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STRUCTURES OF ANTICIPATION: AN INTRODUCTION
STRUCTURES DANTICIPATION: LOINTRDUCTION

(In Memoy of Leslg Stern)

THE PROJECT

Structues of Aticipation® a four-day multi-disciplinay symposium
and e&hibition held in Windsor Ontario on U0-Ug May G006, eslv
many of its coe ideas fom engagement with academics, arts/die
theoreticians and practitioners, and cultural communities. It was part
of a series of international wrkshops/eents held since Gtlg in the



US, UK, Germanyand GeeceNthe series is committeto finding
collatorative practices btween art and meia practitioners, acade-
mics, and eseach students fom different backgounds. The Wind-
sor-basd symposium and ghibition was focuseal on the image-tgt
relationship and the crisis ofapresentation generatk by the rapid
intensity of breaking nevs in critical times.

The event mobilized camera-ld reseach creation wheein critique is
understad to emerge in the encounter in which the photograph is
put into conwversation with writing. Shuttling etween image and tet

is a process of ectification, emlodied learning, and gperiment. e
were interestad in addiessing the elationship of words and images,
and how these tets (framal within an economy of words) might ke
deployed as a eflexive pause that can help us withstand the emo-
tional instantaneity of the digitalealm.

Participants in the sympsium were askel to respnd to the theme
within the built environment of Windsoy OntarioNa torder city to
Detroit that is also the busiest assing in North America as @il as
the material and symublic site of daily and tense anticipations. Each
participant was aske to produce five images and generatexts of
no more than one hunded words to accompany each image within
a span of gd hours. Thecenomy of the Gl wrds challengd par-
ticipants to ke caeful with writing, and to selet words that mat-
ter in relationship to the imageOur metha engage with the terse
genre of writing found on saial mealia sites like Witter, but encour-
agdl reflexivity rather than reactivity. What was left unsaid, visual-
ized as the spacesdiween the words, contributel to the structue
of anticipation that we endeawred to engageThe reseach creation
process and the symgsium e/ent challenge conwentional males
of methadology to highlight the idea of espnsive productions and
conceptualization in the prcess of verd-image ceations. Such min-
imalist practices, hwever, also elide and ingke silences, and what
is left unsaid, or the spacesbwveen the words, is pssibly whee the
images might compnsateNor vice grsa. These diphs were then
displayed in a public ehibition on the final day of the sympsium
(Ug May uldo) at the SB Conterapary Art Gallery in Windsor.e The
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photo-compmsitions publishe here are part of the werall project and
represent another stage of the qaress.

INTENSITIES

On the day of the installation and justdfore the exhibition was due
to open, a heatd discussion bwke out over one particular imagelt
is one of five images captwed around the theme of sureillance and
part of a sguence of photographs capturing the material erofir-
ment of seuritization and the normalization of sueillance

The photographer had capted a semingly innocuous image: a fig-
ure of a woman ciosses the stet and fom an angle as if she is
being watchel from behind a stoe window or from the maing
carNor rather as if veNnot just the photographerbut the viaver as
wellNare watching her We cannot se her clearly The reflections
enhance the photographOs multi¢sgd ambiguity in a prfectly
framed image On the right ae Ono parking® and O€ogigns in a
rather unassuming neighdiurhood. It is all grey, green, and lush but
it is the figureOs clothing which stands out, draws owreetowards
herNher bright red and blue fabric attracts our imnuéate attention
as she walks aoss the steet.

An objection arisesNshe is clearly not white; sheears a hijabNshe

is identified (by the objetor) as a MuslimNis the photographer de

ing her into a trope of racial anxiety in their vork on suwveillance?
The objetorNwho is not a participantNcontinues arguing: should
this photograph le included? Dces this figue know she is keing
stereotyped, unethically usd, and appopriated in an exhibition or-
ganized by academics and the cultural class? This figus without
voice or representationNshe is once again Gayatri SpivakOs subaltern
who cannot sgak. Thee are no objetions made of other pho-
tographs with non-visible minority pople in them.

We the curators let the photograph stand. Thextavhich accompa-
nied the photograph had adéssel an asjgct of uneasy sweillance
anxieties in a boader envionmentNwhich was the general sulije
of the series. Mag in order to affect this critique the image in ques-



tion was extracted from its context. The photographer and writer had
produced a series of fie diptychs, and viving/reading them togeth-
er produces an altogether diffent effect than the isolation of this
single woman. In this series, windwes, reflections and distortions e-
peat, underscoring that & are looking at framel scenes (implying
exclusions) and that these scenes highlight their dietion, as op-
posel to making a claim for any easy sense ofalonentay realness.
The photograph most Oin dasO (bm another of the diptghs) de-
picts a statue of the Virgin May, the brilliant reds and blues fvm her
garb resonating with the eds and blues fsm the contestd image
The Virgin Mary image)s accompanyingxitells of her replacement
by newer gads of suwreillance The image that follavs Mauy in this
sgjuence is, in fact, the image of the anonymousman. What dif-
ference might it make to consider these images anxltsein coner-
sation with each other?

What of the woman in the photograph? Wdo not ezen know if she
is Muslim or South Aian or African. She écomes an abstract fig-
ure re-caled into the anxieties of our timgOthe dismal futeO that
writes the Oanxious psentO (lveis and SiggNreducel to a politi-
cal representation inserte into white saviourismNtaken byond the
image into the eho chamlers of white guilt and felings of moral
certainty. The last thing the figue is accoded is the privilege of le-
ing given the same consideratioroil non-consideration) as others
captured in such instances, as part of a visuakieon that allovs us
to read leyond existing categories. Her abstraction as victim is also
an abstraction by those who inhabit privilegeNepking-for is also a
problematic endering of the Other asaiceless and thexfore com-
mits a similar act of stezotyping and contemprary orientalism. The
figure her is wrenchal beyond the image and insertkinto the dis-
courses of our fractious erldNshe kecomes hyjer-otherizel beyond
and against her knwledgeNenmesheinto our contemmrary moral
universe that esonates with the emotional tengpatures of these p-
litical times. The contemprary semiotic field is an anxious ongul-
sating with anticipatol intensities that dissole and simultaneusly
ossify rights and wongs. Our seing no longer distantiates us dm
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the image or its t&tual compsition here but is enfoldd into our af-
fective being.

We accept that v simply cannot dismiss the concerns of the ethics
of photographing the other b and the olgjéng party had eery right

to voice their concerns. Hwever, the situation and the ensuing dis-
cussion also raistmany inteesting questions for us and evfelt that
this particular situation also highlightd what we were trying to do

in setting up the four-day eseach creation piocess. Could w sit in
this space of uneasevhat Donna Haraway calls Ostaying with the
troubled?

If we were to find some conceptual framing to theseach creation
exercisg it would be in the Povoke photography meement and
Japanese image tbey of the 066Us. Japanese imagedhg its ideas
and practices, emergein a time of heightend student potests,
chargel political circumstances and Cold & anxieties in Japan. In-
fluenced by performance art, film-makers such as Oshima Nagisa
and Matsumoto ©shiqg as well as Euopean philosophythe Povoke
collective sought to find and cultivate a ve photographic conscious-
ness in those turbulent conditions.

THE CAMERA AS A GATHERING APPARATUS

In 06+0, the avant-gde film-maker Matsumoto @shio B meed by

Rotert HessensO and Alain ResnaisO (éetimgmtay, Guernicab

wrote his influential essay@ Theory of Avant Gade DazumentayO
to critique what he saw as the formalistgpulist realism methad of

documentay films.5 In his essayMatsumoto addessel the changing
sacial and political circumstances in pst-war Japan and arguaefor a

new realism in which the deumentay genre should embrace a mer
avant-gade sensibility that questiong the relationship etween the

unconscious and>derior reality in documenting the mssibility of

the Oasst-undereloped worldO

The essay had a significant impact on the Japanese arts antiane
communityNesgcially in photography Publishe nine years tefore
Roland BarthesO (1666 esaReath of the éthorO Matsumoto had
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explored the role of the artist-ceatorOs sulijive consciousness in
dialectical relation to the material vorld.> He felt that dacumentay
realism was dominate by the all-consuming ego of the cultural ex
ator. His argument for the Omaterialist self-dissolutionO of the human
subject or the Othe author him- or hersé¥as swal phenomenon in
the theoretical and methdological framing of documentay work in-
fluenced one of the most significant gst-war photography mue-
ments, Povoke ((1666-00604).

Often assoiated with the photography of Moriyama Daidahe Po-
voke collestive of photographers and writers agared most actie
from 0666 to 0680, having publishenly three journals. The r-
change among those imlved, often influenceal by anti-war politics
and MaxismNincluding artists and academicsNspaner a deade
from 060606 to the mid 066Us. lnéncal by the site-sgcific protest-
inspired performance colletives of the 066Us in Japan, such as&er
Jigen and Hi-Re Center Provoke emergd in a time of seial and -
litical unrest with a photography manifesto that challeng¢he hege-
monic structues of the timest Their off-kilter, grainy, blurryNor
are, bure, bokeéNimages® aimed to confront and disturb the pe-ex-
isting conceptual gpectations of photographic and dumentay re-
alism in an urbanscap of erupting saial chaos® From university
campuses and student barricades to theests of Shinjuku, thee
were outbreaks of potests and soial rekellion that were impossible
to capture with conwentional photographic methds. Hav did you
document the dynamism of such tumultuous energy during a time
of rapid saial changes? The Bvoke Manifestowritten by founding
memters Takanashi Yitaka, Nakahira @kuma, Bki Kyji, and Okada
Takahiko delares:

The image by itself is not a thought . It cannot possess a
wholeness lik e that o f a concept. Neither is it an inter change-
able code like a language. Yet its irr eversible materialit yNthe
reality that is cut out b y the camer aN constitutes the opposite
side of language, and f or this reason at times it s timulates
the w orld of language and concep ts. When this happens , lan-
guage tr anscends its fix ed and concep tualiz ed self, transform-
ing into a ne w language, and ther efore a new thought .
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At this singular moment Nno wNlanguage loses its material
basisNin shor t its realityN and drif ts in space, w e photogra-
phers must go on grasping with our o wn eyes those frag-
ments of reality that canno t possibly be cap tured with e xisting
language, actively putting forth materials agains t language
and agains t thought . Despite some reservations, this is why
we have given Provoke the subtitle %$+$ )+ ™)' I( $
)$* ) . (Takanashi, Nak ahira, Taki and Okada, 1968) 13

Matsumoto Dshio had also written an essay on the Ohidden photo-
graphO in the magazingéamera Jidaiwhere he expands on Henri
Cartier-BressonOs comsgitional concept of thed@cisive momentO as
an instance in which the @alO apgarsi In such instancesNin the
moment when the image is takenNtherare revelatoly crevices or
OpassagesSpfo) which emerge out of ennchel steeotypes and
structures. For Matsumoto such momentsquire Othe alignment of
three factors: an unepected and revelatory Qaccident@pgen hap-
pening in the ternal world; a fortuitous photographic captr of
the accident; and a Osharp imaginat®nthese ideas f#into Pro-
vokeOs founding menebs, and its main thereticians, Bki Kyji and
Nakahira Takuma.

Taki Kyji published a series of essays on the Bartheseanlaless
image in the late dls and early dUs wkehe argue for the dis-
mantling of the Osemantic envinmentO by suendering the pho-
tographerOs ego and turningeative action to the camera, thus dis-
pelling the illusions of an elite-manipulatk scciety. Key to TakiOs
theorizing was the concept dkankyybthe envionmentNwhee con-
ventional photography plagd a role in maintaining the status quo
Kankyy normally referred to Othe @a surpunding a place or thingd
or Othe caumstances in which a disete part of something interacts
with the larger wholed For dki, kankyy was a elational concept
that fed into the production of meaning, a pcess or @tationshid
(kanke) Othat entwines Osuttjige individualsO and OimagesO in a to-
talising nexus® By experimenting with different photographic teh-
niquesNones that prduced the plain and accidental imageNthe pho-
tographerOs camera, by Oinfinitedpaating the act of photograph®
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would challenge the hegemonic eneinment and transmit the e-
alities of the world sub-linguistically’® As Fhilippe Charrier writes,
OMoe than a mee repository of useful stylistic tehniques, &ki re-
garded pioneering photography forms as eapns that lay outside
the framavork of Othe systemitheir technological crudeness consti-
tuted a kind of primitivistic power that resistal the compobmising
semiotic structues of language and narrag®°

The camera for fellw Provoke colleagugeNakahira akuma seved
as moe than an instrument to unceer the hegemonic idalogy of
the material envionment, in this casgthe landscap. The camera
was also a mnemonic d&e to captue what the photographer could
have missel, laying bae the world and all keyond that had pevi-
ously not keen @iscloselO Regaling Nakahira BkumaOs photobk
OFor a Language to Cofdgéhara Masashi writes that NakahiraOs
camera is an anti-interpatative device that captues everything in
front of it without understanding it, as aemealy for memory loss
that accepts eery detail without differenced’ The camera, hara
writes, is NakahiraOs thireye, and an instrument Oterestablish his
sundeed link to the world B without language as a filtering diéce,
but with the camera as a gathering apparatisNakahira dkuma
writes, OMy photography is an absolutecessity for me having for-
gotten everything O Like his compatriotaki Kyji, Nakahira was also
concernel alout capturing that which is not immdiate to the e or
framed by the photographerinfluencel by Roland Barthes and &%
ter Benjamin, Nakahira found inspiration in Eugene Atget whom he
credited as a photographer who disoded his ego and ga signifi-
cance to the unconscious elements in his photographisjedguse he
lacked any a priori images, Atget laid barthe world as the vorld.
But for us, who aleady fully Okne® the wrld, can we still nakedly
manifest eality like this or not? If we suppse it is pssible then is
there no other way than to start out by first disading oneés seMd'

Like many who ead semiotics and philosophy during that dynamic
period, Nakahira was also goccupiead with the relationship of lan-
guage and the imageNand &roke, Nakahira argud, had evived
language Olmages haunt language like a shadohe writes; Othe
line language and giwe it substanceand in some cases, théring
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about the expansion of languag@’ Provoke had fuffilled its mission
in that the photographs had thwart the Ofixd meanings of
verisimilitudeONa tee is not a teeNthe image is not selfagdent. In
the unintentionally focusel style of the Povoke photographers, in-
spired by the rapid urbanization of Japan, and a landseamgulfel
in social and mlitical dissent, the totality of the urban authority-con-
trolled Olandsca® was challenge The unstructued photographs
revealal the fissues or ©racksO of gssible languages orgssible
worldsNof a language to comeResonant of NakahiraOs essays,
Moriyama Daido B prhaps PovokeOs most celebratgphotograph-
erNin later years would argue that giving meaning to his photograph
was intless,

to shoot images is to r eceive shocks from the outside w orld E
imposing a theme dr ains pho togr aphy of its spark [E] the out-

side world is extremely fluid and mix ed up. Wrestling it into

a QhemeO is an impossibility. The mix in its to tality cannot
be photographed. Within a thin sliv er of this w orld, only the
thinnest of segments can be r ecorded with the pho tograph B
but | keep photographing. Ther e is nothing else.O (Moriyama) 23

The exploration of image and tet had also ermeate the world of
manga in the late (66ls P esjally the avant-gade manga zenéi
manga)of Hayashi Seiichi and Maki Sasaki, whodie with conwen-
tional Japanese manga illustration and the use of langudgeeizy
manga(image manga), the image andkteelationship is non-opp-
sitionalNit is compehendel through an aesthetic appciation of in-
dividual images and the getic corresppndences btween one image
and the netNa form of narrative illustration By rethinking the na-
ture of the imagednd panelling in manga), theote of the text is also
re-consideed and re-inscrited beyond the ole of the Barthesean &r
layO functionNand just as the &roke photographers intendg for
the avant-gade mangakas, the ¥ is no more degndent on or con-
nected to the image but drifts in spagainanchoed from its concep-
tual moorings and works as a compsite a montage of messages that
undermine the certainty of meaning in a condition dfix.

ISSUE 12-1, 2021 413



BACK TO WINDSOR

We never intendal to bring coheence to the theme o$tructues of
Anticipationor plan a neat completion to the jpject. It seems &en
more surteal naw, in these pandemic times, when the Windsor-De-
troit border has lecome a zone of infetion. Although the torder re-
mains closd to tourists, essential wrkers and truck driers contin-
ue to cross daily and, as of this writing, Windsor-Esskas the high-
est rate of CO/ID-06 in the povince’ Particularly since 6/0Q, this
border has always &en a site of anticipation and inseirity; now itOs
taken on an altogether diffemt quality, almost like a phantom limb
The gegraphic spaces no called Windsor and Detoit have been
linked since kefore colonization. © see the other shoe, but be cut off
from it, generates felings of loss, sueality, worry, and anticipation
for some kind of ltter future. Mostly, we wait.

We had envisiond a process of stages and glonged time-gaps for
post-event reflectionNparticularly after the intensieness of the four
days of activity in which printing and guipment issues addkto the
last-minute scrambleThe Gad-wrd compsition was neer meant to
@xplainO the image but acteas companion tet, although in some
cases it could standefectly independent of the imageThese jux-
tapositions of compsitions and images, & hope, act to disturh il-
luminate, mystify, and povokeNteasing out what lies &ond the
writer-photographerOsye or even the readerOseamceptions, and in-
vite us to generate diffexnt constellations of knawing and re-assess-
ing the word-image elation in an age of digital instantaneitiesNand
of meaning prpetually defered. This was our particular way of
pushing the semiotic disruption of the #-image elationshipNby
restricted image seletion and limiting the word count within a time
constraint.

Certainly, the most tense and anticipatpmoments vere felt during
the installation, and just bfore the ehibition went live. The se-
quence of the photographs was the participantOsigien, while the
installation location and placement ere the curatorsO dision with
the input of the contributor if present. The estricted time period of
the four days fom opening workshop to ehibition certainly created

IMAGINATIONS



a sense of urgency on the part of those wived, and et this dura-
tion was consideed a pause against thddod of constant nevs and
overwhelming information whee participants had to fous on ce-
ating the five text-image comjsitions. e recognize the contradic-
tions here of producing work that calls a halt to the sged of infor-
mation in less than four days, but in the spirit of BvokeDs mani-
festaq we too had hoge to generate fisss or cracks in the discourse
in the image-text exercise that tawk place in Windsoythe space of
Taki KyjiOskankyyNand to bring forth, in Nakahira akumaOs evds,
a language to comdf we did not leae the ehibition with a sense of
lingering dissatisfaction or disquietudeNand wanting to write a lit-
tle more, reorganize the sympsium structue, or change the sete
tion and numter of photographs or their sguence b & believe we
would hawe failed. As such, ve decided to give our contributors an-
other opportunity to put down their thoughts, to selet perhaps an
image that theg wished they had includel or to expand their writing
D this time by abut another +iU wrds but to a single imagerhese
thirteen photo-compsitions @rrangeal alphaletically) presentel as a
dossier in thisimaginationsssue are not postscripts to the poject.
However, we do se them as adding to the diffent parts of the po-
ject; as ehibition, as webpageand as publication, @senting yet an-
other iteration of the theme that wuld sewe as a springbard to fu-
ture workshops, ghibitions, and encounters.

NThe Curators; August +, GG
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NOTES

Photographel by Czarina Mendoza for th&tructues of Aticipation
symposium and &hibition. Kate Schneider@sumpgrabsseries can b
found hee: https://www.kateschneidenet/trumpgrabs

Structues of Aticipation May U0-Ug, 406, Winds@nt. Canada. This
was a SSHRC Conoton Grant fundel event organizel and curat-
ed by Karen Engle (Poject Lead), Wke-Sum Vng, and Craig Camp-
bell. The eseach creation event included a workshop and an &hi-
bition B the eseach creation process was mostly compledewithin
26 hours. Readers of the photo-coagitions hee should also ass
reference with the pojectOs @bsite hitps://www.structuresofantici-
pation.com

There is something bld in calling them diptychs, which typically
refers to two images. In our caseewse this language to raise thevigl
of the writing in an explicit effort to avoid the diminishing language
of a ©aptionO

SB Contemprary Gallery is now closel as the avners hae relocated
to Thornbutry, Ontaria
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Randy Levis and Monti Sigg, ghibition text, in Structues of Aticipa-
tion, May Ug, G006.

Donna Haraway (UU06%taying with the Touble Durham, NC: Duke
University Pless.

Matsumoto Bshio and Michael Raine (@ns.), & Theory of Avant
Gade Daumentay® Cinema Journal, +0.¢ (Summer Gi0d), pp
0g6bi-+g.

Also se Mark NonesO (Gii@)est of Pessue: Ogawa Shinsuke and
Postwar Japanese @mnentay, Minneamlis: University of Minnesota
Press.

Roland Barthes, OThe Death of thatlorOimage Music, ®t. Trans-
lated by Stephen Heath. NeYork: Hill and Wang, pp 0gUb(g0.

Matsumoto and Raingp. 0+0UBD0+u.

See the catalogue of thexdibition, Provoke: letween Potest and Per-
formance: Rotography in Japan, (6gy B U@kio), Steidl.

Are, Bure, Bokes normally translatel as grainy blurry, out of focus.

One of the most famous images that encapsulates the spirit of&ke
aesthetics is psbably Tomatsu ShomeiOs st GO &m theOh! Shin-
juku series (0066). The image cae ben hee featued in the re-
view of the exhibition, For a Nev World to Comgutd+), https://asia-
nartnewvspaper.com/eperiments-in-japanese-art-and-photogra-
phy-06066-0686/.dmatsu was not part of Rivoke but like other pho-
tographers at that timeshaed ProvokeOs philosophyfomatsu, inter-
estingly though had always challendgehe idea of photographic dw-
mentaly realism assoiated with the photography of Domon kKn B
though they did work together

Takanashi \dtaka, Nakahira @kuma, Bki Kyji, Okada Bkahikqg Pro-
voke(.0 (Neemker (1666), U.

Matsumoto Bshia OGpzen no mon-dakamera jidaj 0 Januay
06060), ppgobed. The title hercan e translatel as the Poblem of the
Accidental.

Philip Charrier (Gii06) &ki Kyji, OPovoke, and the Structuralist Tirn
in Japanese Image The/Q 01666D&iHistoly of Fhotography @Q:0, pp
Uu+bgu.

Charrier, pp. 006.
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Taki Kyji, OFirst discarthe world of pseudaertainty: The thinking te-
yond photography and languag® Hirayama Mikako §&ns.) Dkyo:
Tabata Shoten (0660), ppb 0. The short essay is found in@ofx that
sewved as PovokeDs fourth and final publication. This same transthte
essay is eprinted as OWhat is Possible foh@tographyO ifFrom Post-
war to Postmaern, At in Japan 0Gu-i6606, PrirgdPocuments addd,
p. Udo.

Charrier, pp. ud.

The reprinting of Nakahira BkumaOs photobk, For a Language to
Comeis also accompanikby the translation of his thee essays &
tween 1666D066U. Thare: Has Piotography ben able to Rvoke Lan-
guage((660)Relellion against the LandsoapFie at the Limits of Per-
petual Gazing((6dii);Looking at the City arThe Lok from the City
(0660). All thee essays ar listed as Nakahira @ikuma, OTlee Essays
by Nakahira Bkuma) Franz K Pritchdr(Trans.) inFor a Language to

Come(Ga), dkyo, Osiris.

Kohari Masashi (audi)ACPortrait of Nakahira Bkuma (Gii+)O in
https://americansuburbx.com/ttdd/t6/takuma-nakahicatpit-of-
takuma.html

Nakabhira, adad.

Ibid.

Moriyama Daido with Ivan \artanian, ODaido Moriyama: The Sfko
from Outside Interview with lvan VartanianQAperture, No. Giit (Sum-
mer uidaa), ppaddbud.

Ryan Holmterg, @ Vogue for | DonOt Get It: Hayashi Seiichi vs. Sasaki
Maki, 0666D80The Comic Journdittp://www.tcj.com/a-wgue-for-i-
dont-get-it-hayashi-seiichi-vs-sasaki-maki-0668-66/

CBC July 06, uud.

Yoke-Sum Véng (Calgay, Ab), Karen Engle (WindsarOnt), Craig
Camplell (Austin, Tx)
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SARAH BEVERIDGE

As an artist, curator and pant, the poposel theme of anticipation
and this spntaneous piocess of ceation initially evoked feelings of
nervousness and loss, and at the same time dé@md optimism for
something ne&v. | frantically set forth in my ceative process to ep-
resent and communicate my sense of thingsgiatly and mlitical-
ly, at this particular moment in timeTuesday May UQ, aidé. On this



SARAH BEVERIDGE

day, my fragmentel thoughts and ealizations that surfaatin three
works involved: notions of the epetition of history and our ole as
makers in ecording, and e-recording, the importance of autobio-
graphical eflection; and understanding thegwer of the individual
voice as vell as facusing on the banal,\v&ryday routine and its ple
in survival.

| began to photograph the space @amd meNmy home and the
gallery that the exhibition of Structues of Aticipationwould take
place in. | was on the inside tiking out, vieving my neightourhood
and immaliate suroundings. This pocess of loking alloved me to
take pauseto make and aeate work that could only ke reflective
of time. | simultaneusly found myself thinking of \dn GoghOBeal-
room in Ales (0666), and Virginia \ablfOsA Rom of On&s @n
(06006). Each photograph that | seled was transfered onto a piee
of Japanese pap, and then placd into my typewriter. The first em-
bedded text read , OFom this placgin this moment, wheryou ase right
now; hawe we een hee kefoe?0n relation to this work, | wrote the
days of the veek.

Sunday
Monday
Tuesday
Wednesday
Thursday
Friday
Saturday
Sunday

Monday
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The seond image a self-grtrait of my reflection in the gallely win-
dow, including the typed text OTiesday May i, Oyud 6:y&paccom-
panied by text readingOVéman in a Galley AnticipatingQand the
third image OWhez ae we going? When will & ke thee? What ae
we going to do né?QAll questions often askeé and repeatad over and
over by my two daughters, nw five and six. This wrk parallelel
an emergency kit list that | had put together while traling to Chile
with my two young children. After experiencing a small earthquake
while there, | decided it was neessay to always le prepaed.

Water, Hashlight, Change of Clothes, Passfs, Health Cads, Some
Food, Bmts, First Aid Kit, Pillavs, Sleping Bags, Jacketshéne
Charger Candles, Matches.

The material element of ttead is then adde into the works, each
work pushel through the s&ing machine Sevn to represent shets
of lined paper, threading thoughts of what n@ seems to & an ob-
solete form for etaining and ecording knowledge in our digital cul-
ture.

With prepaedness in the foefront of our actions, living by &ample
in our communities, giving wice to opinion, and doing what & can
from the place in which ve stand, ve can anticipate psitive change
In my opinion, as a mother/artist @ating in the midst of the curent
global climate politically and envionmentally, it is always impr-
tant to hawe hoge, hold it tight, nurture it and k& kind.






TALYSHA BUJOLD-ABU



No game to play herin the pusheé back sleves and wt hands of
washing walls. Sques of black spacthey appeat only the shapless
happenings of epetitive latbur. Camerasacod with a knaving as-
sumption. These hands and a wall.

The washing continues, up andwio Beathing with pessue flared
nostrils, up and den. Hav loud it is to e watchd. | backd up with a
photo Backd up again, with al&sh.

A dark wet squae diying slawly, slaver still was the water dripping off
my ellow. Packing up: zips, soap bttle rag. Quick actions. Damp ce-
ment disappaed. The wall left with a phantasmal stain, a puddle of
grime esting at the neasst cornefThe water kept nuing, finding hid-
den slops that lead den, pooling and &pandingNchanting the same
against the grund as | had with the wall: faster and faster still.

* % %

ANTICIPATING is a nevous and e&citing threshold. An action, a
feeling, a space to acupy that withholds patience while asking for
time. Structues of Aticipationbecame this transient spac@ work-
shop built for reinterpretation; asking participants to endaly re-
seach and interogation, to mary process with constructing quick-

ly.

My process was in washing, wiping e walls to create a squar
threshold, a markingdlso unmarke) in its anonymous pesence
Hoping to mimic the narratie language of graffiti, the way walls
learned to sceam pofanity, mirror peeing youths and embrace sym-
bols or images of othering. The mean graffiti, the cruel stuff. | found
the work (the act of anticipation) in the prcess of interacting with
the wall, in the washd shags. Doing the math but sheing the
work, the work being that satisfying surprise

Was this the actual sength of graffiti? Thee mustGw been some-
thing more to turning sentiment into a public billbard or sign. The
act of Oputting it u® and Oputting it the© a note todseen or read, a
stranger in the backgyund of the everyday. Alike to the cameras that
watched me washingNthe action of it feling odd was enough. @

sneak davn a back allg (or parking garage) and wig the walls clean

IMAGINATIONS



E the only material coming l@se was dirt and city smog. Standing
there, scrubbing, othering myself while changing the wall (if only
temporarily) as the water drig.

Perhaps the distorte narratives of graffiti on graffiti, overlapping
graffiti) is the relationship ketween what can and cannotdsen; an-
other space of anticipation that tieads itself btween what was left
and who left it there. My shapes fadel, the photographs only a last-
ing impression. | felt glad that some marks can disagap
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FIONA COUILLARD

After everything y ou®e been through, how can y ou not
be a feminist?

- A question to my mother

Standing, lost but not gt hopeless, on the sidealk of that uneasy
street, it was clear | vould not find what | was leking for. The or-
ange snwv fence was navhere to be found in Windsor Ontario on
this muggy May day

| use the snw fence as a visual metaphor in my practiceequate
it with the psychological defences gbuild as potection when the
world tells us who to & or how to be and when that verld view does
not align with our own internal image of self. The fenceebomes a
representation of patriachal power structures, a grid that bth hides
and reveals.

The situation with the seurity guard at the airport terminal in De-
troit and men on the steets kept leading me back to the bizaren-
actments of the couple in the dfonto airport. | couldnOt shake off
what | saw as a disturbing @wer play. | should hae been sesthing
with rage, yet | felt like an obsever, collecting data to later stand up-
on.

| read the sympsiumOs concepAnticipation to be politically
chargalNwhere the onslaught of biagknews can cause one to antic-
ipate and conjue a false eality.

The symmsium kegan with sharing images of our erk and hov we
were thinking about the topicNoth inspiring and supprtive. The
brevity of the text component alloved time during the week to pon-
der, and to engage while faing one to consider the value and irop
tance of each wrd. Yet, five diptychs was enough toaquire pushing
beyond my curent focus in oder to ceate a elevant body of work.

Before our individual work, several of us t@mk a long eploratory
walk through Windsor and along the Detit River, a \eritable fence
between the US and Canada. | couldnOt help but consider my privi-
lege of nationality and birth during this tripEach of us had diffemt
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reseach interests tie to anticipation and diffeent images of integst
that we hoped to captue.

| set out on fat in seach of fences, | kne the best methal to resolhe
my thoughts with images wuld be to work with those that pesent-
ed themseles, rather than to ty forcing a peconceiwed idea.

I was naw looking for (any) fences in domestic settings, wbéo pro-
vide a sense of sririty rather than to define poperty or for aesthet-
ic purposes. | emainal open to the unknavn in an unknown place
allowing myself to alter constraints in the mcess, while at the same
time | was askd by these diectives to question what | was sing. |
walked many city blacks and neighburhood streets, north to south
and east to vest. The solo adsnture was quiet and mditative, al-
lowing my obsewations of the week to percolate with the landscag
in front of me






LINDSEY A. FREEMAN

Anticipation is a lorder (towvn).



LINDSEY A. FREEMAN

Ol hag knavn for a long time that one e® not go any-
whetee It is the cities or countries that come or do not
come to gu®

B HZIene Cixous, ORisel CitiesO

Windsor was &en weirder than | thought it would be. That Patrick
was a coeted Dungen Master was one of the fe things that made
sense | had anticipaté a city more like Buffalg New York, anoth-
er border town, where | lived for three difficult years teaching at a
small SUN schml. The chair of my curent department ponounces
it as Osunny Buffaj0 and the disconuoealways cracks me agn, like
good satire. Buffalo is a city t@ big for its current population: itOs
a place whee even the achitecture seems disappinted. Wheras in
Windsor, the buildings lmk baffled, an effet of the hadgeppdge of
architectural styles and the inescapable comparison with Ditr

To be in Buffalg as an academic, meant thatery first get-to-know-
you chat include: OLet me shwoyou the hotel whee Michel Fou-
cault lived when he was hezO | had many drinks in this formeres-
idence-of-Foucault hotel bawhere mayle upstairs he waseading
Roland Barthes®)Zand moke. 1tOs hatto imagine Foucault in Wind-
sor, but | can deam him in Detoit. ThatOs the thing @it a border, if
you canOt conceivof something king on one sidgyou can usually
do some mental gymnastics to put it on the other

In Buffalo, a friend use a dating app andxendel the ara all the
way to Toronto. When a mtential date quiped, OWhy wuld you
come all the way up hex?0 she kmeall bets were off if driving to
someavhere more cosmoplitan for sex was going to fe frowned up-
on. In some placesau can get swigd right from here to eternity and
still not get what you want.

In Windsor, sex was everywhere, but sensuousness emel hard to
come by Strip clubs lbastal girls with ONev EffortO and eggpil spe-
cialsNtheeOs not a stnger way to say Ono touchingO in the Eng-
lish language Meanwhile fyers on telephone ples pomised men

in kilts would powerwash your homeg but Ono geking!O The senses
were another harsh trder, patrolled.
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In this little notch where Canada sits dow the U.S., it feels like
everyoneDs adrder guad of one type or another One afternon as |
walked around Windsor and Detit, in the span of a couple of hours

I collected insults hurled from people | passé on the steet: OfaggotO
in Canada and ObitchO in Americao@eSimmelOs famous concep-
tion of urban cwlness, the blasZ attitudeannot hold in such places.
The blasZ schluffs off individuals and hangs in the air like miasma,
creating a diffuse anxietyan agitatel atmosphee that exposes pu
feeling it. This kind of space can eate a dese for a had shell, like
WelerOs st casing, or a monster truck with huge wileés that could
roll all over this Autophilic space on Sundagunday Sunday






KRISTEN GALLERNEAUX

At the tail end of Octoler, here | am, picking though the memories
of the Structues of Anticipation workshop from May: Hipping back
to a take a heartbat on a moment though a five-month gap is not
quite so @d a mental space asturning to a city 18 once lived
in over a deade-and-a-half éfore. | havenOt &en back to Windsor
much since | left in G006, xeept for the @casional stop-though to
visit friends made during radio DJ days at the ueisityOs campus
station, CJAM.

In the near-pesent, it is the jarring feling of displacement that
sticks the most. & be back in Windsor self-piopelled on foot (as |
always am, as a non-drer), walking miles a day in sk time to-
wards possible somethings to photograph in the distandgaces |
was shaked to find still had a stake in the soil, things gone=jpond
recognition, a little moe grime and finding some of the cityOs main-
stay businesses and bars vegbout by the iecession. The grassy &b
print where the house of a friend hadden, which had burnd a fev
years prior Nostalgia can & such a grindNit isnOt always warm and
fuzzy. This vague melancholy ave its way into the work | produced
during the workshop

The meme might be a little faulty too, because | deeloped a tena-
cious early summer cold the nightdfore | was set to trael to Wind-
sor. | manage to keep a safe distance while scratchily iminucing
myself to other participants, paranoid | was going todak out in a
coughing fit. At a galley reading eent, | acte as a poxy and fog-
horned my way through the essay of one of my writing mentors, Les-
ley Stern. The sound of myaice exaggerate inside of my avn head



KRISTEN GALLERNEAUX

thanks to a burgening ear infection. It all seems appopriate given
the essayOsdas on illness and whales.

Thinking back to the spring, | se myself as a vibrating endadiment
of anticipatoly energy Life was weighted between exciting and
seeming impossible Never mind that summer cold my waking wrld
had kecome pofoundly fragmentel in Januay when a horendous
cycle of insomnia latchd its claws in, out of navhere. Night after
night, | was aweraging thiee hours of slep. 1@ been fighting with
health insurance for months to access testing aneiment. | didnOt
know it yet, but after winning the right to pay for somexpensive
tests, a spcialist discwvered that my pituitary gland had stoppd pro-
ducing the hormones | neded to sleep. On the other hand, &also
just found out that 1@ been seleted for a life-changing Kesge Arts
in Detroit Fellavship @hich | couldnOt shampublicly yet).

The work that | produced during the Structues of Anticipation
workshop ecame an gploratory way to combine the lose ideas tO
been floating aound: the cultural histoy of fragments, stone folk-
lore, and the lens of ctonic insomnia. Visual fragments gathest

from the city, sleepless film fawrites, and historic hauntings are

processd into collages. Outside of academiag I@ever had the
chance to simply etreatNand produce Of the five image and tet

pairings | cieatal, this one sems appopriate because it is loth hope-

ful, humorous and impatient. It captws the pecipice point of dis-

covery and diagnosis, calm and celebration.
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Spain, 0660. The OFaces of BelmezO manifest in taieaPamily
floorNundulating imprints of the dead. Wad at g:0Gam, IOm (mo-
mentarily) disapwinted an Outer Limitsepisale isnOt atut sentient
architecture, but an energy entity sparke to life inside a vacuum
cleaner motorCloud-like it roams, consuming les.

Friday night in an empty hospital loker room waiting for the MRI
tech. Somene has infated an examination glore and left it on a
chair. A puffy spectral hand, waving to the WAC. While the ma-
chine clanks kats abund my head, assembling clues, | fall age
straining to memorize its magnetic patterns.






FAEGHEH (VICTORIA) KALANTARI

Anticipation, as an action, may lead to weral outcomes. Ean the
very meaning of such a wrd concats images of tempral confusion
and cognitive dissonanceA quick seach on Gagle piovided no re-
lief as its definition was generalizkto the situation. My understand-
ing of anticipation is elated to feelings which can hag positive or
negative consguences. Exgctation, hop, and wishes can é&come
entanglal with anxiety, stress, doubtfulness, and cdicf.

The goal ofStructues of Aticipationwas to ceate thee to five pho-
to-compositions of image and te. The purpse of such conciseness,
beyond expressing myself as OminimalistO or Ostructufliggs also



to explore the relationship etween writing and imagey, while over-
coming artistic challenges. My definitions for minimalism and struc-
turalism are interrelated and co-depndent with my cultural back-
ground, my felings, and my artistic wrk ethic.

The context of my most recent work involves themes of displace-
ment arising flom my personal journg from Iran to Canada. & an
immigrant artist, | wantel to represent my memories, photographic
style, and academic ark as a continuation of my prsonal and artis-
tic development.

Through the utilization of achival material, which includd visual
and written souces, | was able toelate my memories, fdings and
emotions with the pojectOs goal. For instande visually represent
a memoy, | emploed the style of layring which is accomplishe
by superimposing two images to ceate a nev image OHopO depicts
the reflection inside of a libray overlooking the American-Canadi-
an bridge and the combination of the te sceeenshots in OLong Dis-
tance Relationship epresents the lagring of memories. | also use
a sceenshot fom saial media as an inspiration for the piee OPar-
ents Are PaentsO

Memorizing my dadOs coensation flom a phone call and transfer-
ring my siblingsO t& messages ém different saial networking ap-
plications ae examples of interacting with multiple sowes for ef-
erencing my memories.

My writing technique in contrast to my visual styleis based on frag-
ments and dialogueThe use of fragmentkwriting serves a twofold
purpose First, it is akin to ecalling a deam; only certain asgts or
fragments ae captued to explain either an eent or a sguence of
events.

The seond purpse inwlves active imagination by the audience or
reader to fill in the gaps left by the wrds. The spacesgiween words,
sentences, and paragraphs act ascgie of a larger puzzleding con-
stantly shuffed in the quest to make sense of themerience The
combination of my sense of humour with the bitter-sst reality of
my personal life is also significant to me

IMAGINATIONS



Through my writing, the audience is allwed to explore open-endel
concepts by using ward-play, polysemousness, and ambiguitior
examplg the words Ohouse warming® or Owarm hGuaad Oblind-
nessO or OavemessO invite the audience to dse one of the wrds
basa@ on their understandings of the ark. Without imposing on
the audience a particular trary or conceptual definition, eaders ag
bound to imbue their thoughts and &ings onto the t&t they read.

Dialogue as a tol in my inter-objectivity, is my most fawrite tech-
nigue One cannot hag a meaningful discussion with soroae else
if said individual were to talk in solilquies.






RANDY LEWIS AND MONTI SIGG

Wandering as Method

OCeative activities ae useful only if the/ produce nev, so far un-
known relations) L#szl— Moholy-Nagyote in 06Gu. And if nothing
else the Ex-Situcollalorations ae producing just that. Every few
years, the ongoing miject puts academics and artists together in un-
expected ways, ceating work that is almost entiely conceied, pro-
duced, and ehibited within a few days. 1tOs the oppite of the slav
gestation pocess of most academiconk: itOs sonvehere between a
sprint and a lender metaphorically spaking, and it has the>ite-
ment and &haustion to match.



For me itOsden wonderful to take part, mostecently in Windsor
Canada in May Giid6. But itOs not easy to classify what | did with
my collalorator and photographemonti Sigg. Much of it was sim-
ply walking, waiting, looking, talking, and sorting though what |
saw in the steets, then comparing notes with other participants
who were all looking to uncover something elated to our common
themeNOstructs of anticipatiorO It felt like a hybrid game whose
rules were unstatel and fuid. The terrain was pleasantly squishy
and | did something that was not quite ethnographyot quite jour-
nalism, not quite art, and someowld say not quite scholarship

What this means in practice is that | rummagdéhrough the built en-
vironment like a finicky iecord collector at a giant fea market, mo-
ing around Windsor and Detit, talking to people and colleting im-
pressions. Monti snapgal photos of anything vaguelyelated to sur-
veillancés deply anticipatoly nature, the theme of my ecent work,
while | took notes and enjged being intentionally adrift, far fom
the had ground of disciplinay traditions and pofessionally-sanc-
tioned methalologies.

Perhaps wandering and endering, colleting and eflecting, is not

much of a methd for the had-core disciplinarians. Close tual

reading, caeful philosophical argumentation, cker turns of the his-
torical imagination, qualitatie saial scienceNwe are accustome to

seeing all of these in the humanities, which has often madmm

for quasi-petic activities. But mwing around and waiting for some-
thing to emerge well, that is moe the terrain of pets, private ges,

and ethnographers.

Few of us trainad for this liminal zone ketween art and scholarship
where we feel like we are making it up as ve go along, elying on in-
tuition far more than our formal training. It is awkwadl, raw; unset-
tled, and unscientific. It equires ognness andwen a kind of told-
ness. It is an unsafe spaceonceptually spaking. Unlike a scholar
producing another journal articleyou are doing something with no
obvious pecadent, and ceating a poduct with no obvious market.

Yet that awkwaid, unsettlel, and intuitive place is the mostxiting
part of the academic landscagor people like me IOm an intetisci-

IMAGINATIONS



plinary scholar with connetions to American Studies, cultural his-
tory, film studies, and sureillance studies. | often adnérthe work
done within those sprawling academic zonest¥Yvhat | find the
most eciting is the work I0e done with artists or as an artist/acad-
emic. As gaod stand-up comdians knav, the boundary between ac-
ceptablandunacceptablis often eciting.

IOe had an uncommon numdy of opportunities to explore the
raggal edges of academic ark over my caeer. When the thick
syrup of methalology evaporates like a shalle puddle in the desert,
all sorts of things ae possible if you are not freakel out by the free-
dom. At this pint, IOm uskto not knaving, and 1Om okay with that.
Like the process artists of the senties, | think IOm gwing intellec-
tually from just letting it happen, figuring it out, and wrapping it up
simply because | can sense that it@mdy And 1Om grateful for any
community of scholars and allies who encourages thkperimental/
experiential way of keing. I0m grateful to hava community who is
like-minded atlout redefining scholarship

When 1Om writing long captions forvecative photos or ceating
short videos that ae mote lyrical than analytical, | donOt hena set
methadology nor a standat product that can le easily measwad
for quality, but IOm still comgdled to try something diffeent, some-
thing outside of the pofessional status quoAfter too many years
of watching confeence paprs read in a rushd monotone to a tiny
audience; after confimting journal articles whose titles alle you to
predict the interpretative steps and citational genlgcting to come;
after feeling imprisonel within the standad academic forms and the
quietly self-congratulatoy rhetoric of post-Enlightenment intelle-
tual life, it is frankly glorious to plore different ways of doing
things, to ceate a semi-academic space for surprisgsauty, ugliness,
intuition, and esen a hint of the irrational.

To put art and chaos and ged into the scholarly pocess fels in-
finitely hopeful at this moment in histoy. If professors could make
more room for newvness in form and outcomeif we were willing
to explore the ptential of the Ex Situ mdel and ceate work that
is experimental, periential, and collabrative in nature, | think we
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might surprise ourseles with the results. | hoje to continue working
in the Ex Situ styleWorking in an interrogative made of experimen-
tation is simply moe meaningful to me than the d#arative made of
most scholarship | haw knownNit produces moe surprises and jp-
ful insights, and des so with geater humility.

NOTES

0. Ex-Situ was the original poject (Austin, Texas, Gu0g) organideby
Craig Camplell and Yoke-Sum Véng that launche these various in-
ternational workshops fvhich Structuies of Anticipation is part of. Its
aim was to challenge ancemove the hierachies of conentional aca-
demic confeence methds in seach of methalologies in pocess.
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ANDRIKO LOZOWY

Structues of Aticipation experimented with methodological and
temporal constraints. It also couptegeographical and cultural sgci-

ficity to create an ethos of the concept tdrroir. In this brief essay
I will stretch termir beyond the particularity of culinay applications
to include seial-spatial-gegraphical favors that nourish a leation-

baseal cultural-psycho-gegraphy

Terroir is a term that r efers to how cer tain places pr oduce cer-
tain identifiable qualities in wine and agricultur ~ al produce, to
the climate that mak es particulart ypes of this pr oduce prosper
there and nourish its human and o ther inhabitants and giv e it
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a distinctive taste or flav our based on the natur al conditions
of soil and topogr aphy (Barber, 2006). (Cited in Hurren and
Hasbe-Ludt 2011, 18. $*#! $ S L . Vol-
ume 27, Number 2, 2011).

Before | arrived in Windsor, | wanted to investigate the compbdties
of power, colonialism, and placdHowever, once the hourglassdgan
to count davn, and time kecame finite and scae | simply maxi-
mized opportunities that existed at hand. The outcome was fivim-
ages that compssel every extraneous artifact, senseand affet to
simple gestural drawings. The gupOs suppt let me exceed expec-
tations and disceer an urgency in the ungected.

To descrile the output as magic is wholistic. Perhaps the merap-
propriate word is design.

German-lorn Canadian graphic designer Rolf Higr says, Oto pr
duce gad design yu must abandon\eerything that is not supyort-
ing the messag@ (fom the film, Design Canadaiiiié, Geg Dur-
rell). 1Om struck by the idea that, as the sand pagseough the
hourglassOs ok, the Structues of Anticipation colletive produced
works of immense clarity

Artistic production is gruelling. It induces panic. It isxbausting. 6t
creative flow emergal from the stess. | imagine that the abandon-
ment of expectations and the embrace of the sensorial gane pes-
ence with terioir. The placeness of the place and afige energy in a
moment let me connet to history, people, and memoy. The image is
almost sacrificial. In the stillness of the moment, energscme still.
There was a heaviness of a quiet anticipation.

All the while, the giound wheee | found place shakes as trains trun-
dle between Windsor and Detoit.

How is something | discuss with my undergraduate students. It has
the power to guide people to a place that sams mysterious, @rhaps
even unknovn. But my owvn experience a history laid out acioss

a linear stetch of timg reminds me that, thelbw is only accessa
when | press into the unchar® uncomfortableand unknavn.
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Structues of Aticipationis where | access® the flow. | connected
with it. | felt it. The experience eminded me that my avn photo-
graphic and walking methd of reseach degend on an enfoted pres-
sure. | learna that | must find the time for fow. And Windsor is
where | mergel with place

W ORKS CITED

Design Canada Accessd July 08, utdo6.http://www.imdhcom/title/
tt600+020/

Hurren, Wanda, and Erika HasebLudt. OBringing Curriculum Dan to
Earth: The Brroir That We AreOJournal of Curriculum Tharizing U0,
no. U Octoker @, ttdd)nttp://journal.jctonline.org/index.php/jct/arti-
cle/view/ug=
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KIMBERLY MAIR

In Eugene lonescOs 06+6 plaRhinaeos a single rhin@eros makes
a senseless interruption tooutine village life and tovnsfolk spec-
ulate alout the dangers. A they debate whether it should & per-
mitted that a rhinaceros should run though the steets, one by
one they, themseles, transform into rhineemses as though via
thought-contagion, and B&nger the protagonist, anticipates and
struggles against the gtential for his ovn transformation. After
WWII, some thinkers poposed that information had Olost itsdalyO
become weightless and unencunged by material and meaning, but
we still had todies? Now, information baits its pey Nits counter-
parts ae data pints attachel to flesh and anxious @sentiment. Per-



haps anticipation has always grapmlewith a poorly grasped tem-
porality. OThez is a scenography of waitinQ, Barthes insiste Ol or-
ganize it, manipulate it, cut out agrtion of time® The structue of
anticipation might ke time itself, but not with one moment folla-
ing another as its eference or causeNot like HG. WellsOs narra-
tor puts it: OFor gars een quite old and advance thinkers were
chasel by events [E] They only realizel what had eally cccurred
long aftemwards. And so thg never foresawQ If they had, they could
put to work a negatiwe anticipation, a kind of seurity against some-
thing that might be emerging but emains stubbrnly inchoate or
isnOt quite hernov. Mayke O[t]he king | am waiting for is not e-
alGNyet. Thee is still time to organize seurity for unnoticed emer-
gencies. Anticipation wuld operate Olike a sixth sen®esomething
to which attempts at gplanation and peparation gie a sketchy out-
line, turning Oa ptential into a threshold to the eal® until it grew a
solid border, a ody, and could mee by itself. Or the thing against
which anticipation mobilizes its defences was eddy thee before
you head the faint ring of the glasses clinking on the tablAt that
time, it might have still been nothing, baely perceptible nearly emp-
ty, like the glasses that wait todrefilled with apprehension. Beause
it was there, somevhere beyond the cornerbefore you head the gal-
loping footsteps, picking up their paceoming aound towvards you,
like lonesc®s rhincers crashing though the morning. By then, it
was aleady tm late Even though it had aleady thundeed past, and
could no longer get us, gpple had taken the shapof their fear and
wore it around, like you said thg would. But, erhaps, G didnOt
predict anything. You never do. You can only pedict things after
theyOe hapenad®

NOTES

0.  N.Katherine HaylesHow We Beame Posthuman: Virtual @es in Cy-
bernetics, Literate and InformaticsUniversity of Chicago Pess, G000,
pp.06yug.

0. Roland BarthesA LoverOs Discourse: Fragméfitmslatel by Richad
Howard. London: VintageQ6d6/auud,. po.
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H.G. Wells. OThe Shapof Things to Com® InH. G. Wlls: The Com-

cation 00uU+g+.
Barthes A LoverOs Discourgeuo.

Kathleen Stevart. @tmospheric Attunement€Rubricd (U00): 0-0g; p
2.

Eugene lonescoORhincernsO INRRhin@eos and OtherlBys, pp. 0-0U8.
Translatel by Deek Piouse New York: Grove Pess, 06060,. @0.
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BRENDA FRANCIS PELKEY

The anxiety of anticipation: pasducing nev work with text within a
two-day sympmsium.

When | was aske to participate in the sympsium, | immeliately
agreed. | thought, why not? | hae a gad anticipatory experience
coming up as | was happily leking forward to my retirement flom
teaching. A the date appracheal and | received more and moe in-
formation, | began to hae serious doubts ajut what | could pio-
duce and what wuld be gaod enough. My biggest arry was if it
could stand up to pevious work. The structue was so unlike my
usual appoach to pojects that on aerage take at least tav years
and moe to complete My usual working methad is one of long,
slow thought, grazing though texts that may hae some gripher-
al connetion to the subjet, thinking and thinking alout the subjet



matter, seaching out the sites to photograph, questioning, doubting,
worrying about how competent | will be with all the technical de-
mands of photographyand then finally finding my gound and po-
ducing the work. It is exhausting and | am not s why | feel | hawe

to make it quite so agonizing, but if | donOt then &fé hawenOt put
everything into it and how could it be any gad if | havenOt come
close to sweating bled?

As the date appachel, | began to think almut how | had to empty
my office of all the pajer and moks and that | could photograph
that process. | bught boxes and | practiceé photographing my office

| tried adjusting lighting, close-ups, @m drawers anything | could
think of. The results were very disapminting. | couldnOt @ssibly
show anyone It was completely visually bring and conceptually
nowhere. Still, | didnOt want to let go of the idea. | sat in my office for
hours. | thought albut my teaching cager and all the students that
had passé through my classes\er the past thirty-plus yars. The
idea of motion, of maing through, struck me as a place to start.

| began again to pack thedxes, paying attention to the mement of
taking books from sheles, sorting them and packing them. | put the
camera on a lar shutter speed and mimickel that mos/ement with
the camera. After thee hours of packing and photographing, e+
viewed the results and was mar satisfi@ with the images. | felt thg
worked both visually and conceptuallyBut | was still uncertain and
feeling anxious abut producing work so quickly | consultal with
others gomething | had neer done kefore) to chase the final five
images. This sense of vulnerability was not pleasant. | also had to
find some words to accompany the images. In twprevious kodies
of work, | had use image and tetNterse narratives to amplify and
direct the image interpetation. Of the vork produced for the sym-
posium, the one that stands out for me is the syoof OHokey Mar-
jorie© Of all the students of all theegrs of teaching, her stgrstands
outNmaybe because the wrds that accompany this image@such a
small part of the gperience of teaching her
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DOMINIC PINNEY

Night Drive

I have always anticipatd nightfall. Growing up in Calgal, AB, some
of my earliest memories a& of watching the city transform as the
sun set, staring out the windw of my parentsO car and siag the ur-
ban signage turn the landscapnto shimmering displays of light and
glossy surfaces. The ingpfect mirror of the nighttime road will be
an image that sticks with me my entr life. However, the anticipa-
tion of beauty kecame an anticipation of drad follaving a collision

I had while driving home one night. These déings of dead and de-
sire hawe since merge to create a hybrid sensation, a push and pull
towards the night. Moe specifically: a push and a pull tovards the
night road. My fascination is grunded in the speed with which one
experiences the city while driving, the way scengcan shift radical-
ly from moment to moment.



Structues of Aticipationprovided the perfect opportunity to explore
the urban night-time in a mdium other than installation or sculp-
ture. Using the pad as my fous, | deided to drive from dusk till
Uam and set up my camera in the passenger seattom the expe-
rience At this point | wasnOt serwhat imagey this would yield or
what text | would create to pair with the vide stills. Reiewing the
footage the n&t day and thinking back on my xperience both the
previous night and night-time commutes in general, | was taken by
how much of an infuence the radio has on thexperience of driving.
Since my collision, constant auditgrstimulation has een a major
coping mehanism of mine to staw off anxiety while commuting. In
those moments when | f& the first stirrings of panic, | raise theal-
ume to almost painful lgels. The sounde-focuses meor rather, un-
focuses me fwm the fear that something terrible is @it to hapgen.
Acknowledging this, | felt the most apppriate tet to pair with the
video stills would be brief transcriptions of radio noise ém the time
of the video frame

The series of fie diptychs depict my journg from dovntown Wind-

sor out into Esse County and @entually back tavards the city cen-
tre. The timing of the sympsium coincidé with International Goth
Day (May u@d), and so each image is peft with transcriptions from

an interview with Lol Tolhurst of The Cueand lyrics fom both De-
peche Male and Bauhaus. #\the frames pogress, thg depict the
changing light as the sun fades and | devfurther and further in-
to the county The final images a primarily black squaes, punctu-
ated only by my headlights and the farawaydw of other cars. A

| drove through the night, these uremarkable county eads lost all
sense of familiarity The radio was my only companion to stevoff

the growing unease as | maed beyond the safety of seetlamps and
other commuters. Eentually, my anxiety won out; | sought out fa-
miliar roads to take me backwards the city

Structues of Aticipationgave me the incentie | needed to begin ex-
ploring new mediums and n& narratives. My practice has always
been grounde in the urban nighttime and eseach focusel on ex-
ploring narratives in science fiction of imending dystopian
cityscapes. Refousing this anxiety | can se myself further eplor-
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ing the road and the nighttime commute in gater detail, in a way
that is more groundeal in the present than in pedictions of the fu-
ture.
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KATE SCHNEIDER

Have you ever found yourself in the thioes of a poject and won-
dered, OWhat the hell am | doing?O That was me at howr dfwhat
would ke eight hours of scraping andeeling thirty feet of 4gO x 160
posters off a brick wall in dantown Windsor, Ontaria

The posters ae part of my poject, Trumpgrabs or: He | Learnd
to Stop Wirrying and Loe My Existential Feawhich is an &olving
archive and public-artverk cataloguing the werwhelming news
alerts | receive on my phon@s Ick-sceen since Donald lumpOs
inauguration in Gu00. FoBtructues of Aticipation | installed the
archive of 0,000 seenshots in thee locations in Windsor and De-



troit. And, in a move that some questior@Nwhich in my naivete |
claimed was ethicalNI pomisal the landavners | would remove the
works at the end of the syngsium.

Fast forard to the de-install: nearly in tears with hands rifgd raw,

| was peeling small bits of papr with my hotel keycard from Com-
fort Suites Windsor and dédcting drunks who were asking, OWhy
are you sanding a brick wall?O That morning, | thought thisopess
would only take an hour | brought a bucket of warm water and
a spray ttle, and launchd myself into a pocess of vetting the
posters and gently peling them fom the wall. But with each ound
of saturating, the psters wouldnOt budgevith only small fragments
peeling away

Anticipation is a hoax. Thez ae many things ve can anticipate; |
knew that it was going to ke a humid day! brought water and snacks
in case the de-install tok more than an hour YouTube told me that |
needed to soak the psters in soap warm water. | brought a bucket
of warm water We can guess what will hapgn to our future sehes.
We can make plans to mitigate futerissues, but the majority of daily
life is beyond the reach of anticipation. And, if w could actually an-
ticipate all the facets of our ligs, we would likely fall into some an-
ticipatory existential hole

Donald Rumsfeld, the ahitect of the seond Iraq war said this albout
anticipation @r the Bush AlministrationOs inability to find wapns
of mass destruction in Iraq in utiv): O[E] a® wnow, there are
known knowns; thele are things we knowv we know. We also knav
there are known unknowns; that is to say v know there ae some
things we do not knav. But there are also unknavn unknownsNthe
ones ve donOt knw we donOt kneO I, my friends, while in the pur-
gatory of peeling, was deply in the unanticipate territory of un-
known unknowns.

Possibly | could hae anticipatel this. But this anticipatoy void is
part of the messiness of the artistic gzess. | also donOt leany
beautifully packagd wisdom or grand ideas on art forgu. All |
know is that | am deeply in the knowvn unknown territory with
TrumpgrabsAnd, IOm ok with this. | think.
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NOTES

0. Quoted in David A. Graham, ORumsfeldOswémand Unknevns: The
Intellectual History of a QuipO https:/iww.theatlantic.com/plitics/
archive/Gu0g/tu/rumsfelds-kmms-and-unknavns-the-intellectual-
history-of-a-quip/u+6806/accesse ud/a/auud)
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SAHAR TE

How do you prepase for something pu canOt identify?

Train #40 B Toronto to Windsor: Zoned out, gazing at the win-
dow, imagining what is to comelOg never been to Windsor yet

somehav had an image of it in my head.|&t, two-dimensional de-
finitions, single notions meant to capteran entie city. Wikipedia

called it Ondustrial!O

O, city of industy!

In my mind, | cut a large prtion of the trees | had plantd there,
expandel the immigrant neighlourhoods, eplacel century homes
with monolithic buildings, automobile headquarters, blue suits.

Captains of indusgt



The hyperlinked words on Wikipedia are a bright blue to appar
more important; they are beacons, bgging you to click on them.
After wading through a series of cerulean clicks, éalized | was
looking at Manuel MoounOSimpsonstyle caricatue on the Detpit
Metro Times landing page

yy minutes to Windsor: We appoach a scrap yat. For the nat Gl
seconds, | get to take my phone out and capgusome por-quality
images of the yat. | think to myself:l will come back herfor sue

OThe Atual®

Upon arriving in Oactual® Windsdrsee a piocession of old cars; a
cortege for the hgday | sem to hawe misseNthe oppsite of what |
expected from the Oautomot& capital of Canad@. During the eight-
minute-long drive from the train station to my hotel, | sea fav Ara-
bic stor signs and estaurants. Wikiedia has aleady elucatel me
about the Arab ppulation in Windsor

Day one b elevator:
They must ke smart, pepaed and intimidating.
Day one b y:yypm:

A shared sense of confusion follwed by curiosity and &citement. It
seems like a god recipe for the theme of anticipation.

Artist as tourist

The g/e peers into the camera vispeach subjet a potential topic of
interest. | lesist falling into a themeltOs har to stop My lens ses
tropes eerywhere, my brain wants comgsition.

Walking, walking, walking E pause (zom in), faausN©lick!O
Walking, walking E stop! The bridge! (zom), fausN@lick!O

WalkingE stop! The fag! (Feus) and E @lick!O The sound of the
shutter reverberates in my head withwery photo.

| feel a diop of rain on my foehead. No mag shutter sounds; only
the muted, repetitive beat of footsteps. The camera @ighs on my

IMAGINATIONS



shoulders. The ente day has passk Hours of walking though the
streets of Windsor alleved me to captue specific visual details, but
the buden of eflecting somene els®s landscapmade my @n
presence hegvand budensome

Day two D ppam:
Delete all!
Day two B ppm:

On my way back to the hotel, | ®tiny creatures on the gound.
Upon closer insgction, they turn out to be date pits. | eagerly wait
for sunset to captue the date pits. | imagine the cheography of
somene intentionally placing them on the gund. They almost laok
stageal.

Day thr ee B pypm:

With each mouse click, theris anticipationE then susension, dis-
appointment, eagernessE the adjéves ae endless. If gu pay atten-
tion to the rhythm of your clicks, you can get a god sense of ha

close yu are to whee you want to te.

Death
The date pitseplacel the scrap yat. What is yur topic of intelest?
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CONTRIBUTORS

Sarah Beveridge is an artist, curator educator writer and paent.
She holds a Masters of Fine Artsofn the Uniwersity of Western
Ontario (4l0G) and a Bachelor of Fine Art®ifin the Uniersity of
Windsor (0000). A a sessional wfessor she has taught at the Uni-
versity of Western Ontarig Georgian Collegeand the Uniersity of
Windsor. Her curatorial practice includes, Co-founder of Sisddo
Bah Galley, Que=n West, and Co-Diector of I-Land Galley, Morrow
Ave, Toronto (0666-ulilit), SB Conteanpry Art, Barrie, Ontario
(0lG+-uiu6) and later the Curator of Exhibitions and Publigjéits
for the MacLaen Art Centre, Barrig Ontario (Gli6 -utitié). She has
published writing on the work of contempmrary Canadian artists;
Sheila ButlerJack ButlerMonica Tap, Patrick Mahon, Don Maynat,
Vera Jacyk, Okander Wlasenko and JosZo@ee

Beveridge curently practices fom her home studio and gallgrSB
Contemprary Art in Thornbury, Ontario. She oprated and curatel
SB Contemprary Art, Windsor, Ontario from (Gi00-0i006). @min-
temporaryart

Talysha Bujold-Abu (she/he) is an artist-illustrator reseacher,
and arts facilitator B she holds a Masters of Fine Arts &)IfFom the
University of Windsor (4i06) and isecent recipient of the Conun-
drum Press Mini-Comic Bursar for Black and Indigenous @&ators
(4haa). Residencies include:W&ealand Pacific Studio (4i00), Art-
sPond artist in esidence (GUad-adad) and the BeRiary B Stone &
Sky Artists Residency (auui).

Bujold-Abu has spken and &hibited at the Intersetions | Coss Se-

tions Confeence in bronto, ON (Ul06) on the conceptual hybrid-



ity of black bodies, and participate in the Structues of Anticipa-
tion Reseach Symmsium and Exhibition in WindsqrON (Giida6). Re-
cent panels include: Ré&aiming Hidden Histories: Reseaving, Wit-
ing, and Re-Imagining Community Narrats in Windsor ON (4006)
the International WomenOs Day: Artists Panel Discussion in Wind-
sor, ON (Gduad) and the Black €ators Series/Discussion with the Art
Gallely or Windsor (Gduau).

Seleted exhibitions include: Art is a Living Thing in Masterton NZ
(4u0d), The fiuth Has Legs in Leamington ON (40006), and ThalBo
Electric B Diwersity in Residency Education:raining in a World of
Differences, Ryal College of Rysicians and Surgms (RCPSC) Ot-
tawa ON (4u00).

Talysha Bujold-Abu is the n& co-director of TRUCK Contemgrary.
TRUCK Contemeprary Art is a non-profit artist-run centre dedicated
to the development and public pEsentation of contemgrary art. Es-
tablishal in 066U as The $end Stoy Art Society, TRUCK povides
a forum for the pioduction and dissemination of contenopary art
and related cultural practices in Calgas, on Treaty © Territory in the
Southern Allerta region.

Website:talyshabujoldabu.com

Fiona Couillar d is a Calgay basel visual artist curently pursu-
ingan MFA at the Uniwrsity of Calgay and holding a BR with
distinction from the Alberta Uniwersity of the Arts. Her practicex-
plores patriachy and its elationship to trauma, coricts of identity,
and loss of wice and the esulting concerns ofdlonging.

Couillard emplgys oral history and self-eflection to inform her work
and engage participants in questioning systemioner within their
own lives.

Couillard works in printmaking, sculptue and paint, using@bstrac-
tion in a continuing dialoguebetween conceptualization and the for-
mal asgects of materials, considering their gen@drassaiations.

She has eceived many awads and scholarships including a Bent
Alberta Foundation for the Arts scholarshiand an Allerta Grad-
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uate Excellence Scholarship for her ongoingseach. Her work
has keen featued as part of theHear/d Mental Health Residengy
The AUArts summer esidency G&cemaking@nd theMarion Nicoll
Gallery, among others.

Kristen Gallerneaux , MFA/PhD is an artist, curatorand sonic e-
seacher She has publistte on topics as dierse as mathematics
in midcentury design, the visual histor of telepathy eseach, the
worldOs first mouse pad, and car audio bass battles in Miami.éder r
cently publishel monograph High Static, Dead Lines: Soniecgs
& the Objet Heeafteris available via Strange Attractor and Ml
Press. Gallerneaux has mosicently appared as a spaker at Un-
sound Krakaev, Moogfest, and Pop Kultur festivals and has written
for the Barbican CenterARThews, and the Quietus. She is also Cu-
rator of Communications and Informationethnology at the Heny
Ford Museum in Detoit, Michigan, whee she continues to build up-
on one of the largest historic thnology colletions in North Amer-
ica. She is the acipient of a pestigious Kesge Artist Fellaship
(uudo) fom the Kesge Foundation in Michigan.

Brenda Francis Pelkey is newly retired from the Uniwersity of
Windsor whee she was Rifessor at the Sclub of Creative Arts.

Brenda Francis Pelkehas ehibited throughout Canada as ell as
Scotland, FranceGermany Czehoslovakia, Finland and England.
Her works appear in numepus colletions such as the Maazie
Art Gallery, the Mendel Art Galley, the Art Bank, the Winnigg Art
Gallery, the Dunlop Art Galley, the Art Gallely of Windsor, Confed-
eration Cente for the Arts, and The National Galleof Canada.

Since completingEhe great effeet of the imagination on the wrldO

in 0666 she has had a numbof solo ehibitions: @reams of life
and deathO (0668), Momento Mori ((1666), Oblivion (06& there
were grace (GuG0), Haunts (Gdad), Mighony (Gadu) and Spaces of
Transformation (Gulg) and Tashold (Gut+) , Bm the Outside In
(4tdu), and axibition toured by the AGW Brenda Francis Pelke

A Retospective (4006 B uudod).



CONTRIBUTORS

Lindsey A. Freeman is a writer and seiologist interestal in atomic
culture, atmosphee, memory, and petics. She is author dfhis Atom
Bomb in MéRealwood/Stanfod Press) and.onging for the Bomb: Oak
Ridge and Atomic Nostalg{eyNC Pess). Feeman is also co-itor
of The Bohemian South: &ting Counter-Cultas fom Pe to Punk
(UNC Pess). She is a merabof the Cente for Imaginative Ethnog-
raphy, the Institute of Incoheent Geography and an affiliatel-re-
seacher with the Espaces et 8iZtZs (Space and Gety Centej at
University of Caen-NormandyShe is curently at work on a series
of essays abwt art, miniature, and disaster calttThe Tiny Uncanny
and an ethnography of rain.

Websitewww.lindseyfreeman.net
Twitter: @saiologybomb

Faegheh OVickiO#antari is an international artist lorn in Tehran,
Iran. She completéher Bachelor of Rotography at Azad Unigrsity
in Tehran. Vicki completd her Master of Fine Arts dege at the Uni-
versity of Windsor As an Iranian natie who was forn and raisel in
an entirely different region from that of North America, she is still
dependent on parts of her cultg, arts, languageetc. Her vork deals
with her personal eflections on themes of memgr absencenostal-
gia, adaptation, displacement.

As an Iranian immigrant, Vicki meed to Windsor, Ontario and facd
challenges econciling her sense of identity in her e home Us-
ing photography text, video and audig Vicki explores displacement
and adaption, sometimes inviting weers to identify with her experi-
ences, and at other times challenging wiers to perience the fel-
ings ofnot understandingof not kelonging

Randy Lewis is Professor of American Studies at the Ueinsity of
Texas at Austin, where he teaches courses@ltt contemprary cul-
ture and ceativity. Most recently he is the author ofUnder Sureil-
lance: Being \tchal in Madern Anerica(uiid) as wll as thiee books
on documentay film and indigenous mdia. Among his ceative
projects ae art installations, music vides, a full-length play and
three dacumentay films. Under the namePart Time Geniushe re-
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leasel an alt/electronic album with Monti Sigg with whom he co-
produced several projects.He is also the founder andditor of The
End of Aistin, a digital humanities poject about urban transforma-
tion.

Andriko Lozo wy is a photographer and ethnographeie has a
Ph.D. in Saciology from the Uniwersity of Alberta, Canada. Heer
ceived additional training in fhotography and Ethnography at Gold
smiths, London. Cuently, Andriko is teaching Soiology at the Uo-
fAlberta and Concatia University Edmonton. When the opgrtuni-
ty emerges Andriko oprationalizes hisxtensive experience vork-
ing with youth and other marginalizé communities to ceate partic-
ipatory and actie reseach projects with saial impacts.

AndrikoOs mostecent alited collection was inthis journal titled

North By West he has also publisttewith Theory Culture and So-
ciety, Space & Cultug, and the Canadian Journal of 8ology and is
involved in ongoing elitorial work with Media Thery Journal and
spaceandcultie.com

Kimb erly Mair is Assaiate Pofessor of Soiology at the Uniersity

of Lethbridge Her reseach is primarily concernd with the aes-
thetics of communication, soal theory, and critique of bioplitics.
Her book Guerrilla Aesthetics: A, Memoy, and the Vést German
Urban GuerrillgMcGill-QueenOs Unarsity Press, Gii06) emphasizes
the sensorial asgets of 0660Us guerrilla communications and thed-r
verberations in artistic practiceMair is currently writing about the
activities of Mass Obseation, an organization that studik mass
feelings, keliefs, and khaviours in the G6uls and @iis and did some of
this work under contract with BritainOs Minisgrof Information dur-
ing the Seond World War. Recreationally, Mair is interested in real
and imaginel organizations, seret operations, spies and other gert
actors, ciphers, and obs@idauments and artifacts.

Dominic Pinne y is a Calgay-Basel, Visual Artist who examines
the seluctive and ominous qualities of the city space thugh a va-
riety of mediums including, installation, vide, sound, sculptug, and
text.
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Through working with metals, concete plastics, vide, and light in-
stallation, he ceates envionments and objets that ae groundel in
both the present and a pyposeal Dystopian realm. Blending fiction
and reality to create an in-letween spacehis work encourages vie-
ers to xamine their avn relationship to city spaces and question
their feelings tavards the urban envionment. He holds a Master of
Fine Arts fom the Uniwersity of Windsor (4ti0i0), and a Bachelor of
Fine Arts from the Alberta College of Art + Design (G000). Eaant e-
hibitions include:Fasterthe Light Fadesn collaboration with Con-
rad Marion in North Bay ON Above the Belt, Belo the Bushcurat-
ed by Minor Hockey Curatorial in North Bay ON,| Dream of Ele-
tric Streetsin Windsor ON, andOnce Renwved curated by Adrienne
Crossman in Windsor ON.

Kate Schneider is a photo-base artist, elucator and kayak instruc-
tor living in Toronto, Ontaria Since uluod, she haghebited shows,
presente at confeences, and publisttewriting throughout Canada
and the Unital States on the subgts of enviobnmental sustainability
and photographic discoursén her works, land is moe than a photo-
graphic subjet b it is dynamic, durabledelicate and markel by con-
testad histories and des@s. Fom the photographic and cartography
trace to structues built or left on a landscag KateDs wrks are mul-
timodal and eperiential stories of place that question the mytholo-
gy of a static envionment and ask the viger to consider the tran-
sitory and permanent marks & leawe on the land, waterand sky
surrounding us. KateDs wrks hawe shavn Prefix Institute of Con-
temporary Art (Toronto), Hartourfront Centre (Toronto), SoHo Ro-
to (New York), and the Geat Rains Art Museum (Lincoln, Nebras-
ka). In Gii0g, Senator Barbarax@o usal KateOs wrks as a visual tes-
timony against the Kystone XL pigline on the foor of the United
States Senatéder works hawe been publish& in numerus publica-
tions, such as Magenta Foundation@sIF Foward publication and
PDNOsH®to Annual.

Monti Sigg is basel in Austin, Texas. With her partner Randy lveis,
she has wrked as a photographer on tw Ex-Situ pojects and has
co-produced a dacumentay film on apocalyptic cosplay callé \Who
Killed the World: A Journg into the Wastelandaui).

IMAGINATIONS
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Sahar Teis a Toronto-base artist whose practicexdsts at the inter-
section of reseach, text, installation, and grformance Her practice
mobilizes methds that oen up alternatie realities and confont
conwvention. Through exploring the role of narrativization of the past
as it shaes the futue, TeDs intarentions range fom language and
semiotics, soial dynamics and ethics, to ndéa studies and oral his-
tories. Te obtainel her BFA from AlbertaUniversity of Arts, and her
MFA from the Uniwersity of Toronto. TeOs wrk has keen ehibited
both nationally and internationally at spaces including: Thealtérs
Art Museum in Baltimoe, University of Toronto Art Museum, SBC
Gallery in Montreal, lllingworth Kerr Gallery in Alberta, and Mohsen
Gallery in Tehran.

Website:www.sahartecom

Full bios can k found hee: http://metafactoy.ca/Structues_of An-
ticipation/index.php/participants/


http://www.saharte.com/
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