outside their homexcept at the
sonOs scbb The isolation may b due to the fact that the pants ae
not yet able to work or study, as &plained in one of the articles, or
it could be the result of the journalistsO @sence and stgrfocus. A
certain formality is coneyed in some imageyNsuch as in an image
showing family memters waving flom the balcony as the journal-
ists arrive (Frskerg, U Januar udud), a photograph filling a descrip-
tive function in the stoy. In contrast, other images, interptative of
a maod or feeling, conwey the relationship etween memtlers of the
family. Thus, thee are various genes or forms of photojournalism
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in these stories, ranging &m those that ae visually driven to others
more bound to the text and the topic of the stoy, each filling differ-
ent functions in the eportages (Langton).

Told over time and in diffeent media formats and geres, the coer-
age fauses on a family mang from the status of efugees to settling
in the host county. Readers learn alut their backgound and epe-
riences, their easons for feeing, the trauma of light, and the chal-
lenges of life in a nes country. Such a prsonal faus on one family
or person to epresent a larger issyén this case migration, is a com-
mon strategy in journalism, fequently usel to personalize a comple
issue In light of the literature on malia visualizations of migration,
we may consider the strategy humanizing in that it @gis a certain
agency to the subjes of the stoy, such as in the af@mentionel
video testimony atout the crossing of the Mditerranean. In contrast
to the video and imagey from the rescue that diectly visualize trau-
ma, most other visualizations of the family made in &fen hae an
everyday-life, non-dramatic feaus. Emotions a however visualizel
in moments of celebration, such as the family&snification at the
airport captured on video.

Another element of the narratig deeloping over timeNvisually as
well as in the tetsNis the journalistsO and, bytension, the nevs-
paperOs sumpt of the familyOs striving to build a futerin Sweden
and their adwcacy for them, such as participating in raéngs with
representaties of the Swdish Migration toard. The interaction le-
tween journalists and family memdrs ae represente within visu-
al imagey and in the text in various ways. It is foegrounded in the
coverage of the bat rescue as elated by the photojournalist in her
article, and in the vid® and photographs she made that ddyere,
the photojournalist epresses the emotional impact thescue g-
perience had on herecounting the impssibility of photographing
and even accurately describing what she witness& his can le seen
as an ethics of shwing, following Linfield, and a witnessing whex
enunciation thiough writing makes journalism into a civic act (Pe-
ters).



Thus, emotion and conreedness ag foregrounded in the various
narratives, though a faus on family membrsO @rspectives and in
the inclusion of the journalists, in particular the photographer and
her bond with the family, such as in a description of her interaction
with the boy. Furthermoe, readers learn that the family who lost
their daughter at sea names their wiorn girl Malin, after the pho-
tographer who took part of the effort to sae their daughter (Frsbrg
and Heelstad, 6 Deemter 0006, Ssriges Radio P+ GSviety). Thus,
the encounter andelationship ketween photojournalist and the fam-
ily are an integral part of the narratar

=

visualizations of efugees and their &perience including

a focus on families and a nurturing father figey in effect
evading a steeotypical portrayal of migrants as distant, anonymous
masses. The tygogy with five positions allaved for the identifica-
tion of a broader range of visibility than the ma@ commonly identi-
fied binaries in visual framing eseach, victim and theat. The most
prevalent position found in my material was empathychoing the
literature.

M y interpretative analysis of contest entries found various

| believe there are a numter of possible factorsesulting in the peva-
lence of empathy in my materials rather than hospitality and sedf-r
flexivity, which may invite identification and eflection and mten-
tially foreground agency on the part of the suliie One factor could
be the visual parameters and frames taed by the contest juy. An-
other could te the photojournalistsO choice of contest entries, cater-
ing to a prevailing trope, theme or topic within the professional dis-
course Yet another wssibility is that assignments and rd& focus
on crisis, conlfict, and impact. When it comes to migration, rdea fo-
cus is frequently on crisis rather than structural issues or long-term
processes. For instancen uduo, the humanitarian situation in the
Mediterranean calld for media attention, and so did the m@ment
of refugees thiough the continent as wll as their arrival and ecep-
tion in the host county. Each topic had high nes value elated to
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humanitarian issues and asylunoficy. However, the experience of
people after the imméiate crisis, once thehave moved into hous-
ing, alteit temporary, doesnOt apgar to ke in the maliaOs fws as
much. Another imprtant factor is, of coursethat there may ke a
lack of civic engagement on the part of theagators, as Chouliaraki
and Stolic suggest.

A subjective point of view was found in seeral contest entries, a
departue from a distant and neutral psition commonly asscated
with journalism. An important aspect of a photographerOsspec-
tive lies in the choice of images or stpto enter in a pofessional
contest. A subjetive appoach and grsonal stoytelling may ke due
to the contest plicy, specifically that entries can include unpub-
lished imagewy. As a result, in the submission of entries in this con-
test, an image-maker candé the story to make a certain argu-
ment. Furthermoe, a recent subjetive turn in photojournalism fa-
vors stories and images ¢oising on individuals and grsonalizel sto-
ries (Nilsson udu).

The recurring stories alout the Swirakly family ae shagd by the
norms and putines of the nevs organization as much as by the jour-
nalists conducting the ceerage However, most images and vides
publishel in these stories wre demonstrably the esult of collalo-
ration and the consent of the family menels to ke photographd,
filmed, and inteviewed. Furthermoe, in some entries, such as
videos, family memlers sgak atout their experience thus narrating
in their own voices. This, in turn, may ogn space for agency and en-
gagement with spctators, in particular since serial eerage ten-
tially explores eperiences or issues in depth.

Furthermoee, while personal interaction ktween journalists and the
people they cover challenges the mfessional cde of neutrality and
impartiality and is generally fowned upon in news coverage such a
connection is frequently foregrounded in reportages and interactie
projects, such as those discuskkere. | also found &plicit examples
of witnessing, on the part of the photojournalist and family mem-
bers, such as the photojournalist@dlecting on her deision not to
photograph but rather to write what she sgwvhich | interpret as a



form of witnessing, follaving Peters. In that moment, the photojour-
nalist expressel ambivalence atut her professional ole and wes-
tled with an ethics of shwing (Linfield). And the father in the family
narrated a traumatic &perience a form of witnessing that is prson-
al and also communicates to a community ofespators (Sliwinski).
What sets the analyz® stories publishd over time apart fom the
contest entries is a fous on eeryday lifeNnon-dramatic moments
and relationships in mundane settings. Furtheeseach on photo-
journalism might look into such varia visual forms as wll as forms
of extended coverage @er time. In this respect, the stories abut the
Swirakly family, although not analyzé here accoding to the typolo-
gy, appear to offer a space for ggtators to engagethrough commit-
ment to following the articles, but prhaps moe as a fellav citizen
than a witness of crisis.

The question of hav photographs contribute to our understanding of
the experience of foced migration must ke discusse in specific con-
text, as in the &amples povided here. The work of photojournalists,
which is the facus of this essayis shagd by a numler of factors, as
discussd previously. Furthermoe, a stoy may call for dramatic im-
ages shwing the impact of an gent, such as the plight ofefugees
attempting to cioss the Méditerranean. A a result, images made and
selected for publication may or may not prtray people in a way that
evokes empathyNand thoseepple may or may not hag agency or
speak to their experience These a@ some of the limitations of jour-
nalism and, by xtension, photojournalism.

By sponsoring the escue essels in the Mditerranean with its avn
journalists on lmard, the Svedish newvspaper also escheed a po-
sition of neutrality. While my analyses fousel primarily on visual
images and practices, it is ingptant to also draw attention to hw
news organizations shapthe caverage The navs organizationOs ini-
tiative can also b interpreted as supprt of a certain migration oli-
cy by foregrounding the plight of efugees. Thus, the nespager and
its owner took a humanitarian jsition, in effect aiding the efugees
on humanitarian gounds. Havever, the toats also povided access
to unique caoerage The participating nevspagers ran stories whes
their photographers andeaporters who had participatd in the op-
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eration recalled the horrors of seing people diowned, yet satisfac-
tion at being able to help (Batell and Wiman). While this kind of
testimony is frequently usel in crisis reporting, it also foregrounds
the intervention of journalists as agents of the stpr As a result,
while the sea escue fulfills a humanitarian obligation to assist those
at risk of drowning, the nevs coverage arguably risks placingep-
ple experiencing fight in the position of @esewing refugeeO The
Swedish news organization, as sgnsor of the ogration, foregrounds
its own empathy with the coerage an effet found by Chouliaraki
and Stolic, who found that the gsition of self-eflexivity tended to
focus on the efforts of the énefactors® Elements of this psition can
also ke found in the coerage of the Swirakly familythough moe so
in the text than in the images, shwing the challenge of maintaining
a focus on the potagonist and their agency when the sigteller is in
focusio

Sliwinski and Linfield, in their espective work, discuss image-mak-
ersO witnessing and theiespnse to the &perience as constitutie
of the visualization. These authors also discuss photojournalistsO r
flections on the lmundaries, limitations, and gtential of photogra-
phy and their piofession. Fom the perspective of a photojournal-
ist, the challenge may & hov to adegquately captue and visualize
the impact of atocities or trauma. A spctatorOs challeng@ turn,
is to not turn away but to engage with the imagéccording to Sli-
winski, O[E] such encounters with the incommensurable @ncoun-
ters with the gound zep of history and politics itself (U@6)[E] But
even angst demands todbocommunicatd, indeed, perhapsesgcially
this feeling, this brush up against the incommensuraftieis aesthet-
ic meeting with injustice that drives the world spectator to shae the
evaluation with othersO (G@8-0g0). What faliois an epandel re-
sponsibility on the part of the public to engage critically with histo-
ry, photographs, and the photojournalists doing thevemage and to
call for empathetic visual grtrayals.
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Nominated entries ae those awaded either first, seond, or thid
place in the contest. In the comnké of the contest, nominaté entries
are publicly circulated in the contest yarbook and in the annual ghi-
bition shawcasing the contest.

The Svedish Picue of the ar contest, foundg in G0+u, is opn to
memters of the Swedish Pess MotographerOs CluPFK. Only po-
fessional photojournalists and photojournalism students magame
memters. A juty of peers, usually with one juy memter from each of
the Scandinavian countries, Neay, Denmark, and Seden, mets to
judge the entries. The settion process is bagkon a blind eview of
submissions.

In a previous study | analyzel portraits of children experiencing
forced migration. Those images artherfore excluded from this
analysis, with one rception: an image made by photojournalist Malin
Hoelstad, of a father and his son fishing, discuddere as a visualiza-
tion of a father figure, and as part of etended coverage of one family
The image von td place in the domestic\weryday life singles catego-
ry in the uQud contest.

und place international everyday life singles uiué.Hdtographer: Mag-
nus \ennman. & place international nevs singles u0u6.i®tograph-
er: Christoffer Hjalmarsson."¢place international nevs singles. Ro-
tographer: Anders Hanssonst(place international reportage uduo.
Photographer: Christoffer Hjalmarsson.

und place international eportage Udu6. Potographer: Anders Hans-
son.

repose set against a dark baclap, eyes wide ogn. Kedra and Som-
mier, who analyze this image and others in the series of images of
children sleeping on the gound, in a foest, or on sidevalk, found that
the image-maker uses the rhetorical figeiof ©xymoron that is, tw
incompatible wsitions which, in turn, raise questions in viers.

und place international navs singles u(ud.l@tographer: Roger (res-
son.

und place international nevs singles uduo.Mtographer: Niclas Ham-
marstrSm. & place multimedia 00U6. Rotographer: Niclas
Berglund.



Ug. @dplace domestic n@s singles Utud.Htographer: Bosse Nilsson.

U+. ¢t place domestic nes singles udud. Hdtographer: Anders Hans-
son.

0d. und place domestic geryday life singles udié. Malin Hdstad. | ana-
lyzed this image in a pvious study (Nilsson udud).

0Ud. st place domestic eportage GGUO. IRotographer: Linus Sundahl-
Djerf.

06. ndplace domestic nars singles U0Uo6.HBtographer: Jessica Go

06. und place domestic eportage UGGO. Rotographer: Magnus Hjalmars-
son Niglerman.

00. On the anniwersay of the rescue opration, Aftonbladetwas present
when a rescue family, now residing in Sveden, met with cew mem-
bers who had saad them (Nygen).

ud.  Chouliaraki further develops this argument ifThe lonic Sgectator: Sol-
idarity in the Age of Post-humanitarianisrRolity, utiug.

ud.  This tension has ken pointed out by Chouliaraki, who notes that the

position of self-eflexivity tends to focus on the efforts of the éne-
factors, an argument watel more extensiwely by Chouliaraki inThe
Ironic Spctator: Solidarity in the e of Post-humanitarianisriPolity,
udig.
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The constant pesence ofefugees in
the malia has constructe its own
reality, at the expense of lived re-
ality. Any work concernel with
refugeesO lisd experience will need
to find ways to encourage @ople to
see beyond this discourseBase on
reseach with refugees placd in de-
populating villages in lItaly this ar-
ticle follows the piocess of collab-
ratively creating a visual essay that
reflects the lived reality of refugee
participants. The essayOs aim is to
let readers sha in an eperience
rather than meely documenting
that of others. This article eflects
on efforts to achige this through
experimenting with the essayOs
form, poetics and aesthetics. In do-
ing sqg the article discusses an al-
ternative way of communicating e-
seach and pesenting a visual essay

La prZsence constante des rZfugiZs dans
les mdlias a construit sa mpre rZalitZ
aux dZns de la rZalitZ \cie Tout travail
visant ~ parler de |&pZrience vEue par
des rZfugiZs dea donc touver les
moyens déncourager les gens “air au-
del” de ce discours. SOappuyant sur ks r
cherches menis parmi des rZfugiZs placZs
dans des villages abandonnZs dO|tati
article suit le pocessus de crZation col-
laborative dOun essai visuel quéfiste la
rZalitZ v&ue des rZfugiZs ayant participZ
" cette recherche Le but de é¥sai est de
permettre aux leteurs de de partager une
expZrience plut™t que de simplement do-
cumenter celle des aus. Cet articleend
compte des efforts dZpy@s mur y par-
venir en expZrimentant la formela poZ-
tique et lesthZtique de dssai. Ce faisant,
|Garticle discute dOun yea alternatif de
communiquer les rZsultats dOune- r
cherche et de prZsenter un essai visuel.

he constant pesence of efugees in the melia has shapd
how people s, think, and talk almut refugees. This public
discourse is not grunded in refugeesOxeriences, but in



(political) interests that construct their wn politicized and melia-
tized reality, at the expense of any actual or lied reality (StrsmbSck
ug0o; Krzyzanaski et al. 8). This is what | was cordnted with
in conducting and communicatingeseach with refugees placd in
ItalyOs degpulating villages. Inteestal in how refugees ceate a
home in a place others close to abandon, | gmt three months with
primarily young African refugee men in four different villages in
Valle di Coming a valley between Rome and Naplesin communi-
cating reseach findings, | struggld finding the words that would en-
courage others to sebeyond meliatized realities; not just to agee,
disagee, or nuance the public discourse omfugees, but to hae a
different conwersation altogether

In response | worked with reseach participants to ceate a visual es-
say The pioject became loth a metha of conductingeseach (van
der Maael) as vell as a way ocommunicatinghe reseach. This ar-
ticle discusses the latteby considering the multimdal use of pho-
tos, vides, audio and drawings to offer glimpses into éu realities,
and reflecting on how playing with the essayOs design camke e-
periences rather than mety descrile them.

The essayOs format was ingpirby the Subjetive Atlas series.
Where a standad atlas takes a bitOsye perspective, the subjetive
atlas tries to grasp what it means toelin an aea from the diversity
of human perspective. Rather than place ¢ing predefined, it turns
it into a question. The eseach participants might ke geographically
living in Valle di Coming but what really surounds them? What a&
their physical suroundings, but also what suaunds them soial-
ly, emotionally virtually, and what thoughts, memories, stories, con-
cerns, and questions swund them? Basion conersations and ob-
sewvations, diffeent pages were creatal, each gploring one aspgct
of their suroundings.

As we made the materials for the visual essayd as | put them to-
gether on a pagewhat slavly emergeal was a vorld. Though living
in the same gegraphical |aation, the lack of interaction with Ital-
ians and in Italian daily life meant thatefugees did not shag in the
world that Italian residents inhabitd.- Rather than only describing,
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documenting, or offering gidence of lived experience the essay x
periments with form, metics, and aesthetics toveke meanings that
let readers bridly share in an perience (Pauwls 0). D shae an
experience is not to hawe the same xperience The closest one can
get is to shae in the same space (ling 06-00). When Andaw Irv-
ing (400) is Owalking fieldwkO he takes the rhythm of his walking
partner and thus shags a tempral spaceAnnika Lems (+@-+08) ude
life story interviews to enter a narratie spaceand Stgen Feld (+6+)
used audio ecordings to shae in the KaluliOs sonic space

In a similar mannerthe visual essay was conceptualizas a guide; a
way for readers to b guidal into a world shaed with reseach par-
ticipants. This is eminiscent of Finh T Minh-haOs Osgking near-
byO Chen). The nearby implies closenesgifig ther), but also dis-
tance (not keing quite thee yet). In the visual essaylescriptions, im-
ages, and stories gévan understanding of anweryday life and e-
press eseach insights (Sutherland), while the use of metaphors, am-
biguities, and the plysemous natue of images and vide (Barthes
20), ae always pinting beyond these stories. By defying closjithe
work tries to resist taking a definitie position in the public debate
on refugees and thus maintain &th the proximity and distance of the
nearby The full visual essay is accessible online via/w.land-un-
known.eu/guide In what follows | discuss elementsdm the making
of the essayto provide an insight in the way it ecreates a wrld and
guides eaders into it.


http://www.land-unknown.eu/guide
http://www.land-unknown.eu/guide

How to begin a stoy? With the objective of recreating a world, one
starting point could be place Valle di Comino is an inland degpulat-
ing valley surroundead by the Apennine mountains btween Naples
and Romelt is sparsely ppulated, and like many other degpulat-
ing villages, it is characteriz by a vicious cgle of abandonment
where shops and businesses wa&away jobs derease older people
pass awayand young people move away The image abve portrays
the sparsely ppulated valley where the reseach took place Starting
this story as such, haever, would make it sem as though place is
already definel, located on a map and able to kb visited simply by
driving there. Instead, the essayOs intention was to turn place into a
question; to guide eaders into a wrld that does not eist geograph-
ically, but that can only e explored by engaging with the pople in-
habiting it.
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Thus the stoy might begin with two of the participants, Amadou
and KonZ trying to find their way through a pathless fast. It is

an apt metaphor for the way many of theefugee participants vere

navigating ambiguous asylum pcedures (Tuckett), incompehensi-
ble languages, and unkmm Italian customs. It hwever gives the
impression that this is a stgr about a world unknown to refuges

where instead it was meant toda guide forreadergo explore a

world unknown.



Walking through Villa Latina, one of the villages hostingfugees,
there was a small building with fosted windows, one of which was
broken. Thiough the windav | saw a mico world, with remnants
of people and stories, as @l as nav life reclaiming this abandong
place This became the cwer for the visual essayRather than lking
a guide to a particular place or the las of particular gople, | invite
readers with this image to & guideal by a curiosity for what is alie

in the ruins (Bing udbuo).
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If place is not outside our tdies, but the esult of kodies dwelling in
place Ahmed 0; Ingold), then pesumably the bst way to eplore a
place is to e guidel by the people inhabiting it. Taking this literal-
ly, | askel Rana to guide me tlmugh his keloved Arpino (watch the
video at www.land-unknavn.eu/disca@er-arpino-with-rang. To the
camera he spntaneously presentel himself as a tour guideWhile
showing the sights, what stands out is ho his understanding of
place is always pinting beyond place; veaving his avn memories
and life stories though what he had learrtealout this place
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https://vimeo.com/396165270/33d8a23bac
http://www.land-unknown.eu/discover-arpino-with-rana

Yaya
Posta Fibreno

| was living in an island in Senegal, so there are no cars,
in the middle of the sea. When | would wake up, from my
bedroom | can see water, the sea. So thatOs why when
see the water here, | think | am in my house, or in my vil-
lage. The first time | came here was with a group of peo-
ple, with lots of different nationalities, and | feel good, |
feel comfortable and happy. To meet people that are so
open and also when you are together with the other peo-
ple, you cannot feel... you can feel bad but at the same
time you can feel good things.

Continuing to explore howv people understad their physical sur-
roundings, | aske participants to bring me to their fapurite places.
Similar to RanaOs Arpinalso Yiya and knZs stories shohow the
meaning of place cannotépredefined, but is instead the mduct of
experiences elsghere, in their case gpressing a longing for saal
interactions that thg missal in their everyday lives.
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KonZ

Garden bar, Atina

Ici en Europe, pour trouver les gens, pour Zchanger, il faut
aller dans les bars. Ici il y a toujours du monde. La pre-
miere fois jOZtais venu ici pour un ami qui voulait faire un
transfert avec Western Union. Ici, tu prends un cafZ, tu
trouves des amis, cOest amusant. Les personnes ici sont
trop gentilles, ils sont souriants avec toi. ,a attire les
clients. La premisre fois que je suis arrivZ, bon... jOai trou-
vZ +a genial. Je ne changerais rien, *a me pla’t comme «a.

Scial interactions raely took place letween Italians and efugees,
who lived largely parallel lives in the villages. Exploring the gapeb
tween these separate ovlds, | aske the African refugees what the
would want to ask Italians. A they wrote and spke, it seemal that
what mattered were not the answers to the questions, but the fact
that they had these questions at all. Instead of having Italiasi
dents answer these questions, | includethem in the essay toaveal
the space btween ltalians and efugees, that participants \ere con-
fronted with in everyday life



Why do
white women
have sex with
dogs?

Why, some of
their children, even
you, they find it difficult
to greet you black, when
you greet them they refuse
to answer, why? When they
saw you, they are about to
run. Why? Because they
are scared or what?

Why is that,
sometimes, when you
have a big belly, a big jacket,
you feel ashamed to go out.
Why are they ashamed of
themselves. Why do
some women here
behave like that?

Pourquoi *a,
parfois tu as un

gros ventre, une grosse
veste, tu as honte de sortir.
Pourquoi ils ont honte dOeux-
memes. Pourquoi certaines
femmes ici se comportent
comme -a.

Why do
white women
ignore blacks?

Why donOt they give
us documents? Then
we can work, and they can
collect taxes. Now we just cost
them money. That is why the
Italian economy does not
work, they donOt collect
their taxes.

Why donOt
Italians talk
about good

things when
it comes to
immigration?

As well as pressing a gap in understanding, the questions alge e
press ways of understanding thearld. For ekample church bells in
the region would sound &ery 16 minutes. Bagkon the Islamic call
for prayer, KonZ had assuntkthat this must mean Italians arpray-
ing every U6 minutes: The question Owhy dooy like BlacksO had
been directed at me ersonally Base on the moe common &peri-
ence of eing ignored by Italians, Khalifa had interpated my interest
in their lives to mean that | like OBlack®.
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Why do ltalians pray
every 15 minutes?

Why
degrade a
person for
their skin?

How
is life where
you live, for
people like
me?

What is that
card game those
men in the bar

play?

Why do
some people
close their nose
when a black

person passes
them?

Why
are ltalians
always on their

Why do you like
blacks?

Similarly, when Amadou wote Owhy & Italians always on their
phoned he was not laking for an ansver, but expressing an eperi-
ence He plained it to me as a geat pun, for so often he had hedr
Italians critique Africans for leing on their phones, n@ he would
guestionltaliansfor being ontheir phones.

To explore the world of the phone | askel Amadou and others to
guide me though their phones, and &m these storiesacreatad two
typical phone sagens.
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Meeting new people  This is just a fun way
of meeting new people. Look, if you open
Azar it starts a video chat with a stranger
who is nearby. This is how you make friends.
Sometimes | look at SMS dOamour to know
what kind of nice things | could say to women.

Azar Badoo

Vidmate There is no
internet in my room,
so | download music
and films to watch in
my bed. *

SMS dOamour e

Radio Radio
Kiss Kiss is my
favourite. On the

Italiano per Verbi italiani Vidmate .
Italian learning bambini other stations
Before, | was they talk a lot in
using these Italian and | donOt
apps a lot to understand that.
learn Italian, but ItaliAmo  Conjugaison Translate  Youtube Lot
now | know it all Francaise Lot
already. ItaliAmo Lot
is in Chinese, o
| donOt speak
Chinese, but Z Camera Twitter TV5 monde Radio
it teaches you [ X
Italian too.

..
Facebook Camera Phone Muslim PRO  *

Muslim pro  The times for prayer change with the
position of the sun. This app reminds me to pray
throughout the day. It wakes me up every morning
- just before sunrise. | also read from the app, it
has lots of different languages.
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Tuttocampo s for Italian football. It also includes the team
| am playing for: Marafrica. Here you can see our team
players and the goals. They only show one team player
though, and only his goals, even though | have also scored
5 times. They are not being fair, it is because we are an all-
African team, and we are too strong.

Messaging | .
call my mum in .
Guinea through °
Facebook. Some .

friends use

Instagram to text,

others use Imo

or V\{hatsapp' Tuttocampo Al Football  Mobdro Foot
thatOs why | have Mercato
differentones. ee e oo

Imo Whatsapp Messenger ~ Telegram
Ceeesecct
Bible | prefer to Bible Instagram
read the bible on
my phone. Every
week | copy a
quote and place
it on my Owall® in Azimo Postepay Xender SHAREIT

the app. Now IOm
on a five-week
streak.

Football apps |
check All Football
to know which
team is playing,
then | watch

the match on
Mobdro. Through
Foot Mercato |
can follow player
transfers.

Sharing offline
The internet is so
weak, but if you
use SHAREIT you
can transfer files
and also apps

by connecting
both to the same
network without
internet.

These phone appsxpress a multitude of xperiences, inteests, and
needs. The apps for finding ne people and staying in touch with
friends and family elsehere, shav how scocial relations were created
and maintaine through the phone The Bible and QurOan appar
standing in for a eligious community that could not & found in the
surrounding aea, as the neast mosque was many kilomeds away
and even Christian efugess were unable to go to churh because the
already limited bus netvork did not operate on Sundays.
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Intrigued by the imprtance of fotball, illustrated by the many fot-
ball apps that vere usel, | askel participants to draw their fawurite

teams. Listen to photoddow here:
www.land-unknavn.eu/listen-to-watching-fotball

.
.
.

.

.

5th of March 2019, Champions League, Ajax
versus RZal Madrid. Ajax surprises the world )
by winning 4-1, continuing to the quarter finals,

throwing RZal Madrid out of the league. .

.
.
.
D
.
.
D
.
.
D
.
.
D
.
.
D
.
.
D
.
.

Souleymane  JOai connu
ce club gr%.ce ~ mon
cousin. JOavais 10 ou 11

Yaya EIl Hadji Diouf is
ans quand il mOa appelZ

my hero and he started

Sidike My first team, my
playing for Liverpool.

IMAGINATIO

last team. This team is my
happiness.

When he left Liverpool, |
remained with the team. |
will remain with Liverpool
for the rest of my life.
Have you seen this motto:

OyouOll never walk aloneO.
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venir regarder, Juventus

contre RZal Madrid. Il me
parlait du style de jeu de
Del Piero. Apres le match
jOZtais impressionnZ de
10Zauipe.


http://www.land-unknown.eu/listen-to-watching-football

What | thought would be a quick pocess of sketching, turrgeinto
hours of painstakingly coping every detail of the fatball emblem.
As we worked together talked alout their teams, and watchifoot-
ball matches, for a moment | shed in the joy, frustration, and home
that is football.

The image and sounds also giwa glimpse into life inside theafugee
house There were houses like this one all acss the vallg, some-
times with as fev as three people, other times as many as ud. Most of
the refugees were from acioss Sub-Saharan Africa, and edy would
they live with people from their own country or ethnic group. As
a result communication was compte Amadou could b speaking
Mandinka, then turn aound and continue in Pulaaansver a ques-
tion in broken English, and then turn to me to gk in Italian. For an
untrained ear all African languages merge into oneo that the num-
ber and diwersity of languages might not imndiately be recognizel
or appreciated. In an effort to explore the world of communication, |
mapped with participants the diffeent languages thespoke.

The maps shas that in this rural valley in central Italy, more than
ud languages couldehead on a daily basis, byg@ople who spke an
average of four languages each. The map was intehttemake this
great linguistic capacity visible for Italianesidents, who often com-
plained that refugees did not spak Othe langua@&Vhat was for me
an effort acknavledge and celebrate thedauty of languageactual-
ly made some participants uncomfortable as | was not only making
their language skills visiblebut also the ethnic identities that are
assaiated with those languages.d circumvent this issue the map
does not include any names, ancegple ae only representel by a
green dot. This made the mapren more comple, evoking even bet-
ter the chaos and comptéy of everyday conwersations.



Readers can enter thisavld of communication by tracing hav one
person @reen dot) might communicate with anothem a shaed lan-
guage White box), through the lines that indicate sgakersO linguistic
ability: native (red), luent (black), conersational dotted).
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By reflecting on the ceation of a visual essayhis article explored

the question: hav might we communicate other gopleDs lied expe-
riences, esgcially when these ag being framal by politicized and
mediatized realities. The visual essayesnds to this thiough a
triple movement whee creating shaed experiences was at the heart

of the making pocess, theeading eperience and the essayOs intend-
ed impact. Rather than &ing guidel by a discourse onafugees, the
shared making of the essayOs materials was a way for participants to
guide me though parts of their lives, l®yond the realities pesentel

in politics and the mdia.

This invitation to enter a world was then &tended to others thiough
a visual essay that>perimentad with an alternative reading &-
perience The essay msents the materials in such a way that it
raises as many questions as itquides ansvers, thus defying closw
and maintaining the distance that is wessay in Ospaking nearbyd
(Chen). Instead of offering a comghensie narrative and thus &-
plicitly or implicitly confining p eople to a stoy told about them, the
visual essay only discloses theand in-part, through glimpses into
lived realities. Moeover, the essay plays with form,qetics, and aes-
thetics in an effort to @oke experiences in eaders, rather than only
descrile the ones of others. It was assuthéhat it is not a sgecific
mode (text, image etc.) that is particularly\ecative, but the way it
is emplo/ed. The essay thus amals to a multimalality where peo-
ple, stories, images, andxperiences temprarily hold together on
the page creating a mico-world that readers can briéf share in.

Lastly, by maintaining oth distance and closeness, understanding
and misunderstanding, a sense of familiarity and strangeness, it is
hoped that the essay triggers curiositgo that eaders, including the
residents of ¥lle di Coming feel encouragd to seek contact and
shae in experiences with others also outside the page



I would like to thank the anonymouseaviewers and éitors of this
special issue for assisting me in giving shao this article This re-
seach was part of a pstgraduate dege Visual Ethnography at Lei-
den Uniwersity and | am thankful for the geneus financial contribu-
tions of the Leiden Uniersity Fund, the Tustee Fund, and the Min-
erva Fund that made thiseseach possible | am grateful to friends
and student colleagues at Leiden Uargity for their encouragement
and feedback, and to DrMark Westmoeland in sgcific, for his al-
ways critical yet supprtive sugervision throughout the pocess. |
continue to e indebtel, and emain immensely grateful to partici-
pants and friends in Italywho not only helped create the visual es-
say but also welcomel me from the \ery beginning, offeed their
time, and trustel me with their stories and images.
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Photos of aya and koneds fawrite place (Figue 6 and &) were made by
Silvia di PassioDrawings of fmtball emblems (Figw 0) vere made
by the participants ¥ya, Sidikeand Soulgmane App icons (Figue 0
and Gd) vere taken flom the App Stoe/Gagle Ray. All other materi-
als ceata by the author

G. A note on terminology When | use the term @fugeeO | efer to the
people who were hostal in the asylum facilities, whex most of them
were awaiting asylum, and a fe of them had leen grantel or were


https://doi.org/10.1177/1470357214530069
https://doi.org/10.1177/1470357214530069

rejected asylum. ltalians in the egion would generally not use the
word refugee, which they instead assoiated with victims of wars they
had sen on TV. Italians who worked with refugees would generally
use Orichigenti asil®d &sylum sekers), OmigrantiO (migrants), oca-
sionally OimmigratiO (immigrants). Theesage Italian esident, hev-
ever, would use étracomunitariO (non-EU citizens) or Oi nekifagk
people). The efugees themseles would use the term &fricanO unless
referring to somene from outside of Sub-Saharan Africa, in which
case thg useal the relevant nationality.

U. The reseach was part of an MA degge in Visual Ethnographyleiden
University, supervised by Dr. Mark Westmoeland. Reseah on site
Coming Italy. The vallg/ hosted just over Ul efugees in shaed hous-
ing and apartments. The majority ofefugees were men (6u%) ém
across Africa (68%). The full visual essay includes treative contri-
butions of U6 gople, but is basd on reseach activities conducte with
+0 reseach participants, primarily yung men fom acoss Sub-Saha-
ran Africa.

g. Se www.subjetiveeditions.org

+.  This is not to say that efugee participants &periencel the world in
the same mannernor that there is a single wrld shaed between
them. Ratherit is to say that thee is a space shad between refugees
in a way that thee was generally not a shad space btween Italian
and refugee residents. For ma on world-making, se for example
Nelson Gedman Goodman).

6. Over the course of one dayvith a group of refugees and a loal pho-
tographer Silvia di Passiowe visited participantsO fawrite places in
the vallgy. This activity was inspied by A Monday in Kabul, a work by
Dutch photographer Marieke van derlden gan der \élden).

0. Inthe villages, chuch bells would sound gery U6 minutes to indicate
time. There are two different kinds of kells, one to indicate the hour
and a diffeent bell for the minutes; oncgtwice, or three times for e-
spectively for 6, g, or +6 minutes past the hour
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Cambre, Carolina is an assoiate piofessor at Concatia University
plores \ernacular visual gpression asking: He do people produce
and direct the visual space? Hw is the image a doing? What ar
the sacial and cultural work/ings of images? She avks through vi-
sual s@iology, saciology of information, image studies, andiitics
of representation. She has pjects on visual pocesses of legitima-
tion, representation of online sharing, andglymedia literacies. She
is the author of The Semiotics of Che Gaea: Affective Gatevays
ogy of SelfiefRoutlalge); and co-dited Meadiated Interfaces: The By
on Saial Malia (Bloomsbury, UK) with Katie Warfield and Cystal
Abidin, as well asVisual Pdagogies: Concepts, Cases & Pra¢Bcis
| Sense Publishers, NL) with Edna Bami-Perlman and David Her-
man, Jr(forthcoming).



Ciccaglione, Adriana is a journalist with a bachelorOs degrin
sacial communication fom the Uniwersidad Cat—lica €i&o Acosta
(Maracailm-Venezuela). With mae than fifteen years of eperience
as a journalist, she foundethe magazineEstampas Lanseof the
newspaper El Informador(Gi06), among others. She hagb awad-
ed the Oder Jacinto Lara (uduu) and the National Prize for Cultural
Journalism (uddo). She cantly lives in Seille, Spain, whee she
works as a feelance journalist and manages her bldgpsticks in

Quarantine

Hernfndez-Albcejar, Yolanda is a professor at the Unigrsity of
Loyola Andaluc’a, Spain, whershe teaches courses on Migration
and Anthropology. She holds a .D. in Scciology from the Unier-
sity of Pittsburgh and a MasterOsffin the University of Horida. Her
main interests mee aound issues of gender and migration, identity
and culture. She incorprates visual methdologies into her eseach
and has conduct® numeious workshops with iefugees and migrant
women on photeoice
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Hingley, Liz is a photographercurator and anthopologist. She is
currently Artist in Residence at Kings College London (Digital Hu-
manities) and an Honorar Reseach Fellav at the Uniwersity of
Birmingham. LizOs avk explores the systems ofdonging and le-
lief that shape cities abund the world. Her practice is inhegntly col-
laborative and seks to ceate connetions ketween disciplines, ge-
ographies and generations. LizOsjgrts hae received numerous
awards, including the Lens Cultar portrait prize, PhotoFhilanthropy
Award, Prix Virginia and Getty Editorial Grant. Her wrk reaches
international audiences tlough publications, wrkshops and r-
hibitions, from galleries to gadens, fom hospitals to steets. The
book Under Gds(Dewi Lewis publishing, udad), sumgpted by a
scholarship fom lItalian reseach and communication institute AB-
RICA, tecame an international touring »hibition. As a Visiting
Scholar at the Shanghai dademy of Scial Sciences Liz pub-
lished End Of Linegulug)Saced Shangha{Washington Uniersity
Press u0it0) an@hanghai Saed (GOST loks uGud). She has gr
viously held positions within SGAS Uniwersity, The Migration Re-
seach Cente, University College London, and the Uravsity of
Austin, Texas @rt History). As curatorial advisor to Side GallgrUK,
Liz curated exhibitions with a focus on &€o feminism, envionmen-
tal justice andmigration. She is a trusteof the AmlerSide UNESCO
world heritage colletion of photography and film.



Lehmuskallio , Asko is a Full Pofessor in the N&v Sccial Researh
program, and fauses in his wrk on the intersetion between visual
studies and mdia studies, with a sgcial interest in madia anthropol-
ogy and digital cultues. He leads aaseach project on Banal Sweil-
lance fundel by the Academy of Finland, and is a co-founder of the
Visual Studies LabLehmuskallio has held seral positions abpad,
including Visiting Scholar at UC BerkgjeUnited States, and the Sus-
sex Humanities Lab United Kingdom, and as Rudolf Arnheim Guest
Professor at Humbldt-UniversitSt zu Berlin, Germanyamong his
publications ae the co-elited works Digital Photography and Eery-
day Life (00U6) andMobile Digital PracticeQiu6) and the Finnish-
languageEntanglementsdiween Bdlies and Douments: A Histgrof
the Finnish Pasept (uGu(), co-authed with Paula Haara. In addi-
tion, he has co-curat two well-received exhibitions at the Finnish
Museum of Botography #snapshofudiu+-0u6) andacumenting the
Baly: A Histoy of the Finnish Pass (uGud).
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Mersmann, Birgit is a full professor of mdern and contemprary
art at the Uniwersity of Duisburg-Essen. She is an art historian, lit-
erary scholar and image tharist with a profoundly transcultural e-
seach and teaching pofile. With Burcu Dogramci, she co-founde
the reseach group @rt Production and Art Thery in Times of Glob-

al MigrationO in GGagn(tps://www.ag-kunst-migration.dé/ She par-
ticipated in the reseach group OEntangteHistories of Art and Mi-

(German Reseah Foundation). She is the caliéor of the first inter-
national alition of the Handlook of At and Global Migration. Thee
ries, Practices and Challengesg with B. Dogramaci, Berlin/Boston
uduo). Her intedlisciplinary reseach spans the fields of image and
media theory, contempmrary photography modern and contemp-
rary Western and Far Eastern art, art and migration, global art and
art history, museum studies, transcultural and translational studies,
and the interelationships letween the written word and the im-
age Her recent monographs anddited books includeOkzidentalis-
men. Pojektionen und Riekionen des Vktens in Kunst,thetik und
Kultur (ed. with Hauke Ohls, Bielefeld uduujber die Genzen des
Bildes. Kultuelle Diffeenz und transkultwlle Dynamik im globalen
Feld der KungBielefeld uduuBildagenten. Historische und zeitgenss-
sische Bildpraxen in globalen Kukuar(ed. with Christiane Kruse
Paderlorn udiud)The Humanitiesdtween Global Integration and Cul-


https://www.ag-kunst-migration.de/

tural Diversity (ed. with Hans G. Kipgnberg, Berlin/Boston udud);
Schriftikonik. BildphSnomene der Schrift in kultur- uncdimekom-
parativer Persgktive (MYnchen 0duo).

Mersmann, Birgit est pofesseue titulaire dOart nuerne et
contemmrain ~ IOUniersitZ de Duisburg-Essen. Elle est historienne
de 10art, spiliste de littZratue et thdricienne de IOimage @vun
profil de recherche et dénseignement mfondZment transcultuel.
En compagnie de Beu Dogramci, elle a cofondZ le aupe de e-
cherche @rt Production and Art Thery in Times of Global Migra-
tionO en tduehitps://www.ag-kunst-migration.de/ Elle a fait par-
tie du groupe de echerche OEntangie Histories of Art and Mi-
(foundation allemande deecherche). Elle est coditrice de la pe-
miere Aition internationale duHandwok of At and Global Migra-
tion. Theries, Practices and Challen@#b awec B. Dogramaci, Ber-
lin/Boston 00u0). Sacherche intedisciplinaire couve les domaines
de la thdrie de IQimage et des dids, de la photographie conterop
raine, de |Oart merne et contemeprain occidental et &treme-orien-
tal, de IQart et de la migration, de IOart mondial et de IObig®IDart,
des Ztudes musZales, des Ztudes transailag et translationnelles
et des interelations ente IO&it et IOimageParmi ses monographies
et ouvrages réents, on put noterOkzidentalismen. Bjektionen und
Refexionen des \dstens in Kunst,®hetik und KulturZd. avec Hauke
Ohls, Bielefeld uduujper die Genzen des Bildes. Kulélie Diffeenz
und transkultuelle Dynamik im globalen Feld der Kun@ielefeld
uduu);Bildagenten. Historische und zeitgen3ssische Bildpraxen in glo-
balen Kultuen (Zd. awec Christiane KrusgPaderrn 0aua)The Hu-
manities letween Global Integration and Cultural Rissity (Zd. awec
Hans G. Kipenberg, Berlin/Boston uudBchriftikonik. BildphSno-
mene der Schrift in kultur- und rdeenkomparatier Persektive (MY n-
chen 0duo).

Ortiz, Angel Iglesias is a Post-Daotoral Researher at the Bmpere
Peace Resedr Institute Finland, in the field of Peace and Cdiot
Reseazh. His dissertation was on Exploring 8@l Objectivity
through Hegemony Antagonism and Hetergeneity Outlining a
Conceptual Appoximation.
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Prieto-Blanco , Patricia lectures in Digital Melia Practice in the So-
ciology Department at LancastetUnited Kingdom. Her aeas of &-
pertise ae visual methas of reseach and photographic practices.
For her D, she worked with transnational families and loked at
how they incorporate photography in geryday routines, addessing
media practices in the contds of migration, kinship and intimacy
She seves as €hnology Advisor in the lbard of IVSA (Internation-
al Visual Saiology Assciation), and is the Vice-Chair of ECREA Vi-
sual Cultues Setion. She is an adcate of intedisciplinary, partici-
patory, and practice-baskreseach.

Ross, Reulen has a backgrund in Film Studies and Visual Antbr
pology. His work explores diwerse issues of urban and visual cular
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