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EDITORIAL INTRODUCTION

BRENT BELLAMY

volume U numier y Gighting OIlO the fourth full issue of

Imaginations. Andriko LozovyOs oger image of a masse/
digger wheel still arrests me The issue includes stand out [ies by
Ursula Biemann, \&rren Cariou, Tacy Lassiterthe late Jonathan
Gordon, and many others. This was the issue fae to the journal.

T en years ago Shena Wilson and Andew Pendakis dited

| joined the team atimaginationsn Fall yypQ. | legan working with

Sheena Wilson as the Editor-in-Chief. That Fall, the journabw an
Aid to Scholarly Journals Grant andelgan the ongoing wrk of mak-
ing Imaginationsaccessibledigitally up to date and pioperly cat-
alogual. At the same timewe publishel Gitp://imaginations.glen-
don.yorku.ca/p=660g Borth by WestO and @itical Relationality:
Beyond Settler Se& NatureO among others.

Since yypg, the journal has med from Edmonton to ‘Bronto. We
now operate under the diection of Markus Reisenleitner and hav
welcomal some fantastic colleagues tour team Shena Wilson,
Carrie Smith, and @ra Milbrandt hae since steped away from the
editorial team, and ve at the journal want to thank them wholeheart-
edly for making Imaginationswhat is it today: a leader in gold stan-
dard open-access publishing and staunch swpter of critical voices,
emerging and global, on visual cultural studies.

During the ongoing CQ/ID-p6 pandemic, & publishel two health
related issues: one dited by Mary Elizaketh Luka, Annette M.
Markham, and Dan Harris titld, Massive Micro Sensemakin@nd


http://imaginations.glendon.yorku.ca/?p=3869
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EDITORIAL INTRODUCTION

the other by Natalie Leeless titlel, Immune Nations: Reseeln Cre-
ation at the Intersetion of Vaccine Science and Global Health Policy

We hawe several exciting issues in pocess: weOll son be reading
three upcoming issues:

¥ Photographs of Migration and Migration oft®tographs
¥ Vibrant Matters: Materiality aonss Melia, Literatue, and Thery

¥ Contemprary Critical Theory and Decolonial Visual Praxis: Ex-
ploring Resistance Narratas and Colonial Hegemonies in the
Pandemic

But, now to the matter at hand! & now proudly present wlume
bii numter p, OCritical and @ative Engagements with PeimediaO
edited by Rachel \ebb Jekamnwski and Emily Rehl. It marks a mile-
stone for the journal as w now have an achive of yu issues and
the ten-year anniversay of OSighting Oth With the latest Intrago
ernmental Panel on Climate Changecently concluding and thee-
markable call for plicy change by the yg+ authors in the SixttsA
sessment @port, we kelieve this issue is neither early nor lateNe
hope it sewve to develop your understanding of the fossilagime in
a moment when that knwledge might seve us lest. Read on, dear
readers, ead on!

IVPNCINVNRIOI Ry |SSUE 13-1, 2022 4 6
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INTRODUCTION TO CRITICAL AND CREATIVE ENGAGEMENTS

WITH PETRO-MEDIA

EMILY ROEHL
RACHEL WEBB JEKANOW SKI

The poduction of oil is imbricat®
in financial and soio-plitical sys-
tems as wll as ways of nating
the worlds in which v live Like in-
frastructues use to transprt fuel,
audio-visual mdia and other forms
of cultural poduction (museums,
poetry, film, visual art) can see as
conduits for ideas alt energy
identity, relationships to the nonhu-
man world, and histoy. This sgcial
issue of Imaginations on OCritical
and Ceatie Engagements with
Peto-MaliaO xplores hav malia
has keen usd to examine petrole-
umOs place within Canadian and
American cultural landscas as
well as 0ilOs attendantapmlitical
and eonomic structws. Gien our
location on ocupié Indigenous ter-
ritories whee we work as eseathers
and alucators, w assert that energy
developments & always aleady
implicated within histories of white

La production de pZtle est imbriquZ dans
les systemes financiers eteglitiques ain-

si que dans les rdes de ndiation des mi-
lieux dans lesquels nous ems. E linstar
des infrastructwes utilisés mur transprter

le carburant, les nifas audivisuels et
d'autres formes de guuction cultuelle
(musZs, pZsiefilms, arts visuels) quent
sewir de \ecteurs d'id&s sur I'’Znergigiden-
titZ, les elations aec le monde non humain
et I'histoie Ce numZr spZial dOImagina-
tions sur OLes engagements critiques et crZa-
tifs avec les pZo-mdiaO eplore certaines
des fasons dont les wtids ont ZtZ utilisZs
pour examiner la place du pftie dans les
paysages cultets canadiens et amZricains,
ainsi que les structas soio-plitiques et
Zconomiques qui y sont asié@s. ftant don-
nZ que nous noustnons sur des territ@s
autachtones ccupZs oe nous travaillons
comme cheheurs etducateurs, nous affir-
mons que les d&lopements ZnergZtiques
sont toujours dZj* impliquZs dans IOhistoir
de la colonisation blanche emZrique du
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settlement in North Werica. Draw- Nord. En s'appuyant sur des Ztudes litt&sair
ing on literay and film studies, en- et cinZmatographiques, sur les sciences hu-
ergy humanities scholarshigritical maines de I'Znergisur des Ztudes musZales
museum studies, and a variety of  critiques et sur une variZtZ de mdéwde
creatie and analytical eseach recheche crZaties et analytiques, les contri-
methals, the contributors to this is- buteurs de ce nun@ihdrisent les pratiques
sue therize contemgrary and his- contempraines et historiques des eptises
torical practices of coopate [etro- pZto-m4liatiques et les inteentions crZa-
maldia alongside eative inteven- tives afin de etracer Entrelacement du pZ-
tions to trace the interlacing of oil, trole des mdias et du colonialisme dey-
media, and settler colonialism. plement.

il and its infrastructures extend throughout the cultural and

sacio-political worlds in which we live. From the sacrifice

zones of fossil fuel pduction to the toic sheen of indus-
trial spills, fossil fuels a@ at once verld-creating and vorld-destioy-
ing. Oil maliates the vorlds aound us. Like infrastructues use to
transport fuel, audio-visual mdia and other forms of cultural po-
duction (@Qalleries, museums,getry, film, visual art) can sere as
conduits for ideas abut energy identity, relationships to the nonhu-
man world, and histoy. This special issue ofimaginationson OCriti-
cal and Ceative Engagements with PetrMediaO xplores hav tex-
tual and audio-visual meia hawe been usel to examine petroleumOs
place within Canadian and American cultural landseepand oilOs at-
tendant s@io-political and economic structues. Contributors in this
issue emplg conventional humanities scholarship and eative ap-
proaches to the materiality and histories of oibth to trace energy
histories and to &plore the visual and literay arts as tmls of schol-
arly inquiry.

Building onImaginations®ng-standing engagement withgirocul-
tures scholarshipincluding Shena Wilson and Andew PendakisOs
yypy spcial issue OSighting @, the authors include herin ap-
proach petroleum as a form of maiation as vell as a esouce
mediated actoss cultural forms. Witing from within North Amer-
icaNwher we live and work across diverse Indigenous traditional
territoriesNmany of the contributors faeground how settler colo-
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nialism frames ptro-cultural production and saial imaginaries as
one such manifestation ofegiractivismO Gomez-Barris yypg; Sze-
man and Venzel yyyp). The s for this issue spouted from a panel
at the yypo6 Biannual 8saiation for the Study of Literatue and En-
vironment ASLE) Confeznce calld OMdiating Paver: Indigenous,
Settler and Corprate Peto-Media® held at UC Davis. Like the par-
ticipants in the panel, the artists and scholars in this issuelmfag-
inationstake up diffeent facets of ptromedia to examine the com-
plex entanglements of cultural mduction, settler colonialism, and
petroleum etraction. Critically, these contributions fagground vi-
sual malia in their analyses, featuring original viaes, photographs,
film stills, and da@umentation of &hibitions. Hovever, not all insti-
tutions and practices & equally implicated in oil. Part of our aim
with this issue is to think thiough how artists, writers, and practi-
tioners addess fossil fuels on diffent scales and with differing im-
pacts on cultue and saiety. In holding these tensions, &acknavl-
edge that scholarly analyses of settler cultural institutions like those
herein nevertheless bnefit from the colonial etractive systems thg
seek to critique

In the elapsing pars etween the ASLE panel and the isse publi-
cation, the emergence of the GOD-pd pandemic radically destabi-
lized the ways eseachers and artists can undertake theironk. Yet
in the early months of the pandemicgosonal and pofessional loss-
es gae rise to calls to radicallygimagine hav we work, imagine the
global eéonomy and structue saieties. It is within this contet that
we, as guest ditors, sought to eframe our &pectations of academ-
ic scholarship by asking contributors to pduce shorter piees and
encouraging formal and conceptuakgerimentation. This esulting
issue has alsoden undertaken almost entaly during the pandem-
ic, an event that continues to lay bar the structural ingualities in-
herent to Canadian and American energy systems andisty. More-
over, most of the contributors a themseles in the early stages of
their careers as scholars and eative practitioners. V& would like to
acknawledge their had work, undertaken letween heay teaching
loads, B.D. defenses, and job applications.eVére also grateful to
Gwladys Bertin for her scrupulous translations.
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We are particularly ecited to shae this work digitally with Imagi-
nationsreaders as part of our shed commitment to imagining (no
pun intended) more equitable and less cadn-intensive forms of
scholarly publishing (Pasek yyyy)sf&energy humanities scholars,ev
are critically awae of hav our reseach practicesNfom flying to
archives and field sites to theasouce-intensiwe production process
for print publicationsNae entanglel in high-carton forms of trans-
portation and lalour. While contributing a small prcentage of global
carbon emissions, the cadm-intensive nature of academic wrk
nevertheless contributes to conditionseating the climate crisis. Our
decision to publish with an ogn-access, digital journal is part of the
praxis this issue seks to eplore: hav the methals and forms of
petrocultural reseach inform the histories, infrastructugs, and aes-
thetics of oil we seek to trace Digital publications hae their ovn
material and energyequirements, of courseNthe ark of this special
issue haselied on dispersel sewers, deices, grids, and theasouces
required to run them. Despite these trade-offs, tleeremain signif-
icant material, ethical, and gitical considerations at play in doing
lower-carton publishing and publishing without payalls.

INTERWEAVING THE CREATIVE AND THE CRITICAL

invite readers to tack étween the academic essays ander

ative submissions, which adherto their ovn rhymes of
analysis, spculation, and intospection. The issue shifts &m liter-
ary analysis (Karpinski, Unrau), petry zines George Bagdane), and
speculative histories (\argas) to inestigations of achival suppes-
sion (McCudy) and critiques of museum practice (Sharp). Artistic in-
terventions (Borsa and Be, Rcehl) bookend the issueBy ordering
the pieces in this way interweaving distinct appoaches to oil, art,
and knovledge we demonstrate the >@ansiveness of ptromedia
scholarship and art-making while highlighting the ingstance of lo-
cal intewventions.

T he organization of this issue is a practice in playfulnesse W

The authors and @ators in this sgcial issue Ieate oil that is foth
present and absent, hgo-visible and invisibilize. Some contribu-

IVPNCI VN RIOIBY [SSUE 13-1, 2022 4 10



tors consider hav the madern oil industlty influences which cultur-
al products ae and ae not produced. Camille-May Sharp analyses
the Canadian Museum of HistgOs neest permanent ehibition, the
oil-sponsored The Canadian Histgr Hall (yyp@), while Patrick Mc-
Curdy excavates the CBC amdramaThe &r Sandqp6gg), a film
banneal after a legal dispute for its @rtrayal of Alberta Pemier Pe-
ter LougheedOs dealings with Syncruddany of the contributors use
speculative appoaches to this slippry substanceas in Elia \argasO
OExcerpts of thedme of Light) which imagines scenesofn the
site of the first oil discwery in Western Pennsylvania, or Melanie
Unrau®s imagingrcomic strip encounter btween SC. Ells, a tar
sands Ofounding fath@rand his legacya Optromadern dystopiaO of
doomed waterfanl in AlbertaOs tailingsomds.

Other contributors &periment at the mundaries of petic analysis
and form, as in Max KrpinskiOseading of Leslg BattlerO&ndan-
gerd Hydrocartons(yypu) and Kristin Gerge BagdaneOs gtrozines
OCrude FutaesO andABer the Amplify Energy Oil SpillD Witten

Owhile physically shaping their forng,Gerge Bagdane explores
the meanings held in theddnstraints of pagr, folds, eproducibilityO
of the zines as materializepoetic devices. & are also pleasg to

feature the work of two artists, Ruth Ber and Stge Ravell, both

of whom hawe engagd with one of the most common visual dpes
of oil representationNthe aerial photograph ofxgactive land-
scapesNin markelly different ways. Dmas Borsa and Ruth Beex-

plore ways of vieving and locating Giting and sighting) oil though
the materiality of weaving in their reflection on BeerOs hand-even
jacquad tapestry Oil Topography(yypQ), also feated as the ceer
image of this issueEmily Raehl concludes our issue by inteiewing

Steve Ravell about his experimental d@umentay Midstream at Wi-

light (yypu). Thg discuss hav oilOs landscas kecome sites of @p
litical imaginationO as !l as dep time

Across this spcial issuethe contributors take what Reell identifies
as the Olong weO: a dual practice of@®erse-lmking into the depths
of history as well as the unknevn speculative futures we faced This
multi-angle perspective, we propose may help to fetter locate our-



INTRODUCTION

seles in a world mediated by and thiough oil, while imagining
times-to-come byond it.

W ORKS CITED
Gomez-Barris, Macana.The Extractie Zone: Sxial Ecologies and Balonial

Perspctives Durham: Duke Uniersity Pess, yypa.

Pasek, AnneOLw-Carbon Researh: Building a Geener and Moe Inclusive
AcademyO Engaging Sciencdechnology and Soiety, no. 0, yyyy,
pp. U0-U=https://doi.org/DOI:py.pallp/estsyyyy.iu

Szeman, Ime, and Jennifer Wnzel. OWhat do evtalk atout when we talk
about extractivism?Olextual Practicevol. (g, no @, yyyp, ppaya-ayi.
https://doi.org/py.py=y/youyyiuX.yyyp.p++6+yo

IMAGE NOTES

Ruth Beer, Oil Topography (yypd). Hand-wven jacquad tapestry: copper
wire, polyester cotton, yp+ x iy x p.ta cmh&to courtesy of the artist.

VNIV RTINSy |SSUE 13-1, 2022 4 12


https://doi.org/DOI:10.17351/ests2020.363
https://doi.org/10.1080/0950236X.2021.1889829

OIL-SPONSORED EXHIBITIONS AND CANAD AOS ETRACTIVE

POLITICS OF CUITURAL PRODUCTION

CAMILLE-MARY SHARP

Facusing on the Canadian Museum of His-

toryOs neest grmanent ehibition, The
Canadian Histogr Hall (Upyg), and its
sponsorship by the Canadiarsgeiation
of Petoleum Poducers CAPP), this arti-
cle discusses oilapsoed museum xhi-
bitions and the xractive plitics within
which Canadian cultw is poducel. This
article kegins with an wewiew of The
Canadian Histor Hall and the activiste-
spnse to its smsorship by Big Oil. It
then situates thexéibition within a larg-

er histoy of oil and museums in Canada,

reflecting on the contwversial, Shell-sm-
soed The Spirit Sings (yo++}héition
at the Glenbw Museum. The article ar-
gues that, as itepioduces the longstand-
ing relationship btween Canadian muse-
ums and the oil indusyr the Canadian
Museum of HistgOs ecent partnership
exemplifies the ongoingle of etractive
politics in cultural poduction. While Eu-
ropean museums ineasingly face -
sures to diest fom fossil fuels, the en-
tanglement of cultw and &tractive in-

Examinant |&position grmanente la
plus réente du MusZ canadien de
|Ohistoig la Salle de IOhiswicana-
dienne (lipya), spsoris& par CAPPle
plus grand lobby p#ilier du Canada,
cet article traite desxpositions mu-
sZales parraied par les compagnies
pZtolieres et desglitiques &tractives
au sein de la culter pioduite au Ca-
nada. LOarticle commence par werap
«u de laSalle canadienne de IOhistoir
et de la rZpnse activiste ~ son par-
rainage par les grandescéétZs pZar
lieres. LOarticle situe Zgalememptd
sition dans un caér historique plus
large des musZ et du pZtie au Ca-
nada, soulignant la continuitZ dext®
position coniversg The Spirit Sings
(y6+=+) parrair par Shell au MusZ
Glentow. LOarticle dZmoetrensuite
comment le MusZcanadien de |Ohis-
toire ainsi que les liens de longue date
entre les mus¥ canadiens et le pale
illustrent le r™le continu deslipques
extractives au sein de la gduction



terests in Canada suggests thedhfor a culturelle et se termine par une rZ-

unique and critical appach to spnsor- flexion sur les limites des mides ac-
ship in Canadian cultural institutions. tuels de dZsimstissement des masZ
canadiens.

INTRODUCTION

the Canadian Museum of Histgr(CMH) in Gatineau, Quedt,

forming an unauthorizel pop-up exhibition. In line as human
easels, each held up a depiction of a climate disaster in a gold-ghlate
frame From photos of oil spills to foest fires, some framesead:
OCAPP bltks action on climate and lobbies for tar sandgansiorO
Outside other participants gtended a banner with the phrase OBig
oil has no place in our trusteé museumO and the hashtag #CutCAPP
Indeed, CAPPNthe Canadian $saiation of Petoleum Poduc-
ersNhad donate $p million to the national museum for its celebra-
tion of Canada pay, which includea new, 0y,yyy squae-foot exhibi-
tion on Canadian histoy titled TheCanadian Histgr Hall. This part-
nership ketween the CMH and CanadaOs largest oil lobigresent-
ed the latest public contwversy to accompany the Hall since its plan-
ning began in yypy. A the flagship poject for the museumOs muilti-
year transformation, which also include a name and mandate
change le by the then-Conserative federal government, the Hall
had raisel anxieties among early critics who feed it might become
an ahistorical celebration of Canadian militarism and settler-colo-
nialism Aronczyk and Brady: At the time of the April potest, hav-
ever, the Hall had not yet opened, and this goup of activistsNorga-
nized by the envionmental colletive GGy.orgNmainly sought to
make visible the financial conration between Big Oil and CanadaOs
cherishal museum and to demand an end to the partnership

I n April of yypa, over a dozen activists stml in the entry hall of

This action at the museum, part of (ity.orgOs ORight Side of y{istor
campaign, eflected a critical moment for museumsdth in Canada
and abpoad. First, while prhaps un&pected for a Canadian museum,
the protest folloved a surge in anti-oil actions in Ewpean institu-

IMAGINATIONS



tions since the early yyyys, most notably at that€ and the British
Museum by activist goups like Likerate Tate and BP or Not BP
Seond, potestors at the CMH highlighte the powerful role CAPP
played in Harper-led assaults on envanmental potections and the
ongoing displacement and disenfranchisement of Indigenoes-p
ples (Perfitt), which ehoed similar conwersations aound Indigenous
sovereignty and deolonization that had ben brewing in museums
and the field of museum studies forepars? Lastly, such a potest
may hawe been unusual for a Canadian museum, but it was certain-
ly not new, as Kirsty Robrtson demonstrates ifiear Gas Epiphanies:
Protest, Cultue Museumslin fact, the action by GGy.org wagminis-
cent of the first anti-oil piotest to acur at a Canadian museum,\se
eral decades prior: the Lubicon @eOs dycott of the Shell-spnsored
exhibition The Spirit Singgpo++) at the Glerdw MuseumNa con-
troversy which sptlighted the colonial practices of museums asis
the country and led to the p6dyTask Foce on Museums and First
Peples Nearly thirty years latey this moment of esistance to the
CMHOs partnership with CanadaOs national oil lobby raises the ques-
tion: hawe Canadian museums chartjet all?

Using as an enyy point The Canadian HistgrHall (henceforth the
Hall) and its spnsorship by CAPPthis article seks to on a dis-
cussion abut oil-sponsored museum ghibitions and the a&tractive
politics within which culture is producel in Canada. Therizing cul-
tureOs xractive politics points to ways that cultural poduction is
complicit in the reproduction of resouce etraction as a dominant
economic and plitical model. My understanding of xractive poli-
tics is informed by Henrietta LidchiOs Qlipics of exhibitingO efer-
ring to the ways that institutional pwer in museums pomotes the
reproduction of sgecific forms of saial knowledge (p+U). Lidchi notes
that such litics are in constant negotiation with the @gtics of &-
hibitingO or the mus#ogical practice of poducing meaning (pu<). |
also emplg the concept of gtractive politics synonymously with the
Oplitics of extractionO rplored by Imre Szeman (0G(), whepoli-
ticsNa set of epresentations and practicesNpmote and sustaine-
source &traction as a primay economic malel. Together both no-
tions can k& usel to interrogate the ways that oil-spnsored muse-
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ums and &hibitions uphold the eproduction of etractivism, or the
paradigmatic eonomic, plitical, and seial madel in which raw ma-
terials, land, data, and laur are continuously etracted for profit
(Szeman GQU-0).

This article eplores seeral distinct eseach questions. Gign in-
creasel calls for divestment and climate justice in the museum field,
how might we understand the ongoing smsorship of Canadian mu-
seums by oil companies? Why havssues of funding and ger-
nance leen mostly ignoed in critical muselogy and siled from de-
colonial museum frameorks? And what is the significance of di-
vestment flom oil for Canadian museums, particularly if funding and
governance structues emain unchangd? To addess these ques-
tions, the article egins with an aerview of the Hall, highlighting

its importance for the &ploration of extractive politics in museums.
Next, | situate the ghibition and its contestd sponsorship within a
larger histoly of oil and museums in Canada andftect on the Spir-

it Singscontroversy to shav the continuity of the Canadian muse
logical landscap between p6++ and yypg. The article then suggests
that both the Hall and Canadian museumsO long-standilgtion-
ship with oil exemplify the ongoing ple of extractive politics in cul-
tural production. Finally | consider ecent splits in corprate-muse-
um partnerships kyond Canada and question the efficacy of muse-
um divestment in the absence of radical structural change

QVELCOME TO YOUR HISTORYO THE CANADIAN HIS TORY HALL

space of ger 0y,yyy squag feet, divided into a main Hub and

three chionologically curatel galleries. ® access the Hall, vis-
itors move through a bright, winding hallway in which various
Canadian landmarks, gople, and symiols are lit and displayd on
the walls. Upn exiting the hallway into the echibition®s main Hub
visitors can advance onto ddor map of Canada. Laking up and
around the Huh the design of CMH arhitect Douglas Cadinal is in-
stantly noticeablethe inner cuwves of the Hall miroring the cuwi-
linear structure of the museum. fem this central starting pint, vis-

I ocated on the top two floors of the CMH, the Hall ocupies a
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itors can access thexaibitionOs thee galleries: Gallerp, which cov-

ers earliest times until pgul; Galley, covering colonial Canada
from pgul to popd; and finallgalley U, which looks at malern
Canada fom popa to the prsent dayMuch of Galley U, accessible
from a circular ramp is visible flom the Huh acioss the cuved mez-
zanine that Cadinal designe to syminlize the Ottawa rier (Amyot,
Leblanc, and Morrisson). Despite activist and digeattention to the
Hall®s smsorship by CAPPthe partnership is de-emphasidén the
Hall itself, losing the sptlight to the three Canadian families who al-
so donate to the museum: the Eatons, the Rossys, and thestihs.
Like in many museums, these donors lend their names to particu-
lar galleries; havever, the affiliation of each family with a particular
time period in the Hall (Rossy: Early Canada; Eaton: Colonial Cana-
da; and Wston: Malern Canada) is unique and raises questions that
extend keyond the scop of this article/

A close eamination of the &hibitionOs deelopment was neessay
to understand the dynamics of CAE® smsorship Foundational
museum scholarship has @riously descriled museums as cultural
instruments of the state (Bennett), séng a hegemonic function and
upholding colonial systems of kneledge But how exactly did the
museumOs partnership with this@psor reflect such asymmetrical
relations? A dep diwe into the museum was thefore needed, and
| began to undertake ahival reseach and interviews in Gatineau
and eamine internal deuments abut the Hall releasd through
the Access to Information and Privacy A What emergd from
my reseach was a compbe story of a momentous cultural prduct
with national, corprate muselogical, and ersonal implications,
one that bought together hundeds of piofessionals, multiple teams,
and various domains of>@ertise into a multi-year, multi-million-
dollar project.

The development of the Hall was inded a significant undertaking.
Developed internally by the Canadian Histgr Hall Working Group,
it was led by a Ppject Director, a Director of Researh, and a Diector
of Creative Development and LearningAmyot, Leblanc, and Morri-
son), and waswentually supmrted by the contracte work of Mon-



OIL-SPONSORED EXHIBITIONS

treal-basd design firm GSM Riject. The deelopment of the Hall
also eflected the muselogical standadls of its time For example
in yypu the Hall Working Group began forming Advisory Commit-
tees to consult on thee main elements: Indigenous contentpmenOs
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content, and the thee historical geriods of each galler. The Com-
mittees® main tasksere to advise on content drafts aady po-

duceal by the main ehibition team Canadian Museum of Histgry

Access to Information At request # Ayypa-yp). Aditionally, the
Working Group sought to consult the Canadian publicaamd what
topics should ke includel in the Hall through an &tensive online
campaign. Egn after the first fav days of eseach, it became clear
that the Working Group had embarke on an impssible task: to -

duce a compehensie, muselogically-informed history of Canada,
spanning fom earliest times to the msent day and which would

satisfy museum visitors, staff, donors, academieqpresentel com-
munities, gowernment officials, and the nuka.

When visiting the Hall for the first time activists and journalists
alike may hae been pleasantly surprise: In the first galley, visitors
are immediately immersel in a visual and audio telling of the Anishi-
naale Creation stol projected onto a cuved wall, alluding to the
museumOs @sence on unaked Algonquin territory. There is also a
section in the third gallely which displays kg social movements in
Canadian histoy, from Idle No Moe and the LGB rights move-
ment to envionmental activism. While | found nowadence of di-
rect influence fom donors on the ghibition in my reseach, a close
reading of its contentseveals a fev interesting omissions. Forxe
ample in the third galleryOs s#ion on @nvironmental concern§)
the following environmental thieats ae listed: Oacid rain, ozone de-
pletion, clear-cut logging, nuclear energy safety concerns and cli-
mate chang® with a notable absence of oil or pine spills Amyot,
Leblanc, and Morrison pgl). Similariy the exhibitionOs catalog, a
section on OFirst Rmples: p+aU to the Bsent DayO desceb Arctic
colonialism without including the stoy of forced relocations of Inuit
communities and the xractive motivations of Canadianx@ansion
in the region @myot, Leblanc, and Morrison p+y). #end such ab-
sences, the Hall itself minimally engages with the hisyaf resouce
extraction or any content the oil industy might have had a stake
in. Further my interviews with CMH and design pofessionals who
worked on the Hall reveald little overlap ketween their work and
the exhibitionOs funders: while thexgibition certainly was motivat-



OIL-SPONSORED EXHIBITIONS

ed and informel by various institutional, plitical, and muselogical
interests, the CAPP contwversy semed to remain an afterthought
throughout the poject. Whel, then, would the etractive moment
in which this important exhibition emergal manifest? The question
required turning back the clek to explore the longstanding elation-
ship ketween Canadian museums and the oil indystr

SITUATING OIL-SPONSORED EXHIBITIONS WITHIN CANADIAN
MUSEOLOGY

hile anti-sponsor actions in Canadian institutions ar
W fewer than in Euope or the US., uGy.orgOs opest

against CAPP was not the first moment oésistance to
oil at the doorsteps of a museum in Canada. Theubling contradic-
tion of Canadian museumsérkoning with their colonial infrastruc-
tures and their intrinsic ties to oil vealth were first made visible in
bé++, when Calgg®s Glerdw Museum partneed with the oil com-
pany Shell to deelop an &hibition on Indigenous material cultie.
The Spirit Sings: rAistic Traditions of CanadaOs Firsbfeswas an
ambitious display of cultural artifacts &m Indigenous poples (pri-
marily First Nations and Inuit) aarss Canada, most of which had
been collected by settlers at the time of first contact and hae+
mained housel in various Canadian, American, and Epean insti-
tutions. A part of the p6++ CalgaiOlympics, the shay was hailed as
the first time many of the artifacts wuld be displayd together in a
Canadian museum, and its (primarily non-Indigenous) curatorial
committee was likely well-meaning; inded, the ehibition sought to
blur anthropological lines letween art and artifact, and efforts ere
made to depict Indigenousgoples as esilient and dierse The ehi-
bition also received the largest corprate spnsorship for a Canadian
art exhibition at the time a $p.p million donation sim Shell. But the
record-breaking partnership wuld not be celebratd for long. When
the spnsorship was announak Shell had ben drilling in the un-
ceded territory of the Lubicon Cee in northern Alberta, desply af-
fecting the economy health, and envionment of the community
Needing to draw widespead attention to their grigances and ongo-
ing land claim with the feleral gowvernment, the Lubicon organizk
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an international loycott of both the Olympic Games and@he Spirit
Sings On the ehibitionOs opning day in summer pé++, hurefs of
Indigenous potestors and allies st outside the Glenbw Muse-
um, with one sign eading, Oln whose intest dees the Spirit Sing?0
(Bicknell in Rolertson).

The Spirit Singscontroversy has leen deemed a watershd moment
in Canadian muselogy, primarily because the anti-Shell ptest
highlighted many other issues plaguing thexkibitionNand indesd
other Canadian museumsNsuch as the lack of Indigenous consulta-
tion and the display of saed artifacts. While many of these issues
had been flaggad and resistel by Indigenous poples for deades,
this contentious moment é&came a catalyst for thélask Fote on
Museums and First &geg(initiated in p6+06 and publiskeein p6oy),
which prompted numeious reforms in hav Canadian museums en-
gage with Indigenous communities and Indigenous material cudtur
However, while the LubiconOs land claim aresistance to Shell was
the main driver of the ehibitionOs bycott, concerns ver neither the
Shell spnsorship nor Indigenous land rights made it into theask
Foce Reprt. Refeencing Glen CoulthatOsRel Skin, White Masks:
Rejeting the Colonial Politics of &mnition Kelsgy Wrightson notes
that much like CanadaOs officiabognition of Indigenous poples in
federal plicy, the Reprt ignored the political aims of communities
like the Lubicon, thus deoupling its reformed framewvork of muse-
um practice fom the land-base aspirations of Indigenous commu-
nities.

The muselogical framavork from which The Canadian HistgrHall
emergel reflects a similar disconnet. Folloving a series of slw re-
forms prompted by a long histoy of Indigenous esistance and crit-
ical scholarship asund museums, Canadian museums aascently
been taskel with respnding to another eport, the Truth and Reon-
ciliationOs (TRC) Calls tacfion, in which they, along with libraries
and achives, ae callel upon to implement mlicies that met the
United Nations Delaration on the Rights of Indigenous Bples UN-
DRIP) in an effort to pomote reconciliation. Havever, some schol-
ars hawe since critique the state-sanctiorg® Reconciliation narra-



tive of the TRC and its adoption by arts institutions. David Gar-
neau, for &ample notes that the eport is constrainel by Western
ideology and calls for artistic and curatorial practices te lartic-
ulated outside of its assimilationist franveork (yQ), while Lindsay
NixonO# Culture of Exploitation: O&mnciliationO and the Institutions
of Canadian A, publishel by Yellowhead Institute highlights the
ways that institutional commitments toeconciliation hawe only led

to more tokenism, inguality, and ploitation of Indigenous cultural
workers. Follaving the muselogical standads set by they660 ask
Forcereport, current museum esmnses to @ecolonial® mussogy
and the TRC emain primarily concernd with object-base prac-
tices like colletions cag, interpretation, and &hibitions, leaving un-
changel the funding and geernance structues of museums, them-
seles dominatd by corporations and corprate elites. A such, the
compleity and contradictions inheent in museum verk and criti-
cal muselogy become visible in cultural spaces like the Canadian
Museum of Histoy: while its newest permanent &hibition is fund-

ed by a pwerful lobby that actiely resists Indigenous rights in legal
courts, the Hall also incorprates Indigenous kneledge and histo-
ries and displays moments of anti-coloniadsistance such as the Idle
No More morement.

Ultimately, many of the contradictions affding museum verk can
be tracel back to the structural foundations of cultural institutions.
Despite the pwerful currents of @ecolonizationO and, inad, cli-
mate-oriente& frameworks (see Cameon and Neilson; Janes) in
muselogy, museums emain limited by their historical, wlitical,
and eonomic cont&ts. Sumaya Kssim, for @ample has made the
poignant argument that museums canvesr truly be decolonized due

to the persistence of their colonial epistemologies. Scholars like Ev
Tuck and K. Wyne Yang hae also critiquel the institutional appo-
priation of decolonial pedagogy and the subsgient de-emphasis of
its primary motive, the repatriation of land (Tick and Yang @). Sim-
ilarly, the entanglement of large museums and the global art mar-
ket in personal and corprate fortunes makes them unlikely cham-
pions of ethical and sustainable funding.sAsuch, while corprate
sponsoled museums like the Canadian Museum of Hisgoor the
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Glenlow already navigate a wide-range of intests and often con-
tradictory dynamics, their pominent partnerships with the oil in-
dustry signal the limited role they might play in advocating for land-
basa decolonization or envionmental sustainability It is no sur-
prise then, that in leseaching both museums, | found noglicies or
guidelines elated to funding ethics. While eflective of the structur-
al limitations mention& alove, such an absence alsoesgks to the
larger extractive politics within which culture is produced in Canada.
Having fueled western expansion and the deslopment of the settler
state oil was historically foundational to the deslopment of toth
the CMH and the Glenbw and remains embdded in their current
structural fabric.

OIL, MUSEUMS AND THE EXTRACTIVE POLITICS OF CUITURE

are common supprters of museums aoss Canada,ven be-

yond tar-sand adjacent museums in Adtia which frequent-
ly partner with the likes of Imgerial Oil, Chesron, and Shell. In yypp,
for example the Canadian Museum of Science aretfinology in Ot-
tawa came under scrutiny as leatemails evealal that Imperial Oil,
its sponsor for an &hibition titled Energy: Pwer to Chose exerted
influence wer some of the hibitionOs content. Indfonto, the Rgy-
al Ontario Museum continues its ggennial relationship with the
mining industry with partners like Barrick Gold, &k, and the
Prospectors and Deelopers Assaiation of Canada (PRC), a leading
mining lobby While such elationships letween resouce etraction
and CanadaOs culturatser may kecome inceasingly contoversial,
they also epresent Obusiness as ugd@ince thegginning of corp-
rate involvement in arts and cultug in North America, oil vealth has
had a significant pesenceas ninetenth- and twentieth-centuy mil-
lionaires and oil stakeholders like John. Rackefeller and Andew
Carnegie foundd numerous libraries, museums, and urmisities. In
Canada sgcifically, American foundations like RtkefellerOs and
Carnegi®s &gan poviding substantial grants to artists, scholars,
and cultural institutions in the early pdyys and shaping Canadian cul-
tural policy (Brison).

T oday; oil companiesdnd etractive industries moe broadly)



The CMH and the Glenbw Museum themseles can also & said to
be foundal on oil. In the mid-p+yys, as oildsame inceasingly de-
pended upon by Euopean and North American settler steties, go-
ernments sought n& sources of energyincluding oil, and encour-
agad and funda exploration throughout pie-Feleration Canada and
the US. In Canada, such a task was hadde the Gelogical Sur-
vey of Canada GSC), founde in p+0y to map British North Ameri-
caOs géogical esouces. William Logan, dactor of the GSC in p=0y,
proposel that the Povince of Canada @ate its avn museum, with
the main purpse to display ocks, minerals, and antlmpological col-
lections amass# by the GSC during its xlorations (Pilon et al.).
Thus, the povincial museum was @atel in Montreal, kefore mov-
ing to Ottawa and finally to Gatineau wher it became the Canadi-
an Museum of Civilization and\entually the Canadian Museum of
History. In Alberta, the Glenbw Museum was founde by lawyer-
turned-oil millionaire Eric L. Havie, who had geatly profited from
his leases in the Lauc oil field, ogerated at the time by Imgrial Oil
(Diehl). Hawie spent some of his fortune amassing a large cotien
of Indigenous and Canadian artwks, esentually donating it to the
province of Allerta to form the Glenbw Museum Cotton).

It is in these oil foundations of Canadian museums that a primar
aspect of extractive politics can ke found. Havever, as the founda-
tional histories of the Glenbw and the Canadian Museum of Histo-
ry suggest, gtractive politics precede contemprary and contover-
sial forms of Gl sponsorshigd with bth institutions having keen de-
veloped through extracted wealth and colletions. Eer-growing cri-
tiques of oil funding in museums thefore lead me to ask, can such
museums eer truly divest from their extractive foundations? Much
like KassimOs conclusion that museums carenée decolonized due
to the resilience of their colonial structwgs, the idea that museums in
Canada may digst from oil in the near futue is difficult to reconcile
with the deeply rooted presence of @ésource etraction in their his-
tories. Furtheras Kirsty Rokrtson notes, thez has leen minimal re-
sistance to oil spnsorship in Canadian museums, in contrast to the
activism of goups like Likerate Tate and BP or Not BP in the UK,
or LibZions le Louve in FranceRokertson poposes seeral theories
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for this absenceincluding the Ounlarakable connetion between ex-
traction and eonomy in CanadaO (p+0), aslivas the differing sites
of environmental and Indigenous strugglevhich in Canada & pri-
marily found at blackades or in court ppceadings and €ucation. But
these diffeences absoblr neither the Canadian public nor museum
scholars and prfessionals fom scrutinizing oil spnsorship and, as
both Gdy.org and Lubicon ptests hae shavn, Canadian museums
are far from immune to suchesistance

Guide by increase efforts to dismantle the colonial and opgssive
structures of museums and inspad by calls to study museumseb
yond the traditional fai of curation and &hibitions (Morse et al.),
my reseach into oil and museums k& me to interogate the funding
work that motivated and supjprted the Canadian Museum of Histo-
ryOs partnership with CAPRs | focusal on email corespndence
releasd by an Access to Information and PrivacyATIP) request, ad-
ditional aspects of etractive politics at the museum emergde

First, rather than &ert influence on the content oThe Canadian His-
tory Hall (or engage in a @rporate takever of public expressior)
as Hertert Schiller had pedicted alout sponsorship in the p6+ys),
emails letween the museum and CAPRepresentaties eveal that
the primary motivation for this partnership was bhind-the-scenes
political lobbying. Inded, located acioss the Ottawa Rier from the
federal capitalOs Parliament Hill, the museum is not only anamp
tant cultural, educational, and tourist destination, it is also a hub for
political elites. As the primay funder of the museumOs celebration
of Canada puy and the Hall, CAPP strategically gdiaecess to mu-
seum-hostd events and gatherings wher government officials of-
ten interact. ATIP dacuments shaw that CAPP sought sgeific infor-
mation aound the museumOswljtical relationships lefore commit-
ting to the partnership For example in emails fom yypii, CAPBs
museum liaison asks delopment staff Olvo many events with gov-
ernment-related attendes ae hosta each warO Ganadian Muse-
um of History Access to Information &t Request # Ayypu-yypa/
yi 06). Later that gar when the spnsorship ageement was con-
firmed, CAPP alsoaguesta that the announcement of their partner-
ship be scheluled when the faeleral gzvernment would not ke in ses-



sion, theeby fawuring a time when officials couldeceive the nevs
(Canadian Museum of HistgrAccess to Information At Request #
A-yybu-yybe/yu tgl).

The museum was of courseell aware of its valuable plitical and
geographic msitioning, noting in its spnsorship poposal to CAPP
that their partnership would provide the lobby with Oaccess to in-
fluential audiences and kedecision makers in the National Capital
[E]O (Canadian Museum of Histgr Access to Information At re-
quest # Ayypu-yype/yi pg). Thus, despite an absence of intmiay
in the actual contents of the museum and itghébitions, the CMHOs
partnership with CAPP neertheless werked to promote the inteests
of the Canadian oil industy by consciously poviding a space for in-
dustry to lobby gavernment officials.

Lastly, it is important not to overlook the active role the museum un-
dertook to secure its partnership with the lobbyThe interpetation
of the spnsorship by some nes mealia has tendd to obscue the re-
versal flow of extractive politics between hoth parties. While CAPP
showed initial interest in the museum in the early yypys, it did not
necessarily Oinvite itself to the museunas one headline nat¢Or-
fali). The CMHOs delopment team sent significant lesouces, in-
cluding at least one trip to the lobby gupOs headquarters in Calgar
to cultivate the elationship The flow of extractive interests fom the
museum to CAPPrather than fom CAPP to the museum, is further
reflected in the language of the smsorship ageement. A the mu-
seum-authoed contract states, CMH offed CAPP Oa leactivation
opportunity [E] to draw essential links ketween our progress as a
country and the histoy of natural resouce derelopmentO and assert-
ed that Othe quality of our life and the delopment of our county

is inextricably linked to the development of our natural esoucesO
(Canadian Museum of HistgrAccess to Information At request #

A-JypU-yybal§ii be).

As this histoly of oil in Canadian museums and the communications
between CAPP and CanadaOs national higtmuseum hae shavn,
the extractive politics within which culture is poduced in Canada
extend beyond common assumptions of censorship and inte€fiece

IMAGINATIONS



From the foundational links bBtween Canadian cultural institutions
and resouce «traction to the contemprary partnerships forgd be-
tween oil and museums, Canada®sagtive politics of cultural pro-
duction hawe become difficult to ignoe. Indesd, while it is impor-
tant to rememier that the CMH-CAPP partnership azurred due

to a need for funding in the cultural setor, the specific ways in
which both the museum and the lobby concel of their sponsor-
ship ageement eflect the powerful presence of oil in CanadaOs mu-
seum landscap The political lobbying opprtunities emphasizeé by
both parties also gie reason to the concerns of the y.org activists
who had stagd their pop-up exhibition in the museumOs epthall

in April yypg. As this article demonstrates, the activistsO claim that
CAPP spnsorkd the CMH to Ceceive exclusive access tovents with
our political leadersO and acéily meet Owith ggernment to push for
tar sands &pansionO stands sing (UiGy.org). Neertheless, | ques-
tion the efficacy of such pessues in a county so desply emled-
ded in oil. In the absence of radical structural changeoand muse-
umsO funding and gernance what impact would divestment fom

oil sponsors hae on Canadian cultwe? Furthermog, as the funding
practices of museums continue teehverlooked in museum studies
and sileed from object-base reforms in the museum field, what op-
portunities exist for such structural change? Lastlgoting increasel
concerns anund the human and envanmental impacts of the rising
Ogeen energyO industrwhat standads and mlicies might museums
put in place to awid being undexvritten by other extractive indus-
tries, such as mining?

CONCLUSION: THINKING BEYOND DIVESTMENT

s | write this article controversies @er oil sponsorship in
A museums ha® not slaved. The Science Museum in London,

U.K. was ecently occupied by activists fom various goups
in protest of ShellOs spsorship of the climate changeelated exhi-
bition Our Futue Panet.In an open letter signel by over Uy,yyy go-
ple, the UK. Student Climate Netark (UKSCN) accuskthe muse-
um of providing Shell with an opprtunity for Ogeen-washing® and
called for an end to the partnership (PolonskyWhile the Science



Museum has gt to meet this demand, other institutions havsevered
some of their contentiousalationships with corprations in the last
few years. In yypu, the dte announcd the end of its partnership
with BP, and in yyp+ the ®¥n Gogh Museum and the Mauritshuis in
the Netherlands endk their relationships with Shell. And in yypo,
Warren Kanders, whose company Safariland was lidk® tear gas
use in Gaza and Puerto Ricesignel as Vice-Chair of the Whitng
Museum follaving significant pressue from artists and activists. In
Canada, hwever, while universities ae increasingly committing to
divesting from fossil fuels, thez hawe been minimal pressues on mu-
seums to seer their ties with oil. Such pessues might ke less like-
ly to resonate with Canadian museumgfessionals, who @ acutely
aware of the countyOs ned for funding of arts and cultue. While
CanadaOs cultural institutionsly on private funding to a lessene
tent than their American counterparts, the stor reflects a combi-
nation of American and Ewpean malels Chong and Bogdan), and
Canadian ggernments hae been steadily encouraging museums to
seek out more corporate supprt since the pégys. Thus, while CABB
sponsorship of theCanadian Histor Hall representel just over 1%
of the exhibitionOs total budget, the stake®atifferent for museums
locatel in extractive cities. For gample given the makeup of corp-
rations and elites in Calgat the Glenlow regularly receives fund-
ing from more than one oil spnsor and ogrates with sgeral indus-
try magnates on its bard. In this curent madel, the Glenbw would
likely have to close its dors if it suddenly diestal from fossil fuels.

It is perhaps the feling of helplessnessNwith many museums strug-
gling to keep their doors open and etain staff in the midst of a pan-
demicNthat has sideling nuancel investigations of toubling muse-
um-corporate incompatibilities. After all, this pastgar many muse-
ums haxe been reflecting on their emleddedness in colonialism, anti-
Black racism, and the climate crisis, and lesfound innovative ways

to increase their soial relevance” Nevertheless, the near ingssibil-
ity of transforming entire institutional and €onomic structues is no
reason to ignoe the specific ways that capitalism and @werful cor-
porations utilize cultural spaces to legitimize their destructivoper-
ations and their ongoing accumulation of capital. The absence of the
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question of funding fom critical discussions of museum practice has
only reinforced the instrumentalization of cultural pjects like ehi-
bitions to uphold CanadaOsljtical, cultural, and €onomic system
of resouce etraction.

But activists, scholars, and cultural pfessionals alike ought toé
wary of considering diestment fom oil as a compehensie solution
to the ongoing issue of contversial museum-corprate partner-
ships. While the oil industy is expected to continue etracting its
black gold until it is no longer pofitable a shift in global conscious-
ness aound the envionment and OgenO practices and consumption
has emergd and has made its way into museums: as eafictivist
organizations ae strategizing against the fossil fuel indugtds er-
sistent spnsorship of cultural institutions in Euvpe, several special
journal issues andeports around art, museums, and climate change
have also leen releasd, and museum confences verldwide hawe
taken up the theme of envanmental sustainability In sccial, polit-
ical, and €onomic landscags, the shift has &én primarily charac-
terized by the emergence of a @gn energyO industiNone that de-
pends on mining and which isgually entanglel with extractive cap-
italism as a mdel of relating to and valuing the wrld. The faus on
a single issugor a narow set of issues, has oftenebn character-
istic of movements targeting urgent envimmental poblems. Orga-
nizations, communities, andgiiticians seeking to sohe the pioblem
of COy emissions and the afftive images of destruction cauddoy
oil spills hawe often demonizeé oil extraction, at the &pense of in-
tersectional class analysis. While kecognize that fausel efforts ae
required to achiere changeit is important to note that much of the
activism and burgening literature alound museums and the climate
crisis has leen framel around a distinct imagining of oil as the pri-
mary culprit for climate change separate fom the larger structur-
al violence of capitalism, and solvable thugh divestment. Havev-
er, divestment leaes unchange the current system of private-public
partnerships in museums, theby doing little to challenge the ways
that extractive capitalism informs and enables cultural institutions.



| propose that fossil fuel digstment is not a com@hensie solution
to the issue of corprate spnsorship in museums. Instead, ngoro-
bust framevorks of critique and radically imaging futures ae re-
quired to addess the ingitable surge of corprate-cultural partner-
ships in years to comelndeed, the relationships letween museums
and etractive corprations will scon become hader to ignore. First,
increasel environmental awaeness and commitments to fossil fu-
el divestment suggest that the oil industrmay double dan on its
strategies of cultural and id@ogical legitimation, within which mu-
seums ae emledded. Seond, plitical scientists like Thea Riofrancos
hawve recently pointed to the ways that the global transition toemew-
able energyculturally supported by climate change and destment
discourses,emains poted in extractive capitalism. With the signif-
icant global shift tavard electric, solar and wind energywhich has
led to intensive operations such as lithium mining in Latin America,
OgeenOxractivism has leen shavn to repeat the etensive exploita-
tion of natural resouces and pomote seial and envionmental in-
equity, of which Indigenous Peples continue to bar the brunt. With
this in mind, it is fair to assume that mponents of such mdels of
resouce &traction will extend their efforts of cultural and idelog-
ical legitimation long after institutional diestment fom fossil fuels.
Without structural changes to museumsO emtr madels of funding
and gwernance disassoiating with a single spnsor or donor sim-
ply benefits a museum®s public imagepeasing the demands of a
particular moment. While the narratigs that sit fossil fuel as a sin-
gular culprit to be defeatd through divestment may advance cuent
climate goals, the leawe us little to work with as we imagine muse-
ums keyond divestment.

As Canada continues to assert itsv@reignty over natural resouces
through the pomotion of a national oil cultue, recent conficts such

as confontations over the development of pigeline infrastructue are

a stark eminder that tractivism fuels the contemprary conflict
between the Canadian state and Indigenous communities. Tleis r
ality troubles the werlap etween museumsO ongoing partnerships
with extractive industries and the significant pgress made aund
museum deolonization in the last seeral decades. Unfortunately

IMAGINATIONS



divestment fom fossil fuels is neither an easy norepmanent so-
lution for museums, with rising OgenO xractive industries pov-
ing to be just as discriminating and destructvas fossil fuel po-
duction. As this eploration of The Canadian HistgrHall and the
intrinsic ties between museums and oil has shm, the extractive
politics of cultural production in museum spaces manifest in n@or
comple< ways than content interfeence As such, thee is an urgent
need for museum communitiesNscholars, gfessionals, artists, and
publics alikeNto imagine alternatie structules and futues for our
institutions. It is high time for changeas much in museum scholar-
ship as within museums themseals.
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Figure p: Enty corridor to the Canadian Histar Hall. (Photo by the author
yypo).

NOTES

pb. See for example Collison et al(yyp+), Igloliorte (yypg), and Lonegr
(Yyby).

y.  As my reseach focusel on oil spnsorship | did not investigate the
three donor families® contributions to the Hall. Wever, | learna
from one interviewee that the Eatons had a particular intest in lend-
ing their name to the Colonial Canada galiesince it includes a dis-
play alout the Eaton stoe. Still, questions abut the dynamics of fund-
ing from families and foundationsemain. For gample how did the
relationship ketween the Canadian Museum of Histpiand these fam-
ilies manifest? In what ways do these contributions diffeofn corpo-
rate spnsorship?

U.  Citing historian Michelle Hamilton, Kirsty Robrtson (yyp0) notes that
resistance to the colkting practices of Canadian museumsdan as
early as pgdg, when Indigenousgple objeted to the deseration of
graves @ pervasiwe practice often undertaken by museum-emypéol
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anthropologists to epand colletions). Rokrtson also highlights a sit-
in at the Rg/al Ontario Museum in pogu, tlve years tefore The Spirit
Sings during which memters of the American Indian Meement de-
mandel the return and reburial of nes that had ben removed from
a burial site for the Neutral Nation (Gu).

For example in late yyyy, Bronto History Museums launche its
Awakenings pogram, a series of virtual art @jects by BIPOC artists
which operates Ounder the principles of anti-oggsion, anti-colonial-
ism, sustainabilityadwocacy and stoy-tellingO (Gronto).

Se, for example the OMuseums and ClimatecttonO sgcial issue
of Museum Management and Curatorsiavis) or the climate crisis
campaigns of the UKOs Museumssdiation (Museums Asaia-

tion).






OIL TOPOGRAPHY: WEAVING THE WORLD OF OIL

TOMAS BORSA
RUTH BEER

Taking inspiration fom Pendakis and
WilsonOs (uipyi) call to Osight, anite
sited oil, in this pige ve consider o
interventions in artistic material prac-
tice can offer up complemengaand
at times entiely unique mades of en-
gaging with the materialities of oil
and petro-mealia. Building on corer-
sations of the past wral years, e
make particular efeence to Oil
Topography (Upyd), a handewen
jacquad tapesty createl and po-
ducel by Ruth Ber.

S'inspirant de I'apgd de Pendakis et Wilson
(Upyt) ~ "ir, citer et situer" le pAifg nous
examinons dans cette p2 comment les in-
terventions dans la pratique matZrielle ar-
tistique peuwent offrir des mdes complZ-
mentaies, et parfois tout ~ fait uniques,
deengagement & les matZrialitZs du pZ-
trole et des pztrm#lias. En nous ap-
puyant sur les comvrsations de ces der-
nisres annés, nous faisons particuisr
ment rZfZence ~ Oil Bpography (iipyQ),
une tapisserie jacquhtiss2 " la main et
produite par Ruth B

ver the past centwy, visual communication has plag a key

role in broadening public consciousness of the emrimen-

tal impacts of atractive industries. On s@ens, on galley
walls, on wheat-pasta posters, and elsghere, two-dimensional me-
dia forms the basis of much of what ev knowvNand donOt
knowNabout oil refinement, transprtation, consumption, pllution,
and transition. Then, as ng, the representational aptness of tovdi-
mensional imagey continues to k2 sen as almost selfwedent, and
it is through such imagey that the politico-aesthetics of oil contin-
ues to 2 most pominently visually meliated.



In the case of ptro-catastophesNmarine oil spills, pigline ruptures,
breachel tailings pondsKNthis two-dimensional imager is typically
mediated through an aerial prspective. To see things from
aboveNfrom the GalOsye view, as Donna Haraway might put itNaf-
fords a certain legibility to situations of x@reme fux and enormity
that might othewise elude human capacities for understanding al-
together So when the Exon Valdez capsiz in the early hours of
March ya, p6+06, ves crews from around the world flew in with cam-
eras aloft, each scrambling to find a neinventive means of com-
municating the scale and serity of the spill from an e/er-greater
distance A media event in the truest sense (Dayan andcakz p660),
aerial telephotography san became the default mde of visual wit-
ness.

The popularity of the aerial @rspective is due at least in part to the
quality of indisputability it can lend to an imageMy, what an awful
lot of oil that is; | voander hav many barels?Likewise, the aerial er-
spective can povide a useful sense of scale ancdportion. [0 sen
bigger spills; at least it dsnOt em to le nearing the estuar

Of course perspective is and has alwaysden political. As Matt Dyce
outlines in a fantastic histoy of the adoption of aerial photography
by government-emplged land suwveyors in the early yy century,
the ability to take photos fom afar and on-high was a critical rie
in both the project of statecraft and industrial @pansion. For geern-
ment branches like the G#ogical Suvey of Canada or the Domin-
ion Land Suvey, it was often the case that Othe most truthful pictsr
were those obtaind from the farthest awayO (e y). For consumers
and producers of mdia alikg the truth claims inheent to the aerial
perspective remain almut as close to the notion of obgtivity as vi-
sual communication tends to get.

And sqg while we remain indebtd to aerial strategies as a rde of
seeing and knaving oil, we feel that the politico-aesthetics of oll
could kenefit from a deeper attunement to the contributions and
idiosyncrasies of artistic material practicdo do so wuld involve
treating the materialities of communication and the communication
of materialities as ceval and eually expressier Looking beyond
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the content of epresentation and tward the materials, material con-
ditions, and material infrastructues that make suchepresentation

possible doing so would open up a world composed of Ovibrant mat-
terO andeocative objetsO (Bennettfkle).

PerhapsOil Topography(yyp() may b sen as one suchwecative
object. A hand-woven, double-veawe structuie measuring yp+h) x
Uyu W) x p.u @) cm,Oil Topographyis a jacquad tapestry comprisel
of copper wire, cotton, and plyester yarn whose thee panels as
positionad horizontally in a landscag orientation and suspnded at
eye-level. Experiencing it within the galley space viewers ae of-
ten curious to make sense of the imageand to knav more alout
the materials and pocess of its poduction. Oil Topographywas pio-
ducdl at the Cente des Extiles Contemprains de MontrZal (Mon-
treal Cente for Contemprary Textiles), an elucational facility with
one of the largest non-commeial jacquad looms in Canada which



provides eseach, creation, and dissemination suppt sewices for
professional artists, designers, and artisans. With the help ota r
seach assistant and the cerd®s tehnician, the warp was ppased
on the loom and PointcarrZ softwaf was usel in order to establish

the basic tonal comgsition design and wa\e patterns.

The process is essentially one of translation, in which the implicit-
ness of the digital gradually takes on thexgressieness of the ma-
terial. At once automate and yet visibly not, the work that emerges
is in effect a hybrid image-bask object, something loth to look at
and interact with in the space of the gallgr As in the case of a
free-standing sculptug, the work is positioned away from the wall,
such that the viever is able to walk tevard it and aound it, to find
changes of compsitional focus and variations of pattern, toxperi-
ence it flom whichever angle and distance and height thevish.

From a distanceOil Topographyappears to depict a pixelate ab-
stract space or objs, which many vigvers hae commente could

be interpreted as something like a cluster of islands, or a constella-
tion, or an oil slick. In fact, oth sides ofOil Topographyderive from

a single base imagé¢aken in aerial viev, of the separation of oil and
water in the aftermath of the pd+Bxxon \aldezdisaster Yet neither
side can offer much in the way of didactic certainty; whepne ob-
ject ends and the nd begins emains ogn to sgeculation.

Precisely hav the surfaces of the piee ae experienceal varies in ie-

sponse to ambient light conditions and theogition of the viever. Put

differently, it is visually unstableas the vieverOs m@ment initiates
changing eactions to eflected light on the weavingOs surfack is

there, in front of you, but always eactive and in movement. Animat-
ed by the iridescence of its glinting materials, the twsides of the ta-
pestry offer radically different aesthetic effets. On one sidgflashes
of warm metallic orange and pink aggar moe prominently, danc-
ing and enticing acoss the surfaceOn the leverse sidesombe hues
of blue, purple and blackNcolours often assiated with water, land-

scages, and physical distanceNggrominate
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By obscuring the base image tugh abstraction, its @dentiary
promise is dilutel such that the content of the p&e is made s&
ondauy to its form (McLuhan). This unsettling condition of weing,

in which the burden of interpretation shifts to the viever, represents
one of the ways in which the wrk gestues tovard the legacies of
seeing, and knaving, oil. Using the abstracttébase image as a strat-
egy of citation? Oil Topographyleverages the Ofragmenting of im-
ageyO (efferies and Thompson pud) and disruption of stabée-p
spective inherent to jacquad weaving to critique the povenance and
representational aptness of twwdimensional imager.

As the facus maves from content to form, the intimacies of interlade
warp and weft come into fuller viev. Slawly, the viewer begins to
both appreciate and question the logic of the artwkOs structer

Emerging fom a grid! the tapestryOs surface mertheless apears
uneven, ezen mottledNa result of the jacquadt weaving pocess and
patterning, in which the glitches and inconsistencies wived in the

labour of weaving by hand i§odily movements, gestwes) ae record-

ed and materializd in the matrix of warp and ft.



The physicality ofOil Topographyis undeniablelt is haptic, imps-
ing, and pssesses a certain OauratoverO Crimp 6u). In the site of
the gallely, a space of contemplation, it isxperiencel not so much
as a visual encounter but as a coafitation, a demand for ackmal-
edgment by the thing itself. And gt, despite its heft, the efta of its
scalerelative to the viererOsdaly registers moe as an invitation to
intimacy."

Confronted by their tangibility, the structural entanglement of the
workOs constituent materials comes into fullerwieCopger, cotton,
and plyester: these a Othe debris of industrial capitalism@igF
eira-Pinto y), materials whichaquire the viever to Oask questions
not only alout what the material is, but also alut what is assoiated
with itO (Lyotard pu6). Lustous and glinting, the yy-gauge coppfil-
ament is erhaps the most visually aesting of the vorkOs primar
materials, and advances the strategy of citation further by implicat-
ing copperOs historicale in the development of visual and telsom-
munications, fom Daguereotype transfer shets to copgrplate
maps to the coaxial cable underlying much of theegent-day infra-
structure of the Internet. Ewoking the double-bind of epresentation
or Opoblem of visualizationO (Pendakis and Wilson 0), the filament
thus engages with the imagednive of oil disasteon its evn terms

Dig a hole along the banks of Prince William Sound anaull find
that, three decades after the Exon Valdez disaster first ented the
public consciousness, crude oil stilleggs forth in a patina of blue
and geen. It is as if time has st still. In a world awash with im-
agesNand with the understanding that materials do naist in time,
but are the stuff of time itself (Ingold)RDil Topographystands as a
counter-monumentto the ubiquity of petro-catastophe resituating
a semingly remote @ent into proximity.
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Figure p: Ruth Ber, Oil Topography(yypQ). Hand-wven jacquad tapestry:
copper wire, polyester cotton, yp+ x Uyd x p.G cmh&to courtesy of
the artist.

Figure y: Ruth Ber, Oil Topography(detail). loto courtesy of the artist.
Figure U: Ruth Ber, Oil Topography(detail). fhoto courtesy of the artist.
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NOTES

b.

c

This is a characteristic of scholarship in the materialist tradition of
media studies, in which the field of vie of symlolic actants often in-
cludes such etra-textual entities as piglines, pump-jacks,aads, and
rivers. Witing with r espect to bitumen, Dllefson and Barng (yypo)
propose that Othe matter is not so much Owhat meaning cannot con-
veyO as it is Owhat glimes cannot corsyOO (0Y).

Effectively a computerizd loom, the jacquad machinerequires that
the weawer use PointcarrZ to simplifand deonstruct the base im-
ages attributeand assign wven structuesin such a way that it can
be partially-automate.

The Exon Valdez disaster is in many ways the quintessentiaiti-
catastophic malia event (Dayan and Ktz), having attractd an as-
then-unprecedented degee of nevs media corerage Deliberately cho-
sen for its ubiquity and ease of digital access, the base image veas-lo
ed through a cursoy Google image seah using the kgwords OExon
Valdez oil spill®

Citation refers to the practice of empydng the idioms of one mdium
in another As Maiko Tanaka writes, €ation [E] is not only an ac-
knowledgment of souces of inspiration, but alsoealizes the commu-
nity it r eferences, prformatively bringing it into beingO (p). By way of
example artist Gerhadt Richter deplgs citation in his oil paint lecre-
ations of photographic images, tbugh which he disrupts photogra-
phyOs claim teealism (Hawker yyyy).

With its deep roots in the idelogies of high-maernism, critic Ros-
alind Krauss has descrid the grid as Owhat art tks like when it
turns its back on natueO (y). Formalist, antinatural, and antpocen-
tric, in the world-at-large the grid similarly finds rpression as the ba-
sic organizational unit of the sprawling netarks of power generation,
transport, and teleommunications which the mject of extractivism
both relies upn and self-prpetuates.

This invitation to intimacy is one of the ways in whicl®il Topography
distinguishes itself as a counter-monuments Steens et al. write,
whereas traditional monuments primarilyOif not &clusivelyO engage
Othe sense of sight, and manyeatesigne to be vieved from a dis-
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tanced counter-monuments Otypically unsettle these eations of
reception by inviting closebodily encounterO (8up).

@. Where a monument suggestemembrance in an unconditional sense
a counter-monument is intendkto invigorate inteest and invites crit-
ical scrutiny of commemorati¥ landscaps (Steens et al.).
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COMPILED, RECORDED, AND SPECULATED BY
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EXCERPTS OF THE TOME OF LIGHT

FIELD NOTES 1: THE PRESENT

Cement is a strange sort of material, a calcining lime and clay rajxtur
which hadens and binds other materials when water is éddae
pathway of cement that runs the length of Oieglk State Park in the
Gregorian Calendarear lpyg folles the path laid mviously by the
Oil Creek Railway built to more oil from Titusville to Petdeum City
Odd to walk this historical path, built op technologies of the past,
binding time as much as the materials that hold it togetS8&nding
her-navy, in this time is a vantage @nt definel by other times. It is
bolsteed by the something elsmade pssible in conjunction with a&b
ing hee-nav. The riwer, the foest, a histor of looking initiated by a
history of extraction. Thes was a pulling out of the earth, which was
then put back in place in a diffent eological design set-parameter:
railway, a cement path, energetiodies.> Oil too was use as a ce-
menting agent. Stories tell of a place-time thatlusas home insula-
tion. This was common practice until the urban metlis went up in
flames.
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FIELD NOTES 8: A PART OF THE TOME OF LIGHT?

| found this stoy written by hand on the back of a pamphlet focRo
Oil Medicine while digging inside the Drake OielMViuseum Achive

I had been camping for days. It was hot and raifijie pamphlet was
inside a short @k titled, ORept on the ock oil, or @troleum, fom
Venango Co Pennsylvania: with spial refeence to its use for illu-
mination and other pumgsesO written by Benjamin Silliman drnale
chemist, in y+00. Treeae reprtedly only a fav original copies of this
short ok, the first commhensie chemical analysis of Pennsylvania
crude oil, for Garge Bissell, founder of Sem®il Companyl took ad-
vantage of the omptunity to look through the old tet, respnsible for
so much of the financial iegtment in oil.

The lmok was in letter shap than the tavn of Titusville Turning each
page with geat cag, thele was an unnatural knot in the thickness of
the pages twards the back. Tlke quarters or so thugh the eport,
just after a page that endavith *The light flom rectified Naphthak,

a wad of papr emerge. It expandel quickly like a spnge as it was
expose to air. The folds markikthe pamphletOsegsencelike a rag,
its creases had evn soft and the white of thexgosel pager pulp was
smmth. Thg were wrinkles mae than ceases; the paphad agé well,
smathel and oilel from touch. A organism seking contact. The pam-
phlet had ken ead by many

Beneath, atwve, and thiough the printd letter pess of the O&00il

Medicingd headgethere were an indeterminate nunep of handwritten
words. Thg appeaed to go on with no endufning the pamphletver

and mtating it continuouslythe words found their wayThis is what it
said:

@$*))*%(7%" )* &OF %$) *9

@*) %t (1%( $ #)** )+$( (%+$ $
HETE) (0 $( 1% * ( *9 * §")* *
"& % "%(%&/'T " T (% ST/ (% (%$) TS %%
&N+ T H%S % * (157 %% ) & * %" ( %ok $* %$ %
"9 (1#))( %$) *F+r$ " F T )T (S 7
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Already it was difficult to make out the final @ds. | lost track of the
original orientation of the pamphlet. Despite thegular shag it was
markedly clear Thus, thex was no doubting it endeabruptly mid-
sentenced hadnOtealizel the energy rising in me until the tension of
unresole tak hold. Such tension. It gradpme Hav dees it end? | did
notice hawever, looking aver the entie da@ument again, a set of sym-
bols | had not n net to the first sentencélad to discern them, the
were inscriled in the pajgr in some wayneither letter prss ink, nor
lead or gn ink, nor vern wrinkles of timeThe were rather a sort of
emulsion of light, physical and imgssd, but not tactile Thee were
three of them.
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NOTES*

Vargas notes that to d@pher The Dme of Lightcertain explanations
are required:

¥ Some of these diagrams may heakeen developed by Jason Huff;
however, there is considerable question as to the authenticity of
their dates, the origin of scanning, and the availability ofaeg-
ical minerals for digital eproduction.

¥ The wertical black lines on page tlee might depict a palimpsest
relationship of crude oil piglines at the Oil Ceek region of
Pennsylvania, Gegorian Calendar gar p+uu, im OHweOs Map
of the Oil district of Pennsylvani&) and the loation of fiker optic
cables in yypg, badeon the Uniersity of Wisconsin Long haul
infrastructure data IMRCT inter tubes map

¥ On page fourOOdic FoeO efers to the all-grmeating mesmerist
vital force that German chemist &l Von Reichenbach deted
his later life to disceering. Reichenbach is kwen within West-
ern oil industry history for his discavery of the paraffin hydro-
carbon in Gregorian Calendar gar p+0y. Havever, the meaning
of the relationship etween the OOdic FoeD and the illustrat
diagram equires further &amination ofThe Dme of Light
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FOUNDING FATHERS (IN A TAILINGS POND)

MELANIE DENNIS UNRAU

This sgculative essay uses an imagi-
nary (and non-gistent) comic to call
a tar-sands indusyr founder who
may hawe thought of himself as a
goose back to Fort McMurray toese
how waterfavl fare in tailings pnds.

It treats ST. Ells (y+g+-y0@y), an ear-
ly-tpth-centuy Canadian Depart-
ment of Mines engiee who was also
an amateur writer and illustratpas

a colonial founder not only of the
tar-sands indusyr but also of liter-
ary and visual epesentations of the
industly and the Athabascaegion.
Drawing inspiration fom artist and
former tar-sands wrker Kate Beat-

Cet essai spidlatif utilise une bande dessi-
nZ imaginaie @t non &istente) pur rap-
peller ~ Fort McMurray un fondateur de 10in-
dustrie des sables bitumineux, qui se consi-
dZrait put-stre comme une Qqigour \oir
comment la sauvaginees@ort dans les bas-
sins de rZsidus. Elle traite CS. Ells
(y=2+-yd@y), un ingZnieur du ministea-
nadien des Mines du dZbut duexicleg

qui Ztait aussi un cfivain amateur et un
illustrateur dOun fondateur colonial non
seulement de |Qindustrie des sables bitumi-
neux, mais aussi degprZsentations littZ-
raires et visuelles de IQindustrie et de la rZ-
gion de I&habasca. SOinspirant des bandes
dessin&s, CFounding FathersE, de |Qartiste et

onOs OFounding FathersO comics, itancienne travailleuse des sables bitumineux,

compaes the linkagesétmeen hu-
mans and waterfal in EllsOs avks
and in BeatonOs upyletwomic
ODuck®. By doing sit takes Ells on
a time-trawlling adentue and
homeoming tour in the ptromalern
dystopia that hasdsome his legacy

Kate Beaton, elle compgdes rapprts ente

les humains et la sauvagine crZZs dans les
Tuvr es dOElIs et dans la bande dessinZ
ligne C Ducks E de Beaton (iipyQ). Ce fai-
sant, elle accompagne Ells dans urenav
ture dans le temps et une touendans la
dystopie pZe-malerne qui est denue son
hZritage



FOUNDING FATHERS

INTRODUCTION

\ -
ing Fathers (in a dilings Pond)O is a comic that |
sl existedNa ersion of comic artist and former tar-
ands vorker Kate BeatonOs Founding Fathemsbgomic

series that vould poke fun at one of the Ofounding fathers® of the
Canadian tar-sands industr In the absence of such a comic, this
speculative essay @ates an anaclonistic encounter inspied by
BeatonOsepresentations of 8. Founding Fathers in fjzentury
shopping malls and amusement parks. It call€ Ells (p+o+-pdep)Na
Canadian Department of Mines engiaeand an amateur writer and
illustrator who liked to be referred to as Othe father of the tar sandsO
(McCak; OOFatherOO)Nback to visit Fort McMurray and the Athabas-
ca region. Comparing epresentations of waterfal in EllsOs wrks
and in BeatonOs yyplebcomic ODucks@nd suggesting that Ells
may hawe thought of himself as a guse), it imagines taking Ells on a
time-travelling, homesoming tour to se how waterfowl fare in a tar-
sands tailings pnd. This essay #ats Ells as a colonial founder not
only of the tar-sands industr but also of literay and visual epre-
sentations of the indusiy and the regionNa poud and deply flawed
Ofathdd visionay, and natue-lover who failed to conceie of the de-
struction and harm that wuld become his legacy

LOOPING BACK ON FOUNDING FATHERS

OFounding Fathers (Stuck in an Amusement Park)O imagine
famous American historical figues in ubiquitous yp-centu-
ry settings. In the first panel of one tarpanel comic drawn in Beat-
onOsaugh, cartonish style and titlel Olnfinityd a man in ~centu-
ry garb pints to a oller coaster and xpresses to another his hep
that the ©hain of carriagesO will bring them Ohdbiépesumably
back to their avn time and placeges Figue p). In the seond panel,
the second founding fatherwho has sen the trajectory of the roller
coasterdashes the otherOs tesp saying, in one ssech ballon, Olt is

K ate BeatonOs comics series OFounding Fathers (in a Mall)O and
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merely a circle of violencé and, in a s®end ballmn, Oand thengu
retchO

OlnfinityO canebread as meta-commentaon what Daniel Marone
calls BeatonOs anaohistic practice of Oa histpithat is constantly
folding over on itselfO (pgu): the Founding Fathers comicefisgly
infinite loops of jokes and juxtapsitions represent the Fathers as
variously appallel and enthrallel by the dystopian, late-capitalist
ends to which their principles and visions havbeen appliel. At an-
other level, the minutes-long oller coaster lop seres as an allego-
ry for the violent project of homemaking on sonmne els®s landNa
Oslw disturbanc® that links its founders to ongoing dispsession,
genccide and harm though what achitecture and melia scholar
Rafico Ruiz descrits as infrastructuraléains of settler colonial ma-
teriality and accountabilityO (@). Theipt in the roller coaster lop
where Ogu retchO is a tengual marker whee past pomises, as s
from the back l@p, are emptial out and evealal as having leen part
of the @ircle of violenc® all along.

BeatonOsHer-coaster scene anticipates urbaroggapher Stephanie
WakefieldOs application adsilience eology theory to the geological
era nav known as the Anthopocene in Anthropocene Back lop



Like other natural-cultural systems, the Antbpocene is subjet to
patterns of gowth, stability, fragmentation, dissolution, and adapta-
tion that can k& imaginel as a figue eight, with opprtunities for ex-
perimentation, esistanceand change arising esgpially in the back
loop, where the logics and structus of the entie system ag in ques-
tion. Wakefield considers the y{century era of megapojects such
as dams and tar-sands mines aemplifying the front-loop sense of
Oking a part of an oder that was going somehere betterO (yu)Nlike
a roller coaster chugging upard on its tracks. The back fp, in
contrast, is Qur present, the moment of the naming of the Antbw
pocene &s a failue), in which the past (font loop) has not disap-
peared, like points trailing behind on a line but is erupting in unpe-
dictable ways in the pesentO (iiy). What isweale in the eruptions
of climate changgprecarity, fragmentation, and confusion is that the
modernist-colonialist-capitalist system has alwaysdn a Gircle of
violenceO

Now a celebratd professional artist knwn for her Hark! A \agrant
comics, Beaton finistet her undergraduate dege in history at
Mount Allison University and then, to pay off her student loans,
joined the droves of workers from the Maritimes in Fort McMurray
during the oil boom between yyyu and yyy+. It was while she was
working in Fort McMurray and drawing at night that Beaton first
began publishing her absdrhistorical, feminist comics online (Shi-
mo). Beaton has publisldegwo scolling webcomics albut living and
working at a tar-sands mineNONight ShiftO and ODucksONbaet ther
are no Founding Fathers comicsailt the tar sands. Folleing Patri-
cia YaegerQOs invitation toeat energy soures as mdes of material
and cultural poduction, havever, we might descrile BeatonOsarks
as petro-media and cultural forms that canétracel to the tar sands
in their place time, and male of production Even those not g&plic-
ity OabutO the tar sands). For thisperimental essay-as-imagide
comic, | adopt BeatonQOsller coaster as theretical framavork and
as anachonistic methal for reading (epresentations of waterfowl

in the tar sands. Like Beaton, | appzach Ofounding fathersO with
skepticism and iony, rooted in Indigenous and deolonial critique of
what MZtis scholar and get Emma LaReque calls the@®lonial sub-

IMAGINATIONS



terfuge kehind the fantastic hes-ification of the White manO (iiu),
and also in feminist and wmanist critique of the dubious notion that
the violent, dominant, and op@ssie patriacchal father figue is nec-
essay for the development of human individuals, families, or insti-
tutionsy

FATHER GOOSE

stublorn, hands-on inneator who was sent in pdpu by the

anadian Department of Mines to iestigate the tar-sands de-
posits in Treaty Eight territoty, on the homelands of e,
Chipewyan Dene and MZtis poples near the HudsonOs Bay Compa-
ny fur-trading post of Fort McMurray Ells would continue to work
primarily on the Athabasca tar sands until histirement in pdad,
surveying and mining the undergound depsits, paving g&perimen-
tal roads with asphalt made ém bituminous sand, and deloping
early methals for bitumen separation. The poéup photograph of Ells
in Figure y shavs Ells semingly in the middle of vork, holding a
pail, with the Abasand Oil Rint behind him and the step shoe of
the Horse Rier beside him. After former Abasandvener Max Ball
first called Ells Othe father of the Adista bituminous sand@seach
and developmentO in poayoted in Ells, Resollectionspyp), Ells en-
couragel his own reputation as Othe father of the tar sandse, for
example McCwk; OOFatherOO0). The \Bidtmke Ells fonds at Li-
brary and Archives Canadaaveal that Ells spnt much of his cager
and his etirement defending andeasserting this eputationNin me-
dia interviews, letters, and multiple grsions of and addendums to his
memoirNagainst those of dtter-knovn and tetter-liked founders
like Karl A. Clark and Robrt Fitzsimmons. | pictug Ells waiting le-
yond the graw, eager to e summond up by future generations as a
hero and innovator, but our summons to yyyyNtooode red for hu-
manityO (O8etary-GeneralO), to an Athabascagion treated as a
sacrifice zone for ®raction, and to the back lop of the tar-sands
roller coasterNis a summons to a moment etkoning and of asking
where the founding fathers k& us astray

Sney Clarke Ells was a white mining»gert and civil serant,
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Figure 2: Sydney Ells at tar sand plant , Waterways, Alberta, 1931. Photo by H.S.

Spence.
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While Ells seldom eceives the cedit he deseves for founding the
tar-sands industy, it is even moe rare for Ells to ke acknavledged as
a precursor and grhaps founder of colonial litergrand visual epre-
sentations of the tar sandsElls was an author of old-fashiomeam-
ateur poetry, short stories, histories, andgmcil-drawn illustrations
about life in the Athabascaegion, first ceated as Christmas cals
for friends and family or as contributions to th€anadian Gegraphi-
cal Journabr the Canadian Mining Journahnd later colleted in the
book Northland Tails, publishel in p6U+ and in anxpandel edition
in poau. EllsOs amateur writing was part of trapplar-poetry tradi-
tion that flourished in the early yy century (Chasa}. Judging fom
the yu reviews of Northland Tails published primarily in newspagers
and gelogical and mining riodicals includel in the Sidng Clarke
Ells fonds, EllsO®tk was well received by a wide range ofeaders.
Ells is seldom ememtlered today as an artist or writer in Fort Mc-
Murray,” not to mention in Canada, but he made significant contribu-
tions to the cultural and aesthetic pject of laying claim to land that
was aleady a@cupial as the sentient homeland of Indigenous®
plesNmaking it sem available for traction as a leautiful but emp-
ty hinterland®

Reading EllsOs memoReolletions of the Delopment of the
Athabasca Oil Sandsnd his technical reports with a view to how
they contributed to a colonial visualization of the tar sands that
emphasizes OindustriousnessOi(§iologists Debra Davidson and
Mike Gismondi conclude that Ells Oliterallyak the measue of the
place concentrating his gelogistOsye on \erticality and not on sur-
facesO (0g). Liteyascholar Jon Gaion likewise reads only EllsOs
Reollections focusing on two poems by Ells use as the epigraph
and epilogue Gordon agees with Davidson and Gismondi but adds
that a represse tension ketween Omdernity and wildernessO pr
pelled EllsOs ark and poetics (Gu), because Ells also ied the land
he sought to conquer (Ug). GionOs obseations kear out in the
rest of EllsOs eative ceuvre, where the tension letween madernity
and wilderness is a @valent and unesohed @nergy unconsciousO
(Yaeger Uyu)Northland Tails vacillates etween exultation in the
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seemingly untouchel nature of Othe northland@g sen through the
colonial myth of terra nulliug and celebration of the ruggkindi-
vidualism of white enginers, pospectors, and &plorers determine
to industrialize and mdernize the North. The collgtion awids the
clash etween EllsOs contradictproles as loer and colonizer of the
Athabasca egion. It des this, in part, though the use of migrato-
ry geeseNwho trael between north and south like Ells did étween
Fort McMurray and OttawaNas a subtle metaphor for Ells. Thege
metaphor indigenizes Ells while also offering a distadcésualiza-
tion of the tar sands that separates himofin respnsibility for the
harms done by the indusgrhe was so mud to hae foundel.

Perhaps the most obviouskample of EllsOs affinity with gse is OMy
SymphonyO an illustraté ballad in rhyming gntameter and trime-
ter first published in the Canadian Gegraphical Journah p6i6 and
included in the podudu dition of Northland Tails (see Figue 0). In it,

the Athabascaegion awakens with the arrival of the gese in spring,

VNIV RTINSy |SSUE 13-1, 2022 & 62



an annual @ent that often coincide with EllsOswn arrival from Ot-
tawa. The mem is peceded by a full-page drawing of a northern
sunrise scene with Canada gege in fight in both foreground and
backgiound, a landscap with a station at its base for the wieer to
stand and watch the gese fy over. Or, the viaver might raise their
arms, imagining conducting the symphony or takingight themself.
A second image abve the ppem shavs two geese lifting off from a
body of water. The lines of the pem also sem to take fight, espe-
cially in the repetitive, emphatic, italicizd lines that close each stan-
za and align the petOs ae or song with the honking of the gese
This visual-literay text positions the sgaker and Ells himself, as
both a natural esident of the North who pefers the calls of gese
over the symphonies of the city and a ndernizing heo who brings
change to theegion.

Despite the attention to detail andealism in EllsOs drawings ofeges
the words of the pem reveal an inattention to the gese that sug-
gest that OMy SymphonyO is raamut Ells than the waterfoul.
The descriptie language of the gem is fccusal on telling rather
than shawing, highlighting the contrast and visibility of the gese
but, aside fom the unimaginatie description of Canada gse as
Ograg not actually describing their apprances. Gase arriving fom
the south ae descriled using adjetives that highlight characteristics
Ells admied and emulatd: clear cutstark unerring unafraid, tireless
and stout-heartd. In contrast, the territoy that the geese awaken in
the seond stanza isepresente asterra nullius as Otrackle§silent,
and Onamele€sjnto which the spaker sems to hear the gese call
Qwake AwakeD The gese who arrive as Ogray-wingk marshalle
hosts) calling out with Ostrident clamour of triumphanty€ ecall
not only the World War | veteranOswn military-style discipline and
work ethic but also colonial ocupation, so that the sounds the esgk-
er hears in the thid stanza as Owildde harmonyO also ses as the
war cry of an accupying force (Gg). The thit stanza contrasts the
Omutd musicO of other northern animals andibgs against the stri-
dency and noise of the gese seemingly justifying EllsOsvan aggres-
sive behaviour and colonial motivationsag expressel elsevhere in



his celebrations of men who Opush theritier backO and OwhonOt
take ONO!ONprthlandaii; Gy]).

Geese ae treatal as literay devices in the mem, emptiel of goose-
being and imbud with human imagey and motivations. A a mi-
grant whose indigeneity and édonging in the Athabascaegion ae
never questioné, and as a loud and brastelng whose arrival and
departure signify seasonal changéhe gase seves as a congnient
metaphor for Ells to assert hisdbonging at the same time as hisle
as an agent of changén this sensgElls represents himself as one of
the geese flying and honking along with the natural rhythms of the
wilderness while also asserting the right to rdernize and change
the region. The arrival of the gese also saes as pathetic fallagy
suggesting that all the auty and the noise & a celebration of Ells
and his arrival, so that the honk-like calls at the end of the first stan-
zaNOThgcome! thg come! thg come!Ramount to the land itself &-
claiming youGr hee!to celebrate the arrival of the mining engimee
Calling the sounds of gese a symphony is antiepomorphism and
an act of compsition akin to the human-cengd framing of the visu-
al images. Like EllsOs memoir titiReollections of the Delopment
of the Athabasca Oil Sand3My SymphonyO situates individuatge
within a bigger pictue and a grander narratig; while also highlight-
ing one ceptional human-gose as the comgser or conductor of it
all. It suggests thateerything that happens as part of the symphony
(or the long trajectory of the industly) was knavn and plann& from
the beginning by the conductorof the Ofather of the tar sandsO).

OMy SymphonyO constitutes a founding visualization and Olterar
land claimO for the tar-sands indugifFee). The framing of the visual
imagery and the mpem claim the symphony asding by, for, and
about Ells moe than the gese Ells uses this sense oélonging and
entitlement to make the symphonythe geese and the landming
ignoring the prior claims of Indigenous goples and instead claim-
ing the land for himself and the Canadian state as axtractive
zoneNthat is,as a mine Using a strategy of erticality that differs
from but is related to the one that Davidson and Gismondi obser
in his geological reports, Ells adopts the grspective of a gmsedsyge
view, or what Donna Haraway has famously caflea Ogg-trick of

IMAGINATIONS



seeing everything from nowhereQ a petendel objectivity that denies
Othe particularity and endaliment of all visionO (p+6). This strategy
is a form of subterfuge that allws Ells to prtray himself as a hey
and founding father while awiding engaging in god land relations
with the Indigenous goples, non-Indigenous settlers, tragrs, and
traders, and other sentientdings (including waterfal) who already
called the Athabascaegion home when he arried in poptr It also
allows Ells to awid taking respnsibility for the harms that would
be done by the tar-sands industrand the further colonization of the
region.

Another example of EllsOs &smnsible use of a gusesyge view
is his illustration for a World War Il-era article he authaed for the
Canadian Gegraphical Journatitied OReseeln Touches the North:
Commecial Potentialities of AllertaOs Bituminous SandsNto ée
Allied Oil Needs for Times of Peace and atO §e2 Figue 0). The
viewer of this image might e a gmse fying low over a futuristic
imagination of a large-scale tar-sands plantiied on the same site
along the Horse Rier that is sen in the backgound of Figue y.
Nowhere in EllsOs article is this image signdlles an imaginay fu-
ture for the tar sands; the lack of a caption for only this illustration
makes it sem either that such a plant adrady «isted in p60y or that
its future existence was ineitableNyet this is a deam imagean ide-
alized future and an empty infrastructural mmise It adopts what
literary scholar Jennifer \WWnzel calls agsouce aesthetic of impve-
ment, one that vould ultimately be replaca& with a resouce aesthet-
ic that treats &erything that had keen improved and pesered as
@verburden after allO (n.pAlthough EllsOs vision and visualizations
for a tar-sands industy to come did infuence and shapits eventual
development, this imageNwith its clean lines, efficient degiy sys-
tems, and integration into the suaunding eosystem, as @l as its
now-preposteious assumption that crude oil couldebextracted from
bituminous sand in a pcess so clean that its only by-pduct would
be Owaste sandgh¢ mayle a fav wisps of smoke)Neveals EllsOs in-
comprehension of the scalavaste and disegad for nature of a piof-
it-driven tar-sands indusyrto come
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Fig. 4: SC. Ells® drawing o f a futur e Abasand plant in OResearch Touches the Nor th.O
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When callel up alongside the all-to-familiar imagey of tailings
ponds and opn-pit tar-sands mines in the Athabascagion taday,
this image demonstrates RuizOs argument that settler-coloial r
source frontiers ale made though processes of infrastructural no-
ation as Osle disturbanced Although each link in the chain of such
a disturbance may make only inemental changes, theesult, un-
der late racial-industrial capitalism, is the condition of what cultur-
al scholar Michael uscello calls Oinfrastructural brutalistnthough
which OthedditicalO infrastructue that sustains life in industrialize
sccieties also generates ompolitical assemblages, death-dealing
dispossession, and structural opgssionsO (0-g). Despite EllsOs claims
to have startel or foreseen the trajectory of the @evelopment of the
Athabasca oil sand3, it is the wracious and indiscriminate agite

of capital, and not the visions of a handful of inmative OfathersO
that drives the trajetory of the oil sands industy. The disparity ke-
tween EllsOs vision of a fuitar-sands indusir and the actual con-
ditions in the region taday reveals some of the mblems inheent

in the hero-ification of founding fathers. A back-lop perspective on
the tar sands suggests not only that the visionaries and founders of
the industly should ke held espnsible for their actions instead of
being celebratd but also that vilifying them as if thg foresaw the
destruction that would be wrought in their names des little to resist
and beak ongoing practices of colonizatiorkteaction, and harm.

obucksO

creatal images of waterfal in the tar sands that emphasize

flight and his avn presumel-to-be-glorious legacySince puyy
ducks kecame mied and diowned in a tailings pond at Syncrud®s
Aurora mine near Fort McMurray on April y+, yyy+, wateribhave
played a significant ple in yptcentury public opinion and debate
over the tar sands. In hisdiok The Patchjournalist Chris Turner ar-
gues that the Syncrude duckepresent a collision btween High-
Modern industrial utopianism and Anthwpocene dystopia. He cri-
tiques the metonymy of a ndia respnse that might e descriled as

I n the early yy» century and the Anthiopocene font loop, Ells



a back-l@p inversion of the hyrbolic imagey and symimlism of
EllsOs symphony: O[tlhedsrand the tailings pnd became a poxy
for a wider polluted world in conflict, and in short oder the whole
industry became the embdiment of climate change itself, thegster
child for the whole sinful age of fossil fuels, the face of an invisible
global catastophed (xiii). Today, no one wants to b the father of the
tar sands. With the symphony of the ént loop crash-landing in the
muck and mie of the back lop, the oil lobby wants espnsibility to
run like water off a duckOs backg(it dees all ta often in relation to
contamination and accidents afféng nearby Indigenous communi-
ties), but, in the case of the ducks, it sticks like tailingsf sludge
Obsewing a related phenomenon in the Unite States follaving the
BP oil spill, literaly scholar Ruth Salvaggio considers an iconic dile
Pelican as a OPelican An@ed ersion of Walter BenjaminOs Angel of
History, watching the weckage of gtromodern progress piling up
before its eyes (U+0). Though the Otraditional linkage of ks and
human imaginationO (Salvaggio Udidading waterfavl in the tar
sands &poses an unfolding catasiphe that is also a crisis of imagi-
nation; through the impulse to saan oilal bird, the image sticks. It
compels us to espnd.

Kate BeatonOs ODucks§ponds to the Syncrude ducks incident in
the form of an autobiographical, seliing, sketch-style vebcomic
about living and working on a tar-sands mining siteMade in yypQ,
the comic is basg on the two years Beaton sgnt in Fort McMurray
and is set in spring yyy+BeatonOs long-await&ook-length graphic
memoir on the same themeéducks: Wo Years in the Oil Sangdss
forthcoming with Drawn & Quarterly in yyyy. The unnanteprotag-
onist of ODucksO is ayng, white woman from Cape Breton who
works in an office in the vork camp whee she also lies. She iseg-
gie deprived, homesick, lonelyworried alout the air quality, rashy
from the water and sheving signs of having leen harasse by the
men in the camp? Yet, she also fels solidarity and a sense of com-
munity with the other workers, who ae all living and working in the
fraught place eferred to as Othe oil sandsO (ParefiNa place whes
bitumen, workers, esidents, and stolen land arolled into one re-
source to ke exploited. Indigenous pople ake either absent fom or

IMAGINATIONS



unmarked in the comic, although their ppximity and vulnerability
are signalle through references to verkers catching and eleasing
deformed and inalible fish, thiough the ducks, andgrhaps though

a scene wher the piotagonist tries to help a seworker som@ne
snuck into the work camp who is having a mental health crisis in the
bathroom!P The pmotagonist visualizes and inhabits the Athabasca
region as an gtractive zone; she sms only vaguely to understand
it as an Indigenous homeland. In contrast to EllsOkshed images
and his affinity for aerial erspectives, BeatonOs comic is messy and
groundead. The images & scalé to the perspective of a worker in a
camp base on BeatonOspgerience and on what a arker can se
from inside a mine siteWork camp life lends itself neither to grand
narratives nor to aestheticizkor politicized landscaps; instead, the
framed and unframel panels that saill one at a time form a litany of
images of vorkers that push back at theirapresentation as erpetra-
tors of violence and eocide by shaving how they are also &ploited
and harmel.

BeatonOs comi@gins with the potagonist hearing the nes alout

the Syncrude ducks ém a cavorker, then looking up a nevs stoty

on her computer On the way to a safety nmeting, she ses ducks
flying overhead, then puts on her hdhat to black them from view,

choosing not to face thesedalies freshly weighted with significance
as symiols of human violencgecocide and boken relationships
with the land &ee Figue ).

As the death count climbs &m Gyy to Gyy andeentually over pyyy
ducks in the course of the fiz-part comic, Beaton accumulates com-
parisons fetween ducks and oil wrkers (including sg workers) as
expendable andxploited in the tar sands. At the safety ne¢éing, oth-
er workers joke and giggle trough the announcementsdh about
the new air cannons and scacrows the company is installing to fo-
tect waterfownl and alout the tragic death of Gerald Snep, a crane
operator who had a heart attack and tew himself out of the crane
to awid falling on the contols and injuring others. One wrker,
Chris, scolds the others, sayingd®far as IOm concemh¢he manOs
a heoO contrasting GeraldOs kesi§ ehaviour with the stublorn in-
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Figure 5: Three panels from Part One of ODuclsO ly Kate Beaton.
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dividualism of famous tar-sands hees such as Clark and Ells (Part
One). The verkers, meanwhile survive and infict the indignities,
toxicities, and dangers of ark-camp life while installing cannons
and building scagcrows, sacrificial figues who ae dressél in the
same clothing as the wrkers themseles. For gample in Figure U,
George desses up a scecrow and suggests, inapppriately, that
the protagonist might e attractel to it; the scaecrow in the second
panel stops foward like the potagonist and stands in for her

When Chris criticizes the half-hearteefforts of the company to -
tect ducks, saying Osonmy high up thinks ducks ae pretty fuck-
ing stupidO (Part One), he implicitly critiques similar half-meassur
to protect workers, while also commenting on the dangers and pit-
falls of being Ohigh upNeferring both to the corprate hierachy
and the tm-distant perspectives of those outside the ark camp who
have so much to say aut it. When Greenpeace activists bick a
Syncrude tailings pip, a worker calls out a gd trick when he asks,
OWho puts their life on the line to unclog that @O and continues,
Ol tell pu it sure as fuck isnOt thedzident of ShellO (Part Ee).

ODucksO ends with an epilogue in which thetpgonist is having
drinks with a friend, som&here far from Fort McMurray When
askeal by her martini-drinking companion if she fels Obad alut
working in a place like thaf) the potagonist stammers and pauses
for one wordless frame bfore respnding, Ol fel a lot of thingsO Her
pause ceates a eflexive moment to consider all theris to feel bad
about in the tar sands, and he far from simple it is to assign guilt
or blame to the gople who work there. The final, lorderless panel
depicts a sludge-a@red duck drawn flom the nevs coverage of the
yyy+ incident $ee Figue @), linking all of the incidents of human en-
dangerment, violenceabuse and kindness in the mceding frames
with the duck, and suggesting an enanmental mlitics that is in
solidarity with workers and that efuses gd- and gmse-tricks.
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Figure 6: Two panels from Part Four of ODuclsO ly Kate Beaton.
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CONCLUSION

trialization as impovement on land that he erceived, wrongly,

as pristine and practically emptyOperating under the illusion
that modernity and wilderness could blend harmoniously in the
Athabascaegion, he laid the gpundwork for an extractive industry
that would treat the land, its inhabitants, and avkers alike as wer-
burden. Despite EllsOs use oége and a gos€sye view to legit-
imize his pesence and claims on the land, watesflan the tar sands
hawe always &ceeded and resistal the limits of representation, and
they have taken on n& meaning in the back lop. As a disillusioné
material and cultural vorker in the Canadian ptro-state Beaton us-
es images of ducks to call out the founding fathers and higher-ups of
the tar-sands industy for setting us and keping us on aoller coast-
er of violence and abion. This journal-article-as-imagingrcomic
picks up whee Beaton left off, giving Ells the Founding Fathers
treatment. B catch up with Ells at the site of a ypcentury tailings

pond is to reframe OMy SymphonyO as teealing view of the Syn-

I n the front loop of the tar sands, Ells spun out visions of indus-
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crude duck as tar-sands Angel of Histgrewriting EllsOs legacy as a
brutal accumulation of weckage damageand harm. With industy
and political rhetoric still amounting to puffey and mansplaining in
the face of the urgent pjects of decarbonization and deolonization,
OFounding Fathers in ailings PondO suggests it is tinte borrow
another phrase fom Beaton, tdStep Aide Popsin the face of oild
birds, unemplged workers, threatenel Indigenous poples and ter-
ritories, brutal infrastructue, and a climate emergencyplease take
this article as a call for a just energy transition such as thee@r
New Deal, one that leags no one bhind and that follavs the lead of
Indigenous land and water jptectors, workers calling for geen jobs,
and young climate activists.
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Figure y: Sydney Ells at tar sand plantWatemways, Alkerta, péip. Roto by
H.S. SpnceCanada. Dept. of Mines anechinical Suveys, Libray and
Archives Canada,ARyp00ad0. Public Domain.

Figure (i: OMy SymphonyO b¥SElls.Northland Tails. péii+. Ne and En-
larged Edition. Burns & MacEachern, poau. Public Domain.

Figure QO: lllustration for OResezr Touches the NorthO byG.Ells.Canadian
Geographical Journabol. yQ, no u, p6dy, pyaa.

Figure U: Thee panels fom Part One of ODucksO bst&BeatonHark! A \a-
grant, @ Apr yypa,http://www.harkavagrant.com/images/ducksp.png

Figure U: o panels fom Part Four of ODucksO bgt& BeatonHark! A \&-
grant, g Apr yypa,http://www.harkavagrant.com/images/ducks(.png

Figure g: Final, frameless panebfn ODucksO byate BeatonHark! A \a-
grant, @ Apr yypa,http://www.harkavagrant.com/images/ducksu.png

NOTES

b. I use this phrasing to signal the affinity of this lwping methal with
poet Stephen CollisOs similar methoin the poem OReading
Wordsworth in the Tar Sand€) written (eferencing met William
Wordsworth) after Collis participatel in a Tar Sand Healing \&lk
around a tailings pnd near Fort McMurrayCollis writes,

W ordsworthNI f eel you too!
Though ther e is no mechanism
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To nuance this conv ersation

Across the yearsN so | brought

Your ruined co ttages y our

Evening w alks and Grasmere
Homing her e to the Tar Sands|.] (62)

For other examples of something like the Founding Fathers
treatment in etry about the tar sands, seDavid MartinO$ar
Swanand Lindsay BidOs OThe Peter Pond Kall.

y. See, for instance hooks; Lode; Ruddick.

For exkample poetry such as Lindsay B#O8mm Time David MartinOs
Tar Swan Garth Martens(ologue for the ge of Conspiencelesly
BattlerO&ndangesd Hydrocartons and kelly ShephedOs$hiftand In-
somnia Bid, fiction such as Rudy Wie)s OThe Angel of therT
Sand®) Richat van Cam@®sSalless but Lyal to Heaen and Warren
CariouOsAB Athabasca StorO; comics and graphic wels including
BeatonOs ONight ShifNicole Burton, Hugh Goldring, and Patrick Mc-
CurdyOsThe BeastJe Sacc®s OBitumen or B@stand Cariou and
Nicholas BurnsOaAthabasca StorO; other visual tes like CariouOs
petrography Lucas Seawdfs bitumen paintings, EdvaaBurtynskyOs
Oil, Louis HelbigOBeautiful Destructignand Elizaketh LaPens@s
Thunderbid Strike and mlemical nonfiction including Ezra heantOs
Ethical Oi|l Andrew NikiforukOsThe Energy of Slag Naomi KleinOs
This Changes Ewthing, and Chris TirnerOFhe Patch

U. The Wood Buffalo Regional Librar (the public librayy in Fort Mc-
Murray) has a cop of EllsOReolletions of the Delopment of the
Athabasca Oil Sandsut no copy of Northland Tails. The libraly at
Keyano College the community college in Fort McMurraydoes not
hold either ook. | visited the Oil Sands Disagery Centre in Fort Mc-
Murray in yypg and saw noaference toNorthland Tails; | hawe since
shaied a copy of the book with employees at the museum. | did, ke
ever, find several copies oNorthland Tails in the University of Mani-
toba libraries, including a cgponce avned by Margaet Lauence

U. On the framing of northern Allerta as homeland vdinterland, se
Westman, Jolyand Goss.

U.  An unauthorized version of EllsOs mempReolletions of the Deel-
opment of the Athabasca Oil Sandss publishd by the Department
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py.

bp.

of Mines in pouy; it waseissue by Syncrude sometime in the pogays.
EllsOs many notes anelisions to the publishd version of the memoir
are available in the SidneClarke Ells fonds at Librar and Archives
Canada.

On the compla& land and teaty relations of the Athabascaegion prior
to popl, se McCormack. My thinking on xtraction and pllution as
land relations is indebtd to Max LitoironO®ollution is Colonialism

Tailings ponds ae usel to contain toacic waste fom the extraction and
separation of bitumen fsm the Athabasca tar sands. Although the in-
dustry is required to remaliate land affeted by extraction, the pob-
lem of how to fully remediate tailings pnds has gone umsohed for
the lifespan of the industy (that is, since the Gzat Canadian Oil Sands
plant opendl in poug); despite thisafd with existing tailings ponds
big enough to fe visible flom space), oil-sands gjects predicated on
unproven remeliation strategies continue todappoved. For a litera-
ture review of scientific articles abut the remediation of fine tailings,
see Sabrimanesh.

| read this comic with my students in Ingduction to English: Reading
Culture at the Uniersity of Winnipeg in yyyy and yyyp; | am indetde
to my students, who shad their insightful readings and infienced
my own reading.

Another comic by Beaton, ONight Shiftabut working the night shift
in the tool crib in yyyu, featues the same mtagonist and depicts\ert
sexual harassment. (In ONight Skiftthe potagonist is compaed to a
fox who has leen hanging aound the mine sitg

The final report of the National Inquily into Missing and Mudered
Indigenous Wmen and Girls includes findings alot resouce etrac-
tion projects, including the follving: Olndustries that eate Giom
town® and Oman campnvisnments ae implicatel in increasel rates
of drug- and alcohol-elated offences, saial offences, domestic vi-
olence and gang violenceas well as s& industry activities in the
host communities. Theseoourrences dispoportionately impact In-
digenous vemen, girls, and ySLGEIQIA peopled (U60).






EXCAVATING CBCOS DOCUDRMA THE TAR SANDS

PATRICK MCCURDY

This article gamines the gqlitical
contioversy aound the banreydog
CBC doudrama The H&r Sands_,
which portrays the prsonal and @-
litical struggle of Allerta Pemier Pe-
ter Loughed to seure the Syncrude
agreement to deelop AlertaOs bitu-
men sands. Imndéately follaving
the  doudramal®s  dmdcast,
Loughed launché a lawsuit which
ultimately resulte in the shaOs)e
pulsion fom CBC ahives. While
the CBC deudrama sought to dra-
matize and elate mlitical critiques
of the tar sands, LougtdOs litigious
reaction quickly burig them, obfus-
cating the eal pssibility that The
Tar SandsNwhile a erk of fic-
tionNportrays the genesis of Alb
taOs coopate captuz by foeign oil.

Cet article gamine la contverse plitique
entourant le deudrame banni de yoggopr
duit par la CBC: The Br Sands_. Le do-
cudrame dZgint la lutte personnelle etqpi-
tique du pemier ministe de I€lberta, Peter
Loughed, pour obtenir IOaccbde Syncrude
pour I&ploitation des sables bitumineux de
I@lberta. Immiiatement apres la diffusion
du dezudrameLoughed a intentZ un paces
conte la CBC, qui a auti ~ le retrait de
I&Zmission deshives de la CBC. Alors que
le d@udrame de la CBC clebait ~ drama-
tiser et ~ souleer des critiquesatitiques ~
propos des sables bitumineux, la rZaction li-
tigieuse de Lougbe les a rapidement enter-
rZes, acultant toute pssibilitZ de grmette

" _The Br Sands_KNbien qudZtant une kivr
de fictionN" dZginde la genese de la cap-
ture de I@berta par des sitZs pZitieres
Ztrangees.

n Septembr py, p6@g, after gen months of internal debate

and multiple schduling delays, CBC a&d its U+-minute

docudramaThe Br Sandgo an eagerly awaiting nation-
wide audience of p.p million Canadians. Inguirby the academic
book The &r Sandgpogu) by Unigrsity of Alberta political scientist
Larry Pratt, CBCOsdse adaptation msente a dramatize re-enact-



THE TAR SANDS

ment of the litical struggles surounding AlbertaOs then Emier,
Peter Loughed, in negotiating and seuring the Syncrude Canada
Ltd. agreement to deelop AlbertaOs Athabasca bitumen sands. The
docudrama, which combing actors playing eal-life figures with
composite characters, was part of CB(¥ds the Reoid series, a col-
lection of what CBC laklled Ojournalistic dramasO with an attjee

of Omaking compienews stories and plitical issues accessible to a
mass audiend® (Martin 0y)For The Reod promotional material de-
scribed The Br Sandss:

OExplosie, political dr ama, zeroing in on po werbroke-ing [sic ]
by the international pe troleum industry. The dramatic s tory of
negotiations and confr ontations be tween major oil indus tries
and the go vernments o f Canada, Alber ta and Ontario , that cli-
max with the C anadian taxpay er putting up nearly t wo billion
dollars to ensure development of the Athabasca Tar Sands.
Provocativ e, contemporary dramal!O

Explosive and povocative it was. Less than tenty-four hours after
the shav aired an indignant Peter Lougtesl held court in his Ed-
monton legislatue office to a thong of eagerly awaiting journalists
where he discloseé his intention to sue the CBC for defamation. The
PremierOs pnouncement made national mes. It also markd the
start of a nearly five-year legal battleLoughed originally launchel

a $y.g0 million lawsuitdguivalent to $pp.u million in yyyp), which
enda in May p6+y in an out-of-court settlement, with CBC paying
the Pemier $0y,yyy in damages and $uy,0yy in costsp@ctively
$py+,yyy and $+0,0yy in yyyp). CBC alseedjto televise a nation-
wide amlogy and neer again Opublistihe Br Sandslocudrama.

The settlement heled to bury the dacudrama dep in public memo-
ry, as it was emoved from CBCOs internaletrive and made unavail-
able to staff, andemains so to this dayYet the shavOs pdoo dad-
cast and LoughedOs ensuing lawsuit and public cantersy stands
as a critical, though mostly forgotten, moment in the iated histo-
ry of CanadaOs bitumen saridsdeed, it is only recently that schol-
ars such as Longle(yyyp) hae begun critiquing LoughedOs legacy
andNmuch like Pratt (pégt)Nquestioning the corner Lougthend
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his gorernment backd themseles inta Excavatingrhe &r Sandsif-
fords a unique opprtunity to further expose fossil fuelOs long-stand-
ing dominant position in the Canadian plitical and saial imagina-
tion. This article as part of a largere@seach project, is an initial at-
tempt to extract TheTar Sandsand its surounding contioversy from
the tarry memory hole into which it was cast. It argues that while
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CcBCOs dodrama sought to dramatize and ghte PrattOs (béaw)-p
litical critiques, LoughedOs litigiouseaaction quickly burie them,

obfuscating the eal possibility that The T|r SandSlwhile a work of

fictionNportrays the genesis of AkrtaOs corpate captue by for-

eign oil interests!

SEEING THE AR SANDS: LOOKING BACK, LOOKING FORWARD

olution of the tar sandsO visual cantions, which tell a sto-

y of taming ruggel frontiers, conquest, as @l as scientific
and technological innwation (Davison and Gismondi yypp; Gismon-
di and Davidson yypy). The authors conclude theraginationsarti-
cle with an analysis of the Grat Canadian Oil Sands Company
(GCOS, nw Sunco) and the Olegitimacy kO of images shwcas-
ing the immense machingNfrom draglines to bucketwhelsNin-
volved in mining bitumen. Such images, thergue Obcame selling
features to the public, symalizing the enormity of challenges\er-
comed Gismondi and Davidson yypy).uthor Chris Turner, in his
well-reseached history of AlbertaOs oil patch, identifies the start of
what he calls the OHigh MternO era as GCOSOs péug bitumen plant
opening ceemony (Turner yQ). What Tirner lakels the eginning of
0il®s OHigh MernO priod also epresents the thickening of gtro-
culture markel by a steady rise in global oil consumption,ayving
Western efforts to deelop domestic synthetic plays, and the further
material and cultural enmeshing of oil inveryday life (Wilson, Carl-
son, and Szeman yypg). And while Stephanie LeMenager (yypQ) right-
ly traces back the genesis of oil-dewn consumer cultug decades ear-
lier, the late pouys and early pogysm a period of significant saial,
economic, and plitical change for Allerta and its tar sands<Ghastko
yyy(; Elton and Gadard p6@0).

Sr)olars Debra Davidson and Mike Gismondi leatracel the

Ultimately, what Gismondi and Davidson map is not just the tar
sandsO construction, but the construction of its myth; a mytmete,
in part, from images which emain in public ciculationNfrom ad-
vertisements and @ioks to museum x¢hibitions and @ucation cen-
tresNwhich epresent and econstruct the tar sandsO past. Cultural
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myths, Roland Bartheseminds us, make histgrseem natural, et
their creation Ois constituteby the loss of the historical quality of
things: in it, things lose the memagrthat they once were made 0O
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(pogy, ply). Myths arthe seletive representations of histor sedi-
mented into unquestione fact. Myths ae anchoed in ideology and
rest upn silences and absencess Michel-Rolph Touillot in Si-
lencing the Pastuggests, silencescour at Othe moment of factesr
ation (the making ofarchiveg; the moment of factetrieval (the mak-
ing of narrative); the moment of etrospective significance (the mak-
ing of histoly in the final instance)O (pddu, yi). The task aspnt
is to bring back into f@us one such absenceofn the hegemonic
myth of AlbertaOs bitumen sands: CBCGsid@amaThe &r Sands
Acknowledging this Osilen€@Nand the glitical implications kehind
itNaffords an opprtunity to unsettle the sdiment of history by re-
visiting the dacudrama and its accompanying conotrersy and ques-
tioning the political forces and driving idelogy undefvriting its era-
sure. As such, while scholarship on Canadian oil films traditionally
focuses on tetual analysis, this article fouses on the sheOs lwad-
cast as an inéction point in the myth of the tar sands.

TRACES OF THE TAR SANDS

The Br Sandsreferences ag spradic, disjointel, and often

made in passing. Forxample the daudrama lands just
two sentences in Peter FosterOs poké Blue-Esd Sheiksnoting,
OThe CBC subgeently producal a @ocudramad basen the Syn-
crude crisis. Loughed subsguently sual the CBC for a total of $y.gU
millionO (68). MeanwhileSyncrud®s self-publisblebook Syncrude
Stowy: In our avn words briefly acknowledges the pogram put not
the broadcasternoting: OWhile [Syncrude Bsident] Frank Spragins
was amusd to find his name misselled and pionouncel incorrectly
in the television shaw, then Pemier Peter Loughed did not find his
portrayal a laughing matter He launche a $y.gu million lawsuit
against the offending station for defamation of characterO (p66y, up).
Paul Eichhorn, in an essay on the histoof CBCOBor The Reod se-
ries, gives a succinct nd to The T&r Sandsand writes that WelshOs
portrayal was Owidely knan to be an unfattering portrait of Peter
LougheedO (p66+, 0Y). Morecently Peter Mcknzie-Bown notes
that while Larry PrattOs ok was @ertainly a reasonable study

I I istory sadiments in tooks, and while thee is mention of
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However, the dacudrama was not. It wnt beyond the facts to prtray
the personalities invlvedNincluding Frank Spragins and Peter
LoughedNas foul-mouthe, cigar-chomping and conniving® (yypg,
pad). While these characterizations certainly align with vino
Lougheed viewed the daudrama, thg clash with other interpeta-
tions in the historical ecord.

Perhaps the most detailedocumentation of The |&r Sandscomes
from film scholar Seth Feldman, whose publications (p6g+, po+u,
p6+g) and CBM@easepisale (Feldman po+y) skillfullyxplore the
history, tensions, and glitics of the daudrama gere. Feldman
viewed LoughedOs qrtrayal by actor kenneth Welsh as éntirely
sympatheticO (p6g+, @ii), and soreary later eflected, OThe ar
Sands was, if not tame fairly straightfoward production [E] There
was nothing famboyant atout Kenneth WelshOs gsformance [E]
PearsonQOs style was similarlyofessional and wll to the right of
glitzO (Feldman pé+g, pu)y@ed Feldman, most academieferences
to The &r Sandsre in passing. It hasden briefy mentioned in stud-
ies of CBC pogramming and plicies (Miller p6+@; MacDonald yypo).
Epp (p6+0), in his analysis of Lougi)s nia strategy descrited
The H&r Sandsas a deudrama Obaddoosely on a look by Larry
PrattNwhich portrayed Loughed as a foul-mouthd dupe of the oil
companies during the Syncrude negotiationsO (til). David HogarthOs
(yyyy) study of deumentay television in Canada affaits The &r
Sandsa mid-sentenceaference in paentheses. The sho has also
received some brief attention fom scholars studying thealation-
ship between Alberta and its energy indusyr such as Ge Takach
(yypo) who succinctly pinpints The |r Sandss a seminal moment
in the mediated history of AlbertaOs bitumen sands. Meanwhihe-
bra Davidson and Mike Gismondi (yypp)dieate a paragraph to the
show and include an ackneledgment of the pogramOs erasaifrom
CBC achives. These publistlteand conficting accounts, together
with other fragments such as es clippings and ggernment and in-
stitutional archival records, construcfThe Br Sands€urrent legacy;
alegacyNto use a phrasedm Michel-Rolph FouillotNbuilt on a Osi-
lenced (Touillot pdd0).



MYTH AND REDISCOVERY OF

oil company contolled by Exxon and prtrayed in The &r

SandBiwas intensifying its oil sands play in Cold Lakélberta.
Meanwhile ExxonOs Ddames Black, Scientificddisor in the Pod-
ucts Reseah Division of Exxon Reseath & Engineering, had al-
ready told company management that summer Othat the most likely
manner in which mankind is infuencing the global climate is
through carlon dioxide release fom the burning of fossil fuelsO (Hall
yypu). ¥t broad public awaeness as to the linkdtween burning fos-
sil fuels and climate change ould not hapgen for more than a
decade The naw universal scientific consensus of anttyogenic cli-
mate change and itsxplicit link with burning fossil fuels has an un-
deniable impact upn our relationship with melia texts alout petro-
leum and its attendant sto-political and economic structues. In the
case ofThe &r Sandsits rediscaery in the context of this article and
my wider reseach project allows us to consider ha the docudra-
maNand the energetic gitical reaction which lead to its quash-
ingNmake visible the pwer and grip of Ogtro-hegemonyO in Abr-
ta both in the p6gys and way. Drawing from Theo Lequesne (yypo),
petro-hegemony is the public internalisation of a Gramscian com-
mon sense and philosophyooted in three relations of mpwerNcon-
sent, cercion, and complianceNwhich, togethesewre to further fos-
sil fuel companies® material and discuesobjectives. Of particular
interest for the case at hand is AdiitaOsgitical and cultural climate
whereby critics who dae question the pwer and reach of foeign-
owned oil companies a silencel, marginalizel, and/or vilified. Also
relevant is the povinceDs enomic eliance upn the foreign-domi-
nated fossil fuel industy which forces compliance tlough a struc-
tured deendency and addiction thus séing to maintain hegemony

I n p6@s, when CBC &l The Br Sandslmperial OilNa Canadian

Understanding the eaction to The T&r Sandsrequires us to first
consider AlertaOs dominant idéogy and the myth surounding
Lougheed. R. WWright (p6+0) suggests that Adlsta has come to op-
erate primarily under a OhybridO corptist ideology of Omanagerial
capitalism® a prspective which is ®ntrenchal and virtually unop-
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Figure 3: Peter Lougheed (Kenneth W elsh) and Willar d Alexander (Ken Pogue) in The

Tar Sands, 1977.

posalO in the povince (pyu). Relatk and almost thee decades later
Davidson and Gismondi (yypp) suggest:

Oln many ways, it w as ideology , not economics , which ensur ed
the tar sands O eentual de velopment. A westernized world-
view of frontier individualism, a utilitarian vie w of ecosystems,
and confidence in continued pr ogress supported decades of
investment in r esearch and mark eting by the provincial state,
public inv estments that w ere crucial to eventually at tracting
the inter est of priv ate capital. O (170)

Thus, it was Conserative ideologyNunder LoughedOs Rmier-
shipNwhich ensued the tar sands \ere developed and never nation-
alized (Dcern and oner UG; Pratt pdgl). LougtOs Conseatism
was giounded on a commitment to gtract the maximum lenefit out
of the provincesO naturaésouces for its ople by private industy.
Stavard summarises LougldOs appach as follws:
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Olbugheed saw go vernment as a counter weight to the eco-
nomic power and influence o f the petroleum industry. He be-
lieved that since go vernment managed natur al resources on
behalf o f Albertans it had a r esponsibility to obtain as much
revenue and other bene fits as possible fr om those r esources.O

@

Kevin Taft (yyp@), in his stinging critique of 0ilOdefp stat® pes-
ence in Allerta, eulogises Lougted as a Pemier who fieicely fought
for AlbertaOs intessts and wuld bend the kne to no one This por-
trayal is particularly notevorthy as TaftOs ok advances adeep
state) thesis that Akerta government has sinceéden captued by the
oil industry and an assemblage of inestal political and bueaucrat-
ic boosters. Havever, for Taft, LoughedOs gernment was unmo-
lested by corporate or mlitical pressues which swagd subsguent
Premiers. BftOs divine framing of Lougke is consistent with his
mythic position in Alberta lore as OKing PeterO\li®yg) of Camelot
West. It is then @rhaps understandable whyhe Br SandSlboth
PrattOs and CBC@ssionNwas vived within Alberta as an act of
lese-majestZ

Lougheed®s mythic statusests, at least partlyon the erasue of
The Br Sanddrom public memoy. The CBCOs dodrama diectly
challengel the doubly articulate myths of Syncrud®s founding and
Lougheed®s Rmiership To this end, The &r Sandspresents a dra-
matized interpretation of events depicting a poud and determing
Premier Loughed becoming loxed in over the course of the Syn-
crude negotiations by wrld events and pessue appliel by the for-
eign-contolled Syncrude consortium. Her it is perhaps prudent to
offer more information on the W show itself, beginning with the
shonvOs tw-minute disclaimer aired at the start and ead by jour-
nalist and CBC icon Barbara Frum. The disclaimer informs the au-
dience thatThe Br Sandss, Oa wrk of fiction constructe around
certain knovn eventsO baseon Oan imagirterecreation of negotia-
tions leading up to an ageement eache on Februay i, pogiO (Feld-
man pog+, gp). OSince most of theagent was verked out behind
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closal doors® Frum tells vigers: OMuch of the filmOs dialogue and
many of its scenes and characterg,af necessity fictionO (ibid).

Frum also brieffy discusses the siwaOs four main characters, differ-
entiating ketween two characters with eal-world counterparts and
two composite characters. The tavreal-world characters wre the
shonvOs lead, Pmier Peter Loughe, expertly portrayed by Cana-
dian actor Kenneth Welsh and, seond, Frank Spragins, Bsident of
Syncrude Canada (Mav Moore) who is prtrayed as the spkesper-
son and chief negotiator for Syncru@s intests (Figue 0).The &r
Sandslso featued two main compsite characters, the most pmi-
nent of which was Willad Alexander (ken Pogue). Algander was
a perpetually critical, cigaette-smoking, alcohol-drinking confidant
of Premier Loughed whose function was to @present Othe Aba-
ta civil sevants who argue against poceeding with the Athabasca
tar sands deelopment in the manner finally chosenO (Pearson, p62).
The seond main compsite character was the s and smartly
dresse David Bomley, played by George Touliatos (Figue @). In the
disclaimer Frum identifies Bimley as an @l company epresenta-
tiveO who is Oa comgite of the many oil men inelved in the re-
al negotiation®) havever he is identifig in the shav itself as te-
ing from Imperial Oil (Pearson, p6gg).d@nley, with his disdainful
and impatient attitude tevards public sevice and elentless fous on
profit, perfectly personifies PrattOs (p6g0) criticalwief foreign in-
terest squezing the Allertan and Canadian g@rnment to their ad-
vantage

The Oeal lifed characters ifthe Br Sandsare also caricatugs. Both
the on-sceen Loughed and Spragins @& dramatic epresentations
of the interpretation of certain historical eents basd on PrattOs
book and supplementalaseach conducte by the shavOs tw main
writers, Peter Pearson and Ralph Thomas.will be discusse in the
next section, Piemier Loughed took exception to his mrtrayal and
that of the Syncrude negotiations. keever, there were also public
misgivings alut Frank Spragins@presentation. For some in the in-
dustry such as John BarHead of Syncrud®s Public Relations de-
partment, and Haold Millican, former Loughed Chief of Staff and
prominent oilman, Spragins was a OgentlemanO andréfs or-
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Figure 4: Production still from The Tar Sands featuring dir ector Peter Pearson
(crouching in foreground), Mavor Moore (with glasses and his back to the camer a) in
character as Frank Spragins, President of Syncrude Canada Ltd., and George Touliatos

as oil company r epresentativ e David Bromley.
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trayal was unfair Calgay-basel petroleum industy historian Peter
McKenzie Bown summal up the on-sceen Frank Spragins as a Ofoul
mouthed [E] cigar chomping, American oilmanO (Spragins yypy, yy).
In a yypy inteview conductel by McKenzie Bown for The Oil Sands
Oral Histoy Poject, Nell Spragins descréal her husband FrankOs
portrayal as, Ourddievable you know. Just hev they could make it
up like that and not @en try to come close to what kind of man he
was, untelievable reallyO (ibid). & compaed to Imperial OilOs fic-
tional representatie David Bomley, Frank SpraginsO sen persona
was not unlikeable Larry Pratt, who was not inwlved in making
CBCOs adaptation of hisdk, said in a Septensy pii, p6gg Canada-
wide live radio inteview on CBC Morning Side! didnOt think that
the portrayal of Mr. Spragins was that unfaiBut it is the case that
they had to personifyNthey had to personify the oil industy in one
individual and, if itOs unfair to MBpragins, thatOs unfortun@€BC
Morning Side p6ga).

Frank Spragins apgars for the first time inThe &r Sandsbout four
minutes into the boadcast when OtopxecutivesO sm the Amer-
ican-contolled oil companies bhind Syncrude Canada LtHave
been askel to meet with Premier Loughed (Welsh). The scene takes
place in a sceening room where Piemier Loughed is atout to be
shown a Syncrude adertisement intendd to help sell the infrastruc-
ture project to Canadians. A this scene unfolds the shds nar-
ratorNfamed NFB diector and pioducer Donald BrittainNpovides
context for the gathering and intoduces the audience to thé@eri-
can-contolledO oil companies in theom and OSyncru@es Risident
Frank Spragins, a Mississippian by birth and in hioms, & Cana-
dian by choic®0O (Pearson, pdgw). Spragorsiaged by celebratd
actor Mawr Moore, delivers his tar sands pitch in anxaggerate
raspy rounded southern drawl which seres as a prsistent eminder
of SpraginsO feign origin and pesumel foreign allegiance

Frank Spragins neer officially commentel on the CBC boadcast,
however Syncrud®s head of Public Relations John Baokspto the
media. Barr defende LoughedOs bargaining skills, calléhe shav
Oinaccurat® and saidThe &r SandQis bst treated as a vork of
imagination, or better, as a vork of fantasyOGalgay Herald, p622).
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As for why Syncrude did noteact toThe r Sandsn an official ca-
pacity, Barr said Syncrudedecided not to make any comment [E]
It would be like trying to refute Mein Kampf Nyou wouldnOt kna

where to startO (ibid). While Syncrude didnOt wnahere to start,
Premier Loughed did: by calling his lawer.

DEFAMATION AND THE DRAMA OF DOCUDRAMA

The &r Sandsluring a nevs confeence the morning after

its Septembr pyh broadcast, the whels were already in mo-
tion for a defamation lawsuit. LougteelOs layers had sent a @-
emptive telex to CBC on Septendy pp, p6gg warning ofgssible le-
gal action and then follaved up two days later with a hand-deliered
registeed letter sent to CBC Edmontonequesting Othe name and
addess of the oprator of yur stationO CBC ATIP
Ayyuy+yi_b-yyyeao). Although the letter was deted to CBC Ed-
monton, the PemierOseal target was further east: the Canadian
Broadcasting CorprationOs national headquarters iordnto, On-
tario.

Q s Peter Loughed publicly expressel his displeasws alout

The Br Sandshad keen delayd multiple times since its first an-
ticipated air date in Februar p6gg due to CBC management con-
cerns. The Barbara Frum disclaimer was adde what Feldman,
post-broadcast, calle Oa futile attempt to axnd legal epercussionsO
(6@, @y). Nonetheless, the disclaimer égtlfne program get to air
But, publicly, the specifics of The Tr Sandsfath to being broadcast
by the CBC vere kept a mystey. Indeed, even one of CBCOs top brass
seemal surprisal alout the shavOs airing aseported in The Calgay
Herald:John Hirsch, head of CBCMdrama, told eporters and crit-
ics who saw a peview of the work Wednesday that Gd alone knavs
Owho let it go on the airO (Nelson pégg, Cii). PuplielyCBC was
confident alout The &r Sandwith producer Ralph Thomas quate
at the pre-sceening as saying Ono legal complications axpectedO
(Zanger pogg, yu). Maver, Mel Hurtig, staunch Canadian national-
ist and publisher of Lary PrattO§he &r Sandsthought different-

ly. When Hurtig was aské how he thought Loughed and Spragins
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would react to the shw, he replied Ol susgt both of them ae go-
ing to go through the 100fO (Vdters poga, Ayii). Perhaps unsurpris-
ingly, with his political leanings, Hurtig sted behind the shav, com-
menting Olt is a ery accurate eflection of the process of bargain-
ing that occurred over the Syncrude plant@élgay Herald poag, Ap)
and went as far to say that the CBC had @formed a remarkable
public sewice and has, in fact, é&n very courageus. It (the sha)
was unique one of a kind. ThgOll neer put on anything as toughO
(Toronto Star p6ag, Aub).

Hurtig, it should be noted, also had a cantein The &r Sands
The brief scene shes Hurtig re-enacting a pogl mes confeence
where he eveala a leake civil sewice report to the press. The e-
portNwhich plays a vital ole in PrattOs pogodkNwas authoed by
a collection of top Alberta government senior civil serants and tak
a critical position towards what it descriled as the ceep of foreign
ownership of the povinceDs tar sands (Pratt pégu, yy; alsolsen-
gley yyyp). Hurtig was suppselly given the confidential eportNti-

tled OThe Fort McMurrayaF Sands StrategyONby an unnairavil
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Figure 6: Them® fightin O werds, Mister OO An editorial caoon by Tom Innes, published
in the Calgary Herald September 16, 1977.

sewvant who had kecome frustratel with the Loughexd government
for ignoring the reportOsacommendations (ibid).

Hurtig was correct: Loughed went through the 100of. Visibly angy
at a Septemér pih press confeence Loughed usal a prepaed
statement to descridThe Br Sandsas Oimmor&, Qutrageous® and
Ounfai® commenting:

Olf the CBC is alloved to get aw ay without a fight with this
approach of characterisation o f real people inv olved in public
events in the guise o f a drama to suit the CBCGs interpr etation
of such events then, the y no doub t will no t hesitate to use this
vehicle to escalate their dis tortions of public aff airs and in so
doing, to des troy or damage r eputations .O (Albetan Edmonton
Bureau 1977, A33)
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Members of LoughedOs cabineteve equally disturted by The Tr
Sands LoughedOs Business m@opment Minister Bob Dwling
said, Olt was a bunch of garbage [E] The writer has mgaxd for
0,yyy ople who hae jobs up thee (n the Syncrude mject)O
(Gilchrist pdeg, Ap). Alirtals Solicitor-General YRBarran told the
Edmonton Journahe program was Oa complete distortion of féxt,
and went on to make fippant comparisons with Nazi mpaganda
commenting, Ol think it was similar to D&ceblels at his worstO
(Hume p6ga, Pp). Minister of the Enmimment Dae Russel was mer
concise simply calling it Oa load of crép (TV News ptgg). While
there was Conserative consensus alut the program, NDP leader
Grant Notley believed Loughed overreactel to the bioadcast saying,
OQuite simply if onegads the Syncrude paps that is the stoy that
was theeO (Thorne pdgg, Al).

The dacudramaOs nationaldadcast was an act of counter-hegemo-
ny; it openly challengé the near sdimented view of the Syncrude
negotiations as a public win, not a cogpate oil coup Consistent
with PrattOs (p6@Udpbk, The Br Sandffered a dramatize interpre-
tation critical of the sway and pwer of foreign corprate oil inter-
ests in Canada. Heever, as argud atove, this dissenting prspec-
tive was discursigly dismisse by ruling politicians and cercive-

ly quashel via the court system. dgether these actions erked to-
wards achiging hegemony eer Syncrud®s founding and the gs-
ence and implications of faign oil corporations in the tar sands.
Nonetheless, and as Feldman notes, the fact that CBC madetaddo
rama alout AlbertaOs Otar sandsO was a testament to its standing and
the accompanying glitics it had attainel. Feldman (p6+U) suggests:

Ohe act of seeing the r ecreation af ter being taught the his tory,
reading the ne ws or living thr ough the period is essentially

narcissistic; we are looking at some thing thatis alr eady par t of
ourselves. Further satisf action is deriv ed from the communal

sharing of an event and the mass cathar sis inherent in jointly
exposing social anxie ties experiencing the r etelling of a famil-
iar horror.O (349)
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If, as Feldman argues, watching adarama is a OneissisticOse
perience for Loughed it was likely closer to Onaissistic mortifi-
cationO (Eidedlyg pdug). A clinical term gpularisal by psychiatry
professor Ludwig Eidekerg in the late pddys, naissistic mortifica-
tion refers to feelings of anger and teor over the loss of contl
over a situation. OIf the unpleasaicausd by a nacissistic mortifica-
tion is too great) Eidelerg warns, Othe individual eliminates iim
his consciousness byepression or denialQ (pdug, Go0). While it is
not possible to knav how LougheedOs consciousness hamtilée Br
SandsLoughed certainly ensued it was repressel from the Canadi-
an consciousness.

LoughedOs actions in the rdm and courts a consistent with his
overall melia strategy as pgmier, which was characteristby image
control and party-wide message discipline (Epp p6+@t ot on-
ly was the CBC doudrama firmly outside of LoughelOs command,
its dramatizel depiction of eentsNshavn to a nation-wide audi-
enceNdiectly disputed LoughedOswn carefully constructel media
image As one of CanadaOQs first di@ sawy politicians, a case could
be made that Loughad had little choice but to sue the CBCep
formative politics demandsd it. Marshall McLuhan once said of Pe-
ter Lougheed, ©n TV Loughed strives for a ple rather than a goalO
(Hustak pd@d, pép). In this cas@ughedOsale was one of an indig-
nant western Pemier eager for justiceand keen to be sen seking
it) after being slightal one t@ many times by fekless Easterners.

At the time, those sen criticizing the povinceDs Conseative es-
tablishment vere largely treated with contempt as Pratt himself ac-
knowledges inThe &r SandsOThe pesent plitical atmosphee in
Alberta is such that criticism tends to e regaded as tieasonous
(Oalien faed) to quote Rmier Loughed) and unpleasant facts ar
dismisse as id@logical heesyO (pbogu, py). PrattOs quotation is signif-
icant as it acknavledges the inhospitable gitical environment for
narratives which sought to challenge the dominantygrnment dis-
course As an e&onomic nationalist, Pratt sought to caution against
the growing powers and plitical sway of foreign-owned oil corpo-
rations whose inteests, fom his perspective, didnOt neessarily align
with the province However, PrattOs concernseve dismissd and
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sheled while his presence was met with hostility; the CBC dodra-
ma basd on PrattOsook would meet the same fate

Immediately after the shav aired, Loughed, his cabinet, and incesl
most critics diected their criticism towards The &r Sandsdocud-
rama format, describing it as OunfairO and OunjustO; aslianme
to explore contemprary politics it was decried as heetical. ¥t as
Feldman rightly notes, Othe images thaisult fom both The Br
Sandsand The Nationalare simply two interpretations of the same
role, a role that may lmsely k& descriled as Othe public image of
Peter LoughedO (Feldman pdg+, @y). BatpresentationsNhe Br
Sandsand The Nationdflare synthetic, pocessd for public con-
sumption. Inteestingly, Loughed and his cabineteactal primarily
to the madium and not the messagéhus directing public attention
towards the dramatization of cuant events and not the critiques it
containel. To be sum, the dacudrama format could he easily lgen
deployed as a mdiated mistrial to memorialize the conquests of King
Peter of Camelot \Wist. et the majority of public discourse aund
The T&r SandSlincluding news articlesNcented on the ethics and
use of de@udrama to &plore the Syncrude greement. Consguently,
discussions ayund the ceeping power of foreign oil interests ower
AlbertaOsasouces vere largely sidelind in favour of debate avund
the dacudramaOs scandalous format andgaigandist natue; petro-
hegemony pevailed. While the da@udrama may ha® sought to tell
a cautionay tale atout the potential consguences of fazign 0ilOs
sway over Alberta, Loughed and his supprters dew upon discur-
sive and legal means to quickly quash this le¢ical challenge to the
dominant orthaloxy.

CONCLUSION: REPRESSION AND REDISGOVERY

Sandseale the shavOs fate as a mia event destinel to be-

come epresse in the Canadian consciousness. LaRrattOs
pbdgu ok, on the other hand,emains publicly availablethough it
has lecome inceasingly difficult to find despite having sold pu,yyy
copies (Mackenzie-Bwn yypg). ¥t The Br SandSboth PrattOs

T he initiation of a defamation lawsuit against CBC fagihe &r
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book and the bannd CBC daudramalNae important texts for their
contrapuntal narraties challenging the dominant myths aund
Syncrud®s founding, concessionsmwand lost, and the iffience of
corporate power. Refecting on LoughedOs legaciFoster (po+Y) sug-
gests:

Olt emains uncer tain just how much o f Alber ta@ modern-day
wealth can be at tributed to L ougheed® trenchant bar gaining
stance. The OPEC crisis, by quadrupling oil prices , would hav e
made the pr ovince much richer whoe ver was in power, but
his intransigence has led to him being insepar ably linked to
the province® fortune. In the eyes of many Alber tans, it is
Lougheed who has made the pr ovince the w ealthiest and
fastest growing in C anada. O (43)

Forty years latey FosterOs statemenould undoubtelly be taken as
heretical by many especially when compaed to the legacy of many
subseuent Albertan premiers. Moeover, Albertans and Canadians
have unquestionably bnefited from the tar sands raction which
Lougheed kickstarted. ‘et if TaftOs (yypohi€@p stat® thesis is cor-
rect and demaratic institutions proovincially in Alberta and felerally
have indeed been ©apturedO by the oil indusyr, who let them in and
under what terms? @ft, as argud alove, puts the blame squaty be-
yond LoughedOs mmiership But what if CBCOs dadramaThe &r
Sandsaptures the origin stoy of the corporatization and &ploita-
tion of the Athabasca tar sands?

Ours is a wlitical moment when the tar sandsO fuéuis ogenly and
actively challengel, and so to is the idelogical grip of fossil fu-
els. Despite deades of corprate obfuscation and obstruction, the
link between burning fossil fuels and climate change is undeniable
Spurred by an eer-intensifying climate emergengythere is near
universal consensus on the aé to rapidly transition away fom so-
cieties and eonomies built on oil, esgially resouce intensie oil
such as the tar sands; hever, some plitical and corprate actors
continue to actiely challenge the pace and urgency of this tran-
sition in pursuit of their own interests Carroll yyyp). © be clear
neither the daudrama nor PrattObk addesse the issue of cli-
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mate changewhile the envionmental concerns>gressel, though
present, vere minor. Yet PrattOs (pégl) concernsutithe influence
of corporate power over government formel the dacudramaOs car
concerns abut petro-hegemonyOseap. Indeed, while works such
as Taft (yypo) ae rightly critical of AlbertaOs cuent deep state oil
links, the reaction to a nav forty-four-year-old da@udrama eveals
concerns early in AllertaOs synthetic energy hisyoas to the con-
sgjuences of a glitical culture and common sense underitten by
and intertwined with corporate oil intelests.

In conclusion, if deudrama povides the building bleks for Oself
recognitionO (Feldman po+u, tGd)erfer Loughed did not like
what he sawso much so that he had it metaphorically thwn into a
tar pit. Common sense at the timeNparticularly in AdtaNaccepte
this dogma,; the doudrama was hegtical. Yet, The r Sandsvas not
an indictment of Loughed, despite him seing it that way. It was and
remains a skillfully dramatic and damning critique of fossil-capital-
ism; a critique which emains as comglling today as whenThe &r
Sandsired forty-five years agofor its first and only time
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Figure p: CBCFor the Reoid. Pamphlet, p6@g. Libraand Archives Canada,
Peter Pearson Fonds, R-+6@LVpy; File: For the Rerd O&r SandsO
Correspndence and Memoranda pdgu-pdg+-py-pa.

Figure y: CBCFor the Reod. Advertisement, pogg. Sae: Peter Pearson,
Personal Colletion.

Figure U: Peter Louglesl (Kenneth Welsh) and Willad Alexander (ken
Pogue) inThe Br Sandsptgg. Soae: Peter Pearson, Personal Colle
tion. Repoduced with the permission of Peter Pearson.

Figure 0: Poduction still from The &r Sand$eaturing director Peter Pearson
(crouching in foreground), Mawr Moore (with glasses and his back
to the camera) in character as Frank Spragingdtdent of Syncrude
Canada Ltd., and Gege Touliatos as oil company epresentatie
David Bromley, p6gg. Soge: Peter Pearson, Personal Colien. Re-
produced with the permission of Peter Pearson.

Figure G: Kenneth Welsh as Peter Lougted in The &r Sands, yog&ouce:
Peter Pearson, Personal Calleon. Repoduced with the permission of
Peter Pearson.
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Figure U: OThemOs fightin®rds, Miste©OCUpyuy+pyp) by din Innes.

Courtesy of Libraries and Cultural Resawgs Digital Colletions, Uni-
versity of Calgay. Repoducel with the permission of Glenbw
Archives.

NOTES

b.

The film is not available fom CBC, havever the author has viered a
copy. This article is basg on an ongoing eseach project that has in-
volved multiple archive visits, gzvwernment Access to Information and
Privacy requests, as will as inteviews with individuals inwolved in
making The Br Sandsreporting on the contioversy, and the court case
itself. The filmOs soce cannot le namel at present gien the natue
of the poject and effort to Izate it.

While relatively little attention has leen given to The Br Sandsthere

is an establishe body of academic @seach on Canadian films atut
oil as vell as the cultural epresentation of AllertaOs tar sands includ-
ing, but not limited to Jekanwski (yyp+), Szeman (yypy) andKach
(Yyp2).

My use of Gaptured draws sm Miller and Harkins (yypy) who -
pose @orporate captueO to conceptualise carmtionsO ability to ob-
tain and maintain pwer and self-sering influence acoss multiple so-
cial, political, ideological, and communicat& domains. &ft (yypg) in
his writing also uses the idea of captaito descrile the industyOsale
and influence in AllertaOsdéep stated
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ISOTOPIC POETICS: THE PEFTROCULTURAL APPROPRIATIONS

OF LESLEY BATTLEROS ENBNGERED HYDROCARBONS

MAX KARPINSKI

Leslg BattlerOs EndangerHydro-
cartons (Upyu) badens the scemf
what might k& consided a mliti-
cizal ecometics. BattlerOs cotien,
which | suggestarks though a et-

ics of appopriation, links gperimen-
tal poetic form with Adithropocene
criticism in the humanities and criti-
cal studies of settler colonialism, ad-
dressing the contiguitiegtween eo-
logical degradation and landkmro-
priation, while also making the ap-
propriation of language one of its cen-
tral formal concerns. In the cortef
the Canadian nation-state and its-e
tractive &éonomies, | argue that Bat-
tlerOs OisotopioeficsO amars as a
politically motivatel formal praxis
for working through the tanglé ex-
igencies of ongoing settler-colonial
dispossession and the accelerating en-
vironmental crisis.

Endangesd Hydrocarlons (Upyd) de Legle
Battler Zlargit le champ de ce qumlpur-
rait considZer comme unecémZsie gliti-
s& La colletion de Battlerdont je sugge
quelle fonctionne par le biais d'uneZ
tique de l'appopriation, elie la forme pZ-
tique expZrimentale " la critique deAh-
thropocene dans les sciences humaines et
aux Ztudes critiques du colonialisme ele-p
plement, en airdant les contigustZs eetr
la dZgradationéblogique etdkpropriation
des teres, tout en faisant de |'aggpriation
du langage l'une de ses principalesqrid-
pations formelles. Dans le conéde I'ftat-
nation canadien et de seHomiesxrac-
tives, je soutiens que lao@fique isoto-
pique&d de Battler appara’t comme une
praxis formelle ~ motivation @litique per-
mettant de travailler ~ traers lesxdgences
enchestrZes de la d4yssession coloniale en
cours et de l'accZIZration de la crise envir
nementale



INTRODUCTION

activist Rita Wong for participating in a potest against the flans

Mountain pipeline project in Burnaby British Columbia. In her
public sentencing statement, she makes it clear that her ac-
tionsNsinging, praying, and sitting in cemony with other land and
water defendersNwre a respnse to the climate crisis that musteb
seen in relation to the histoy and present-day manifestations of set-
tler colonialism. Wong identifies the links letween Missing and Mur-
dered Indigenous Vmen and the oving Oman campsO alongedlipe
construction sites; the envimmental cast-off of @souce etraction
and the inceasel pollution and incidences of disease@whelming-
ly borne by Indigenous, racializk and mor communities; and, cru-
cially, the expansion of &tractive projects such as flans Mountain
and the Athabasca oil sands and the settler-colonial drie disps-
sess and apppriate land (Wng). | kegin with WongOs statemeneb
cause it entangles a series of concerns that | identify as central for an
emergent strand of eopoetry in Canada. This mde of eopoetry,
which | suggest verks through apoetics of appypriation links exper-
imental poetic form with Anthropocene criticism in the humanities
and critical studies of settler colonialism, adelising the contiguities
between ecological degradation and landxpropriation, while also
making the appopriation of language one of its central formal con-
cerns? One recent example is Leslg BattlerO&ndangesd Hydrocar-
bons(yypu), which incorprates deuments, data, and x¢s produced
by multinational oil companies, as &l as a wide variety of found
material. In the contgt of the Canadian nation-state and itsxeac-
tive economies, | argue that BattlerQsetics of appopriationNwhich
| descrite as OisotopicONaaps as a plitically motivated formal
praxis for working through the tanglel exigencies of ongoing settler-
colonial dispssession and the accelerating elvimental crisis.

I n August yypo, the RCMP astal Canadian pet, scholarand
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POETICS OF APPROPRIATION AND ENVIRONMENTAL
LITERATURE

N\

s of appopriationO is my chosen term for a particu-
rm of poetry that reproduces or eframes found tet

and dauments! In recent years, this kind of tetual ap-
propriation has emerge as one of the pdominant males of po-
duction for contemprary experimental petry across North Ameri-
ca. While often alignd with the American schol of conceptual p-
ets and understod as a esnse to the InternetOs giferation and
circulation of content in the tventy-first century, recent scholarship
has moe critically engage the political implications of this formal
tactic Sarah Davling, for example has ead Opetics of appopria-
tionO in the contet of Indigenous studies,alating the Oseizad of
text by Indigenous pets to Othe franveork of settler colonialismO
(byy). Davling is concernel with the legal structues that underpin
settler-colonial dispssession, defining OappriationO in the con-
text of Olegislatig actsO and Olegabpesses by which things careb
taken or set asid® (pya). In applying the term @ics of appopria-
tionO to a secific mode of e&opoetry, | am making a particular claim
about the inextricability of environmental or €ological thought and
analyses of settler colonialism. | follo Robkert Nichols, who has
shown how settler colonialismOs rde of Gecursive dispssessionO
implicates envionmental struggles, ginting to the Owide range of
protracted legal and plitical battlesO &tween Indigenous goups and
settler states that Ofas on the matter of use of and access to land,
including contmol over natural resouces deelopment, a&tractive in-
dustries, and eological potectionO (pp). Nichols, building with a
range of Indigenous therists and activists, constructsli®possession
and countedispossessionO as a categof critical theory (yd). In the
context of settler colonialismOs histories ofgopriation and enclo-
sure of land and knavledge for private gain, | argue that agetics of
appropriation constitutes one mde of cultural Gountedisposses-
sion® a formal and tacticaéspnse that intertwines eological con-
cerns with the difficult and urgent attempts to think twards decolo-
nization.



BattlerO&£ndangesd Hydrocarlonsis exemplayy of what | am the-
orizing as an eologically-inflected poetics of appopriation in the
way that it deploys appopriation as a petic methal to engage
the language of the etrochemical industyNOpoduction lan-
guagéNthat undemrites extractive expansion and land xpropria-
tion. Battler who wrote the ook while working as a poject infor-
mation manager for Shell Oil, notes at the conclusion of heok
that @\l of the poems in this poject are derived from texts gener-
ated in a multinational oil company) and descrés hav she Osplick
items such as wllbooks, mudlogs, galogical plognoses, and neg-
ing notes with [E] basically anything that cossel [her] pathO (pgii).
Put this way BattlerOsqetic appoach ecalls those early articula-
tions of appopriative or conceptual petics as a espnse to the al-
most overwhelming availability and easyaproduction of text in the
digital age If we emphasize BattlerOsgms as constructions that
draw together tet from Ohistories and critical tleetical worksO
alongside Otra, real estatgeand home deor magazinesO (paiig w
might be inclined to read her vork as engage in a made of discur-
sive flattening. Language is emptikout of meaning; t&t signifies
as material. But BattlerOs appriations ae not simple e-presenta-
tions of found content. A she descries it, she OsplicesO hextse
transforming language though textual techniques that ag designd
to mimic the extractive processes of oil capitalism.

BattlerOs OsplicingO informs the term that | attach to betigs:iso-
topic In laypersonOs terms, isotep name multiple grsions of the
same element, diffentiated by the numler of neutrons in their nu-
clei. Crucially for my eading of Battlerisotopes ae often assoiated
with radioactivity and decay, that is, the destabilization of the nu-
cleus. BattlerOsxieengages with these concepts in its content. For
examplg OThe Petchemical Balf) which | offer an xtended read-
ing of below, descriles the efinement and transformation of rgro-
carbons. Elswhere in the text, Battler names OisotepO sgifically,
in the process fipping what appears to k& an industy memo into a
quip: Oas an industrwe must wiest / the melia from its addiction
to activist / sensationalism and psent our evn / isotopesO (py-+).
These lines pesent the etrochemical industy as concernd with
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representation, that is, lagging the ned to flood the malia land-
scape with presumably sanitizé accounts of gtraction that counter
Oactivist / sensationalisthIn its oppsitional and intewentionist ap-
proach to the Opduction languag® of the ptrochemical industy,
BattlerOs te¢ performs a kind of targetd undoing or minor destabi
lization of industly representations of ptrochemical poduction. But
Oisotopic peticsO can alseehunderstad conceptually as a gesterto
the way BattlerOsgems poduce meaning. Radioactvdeay is al-
so the elease of energy; BattlerOs splices, in their capacity as subtle
transformations of sowe dauments, multiply signification. In this
way, BattlerOs discursivextractions ae also abut excess. In those
moments when the tet is OefinedO Battler asks us to pay attention

to, and think with, the ecess, cast-off, oregiernalitiesO of the por
duction of meaning. In other wrds, BattlerOsoptic methal teaches

her readers to identify industy sleight of hand, asking them to think
critically about the absences, gaps, or subtle linguistic shifts in the
ways that the oil industy narrates &traction.

Endangead Hydrocartbonsmakes e&plicit that a poetics of appopria-
tion is an ecological petics. The claim that a particular nue of -
perimental petics expresses aswedly ecological and plitical mo-
tivations can le situatel in the contet of the shift in ecocriticism
from an emphasis on traditional nates of lyric natue and landscap
writing towards an intensifiel engagement with theretically com-
plex forms. Leaving Bhind what Lawence Buell descrigs as Ofirst-
wave ecocriticismOs naaly pre-theoretical valorization of &perien-
tial contact with the natural vworldO (60), the emdnmental human-
ities hawe embracd a diverse range of theretical appoaches, me-
ing towards compl& analyses of envisnmental justice that impli-
cate mstcolonial, Indigenous, feminist, qag and critical race stud-
iest And yet, as detaild by Lynn Keller in her ekamination of North
American eopoetics since the turn of the tenty-first century, @c-
ocriticism concerning anglophonegetry [E] has continued to fo-
cus largely on natue poetry, just as the moe popular poetry asso-
ciated with environmental concern has continakto be work depict-
ing solitary experiences in wild or rural settingsO (pl). Resging
to KellerOs obseation, | want to suggest that avant-gde, experi-
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mental, or othewise @ifficultO males of wetic writingNincluding
BattlerOs qetics of appopriationNrepresent valuable contributions
to contemporary ecocriticism precisely kecause thg formalizeques-
tions of ecological elations. By chosing to enact a mde of textu-
al reproduction, Battler eschas a traditional, lyric subjetivity and
opts instead for a petic utterance confeted of the strangethe other
and the unoriginal.

Against the traditional lyric subjetOs stableobindaries and self-con-
tained experiences, a petics of appopriation makes appamnt the
entanglementsNself/othetocal/global, past/pesentNthat define life
in the petrocultural present of the Anthopocene epch. Drawing on
KellerOs description of the dominant paradigm of contenapy en-
vironmental petry, | want to suggest that theery act of taking Bat-
tlerOs linguisticxperimentation seriouslyNto ead the pems as al-
ways critical and incisie even at their most playfulNboadens the
scope of what might ke consideed a politicized ecopoetics. In her
overview of recent Canadian OPetPatics) Judith Rauscher iden-
tifies the tendency of @ poemsO to @sition their speakers as Owit-
nessesO (byp) whemain, nonetheless, Ospatially and temally re-
moved from the conditions and ocurrences thg reportO (pyy). These
lyric speakers ae ©bsewer[s]O often spaking fom a Osamingly
universalist, envionmentalist rspectiveO (pyy). Departingdm the
more immaediately recognizable petics of witnessing that contin-
ues to define contemgrary poetic and critical engagements with, or
representations of, envanmental degradation, | offer theqetics of
appropriation as an alternatig articulation of the wlitical work of
ecopoetry.

COMPLICITY AND CRITIQUE IN PEFROCULTURES

gloss some of the dominant poccupations of ptrocultural

analysis in oder to demonstrate ha a poetics of appopria-
tion might constitute a suitable form for the Anttopocene and, in
particular, petropoetics. Early in his ecent ekamination of the pob-
lem of articulating a etics in and for the Anthopocene David Far-

Before turning to BattlerOsqems themseles, | want to briely
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rier addresses the concerns of some Earth system scientistsigthe
Orhetorical ppmiscuityO of the term (Ui). Challenging the notion that
Othe humanities [E] ha no meaningful ole to playO in assembling
critical methadologies for thinking the Anthopocene he suggests
Oa mae inclusive appoach to definingO the concept (ii). For Farrier
the Anthropocene signifies diffezntly within and acioss disciplinay
boundaries, poducing distinct challenges and concerns that epl
on the histories and genealogies of eachesific field. The question
that emerges, for Farrigiis: what des the Anthiopocene mean to
poetry and etics? He writes:

ORetry can compr ess vast acreages of meaning into a small
compass or per form the kind o f bold link ages that it w ould
take reams of academic ar gument to plo t; it can widen the
aperture of our gaz e or deposit us on the brink o f transfor-
mation. In shor t, it can model an Anthr opocenic per spective in
which our sense o f relationship and pr oximity (and from this,
our ethics) is stretched and tes ted agains t the Anthr opocene®
warping e ffects.O (5)

FarrierOs suggestions of some of therkthat poetry can do in the
contemprary moment resonate with hav | want to position the
petropoetics of Endangesd Hydrocarlons In the context of her role
as an insider in the ptrochemical industy, Battler asks us to consid-
er our OpoximityO or complicity with the ongoing violence of settler
colonialism and the accumulations of global,aiberal capital, often
exercisal through the acceleration ofxéractivist projects, pecisely
as a means tlmugh which to unsettle andecompose 6ur ethicd

Beyond the question of complicityBattlerOsqetics of appopriation
also respnd to a particular discussion ingirocultural analysis, one
that has significant @erlap with recent debates in literar studies
about the forms and oles of critique: the in/visibility or hidden as-
pect, of oil. For Ime Szeman, this quality arises in parétause 0ilOs
@onsumption is almost entaly disassoiated from its extraction®
rendering oil a dissoiative resouce with Oa tendency to vanish in-
to the backgound, invisible to narratieO (y+i). Szeman is engaging
what Graeme Macdonald desceb as O strongly developed strain
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of petrocultural theory© which argues that Othe means andotéfef
oil are structurally accluded from its mass of consumers, making it
less appagnt as arexplicit object in sccial life and thus a sgcific top-

ic in and for cultural poductionO (U-2). Macdonalefers hee to the
early days of the energy humanities, in which scholars strughte
articulate the mssible easons for what the perceived as a lack of
attention given by contemprary writers to the role and pesence of
oil in everyday life. This is still very much a featue of contemprary
commentay on oil; Szeman, forxample positions oil Oas an energy
source that organizes life practice in a mefundamental way than
weQe ever alloved ourseles to gras@ (y=u).

| want to suggest that thez is something structural in the smal, cul-
tural, and material gperiences of oil that installs the dominant forms
of critiqueNexposure, debunking, interogationNas the peeminent
contemprary critical pose This is appaent in GhoshOsplanation
of his name for the contemgrary era: Othe @at DerangementJlfe
Greatpp). Ghosh suggests that a nuethof interrelated Omdes of
concealment fhave] prevented people from recognizing the ealities
of their plightO The Geatpp). In other vords, he defines the contem-
porary as a moment in ned of critique, or in which the truth of the
situationNOealitiesONis either obsad or incompletely available to
the public. GhoshOs construction, whiathees SzemanOsoswal of
the OfundamentalO organizationalyer of oil, positions the cultur-
al or political critic as always skeptical or paranoid, alwaysoking
beneath the lenign surface of the gien for the hidden and nefari-
ous. But as ecent theorizations of mstcritique put it, the ubiquity
of this critical posture has ®acuatel it of any inherent radical ca-
pacity. Elizaketh S. Anker and Rita Felski desceilihis critique of
critique as the @bjection [E] that critique has been normalizel, do-
mesticate, or defangd through its avn popularityO (pii). d resit-
uate this question, again, in the conteof petrocultures, we might
look to an impassioné defense of Canadiarx&ractivism, Ezra Le-
antO£thical Oil(yypy). Leant argues the Alerta oil sands consti-
tute an ethical soute of oil in comparison to the oilegimes of the
Middle East, thezfore rendering oppsition to Albertan oil morally
bankrupt. Mark Simpson descris Levant as @ast[ing] his project in
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terms of posure: corecting mistakes, diselling myths, and punc-
turing lies on every pageD (yop). In other erds, Levant performs the
same critical dispsition as that adecated by Ghosh and SzemanNhe
simply directs his critique tavards a completely contradictgrpolit-
ical and ethical horizon.

In the context of what we might call LerantOs apppriated (@nd de-
spoiled?) critical malel, petrocultural analysis appars as alésh-
point that might productively illuminate the contemprary discus-
sions aound the limits of critique Amanda Betzkes offers one ni»
el of criticism that rejects the dominant critical dispsition of @xpo-
sureO arguing that Othe ways the oil indystionceals its destructi
impact cannot le exposel or remadied through the tactics of demys-
tification of objective reportaged (yyy). For Bazkes, in an inersion
of Ghosh, critique is impssible in light of the @bggel insistence on
the part of oil corprations that their practices and @ésions ae en-
tirely transpaent [E] [ Gliven the failure of transpaency and obje-
tivity, attempts to visualize g@troculture, whether as industy, eco-
Boetzkes, critiqueNunderstu here as the gestue of exposure or de-
mystificationNis at the same time made cessay by the very struc-
ture of petroculturesandrendeed politically ineffective. BaetzkesOs
wariness of critical mees of @emystificationO suggests the viabili-
ty of an alternative madel, one that &ceeds oth the ©bjective re-
portaged of much plitically-investel petrocultural analysis and the
poetics of witnessing thatemains ppminent in petropoetry, or more
generally envionmental literatue. As | hope to shav in the closing
section, the poetics of appopriation offers just one such nael that
exceeds the work of critique to imagine energy fut@s othewise.

THE TEXTUAL ENERGIES OF BATTLEROS

circulates in envionmental literatue as the figue of the wit-
ness, ve can turn to gerhaps the most visually striking @em
in the collection, OThe Petchemical Bald The pem proceeds in

T 0 begin to demonstrate ho BattlerOs getics unsettles what



three columns, with multiple tygfaces seming to mark out the dif-
ferent voices that mingle or mix in the space of the pag@The Petx
chemical BallO psents itself as a kind of witnesspm. The first line
stands on its wn, addessing the eader: OtkkO (GU). Thegem ap-
pears to narrate a tour of a OFractiond®ea kind ofefinery that sep-
arates mixtues into their constitutive parts (au). At the same time
as the title suggests, this Fractionater is also in the midst of what ap-
pears to @ a raucous partywith an @pen barO in the Oantdlum

/ ballroomO and ad@nce / foorO on which, & learn, Ogbpols like /

a good / two-stef® (16). Thegem is markel by shrieks of seming
gibberish, olded and capitalizd, that sem to ke the sgech of the
very hydrocarbons under efinement: OSHIRRF& pk / SHIINIIRK
SH-ka / ppk-shh kapk-e0 / eed EEEO (Ug). The narrator or tour guide
helpfully offers to Otransla@ some of these unintelligible lines for
the reader ®entane @ sems eady to party shouting OGIR thank
god / itOs Farad&y ostensibly aference to Michael Faradathe first
chemist to isolate énzene (0g).

At first blush, and as my description @lve aims to communicate
OThe Petichemical BallO agprs as a jaunty send-up of theefro-
chemical industy and the pocess of efining hydrocarbons. Inded,
in the context of BattlerOs statieappioach to language as crude oil,
it might be possible to ead a kind of linguistic or tgtual jouissance
in the play and poliferation of languageThe pem is littered with
jokes and collguialisms, such as the Faraday line mentidraove,
or the double entends in the description of GamtanesO asalstic)
that is, at once able to coode and scathing (U@). Bend the lin-
guistic humour | would argue that the tetOs visual layut itself con-
tributes to the sense ofaaderly play For spcific examples of this
kind of visual playfulness, w can l@k to the fourth and final page
of the poem, reproduceal below (see Figue p). By nav, on the final
page we hawe been conditional to read for sense den each of the
three columns, and then &m left to right acioss the pageAnd yet,
even hee, the g/e is drawn acoss columns, finding statements that
feel appiopriate for a party like Ointo the // agn baO or noting the
placement of thedance / foorO in the middle column parallel to the
right columnOs imcation of Ohip-hop and dibO music. Inds, in
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my reading, the pem invites these kinds of chance interactions-b
tween and acoss the thee columns that structue it, allowing for a
different kind of movement thiough the text. This is to take serious-
ly what we might call the energetics of thegetic text, and to think
about the ways metry, broadly sgeaking, poduces meaning éyond
the semantic lgel through the maements, collisions, and spaces-b
tween units of language

Put differently OThe Petrochemical BallO addresses itself
to readers as fun to read and silly to voice. Indeedguar
this experience of readerly pleasure is a key element of
Battler® lager project to trouble a petropoetics of witness-
ing with the question of complicityery quickly, the po-

em begins to accrue sinister and potentially uncomfortable
overtones in its invitation of echoes between the process-
es of oil refinement and Canadal®gacy of residential
schools. In this line of analysis, | follow Melanie Dennis
Unrau® reading of OThe Petrochemical Ball,O where she
convincingly agues that Battlé® poem, for all its seem-
ing frivolity, traces and critiques the coloniality of extrac-
tion.s Early in the Otou® the guide informs us that, in the
Fractionater:
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Figure 1: From Orhe Petrochemical BallO excerpted from Endanger ed Hydrocarbons ©

2015 by Lesley Battler. Used with permission o f Book*hug Press.
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@ur role
is to distill
volatiles

track their
vernacular

eliminate
rhyming
slang

re-
shape
their

alpha
betsO (56)

This passage again underlines thet®s structuring principleghat is,
the assaiation between petrochemical efining processes and ieu-

al production. The efinement of hydrocarbons is figued as an al-
phaletical reshaping, what apgars at the pemOs conclusion as the
transformation of Otheir pitiful / shrieksO int@aon / rondeletsO
(Ud). e can tegin to appehend BattlerOs isotopiogtics in the lin-
guistic play of Oalpha /disQ aeference to alpha andéta deay that
enacts a kind of energyaleaseor production of meaning, in the shift
from ObtaO to @O and in the splitting of the wrd acioss the line
break.

At the same time however, OThe Petchemical BallO links the
process of hgrocarbon refining to settler-colonial violence in itses-
onances with the pogrammatic disapparance of Indigenous lan-
guage and in its description of the sgech of hydrocartons as a kind
of @zone / thioat / musicO (Ug). CruciallBattler is not construct-
ing some kind of guivalence letween the experiences of Indigenous
peoples in the esidential schol system and the xperiences of hy-
drocarlons caught in the Fractionateinstead, with Unrau, w& might
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better descrile BattlerOs pject in OThe Petichemical BallO as call-
ing attention to the continuities letween these sites and spaces of
extraction. The mem positions petrochemical efining asrelatel to,
that is, within that same genealogy and framverk of settler colo-
nialism. This is to understand the Canadian state aseafggent on a
double mae: the attemptd erasue of Indigenous ways of life fol-
lowed by the appopriation of Indigenous lands, gmls, and knavl-
edges. This is also toecall WongOs statement, which epead this es-
say, alout the uneven distribution of risk that werwhelmingly places
petrochemical infrastructue such as piplines and efineries in In-
digenous, racialize, and por communities. Inded, this understand-
ing of the contiguity ketween settler colonialism and thegirochem-
ical industry returns us to the petics of witnessing ineked in that
first line, OlokO and to the doumentation of sites and instances of
environmental racism. This is a witnessing with a difiemce howev-

er, one that efuses the @moveO of the traditional oil pem speaker
identified by Rauscherand that asks thegader to fel uncomfortable
in their own pleasue with the text and proximity to oil.

While OThe Petichemical BallGeimagines the ole of the complicit
or compiomiseal witness in getrocultures, the tat also enacts a cri-
tique of petrochemical discourse by virtue of itsetationship to the
source material. | want to close with anxtended engagement with
one pemNORadiant DiacelONthat, in ngading, kegins in discur-
sive critiqug but arrives at an &pansiwe articulation of the wssi-
bilities of poetic utterance ODiacelO isqaisely the kind of vacant
corporate speech that Battler plays with thoughout the tet. It is a
simulacrum of languagea meaningless appxrimation of a word, a
lexical confection that registers as something close enough, or that
might mean something.ORadiant DiacelO combines this kind of cor-
porate petrochemical spech with various souce materials elating

to Martin Luther, the Piotestant eformer The pem is written in
two voices: a moe objective, narratorial woice and the appopriat-

ed first-person writings of Luther himself. A setion subtitled OMar-
burgO oens with these four stanzas:
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Oluther edits his viscosit y
deposits the e xcess slurry
of his vocabulary

deviates from vertical w ells
drilled by the Colloquy

dares test Ethyl Lead
declares it Unready

insists on the phy sical
w ettabilit y of the Holy Spirit O (69)

This passage>@mplifies BattlerOsedatment of language as uer
fined petroleum by collapsing the tw into one another: bth are
OviscousO and capable efnly OsluedO Thoughout Endangesd
Hydrocarbons Battler builds her pems thiough a caeful attention
to the repetition of sounds. In this passage evhawe Oviscosi®
@epositsO Osluy© GreabulayO OCokuyO Oettability® and OUn-
readyO The effet, to my ear is one of thickeningNthe language of
the petrochemical industy is heaw in the mouth. The passagéow-
ever, also sugrimposes trochemical concerns onto the historical
events inwlving Luther The Marburg Collguy is no longer con-
cernal with the interpretation of the Eucharist, but with ddilling®
Oertical wellsO; Luther is no longer concerhevith the presence of
the Lord in the bread and winebut with OvettabilityO that is, the ten-
dency of fuid to adhee to a solid pesencea key area of inteest for
bitumen etraction. The passagegsforms its avn transubstantiation
of the Holy Spirit: flom immaterial pesence to liquid oil.

In an earlier setion of the ppem that carries the subtitle OMartin
Luther and the birth of / Individual Reseir PressueQ Luther is de-
scribed by the narratorial wice as

Ohaunted by hydraulic pumps
caught in f aulty logic, he
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promises to rid the w orld of
Cathodic corrup tion.O (68)

Again, we can se the tetOs insistence on piling up or aeting
similar sounds, in this case in the assonance of Oh@udtgraulicO
@aughtQ and Ofaulfy If the Oslw© of sounds notkatove reflected
the textOs Oviscogllyve might read this passades inecation of
OhauntingO thugh a diffeent metaphor: radioactivity and dzy.
Here, again, ve can discern the ways in which apppriated text,
for Battler, emerges as isotopic in its capacity foraiy and trans-
formation. This is what happns in the shift flom OCatholic corrup-
tionO to OCatldic corruptionONthe lver-case Ol@arganizes itself
into a @O ecalling the reshagd Oalpha / &tsO of OThe Pathemical
BallO This slight shift transforms LutherOsject: from re-interpret-
ing Catholic teachings to ridding the evld of pipeline coriosion.

If OCatholicO is mareisibly in its transformation into OCatficO
elsavhere in the ppem BattlerOs substitutions multiply signification
across the ptrochemical and eformist registers. For xample
LutherOs infamous burning of the papal bullénderd thus: OLuther
burns the bull allaving nuncios / to sell Unlead# at Stations of the
CrossO (U+). The papal bull of payy, whigsa@mmunicate Luther
from the chuch, listed forty-one statements of LutherOs thaem
consideed deviations from Church doctrine. One of these was the
Osale of IndulgencesONessentiallypurchasel pardon for specific
sins. The injetion of OUnleadtO into the space of the page ledts
language that emains othewise static: the OStations of the @38
sites of pragr and eflection on JesusOs sacrifibecome available
as gas stations. In myeading, in this lone Igical substitution, thee
is an eho of Edwad BurtynskyOs infamous @8zavoodO photo-
graph from his yyyo serie®il. OBeezavoodO is a l angle photo-
graph of PennsylvaniaOs OGaga&) a clotte stretch of oad ke-
tween I-gy and the Pennsylvaniauinpike, overstuffed with gas sta-
tions and fast-f@d restaurants. The space of the photograph featsr
no less than six separate Ean Mobil logos, at various depths, with
one towvering over the imagealmost as a crucifix. And that Eon lo-
go itself: desnOt the trademartt®interleking XO design cayrmore
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than a faint trace of esemblance to the oss, as it is traditionally
representel in the Stations of the Qrss, carrid at an angle aass
JesusOs back?

The transformation of OlndulgencesO into OUntaliand, mer
generally the coupling of LutherOsligious texts and petrochemical
Opoduction languag®Nmight ke understed as an implicit claim
about the excesses of oil capitalism. Inde, in much the same way
that BattlerOs linguistic playefracts and ecombines meaning and
sense though the econstitution of individual words, the two terms
might themseles & productively framed and eframal. We Oin-
dulged in Ounlead® dailyembkedded as we are in the totality of the
petrocultural infrastructures that undergid the settler-colonial na-
tion-state At the same time however, | want to close by suggest-
ing that BattlerOs playfulness thughout Endangesd Hydrocartons
also opens onto the sincex kelief in the transformatie possibilities
of poetic utterance The pairing of OIndulgencesO and OUnidade
this reading, also draws theeaderOs attention to thessibilities of
OeformQ bth at a formal level in BattlerOs subtle manipulations of
a range of souwe texts, and in a granderconceptual egister It is
here that | want to offer that €xcess) generateby the accetive and
isotopic appopriative poetics of Battley as a kind of supplementgr
utteranceNan aspirational congsitional male adjacent to the ab-
solutely necessay critiques of anti-capitalist and eological organiz-
ers. In this malel, the wetic emtodies a Gissensual ecalcitranc&
that undermines the assumption of fossil fuelOsgemceor of things
as thg are.

CONCLUSION

chemical industy with a poetry that, in my reading, argues

at once for an understanding ofxractive projects within a
lineage of settler-colonial violengewhile also imagining lines of
flight out of petro-dependence? | hawarguel that BattlerOsgiropo-
etics marks a departer from the OwitnessingO or obijwe reportage
that characterizes much conteropary environmental literatue, pre-

I I ow do we squae BattlerOs status as OinsiderO to ¢t
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cisely in its refusal of a sanitize separation fom the scenes of vi-
olence it deuments. Wheeas, in the Lutheran senséhe purchase
of OIndulgencesO is absolutiBndangesd Hydrocartonshas no pe-
tensions to purity in its engagement with thegdrocultural discourse
that it appropriates and @finesO Battler eminds us that the pet,
poems, spakers, and @aders ag all compomisal, together in the
muck of production languageCrucially, however, it is the poetic that
cracks that corprate sgeech open to the pssibility of an othewise
This is to uncouple petry from the surface/depth niel assoiated
with critique (and oil extraction) and ecognize it as an enactée/ut-
terance capable of mobilizing affs. It is to recognize the petic it-
self as an entrance into dissensua&lation. And it is to understand
BattlerOs isotopicoeticsNthe energy elease of OalphaO aneétéb
decay that rorganizes our OalphatsQ the slight shifts that trans
form meaningNas mapping theoute, through minor sometimes im-
perceptible transitions, to alternatie ways of keing and elating to
land, energyand one another
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NOTES

p. A brief and non-ehaustive overview of recent poetry collections pub-
lished in Canada that engage in what | am describing @ess an
ecologically inflected poetics of appopriation would include Stephen
Collis and Jodan Scott®Becomp(yypii), Ceily NicholsonOErom the
Poplargyypa), Jatan AtelO4n/Inhabitel (yypa), David MartinOgar
Swan(yyp+), and Kte Sutherland(i$ie Bones arThee (yyyy).

| have written previously atbut Opetics of appopriationO in NisgaOa
poet Jodan AkelOF he Pace of ScrapTher, | arguel that AbelOs era-
sure poems, which incorprate and manipulate t& from the salvage
ethnographer Marius BarsauOFotem Poles@onstituted] an appo-
priate returnO for the erasesNliteral and figuratieNof BarteauOs an-
thropological practice (ap).

\_<\

0. Marjorie Perloff names the miiferation of appopriative poetics Oun-
original geniusO andefates it to the ubiquity of the Internet in the
twenty-first century, which Ohas made cyigts, recyclers, tran-
scribers, collators, andaframers of us allO ((ip)eneth GoldsmithOs
introductory essay to the yypp anthology he calited with Craig
Dworkin similarly positions the Orise of the InternetO as a catalyst for
the explosion of Ostrategies of cgipg and appopriationO (xviii). For
a more recent treatment of the plitics of contemmrary appropriative
poetics, with a particular fous on eraswe poems, se L&bbZ

U. Inan essay describing herogtic praxis, Battler uses this term teefer
to the industrial discourse that she acts op: Ol am &ating poduc-
tion language as crude oil xeavating, teating, mixing, injeting these
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c

texts to emulate &traction processes uskby the industyO (OQuar-
cletO).

It is impossible to educe to a fotnote the range of vital and inno-
vative scholarship that is xpanding the scop of envionmental hu-
manities, boadly speaking, but some ketheoretical interlocutors for
my thinking about an increasingly intedisciplinary and intersetion-
al ecocriticism and eopoetics include: the critical-aative work of
Alexis Pauline Gumbs, particularlpub: Finding Cemony(yyyy), and
Tiffany Lethato King®Fhe Black Shoals: Offsedformations in Black
and Native Studiegyypo); Warren CariouOs eative practice of Ggi-
rographyO and scholarship on theljtics of energy in Indigenous
cultures gee Cariou and Gaton); and the plethora of critical con-
testations of Anthppocene discoursefrom Heather Davis and Z®
ToddOs OOn the lotance of a Datgor, Decolonizing the Anthio-
pocend (yypo) to &hryn YusoffOsA Billion Black Athropocenes or
None(yypd), and many others (for arverview of critiques and econ-
siderations of the termABthropocened se DeLoughey).

Many critics position Amitav GhoshOs podgview of Abdelrahman
Munif OLities of Saland The Fenchas the ur-tet of petrocultural
criticism. GhoshOs attempt to parse why anavi@The Oil Encounter
[E] has produced scacely a single vork of noted lecame a touchstone
for critics (y6), who continue to underline a gapetween 0ilOs cen-
trality in contemporary life and its ignorance in contemgrary litera-
ture.

At the same time as Betzkes emphasizes oil caspationsO imcations
of transpaency, Mark Simpson, in an essay includdater in the same
collection, points out specific corporate acts of aclusion, such as
the misepresentations of the Northern Gateay pipeline and trans-
port routes includel in an Enbridge-poducead video (see Simpson
YY),

UnrauOs bader eading ofEndangesd Hydrocartonstracks the tetOs
parodic invocations of Andew NikiforukOs concept of the energy
slawe, while also arguing that the tet Otakes seriously the animacy of
our energy souced to suggest a nde of @ttending toenergy slaesO
that implicates €aring forand listening toour hydrocarton, human,
and moe-than-human elationsO (yy-+).

There ate a fav hits for the term on Gagle As far as | can tell, ODi-
acelOefers to a series of filter mducts poducal by a German com-
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pany callel CFF GmbH & CKG: they are Obio-degradable and offer
high sustainability and outstanding emdnmental compatibility® ac-
cording to the company wbsite (ODIBEL O).

I borrow this phrase fom Brent Ryan BellamyMichael OODriscoll, and
Mark SimpsonQs imruction to a sgcial issue ofPostmdern Cultue
on OResoue Aesthetic®d ODissensuatalcitrance is a eautiful and
deft turn of phrase for describing BattlerOsegics of appopriation,
which merges the colletionOs opgsitional or critical pse with its dif-
ficulty or refusal to e containel.

ISSUE 13-1, 2022 4 129






GCRUDE FUTURESO AND BFTER THE AMPLIFY ENERGY OIL
SPILLO

KRISTIN GEORGE BAGDANOV

MAKER'S STATEMENT

A zine is a noncommadial, nonpofessional, small-caulation (ma-
ga)zine that is made and distribudeby the zine makers themsedg.
Easy access toefox machines helpd invigorate zine me@ements in
the p6+ys, though theris a longer histoy in print and DIY culture
that connects zines to little magazines made by miograph as vell
as pamphlets, ngsletters, and bwadsides. The simplicity and acces-
sibility of the zine form means anyne can make one with whater
tools they have available As a etic form, zines illustrate the prta-
bility and scciability of poems. The form demonstrates thelation-
ships that zines @ate though circulation and eproduction.

The two zine pems includel here, OCrude FutesO andAdier the
Amplify Energy Oil SpillQ &plore the fissues in our global oil eon-
omy. | made the former in April yyyy after crude oil futes reachel
a negatiwe price for the first time in histoy. The pop-up structue
of this zine allavs the reader to ceate multiple ersions of the p-
emNeach futue is slightly different from the last. | made the send
zine in Octoler yyyp after a pipline operated by Amplify Energy
spilled thousands of gallons of oil (the final quantity stillgnding)
off the coast of California. This zinavhich flips through a series of
words linked by two letters, &plores the elationship ketween dif-
ferent forms of life and the systems that shagheir ability to live.
A reversible zine getting to the éxdO of theqem means entering



CRUDE FUTURES / AFTER THE AMPLIFY ENERGY OIL SPILL

the beginning of another Because | wote these pems while phys-
ically shaping their formsNwriting and evising base on the con-
straints of par, folds, eproducibilityNI view the OfatO ersions of
these zine pems as entiely different poems, e-formed to match the
constraints of traditional bok publishing.

AFTER THE AMPLIFY ENERGY OIL SPILL
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PETRO-LANDSCAPES AND POLITICAL IMAGINATION:
INTERVIEW WITH S TEVE ROWELL

EMILY ROEHL
STEVE ROWELL

merican artistSteve Ravell has keen descriled in a numker
of ways: as a curatorcollector, archivist, activist, gegraph-
er, and achaelogist. In a ecentconwersationwith interdis-

Figure 1: Oil tank emblaz oned with a message f or passing driv ers caring for the globe.
History is often writ ten by the winner s, so how do w e contend with the lar gest
industry on Earth now that w e know the truth ? Who will o wn the narr ative of climate

change ? Seve Rowell, Midstream at Twilight , production still, 2015-16.


https://steverowell.com/
https://www.youtube.com/watch?v=HxA01hSeuuw

ciplinary artist and scholar Emily Eliza Scott, he desa#bhimself as
a @urator of the landscagO @er the past tventy years, he hasden
captivatel by the human-alteed landscap, first as a fequent collab-
orator with the Center for Land Use Interpetation (CLUI), and moe
recently on a series of long-term pjects that use imagesound, and
archival practice to interngate the elationship letween humans, in-
dustry, and the envionment.

RowellOs wrk has impessie gegraphic and plitical scog, and
spans institutional contets from galleries and arts organizations to
universities, achives, and geernment agencies. Foxample in his
yypu &perimental deumentayO film,Midstream at Wilight, Rov-
ell uses the camera of a dne to follow the oil from the Alkerta tar
sands though the complg network of pipelines, storage facilities,
and financial institutions that kep the contemprary oil industry
flowing. For Ravell, landscap is @ site of plitical imaginationO

In this interview, Ravell and sgecial issue ditor Emily Reehl discuss
the artistOs backgund and inteest in petro-media and oily land-
scapes, &panding outwad from Midstream at Wilight to consider
aerial vision, the elationship ketween landscap and soundscagp
and RavellOs fascination with not only gat distances but also ép
time.

Q: Hav did gowing up in Houston infience the kind of ark youQs
made oer the yars?

In Houston, &eryone is essentially one deeg of separation fom
the fossil fuel industy. My fatherOs first job wasarking on oil rigs
across Bxas and Louisiana as agaager My grandfather vorked at

a plant that made oil drilling bits andators. Gowing up, we could
always tell when the winds were bloving westwad from the Gulf
of Mexico because the air bought in from the nearly yy miles of
petrochemical plants east of dantown Houston carriel that sulfuric
stench of ptten eggs or other chemical smells. Generallyaging,

it was my access to museums and art classes at an early age which
put me on a path tavards becoming an artist. Of course all of these
institutions are floating on a sea of oil monge It wasnOt until gars
later, when | kegan working on envionmental themes, that commis-

IMAGINATIONS


https://steverowell.com/Midstream-at-Twilight
https://steverowell.com/Bio-1

sions flom these institutions bgan to diectly fund my work, which
was clearly aimd directly at the same fossil fuel indusyr The irony
was never lost on me and | would never accept funding like this if |
wasnOt allwed to express my leliefs clearly either as epresentel in
the work or through talks and inteviews alout my agenda. In yyya |
was given a chance to swey this strange landscapwhen the Center
for Land Use Interpetation was commissiorteto create a nev re-
seach project around the petrochemical industy in Texas. This was
exhibited at the Blaffer Galley in yyy+ asTexas Oil: Landscapof an
Industy. After photographing ery single plant fiom alove and on
the ground, | nav know which plants sgw those pllutants | smelle
growing up as a kid. My verk with the Mitchell Center for the Arts
in yypa during a pototype of my Uncanny Sensing, Remotd|&/s
project allowed me to further investigate where | created a dystopi-
an drone soundtrack for a thee-channel meing image work. This
was made using anx@erimental sonification of data of atmospher-
ic toxins samplél by a vast array of emote sensing units depjed
across hundeds of squae miles of the city

Figures 2-8 (online link)

Q: Can yu say a bit abut hav Midstream at Wilight (Upyu) came into
the world and whee it has traelel? As you mention abve, this wasnOt
the first time you addesse extractive landscas in your workNfor e-
ample in Texas Oil(Upp+-uppd)rban Crud€ippd), andmerican Oil,
Volume y(Uppd) as part ofoyr collalration with the Center for Land
Use Interpetation. Hov deesMidstream at Wilight relate to this earli-
er work, and hw has it infuence the vork youGs done since?

Midstream at Wilight was commissiong by the Museum of Con-
temporary Photography (MoCP) in Chicago and thélational Re-
sources Defense Councfor the yypu ehibition Petcoke: Tacing
Dirty Energy. This was initiatel after lawsuits had ben filed to close
three piles of ptroleum coke (ptcoke) on the pst-industrial south
side of Chicagpan aea with a long and tragic histor of environ-
mental racism against underseed communities. Having desloped
methadologies for suveying and representing a vast landscagdrom
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the Texas Oil project, | wantead to expand that gegraphically but
along a thin line In the case oMidstream at Wilight, it was the
pipelines that link the tar sands in Northern Alirta to Chicagobut
also further @ownstreamO (in oil logistics terminoloyyo places like
Paducah Kntucky and The Port of Long Beach in California, wieer
the petcoke is sent to & burnal in extremely QirtyO pwer plants in
other countries like China. Since th&xas Oilproject targetal hun-
dreds of oil corprations headquartead in Texas, | deided to focus
on only a handful of the corprations respnsible for this etremely
hazadous &ploitation of natural resouces in Canada but alsoder-
al regulation and tax lopholes aopss the US. landscap where the
pipelines crissanss. These included¢h Industries and its headquar-
ters and the Kch family estate in Wichita, nsas. If the CEOs and
shaieholders of fossil fuel comrations want their companies toé
consideed Opopled as a way of hiding theirgwer and infuence
then mayke the people who run these samec@rporationsO shoulded
viewed as part of the industrial landscapof extraction, profit, and
toxic waste? In my ges, thgOe fair game For moe on my stance
on shadev money, see my yypu film Parallelogramswhich peers
into demacracyOs dark sigridden in plain sight, loming atove the
streets of Washington, DC.

Figures 9-24 (online link)

Q: Hav dees yur work relate to or depart &@m that of other artists who
have d@umentd extractive landscags fom the air? IOm thinking of
Edwad Burtynsky and &rry Evans in particularNespially of Evans,
because of her shatt intetest in military landscaps.

This could & a \ery long ansver, but mayte itOs ést to facus on
how it differs? | was inspied by Terry EvansO Disarming the Prairie
way back in yyyp or yyyy when lead her lmok from the pioject at
CLULI. It was an honor to met her and sha alongside her in the
Petcokexhibition at the MoCPR Burtynsky is useful to teach and in-
spiring for students who ag in awe of his work, but | find the lev-

el of production of his films and photographsxeessie and mypic
sometimes in its ppnouncements. Titling his filmAnthropoceneal-
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so struck me as a bit gsumptuous, to & honest. An obliquepo-
etic, or mayte even a slightly obscued view, whether shot fom a
drone or from the gound, invites the audience to diseger on their
own as they respnd to the questions a ark is posing. My work is
often combinel with abstract and/or sensorially challenging commyp
nents which allavs the work to orbit apart from the moe conen-
tional documentay style work many artists in this gene are mak-
ing. An example might [2 the use of loud elgronic compsitions
or appropriated music with my maing image work, like the use of
Wendy CarlosO soundtrack £ Clockwork Orangen Midstream at
Twilight, or the data sonification dyne piece | ceated, mentionel
above, which vacillates letween malitative, entrancing, and unset-
tling due to its dissonancd departe from the wry didactic style of
landscage representation CLUI hasdzome famous for when | made
a series of sound installation pfects from the automate recordings
of sonic loms in yyyu-yu. The playbackvels had to le just alove
the threshold of pain or it vouldnOt honestlyepresent the eality of
imperial militarized airspaces or my glitical convictions and opin-
ions alout them. Of course | pvided earplugsNIOm not intested in
putting anyoneds health at risk or glorifying téinologies of violence
Quite the oppsite

Q: 18 love to hear mar atout the way pu use a dmnés camera. In
your Upupnterview with Alex Teplitzky from Ceative Capital yu say
OThe way | sbowith drones is xremely abstract, usually straight
down from alove and with color and miar distortions of the landsoap
applied in post-poductiond Couldgu say moe alout your motivation
for making images in this way?

Explaining my motivation for using done sguences this way is a
resmpnse to the @eruse of this elatively new technology and con-
sumer-accessible aerial vantage in commat film, ad\ertising, and
art. 1tOs so ubiquitous mo so easyso toring to be honest. | k-
gan using dones in yypi bfore stabilizel gimbals and high quali-
ty lightw eight camera done systems:dsted. In yyy+, Matt Colidge
and | filmed the Texas Oil vide Oland scan(jgence using aented
helicopter and nose-mountelK pofessional camera system which
came with a human oerator in addition to the pilot. It was by far


https://creative-capital.org/2020/11/12/steve-rowell-explores-how-autonomous-technologies-influence-our-view-of-the-natural-world/

the most expensive single day gent in CLUIOs histgr When ketter
drones tecame availablel immediately upgrade and, almost imme-
diately, regretted how slick the footage lmked. While the reality of
being able to each a vantageqint of a site othemwise hidden or ob-
scured, on the landsca@ in seonds is still incedibly empowering
and valuable to my wrk, I1Og outgrown the aesthetic of the aerial
oblique unless it sares some purpse othewise unattainable One
solution for me is the diect-down shot which resists the vaw factor
of the oblique and instead sits in that uncanny spaadw the range
and level of detail of satellite aerial photos &De become so accus-
tomed to. | see it like using the done as a camera on aw high
laterally adjustable cop-stand camera wher | can hover between a
few inches atove to hundieds of feet straight up The mirroring and
splitting of imagewy | use in my abstract sguences function in the
same way as the audio tones | construabiin data soucesNas meth-
ods to entrance the vieer, disorient them, ceate a sense of ender
and sometimes distrust in what tly®e hearing and seing. TheeOs
a value in giving the vigver/listener a chance to distrust the avk
in the same way theOs value in giving themoom to question the
work. The landscaes | featue are all alteed. What landscag isnOt
now? ThatOs thegint. These abstract sgiences a meant to depart
from the moe didactic squences as a means of underscoring loss or
active destruction of anything wild, original, gg-human, or OnaturalO
left on the landscap. TherOs something in that which comeiin
my interest in annihilating the anthopic bias ve inherently hawe as
a species, as impssible as this is. 1tOs an unasfaiele goal in the
same way that v@ can neer be truly objective, especially in regads
to how we represent the vorld around us. | ceate art ecause 1Om
an artist, but my inwlvement in the subjetivity of what | create
as much as | ty to avoid this, is as poblematic as it is nourishing
and satisfying and neessay. Aerial photography gies me a emote
sensing pwer, beyond the extent of my owvn senses, and | value that,
but itOs to easily exploited. | supmse | se my abstraction of this
vantage as a way to embrace the artificial quality ofid film with

a drone enhancing itE as a way of allwing the technology to some-
how override my inwlvement as the oerator of the done If an Al

IMAGINATIONS



drone «isted that required nothing from me but a pint of interest
to film, 1@ happily let it take over and shav me/us what it saw in-
stead. Mayb thatOs at least onessible futue of photography and
the moving image?

Q: Soundscagps also an imgrtant asject of your work. InMidstream
at Twilight, the audio brings to mind the air cannons that continuously
blast wer tailings mnds in the Athabascagion as wll as militaly
drums or a funeral mah. | appeciate the way gu include detaitk
notes abut whee sounds in a particularavk come fom @eographi-
cally, culturally, temprally). 1@ love to knev more alout your process
for creating soundscap to accompanywyr films and installations. Put
another way: when | watch clips afuyr aerial vide work, | canOt help
but think of the tvo senses ofione: the dme/camera and thealre/
sound. What is thestationship btween the done image and the din-
ing quality of your soundscas?

The done-as-homograph is comnient isnOt it? Image and audio can
work in harmony as vell as in disharmonyl like to play with these
variances. This question often comes up in Q&A and | doreat-r
ly have a solid eplanation for a elationship which works for every
instance More and moe, my editing workflow is intuitive, which
tracks with my reseach and fieldwork relying more and moe on dis-
coveries along the way to lead me dm avenues and rabbit holes.
The dione sounds | use @ with my moving image work were in-
spired by my sound art pojects keginning in yyyu when | legan
compsing Shepat tones. Most notable arthe installation pojects
with SIMFARCH which were critiques on US. militarizel air space
and, later as a commissiortescoe for O@r the Laxl, a film by Deb-
orah Stratman which is another tyg of critique on the militarizel
landscag. Shepad tones ceate aural hallucinations in the listener
during and after playback, much in the way optical illusions trick
our eyes and can leay afterimages. | was struck by hotheseaf-
tersoundsvorked with installations and wantd to deploy that same
trance-like effet in my moving image work. In yyy+, for the sla-
crawl aerialTexas Oil Landscafilm with CLUI, | used an audio done
track made by the K. band, Slep Reseah Facility We chose this
not only because it suits the sci-fi’/howr industrial landscap pic-


https://www.simparch.org/

tured, but kecause the band congsel the music as an emulation of
the sounds inside the intergalactic @refinery from the sci-fi/hortor
film Alien. TheUncanny Sensing, Remotdi&fs (yypu-yyyy) poject
includes an audio comgnent which is a sonification of data of at-
mospheric pllution in one of the worst air-quality cities in America,
Houston. 1tOs meant taekoth beautiful and unsettling at the same
time as it washeser the listener/viaver in waves of dissonance and
resonanceoften paied with aerial footage or shots of theguipment
usal to detect and monitor the txins as vell as the industrial sites
spewing the chemicals into the ailOg been told my work embraces
the sinister The world weOe made has a lot of sinister in it but |
donOt acknwledge it to glorify destructie technology capitalism, or
industry. | turn it back on itself as a strategy for targeting it and to
inspire viewers to develop their avn ways to do the samePaver in
numbers.

Q: Inyour recent ghibition at the Uniersity of OegonlUncanny Sens-
ing, Remote alleys, you display a numér of what might ke callel
@aocumentsO of the naturabrdNfilm, photographymaps, cameras,
field recodings, etc. In airtual conersationwith Emily Eliza Scott
that accompanikthe ehibition, you mentiond that only a small pr-
centage of the materiaby colleted or ceatel made its way into the
installation. This makes me think @it the elationship btween art-
making pocessesNeapally those concerdewith landscap and the
envionmentNand envimmental eseach or natural histoy archives.
How do you think alout your work in relation to the academic and
archival resouces pu draw on?

This is a \ery hot topic right now with a collaborative workshop
IOm running with my partnerPriyanka Basu, at the HW (House
of World Cultures) in Berlin in a congess calld the Whole Life
AcademyWeQe interrogating the institutional achive and exploring
unconwentional achives in the fringe spaces in and @und Berlin.
Stay tunel on that as things a developing rapidly oser the winter

months of yyyp-yy.

Q: Hav has the espnse to gur work shiftel over the years? | ask this
because | imagineeactionsdnd perhaps een the questionsoy ae
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askel in inteviews like these) havchange as moe folks hae ke-
come awa of piline oppsition acoss North fericaNparticular-
ly Indigenous-lé strugglesNand as concewepfossil-fuele climate
change has gwn.

The yypu filmMidstream at Wilight was start@ in the summer of
yypu, six months or sodfore the Dakota Acess Pipline crisis le-
gan. By the time the film pemiered at the MoCP in Chicago in the
summer of yypu, millions of gople aound the world were suddenly
made awae of the plitics of oil extraction and hav thatOs &en im-
pacting Indigenous communities not only in the.8. and Canada, but
around the world, since the first oil rush a hundid years prior The



resmnse to my vork and the work of others in the field hasnOt shift-
ed, itOs éen made moe articulate People nav know how the infra-
structure of oil and gas distribution plays aote in their lives. W all
are reliant on and addicté to oil products and by-poducts whether
we admit it or not. Limiting this eliance and beaking the addiction
is something ve all must grapple with.

Q: A lot of your work s@ms to ruminate not only on humansfation-
ship with the envionment but also the ways this has sluifteer time
(both recent and dep time). Hov has your engagement withxgractive
landscaps and oil in particular inflence the way ywu think atout
time in and though your work?

Once ve understand the timeaquired for things like oil to form over
millions of years, ve understand what the headlongcploitation of
the planetOssouces, burid or not, is doing to life on Earth, indedl
to Earth itself as a biospher Geology has long fascinattme When
| was able to visit the lgation that inspied James Hutton to deel-
op geology as a science and ép time as a concept, ieally sunk in.
This extreme Olong vieONIoth reverse-lmking into the depths of
history as well as the unknevn speculative futures we faceNsems,
to me, like an absolutely vital mindset to hav | canOt understand
how any actiwe citizen of the vorld can compehend the complaties
of life in the y[3t century without it. This includes anyne, from stu-
dent to scholarwhoOseen vaguely inteestel in race genderinter-
sectionality, decolonialism, accelerationism, critical lands@aptud-
ies, or what it means to & investal on any level with environmental
issues. Art just sems like the lest place for all of this to interse in
ways that can b productive, creative, even world changing.

IMAGINATIONS



Figure 26: The Permian Basin oilfield co vers 86,000 squar e miles. Countless
perforations of the Earth® crust pockmark the land fr om horizon to horiz on as far as
the eye can see in far w est Texas. Steve Rowell / Center for Land Use Interpr etation,

Texas Oil: Landscape of an Industry, production still, 2008.
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Figure p: Oil tank emblazoreewith a message for passing devs caring for
the globke. History is often written by the winners, so he do we con-
tend with the largest industy on Earth nav that we know the truth?
Who will own the narrative of climate change? Ste Ravell, Mid-
stream at Wilight, production still, yypu-pu.

Figure y: \bpak Terminal Deer Park. The Dutch companydpak operates a
large tank farm, rail, and ship dk terminal hee on the south side of
HoustonOs Ship Channel, for storing and shippiegrgchemical pod-
ucts entering and leaving tlough this, the heart of the nationOs largest
petrochemical corridor Vopak is one of the largest bulk liquid han-
dling companies in the wrld, with +y terminals in Uy nations. The ter-
minal is adjacent to the loally owned and ogerated Intercontinental
Terminals Companywhich performs a similar function. Stee Ravell /
Center for Land Use Intergtation, Texas Oil: Landscapof an Industy,
production still, yyy-+.

Figure U: Drilling pipe manufactuer in East Exas. Stee Ravell / Center for
Land Use Interpetation, Texas Oil: Landscapof an Industy, produc-
tion still, yyy=.

Figure O: Lots of lee at one of the first oil vells in the world. Steve Ravell /
Center for Land Use Intergtation, Texas Oil: Landscapof an Industy,
production still, yyy-+.

Figure G: Marathon Corprate Headquarters, 0tuu San Fellpoad, Houston.
Marathon, baseé in Houston, is the fourth-largest 1$.-base integrated
oil and gas companyafter ExxonMobil, Cheron, and ConaoFhillips.
Foundel as the Ohio Oil Company in p++g, itegv by acquiring other
oil and pipeline companies, and bykpanding its ogerations into \\est
Texas, Alaska, Canada, and eld®ere. It took the Marathon name in
péuy, and meed its headquarters to Houston in pd6y. Itevenue in
yyy@ was $ul billion. Ste Ravell / Center for Land Use Interptation,
Texas Oil: Landscapof an Indusyr, production still, yyy=.

Figure u: Coke Dok, Port Arthur. Located in the port area at the southern
end of the city Port ArthurOs Coke & is a major transfer pint for
petroleum coke poduceal by the regionOsefineries. The black solid
material is mostly carbn, and is usd in a variety of industrial ap-
plications, including stel production. Most efineries poduce some
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amount of the poduct. Stee Ravell / Center for Land Use Inter@ta-
tion, Texas Oil: Landscapof an Indusir, production still, yyy-.

Figure g: Considexd the oil gusher that starté the US. oil industy as we
know it, the historic Spindletop oil vell can ke best understod these
days at this museum in Beaumontgdas. Stee Ravell / Center for
Land Use Interpetation, Texas Oil: Landscapof an Industy, produc-
tion still, yyy+.

Figure +: Enter the poth centyrera fossil fuel unierse at warp sped at one
of the dozens of museums ireXas delicated to inspiring a nev gener-
ation of oil product consumers. Ste Ravell / Center for Land Use In-
terpretation, Texas Oil: Landscapof an Indusy, production still, yyy-+.

Figure 6: Enbridge wns many of the piglines bringing tar sands oil to the
USA from Canada. Just south of thefer, in northern North Dakota,
markers alert farmers, construction ens, and drivers, warning them
to not dig and cary on, ignoring the infrastructue. If not for regula-
tions, these markers wuldnOt xést and the pigelines would be com-
pletely covert. Steve Ravell, Midstream at Wilight, production still,
yypu-pu.

Figure py: The industy protects its reputation and elations with the public
through visitor centes and cagfully curated museums such as the Oil
Sands Disceery Centre in Fort McMurray Alberta. Stee Ravell, Mid-
stream at Wilight, production still, yypa-pu.

Figure pp: OReturdeto NatureO claim by the company Syncrude Canada
Ltd., which avns 0yy squae miles of on-pit mines, efineries, man
camps, and tic tailings lakes in the aza. Resembling a naterpre-
sewve, Gatavay Hill is a privately avned estate of oughly pyy squee
miles of evenly planted conifers, ectangular pnds, and grids of si
sand, and muskeg. Ste Ravell, Midstream at Wilight, production
still, yypua-pu.

Figure py: The abandonkhistoric ground zep of the ongoing tar sands»xe
periment keing conductd on the envionment Iccally as vell as glob-
ally. Steve Ravell, Midstream at Wilight, production still, yypua-pu.

Figure pu: Part of the Athabascaibal Council, the Fort Mcldy First Nation
is comprisel of memlers of Cee, MZtis, and Dene heritag@eneath
this land is the McMurray Basal Ater Sands Auifer which is at risk of
contamination due to activities at the various oil sandsesptions on



the resewation. Stee Ravell, Midstream at Wilight, production still,
yypu-pu.

Figure p0: Syncrude @izen tailings lakes farground the mine and plant sites
at the Athabasca Oil Sands, Adlda, Canada. The dramatic ricbet-
ing sounds of gunshots hedrat all hours of the day and night & in
fact, sensor-triggesd propane cannons deterring lis from landing on
the toxic slush. Stee Ravell, Midstream at Wilight, production still,
yybu-pu.

Figure pu: Syncrude is the avldOs largest pducer of synthetic crude oil
from oil sands. Thg produce Guy,yyy baels ger day and hae leases
on py billion barels worth of oil sands, which will kep them mining
and producing for another 6y-pyygars at this capacityMost of this oil
is pumped acioss North America though thousands of miles of burik
pipelines. Their corprate flag is often sen flying above the Canadi-
an national fag. Stee Ravell, Midstream at Wilight, production still,

yybu-pu.

Figure pu: Relamation billbard adwertisement with tailings waste lake
Syncrude uses the @rd reclamation lmsely Steve Ravell, Midstream
at Twilight, production still, yypu-pu.

Figure pg: A man camp which houses thousands of mostly male eyegl®
of companies like Syncrude and SuncMiners ae rotated out in reg-
ular shifts of weeks-on / weeks-off to allav them to return to family
actoss CanadaOspmnces. Like an offsha rig, tanker \essel, or orbit-
ing space station, theseemote habitats a entirely enclose and self-
sufficient with local power stations, waste gatment facilities, ecre-
ation, and dormitories. Ste Ravell, Midstream at Wilight, production

still, yypa-pu.

Figure p+: Picnic spt and interpretive signage ®plaining the surounding
altered surface of the land. Ste Ravell, Midstream at Wilight, pro-
duction still, yypu-pu.

Figure p6: Roadside attraction of demmissiond mining equipment such as
this giant bucketwhel which uses carbide tipgl incisors to gouge the
muskeg @at and soil, gposing the oil-rich sands éneath. In the back-
ground is a dragline which is uskto carly away etracted material.
Steve Ravell, Midstream at Wilight, production still, yypu-pu.

Figure yy: Autonomous, radar activaterobo-hawk bird deterients awaiting
the thaw of a flozen waste filld tailings lake adjacent to Syncru@es
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Mildred Lake tar sands plant. Theetaining dam built to form this
basin is one of the largest earth struces in the world. The water is
so taxic that birds can die within minutes of posure. Each dead bit
costs the espnsible company $pyy,yyy Canadian dollars,dported.
Steve Ravell, Midstream at Wilight, production still, yypa-pu.

Figure yp: Br Sands dilutd bitumen pigelines run keneath this clear swath
of land, dividing this suldivision in suburban Edmonton, Alirta. The
oil in these pigelines, evned by Enbridge Inc.,lbws at five miles per
hour acioss the plains of North America, terminating aefineries in
Minnesota, lllinois, Indiana, Louisiana, an@xas. Stee Ravell, Mid-
stream at Wilight, production still, yypua-pu.

Figure yy: Barges caying petcoke fom bitumen oil efineries in the Mid-
west moze dawvn the confuence of the geat Mississippi and Ohio
Rivers to ports in the Gulf of M&ico and keyond. Stee Ravell, Mid-
stream at Wilight, production still, yypu-pu.

Figure yu: Storage tanks of tar sands oil along the MarathoneRipe site in
Vernon, lllinois. Stge Ravell, Midstream at Wilight, production still,
yypu-pu.

Figure yQ: Koch Industries, IncKCBX petcoke terminal, South Chicagdhis
terminal is anything but. Petcokea waste poduct of the refining of
crude oil and tar sands bitumen, is sentwlnstream by rail and barge
and, eventually, by tanker to countries in Aia like China whee it is
burned in power plants. The material acetion of the North American
fossil fuel industy may terminate in those furnaces, but the chemical
toxins return home in the form of global geenhouse gases and run-
away climate changeStere Ravell, Midstream at Wilight, production
still, yypa-pu.

Figure yu: Kilgoe, TX is the home to the Eastekas Oil Museum, knan
for its uncanny animatonic figures. Sen hee with his face lit by a
projected video of an actor is the self-taught geogist Pattillo Higgins
telling the history of the Spindletop gushemMNicknamel the ORiphet
of Spindletop® Pattillo lost an arm in p++0 during a stiaut with
deputies after thg respnded to a complaint that he was tl@atening
African Americans at a loal chuch. He was pg gars old. After strik-
ing black gold aka ®as Tea, he lecame the vorldOs first oil million-
aire. Steve Ravell / Center for Land Use Inter@tation, Texas Oil: Land-
sca of an Indusir, production still, yyy-+.



Figure yu: The Permian Basin oilfield ¢ers +u,yyy squarmiles. Countless
perforations of the EarthOs crusbgkmark the land fom horizon to
horizon as far as theye can se in far west Texas. Stee Ravell / Cen-
ter for Land Use Interpetation, Texas Oil: Landscapof an Industy,
production still, yyy+.
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Ruth Beer is a visual artist whose inteafisciplinaly reseach cre-
ation practice @amines and envisions contestegeographies and
landscags in transition. Her artvarks, which include sculptug,
video, photography and tagestry, hawe been exhibited international-
ly at venues such as Ndic House (Iceland), Kimura Galle(Alas-
ka), and Actic Cente (Finland). RuthOecent SSHRC-supted re-
seach-creation piojects include Trading Routes: @ase fails, Oil
Pipelinesand Shifting Gound: Mapping EnergyGeographies and
Communities in the NorthRuth is Pofessor of Art in the Faculty of
Art and Graduate Studies and the Bator of ACE @rt/Cultur e/Ecol-
ogy) Researh at Emily Carr Uniersity of Art and Design.

Tomas Borsa is a Fh.D. student at the Gford Internet Institute
University of Oxford, who uses gperimental ethnographic methas
to explore the saial histories and futue imaginaries of ultrafast
Ofull fibed wadband infrastructues on Haida Gwaii. An ccasional



filmmaker and photographefomasO @amentay and experimental
media works consider the humanx@erience of industrial gpansion
and hawe been exhibited internationally at \enues such as the Raglan
Street Galley (Australia), Gulf of Gergia Canney (Canada), and
The Dark Outside (Scotland).omas is a co-corenor of the Oxford
Digital Ethnography Grup a loose affiliation of collalrators with a
shared aim of extending inter-disciplinay reseach on digital ecolo-
gies, boadly conceied.

Melanie Dennis Unrau (she/he) is a settler of mixe European an-
cestry living on Treaty p territoty in Winnipeg. Melanie is a Visit-
ing Fellav at St.JohnOs Colleg¥iiversity of Manitoba) and a Re-
seach Affiliate at the Uniwersity of Manitoba Institute for the Hu-
manities. She is the author dflappiness Tleads: The Umdon P@ems
(MusesO Compangypl), a co-ditor of Seriality and &ts for Young
Peple: The Compulsion to Raf(Palgraw, yyp(), and a formerditor
of Geezmagazine and’ he Gose: A Journal ofrés, Envionment, and
Culture in CanadaMelanie is working on a look titled The Rough
Peets: Petipoetics and the rdition of Canadian Oil-\étker Petry,
which is on contract with McGill-QuenOs Unérsity Pess.
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CONTRIBUTORS

Kristin Ge orge Bagdanov is a Fh.D. candidate in English Literatu
at the Uniwersity of California, Davis, whex she is completing a dis-
sertation on US. wetry and anti-nuclear activism. Articleselating
to this project can ke found in theOxford Literaly Review and Sym-
ploky.She eceived an M.FA. from Colorado State Unarsity and has
two collections of poetry: Fossils in the Makin@lack Ocean) anBi-
urne(Tupelo Pess). ¥u can find moe of her work at kristingeorge-

bagdane.com

kristingeorgebagdanacom

Rachel Webb Jekanowski is an intedisciplinary scholar working
between film and melia studies, cultural studies, and the enwir-
mental/energy humanities. Ddekanavski is an Assistant Pofessor
at Memorial Uniersity - Grenfell, on the ancestrdands of the
MiOkmaqg, Behuk, Innu, and Inuit (in Nefoundland and
Labrado}. Her current book project, Cinemas of Extraction: Land,
Resoures, Settler Imaginarjesxamines envionmental and colonial
entanglements of tentieth-centuyy nontheatrical and doumentay
filmmaking in Canada and the Unitk States You can find her at
riekanowski.caand on Witter @stalebeadzine
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Rachel Webb Jekanowski est une chetheuse intedisciplinaire
qui travaille ente les Ztudes cinZmatographiques et digfiques,
les Ztudes cultwglles et les humanitZs envinnementales et ZnergZ-
tiques. Mme Jekamveski est pofesseue adjointe ~ IOUnkrsitZ Me-
morial - Grenfell, sur les teres ancestrales des MiOkmaq, des-Be
thuk, des Innus et des Inuits ("d@rre-Neue-et-Labraday. Son pojet
de livre actuel Cinemas of Extraction : Land, Resesr Settler Imagi-
naries examine les enchetr ements envionnementaux et coloniaux
du cinZma non thZ%otral etalonentaie du vingtisme si<cle au Ca-
nada et aux ftats-Unis. s puvez la touver ~ riekanowski.caet

sur Twitter @stalebeadzine

Max Karpinski is an lzaak Vdlton Killam Memorial Postdctoral
Fellov in the Department of English and Film Studies at the Uni-
versity of Alberta, whee he eseaches the intersetion of experi-
mental petics, envionmental humanities, and critical studies of set-
tler colonialism. His vork has apgared in venues such a€anadian
Literature, ISLE: Intafisciplinay Studies in Literatug and Studies in
Canadian Literatue

Max Karpinski est titulaire dOune durse mstdactorale ~ la mZ-
moire dOlzaak ®iton Killam au dZpartement dOanglais et dOZtudes ci-
nZmatographiques de IOUaisitZ de berta, oe il effectue des e-
cherches " IQintersition de la wZtique &pZrimentaledes humanitZs
environnementales et des Ztudes critiques du colonialisBes tra-
vaux ont ZtZ publiZs dans desvues telles queCanadian Literatug,

ISLE : Intatisciplinay Studies in Literatug et Studies in Canadian Li-
terature.

Patrick McCur dy is an Assaiate Pofessor in the Department of
Communication, Uniersity of Ottawa. His eseach draws fom me-
dia and communication, sgal movement studies, and envdnmental
communication to study the mdia as a site and soae of struggle
Since yypa, Patrick hasdassel on the plarized debate ger Cana-
daOs energy futarwith a particular inteest in AlbertaOs bitumen
sands. Patrick is cuemtly completing a eseach project on the p6gg
CBC d@udramaThe &r SandsHe is the co-author oPmotest Camps
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(Zed, yypii) and the coehtor of three books, includingPotest Camps
in International Conté (Policy Pess, yypg).

Patrick McCur dy est pofesseur assunZ au dZpartement de commu-
nication de IOUnersitZ dOOttawa. Secherche sOinsprdes miias
et de la communication, des Ztudes sur les maments soiaux ain-
si que de la communication emdnnementale pur Ztudier les mZ-
dias en tant que site et sooe de lutte Depuis yypQ, Patrick s€d
concentrZ sur le dZbataparisZ sur [Oawnir ZnergZtique du Canada
avec un intZrst particulier pour les sables bitumineux deAlDerta.
Patrick termine actuellement un pjet de recherche sur le doudra-
ma de pogg de la CBTheTar Sandsll est le co-auteur dé’rotest
Camps(Zed, yypu) et le coditeur de tois livres dontPotest Camps
in International Conte (Policy Pess, yypg).

Emily Ro ehl is an energy humanities scholar and artist whosenk
has recently appeard in Envionmental Histor, Southern Culties
and Jump Cut Over the past fev years, she has collabated on a
series of publications andvents on energy justiceplace-base re-
seach-creation, and lever-cartbn reseach methals. Her collab-
rative project (with Sage Gerson and the graduate students of the
Sawyer Seminar at UCSB) on the histoof oil in Santa Barbara is
forthcoming from Media+Envionment Raehl is an Assistant Pofes-
sor of English and Journalism atuustana Uniersity and the co-
founder of artist lmok publisher Mystey Spot Books.

Emily Ro ehl est une artiste et cheheuse en sciences humaines de
IOZnergie dont les travaux ontcefnment ZtZ publiZs daf@&viron-
mental Histoy, Southern Cultws et Jump CuAu cours des dernises
annzs, elle a collatrZ ~ une sZrie de publications et d@@ements
sur la justice ZnergZtiquéa recherche-crZation basZsur le lieu et
les mZthales de echerche " faible Zmission de cadme Son pojet de
collaboration (avec Sage Gerson et les Ztudiants dip|™mZs dy&aw
Seminar de IOUCSB) sur IOhistdir pZtple ~ Santa Barbara est ~ pa-
ra’tre chezMedia+Envionment Reehl est pofeseur adjoint d'anglais
et de journalisme "~ I'UniersitZ Augustana et cofondateur de la mai-
son d'dition de livres d'artistes Mystgr Spt Books.
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Steve Ravell is an artist who works with photography moving im-
age sound, achives, and maps. His practice iastigates terrains of
perception, nonhuman intelligengeextinction, and technology ex-
ploring the landscap as a site of plitical imagination. Stge conte-
tualizes the morphology of the built envinment with the suround-
ing medium of Nature, appopriating the methals and tmls of the
geographer and achaelogist. His work has keen exhibited interna-
tionally at a range of galleries and museums, including MoMA PSp,
LACMA, the MCA in Chicagpand the Haus der Kultien der W\elt
in Berlin. Fiom yyyp to yypl, Ste collalwrated with the Center for
Land Use Interpetation. He is a MacDwell and Guggenheim fello.

Camille-Mar y Sharp is a Ph.D.candidate at the Uniersity of
TorontoOs Faculty of Information, whershe eseaches the ela-
tionship between Canadian museums and the oil indugtiShe has
shaled her reseach at confeences internationally and has written
for several publications, including theJournal of Curatorial Studies
Recently, Camille-May developed and taught the course OMuseums,
Activism and Seoial Chang® for the Master of Museum Studiepr
gram at the Uniersity of Toronto. She is also a menab of the Be-
yond Extraction colletive, where she collabrates on efforts to in-
vestigate and critique xraction beyond traditional academic chan-
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