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EROTIC. MATERNAL. CULTURAL. SYMBOLIC. MEDICAL. WHAT
ARE BREASTS? HOW ARE THEY IMAGINED? AND WHO GETS
TO DECIDE?

REISA KLEIN, GABRIELLE M. SIEERS AND DOROTHY WOODMAN

term relationships with beasts. Gowing up, we hawe experi-

encal years of watching our wn bodies change éfore our
very eyes, often mdiated through the male gazeAnd that changing
terrain that we call our lody-self continues to shift and altelas e-
production, aging, andNfor one of usNbast cancer leay their
marks. Though their presence or absencbreasts ag largely visual,
even mote so thiough their objestification and fragmentation in me-
dia representations and adartisements as @il as melical imagey
and cosmetic pocedures, econstructions, and prstheses. These vi-
sual OimagingsO of oweg-changing beasts, along with their inher-
ent fluidity and textures, pompted us to kegin ongoing conersa-
tions that ae occurring acoss a numker of disciplines, including hu-
manities, sagial sciences, and the arts, but also biolpggcology and
medicine.

T he three of us, each in ourwn way, haw varied and long

Breast imaging in mdicine has shagd how we understand these
material objets as self-eident. At the micioscopic leel, the mealical
gaze concentrates on &ast tissue as a form of syndache Such
medical imaging informs surgens as to the loation of breast tu-
mour tissues to b removed, and radiologists as to wherto direct
radiotherayy, either to debulk tumours prior to surger or to erad-
icate potential remaining malignant cells afteremoval of the pri-
mary tumour. These pocedures suggest that leasts ae contingent



upon how they are frameal through malical techniques. Biopsies,
small pieces of tumour emoved with a needle, prior to surgely and/

or tumour tissue emoved during surgey are sent to the pathology
lab, where they are processd, stainal, and undergo assessment by a
pathologist to determine characteristics of the tumgsuch as stage
and type, that inform further patient treatment. The whole is con-
tained within the part; the beastOs narratvis relayed through its
cells.

From a scientific grspective, imaging piovides an invaluable tol to
monitor breasts @er time and detet pathological changes that could
lead to a cancer diagnosis. Mammograpkgw-dose x-ray is a stan-
dard imaging teehnique usé for routine sceening, which is some-
what controversial (Blger et al.; Coldman et al.; Helvie and Be
ers; Nagler et al.). Ultrasound, computerizaxial tomography CT
or CAT), magnetic esonance imaging (MRI), or Positr Emission
Tomography (PET) may alscebemplgyed to support diagnostic and
treatment deisions. If beast cancer is diagnodeat a later stage
bone scans, ays, CT or PET imaging may & usel to detect metas-
tases, tumours that may ha/formed in other areas of the lody, such
as lones, brain, lungs, and lar. Thus, multiple imaging mdalities
are useal together in the diagnosis, #atment, and follav-up moni-
toring of breast cancer patients.

While these visual tols ar widely emplyed as ger guidelines set
out by provincial and national organizations, their use is not without
controversy and discussion, ashefits and risks should é consid-
ered in each individual caseFor xample some eseach suggests
that widespead mammography seening has no impact on least
cancer patient mortality (Blger et al.), wheeas other eseach shavs
that early detetion enablel by mammography is saving amenOs
lives Coldman et al.; Helvie and Bers). Of coursethe potential
harm due to radiation gposure must ke weighed against the kenefits
of early detetion. False psitive and false negat# interpretations
of imaging bring their avn layers of anxiety that ae detrimental to
health. “ét, by and largethe kenefits of these maical imaging teh-
niques ae thought to far outweigh any assoiated risks. As such,
even malical imaging des not neessarily povide a value-fee or
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neutral understanding of the laast, but is co-constitutk by scial,
cultural, economic, and plitical influences. The pcess is thus bth
diagnostic and aesthetic; basts ae thereby reimagel. Fom local
biopsies, ve then turn to cioss-sgcies &perimentation. The latter
process is gplained, with examples of histological analysis, in the
article Olmaging Human Bast Tumours in Different Sgecies: Hav
Human ae The/?0 by Gabrielle M. Siegers et al. in this issue

Turning from the micioscoyy of the meadical gaze to the maoscopy
of cultural analysis, ve find discussions adut breasts as symtis and
sites of asymmetrical @ver. A representatie suwey of this field in-
cludes historical studies, cultural critiqguend intersetional feminist
and quer interventions. Marilyn Yalom, in her suvey of Western
Europe and North AmericaOs histoof breasts, has situatethe va-
rieties of investments in the epresentation of beasts and their func-
tions as means for the sueillance and discipline of wmenOsdul-
ies for large scale glitical, religious, and seist purposes (#lom).
Barbara Ehenreich has engagkwith her experiences of beast can-
cer to investigate and ¥pose the corprate political, biomadical, and
gendeed agendas with which keast cancer patients and OgiworsO
are budenal (OSmile or D@&; O#come to Cancerland®). And oth-
ers, such as Adre Lorde hawe provided groundbreaking eflections,
often through their ovn experiences of beast canceron the inter-
sectional forces that ograte to oppess quer women of color and
pressue OswrivorsO to conform to normaté/feminine and healthy
bodies (Lode).

The field of discussion is by no means homogens. Diane Herndl
revisits LordeDs arguments andqposes a somehat different, post-
humanist appoach for determining whether toeconstruct or reim-
age) the beast (Herndl). Considering cultural foes moe generally
that influence womenOs understandingsaath their breasts and x-
periences of beast cancerSamantha King takes a panoramic wief
the pink culture driving philanthropic interests closely tid to corpo-
rate interests (King). Quer theory also informs n& conceptualiza-
tions atout breasts. Kim Hall asks us to consider the assumptions un-
derlying claims that a beast is truly female and he queer-breastel
experiences offer imprtant counter-imaginings (Hall). fievor Mac-



Donald piovides imprtant reflections and eimagings of beasts/
chests by transmen who havgiven birth and hav they make dei-
sions alput lactation (MacDonald).

As we met together to conceptualise thisqject, we wanted to build

on these poductive and sometimes conaping perspectives by bring-
ing new understandings and visual imaginings to the tabl&e were
looking for new ways forward that could not only beak through the
conwentional binaries of gended, racist, heteonormative, colonial,
and neoliberal tropes, but would also &periment with conceptual in-
novations. In short, irreimaging beastswe want to eplore resistant
and subersive wices and images wherbreasts ag not just enclosd
biological ody parts, but whee they are comple OassemblagesO that
are co-constitutel by materialities and discourse®r{ assemblage
see Braidotti; Gosz; Deleuze and Guattari; Pyailhese dierse bi-
ological, biomédical, s@io-cultural, and plitico-economic interac-
tions refigure the mundaried imagings of the beast, one xample
being the use of beast tissue for pnile reconstruction (Safak), an-
other the use of abominal tissue in TRAMIfp breast econstruction
(OTRAM Ep ReonstructionO). Repsentations of keasts as land-
scages, for @amplg in LordeDs cancer journals, Sally Loughrifige
piece in this issugor the imaging of beasts though their haunting
absence in Hollis SiglerOs arte anly a fav examples of hav breasts
are being reimagel (Lorde; Sigle). By engaging with the tissu
leaky, and plastic (Shildrick), our appach considers ng implica-
tions for the breast as rhizomatic, emphasizinglations and mue-
ments, rather than stabilizing tipes of genderse, body, and iden-
tity. Unlike the legacy of the phallus, wherits essentialist signifi-
cation, logics, and grammars constrain by theiragssay creation

of the OOthed the beastOs capaciousness offers multiple absences
and presences that mobilizedalies, discourses, and spaces as assem-
blages and tactics.

In contemprary cultures, acoss torders and territories, krasts ag

increasingly Oppping upd physically and culturally in ve places:
as inflatables atop buildings (OGiante&istO) anddbbing in canals
(Stake), as &hitectural innovations (\érsteeg) and mis-enderings in
anatomical epresentations€.g., images of milk ducts; seDean), im-
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ages ciculating on seial malia (Hacking), and art ceated with/by
ObobsO (Kirkea). We look to popular cultureds emergent OplayO with
breasts as n& bodily displays of potest. Building on these ne re-
imaginings, this spcial issue initiates alftiid and re-productive space
for reimaging and milky writing Cixous) in which those who ead
some or all of this journal could traerse and generate meconver-
sations. Like milk-ducts and thexpansive untordered territory of
the breast, this journal was envisionkas a rhizomeNa miiferating,
non-linear assemblage that, in itsebt form, would extend its life-
force keyond even the infinities of the weh We are thrilled to use
the electronic journal platform for thisNits rhizomatic elationship
to other diverse conersations and its accessibility to divse eaders
create an ideal envimment for this poject.

In this edition, you will find paintings, photographs, ndical imag-
ing, poetry, personal and analytical essays, andee podcasts. The
are all, in the spirit of the rhizomeconnested within the perimeters
of the journal gene, and free-floating enough to each teyond it.
They invite multi-sensol experiences as vital conmaments of critical
thinking and reflection. We welcome yu to dip into the journal,
in whole or in parts, and to let these contributors takeoy back
into your own bodies, eperiences, and seés, and consider hw the
archive of bodily experiences, deams, affets, intellects and teh-
nologies can estructue the \ery paradigmatic foundation upn
which these ae underst@d and piocessd over time. This work may
extend into the larger contets in which you latbour, reproduce cre-
ate, and engage as citizens during this time of crisis, calling us to
reimage our place within and among all thatepart of a global com-
munity.

Contributors hawe brought creativity to this discussion in dierse
ways. In the abstract for OSeawater/C-cup: Fistan§ Emtdiments
and Gegraphies of SeWork in Newfoundland) Daze Jefferies elo-
guently writes:

| think with my augmented br eastsNbe yond the medical
archive and aw ay from the clinicN as an embodied inquir y
into trans geographies of sex work in the island w orld of
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Ktagamkuk /Newfoundland, Canada. Employing the felt
knowledges o f my breasts in visuals and poe tics, | illustrate
fishy entanglements shar ed between my sex work and br east
augmentation that hav e reframed my social and se xual em-
bodiment . Engaging with my br easts as a contac t zone of em-
bodied dis/pleasur e, economic promise, and social violence,
| suggest that paying cr eative attention to tr ans women®
breasts might r eimage notions of trans sex-w orking desir e.

These vords exemplify this editionOs larger jject: to engage di-
verse aperiences and elationships, images and languagso as to
dissemble the constraints oépresentation andeflection (in all their
forms) in the neliberal and Cartesian hegemonies that continue to
hold us hostage to outnded, harmful, and moribund praxis.

Anique Ellis and Josephine BakerOs colfative poetic prose ORe-
claiming BreastO startles usoim the outset. V& wonder: why the sin-
gular? We take out our ed pen to cortect. In so doing, ve become the
auditor addesse by the pemNwe are implicatel in the politics it
names andesists. This disruption of grammarlyxgectations strikes
at the heart of the hegemonic nues of epresentation and thinking
about womenOsdulies. It disables the idgogical signifier Breast
must always I pluralizelNto say othewise is to deiate from ac-
ceptal practices. The pem continues to eer between plural and sin-
gular, inviting the grammatical disruptions that punctuate theopm
throughout. The struggle to sak is to esist the idelogical gram-
mars that c@rce representation of vords and ideas, of least itself,
and in so doing, to disrupt opmssie cultural and seial grammars
that discipline the lody: OMy beast d@s not define meso donOt de-
fine my value femininity, or worth with my breasO

In OGoing It: Breast Cancer Mastetomy and the Politics of
ChoiceD Abigail Bakan@mines her an personal journg of Ogoing
flatO as an alternativto breast econstruction. She challenges the
paternalistic bioméical push for beast conseration where breast
cancer is (e)affirmed as a loss, a lack and an abseng@érough a
new collectivity of women chmsing to Ogol&tO Bakan aacates
for a politics of choice and agimagining of surgical options foll-

IVPNCIVNRIOINBY [SSUE 11-1, 2020 & 10



ing surgical treatments for beast cancer that fagrounds womenOs
rights and lodily autonomy

In OReealing Narratiwes in Befoe and After flhotographs of Cosmet-
ic Breast Surgerie®, Rachel Hurst bathes life into othewise Oun-
remarkabl® images of pr and pst-surgical cases, deriving ure
pected layers of meaning fom the photographs by binding them to
real-life stories of vemen who hae undergone plastic surgeries. In
short, Hurst rimages these images aneconnects the de-individu-
alized torsos to women who hae been in their place filling in some
of the gaps by sheding light on what isNby designNhidden ém the
intended narrative emtwodied by such photographs.

Vanessa GrawesOs stunning torso sculptu®BrkenO challenges us
to contemplate the implications suounding a missing beast. Defi-
ant in its beauty and solidity this piece encourages us to ¢ois on
and appeciate what is pesent as oppsal to what is absent, gt ac-
knowledges the inner struggle wmen face when coming to terms
with their altered self after mastetomy.

Sally Loughridg®s arterk and reflections in ORad Art: A Jourge
Through Radiation TeatmentO offeramarkable paintings of l@asts
as landscags accompanitby brief reflective statements as she con-
templates her gperiences of beast cancer trough image and tet.
She writes in her opning reflection: Ol had always thought of my
breasts as a matcldepair. But since | eceived a diagnosis of rast
cancey they have become distinctly individual. | am anxious &t
starting radiation, and | fel protective of my right breastNin a famil-
iar, motherly wayO Raying with old tropes in nev ways, Loughridge
expresses the incommensurability of hexgeriences, opning up
vistas for &pansiwe reimagings.

In ORunning for the Fute® Rachael Pack considers imagesidee
the Canadian Brast Cancer FoundationOs (yiii Run for the Eutur
fundraising campaign, evealing unepected messaging mjected
from images of childen taking steps to eate a letter future without
breast cancerPack is comelling and articulate arguing that the
@ueering of timed emplged by the fundraising campaign comys a
sense of duty on Canadians to take steps totect hetelosexual nu-



clear families of the futue. PackOs surprising analysis will certainly
stimulate inteesting discussions withaspect to ethics, communica-
tion, feminism, plitics, and intersetionality.

In Olmaging Human Bast Tumours in Different Sgecies: Hav Hu-
man ae The/?0 Siegers et al. consider irgedankengperimentthe
philosophical question of whether implantehuman beast tissue
can still ke consideed human once it is gowing within another
species, and shw striking images of such hybrid entities. While en-
lightening readers abut aspects of scientific eseach, this piee dis-
cussing implantation of human tissue into other living egies raises
questions abut borders and categories in numeus ways, most im-
portantly for this issue concerning whee breasts legin and end, or
if they do at all.

Dorothy Woodman and Algys AeischmannOs haunting OStill Ofal-

so asks the audience to consider wkethe tody begins and ends.
Their unique collalpration results in art that incorprates multiple
perspectives simultaneusly. The public/private mgement and dis-
play of the posthesis invites opprtunities for his, as vell as her
experience challenging ideas of fixé subjects and objets. As the
prosthesis bth stands in for a lody part and is incorprated into a
painterly photograph and still life the binaries ag blurred in ways
that create nev arrangements and discourses that set the stage for a
new breast mlitics.
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SEAWATER/C-CUP: FISHY TRANS EMBODIMENTS AND

GEOGRAPHIES OF SEX WORK IN NEWFOUNDLAND

DAZE JEFFERI&

Abstract: In this work of autethno-
graphic eseach-ceation, | think with
my augmentd breastsNbyond the
maedical achive and away fom the clin-
icNas an emtdied inquiry into trans
geographies of gework in the island
world of Ktagamkuk/Nefoundland,
Canada. Emplang the felt knavledges
of my breasts in visuals andgtics, | il-
lustrate fishy entanglements shdibe-
tween my sg work and beast augmen-
tation that hae reframel my seial and
s«ual emimdiment. Engaging with my
breasts as a contact zone of ediél
dis/pleasws economic ppmise and so-
cial violencel suggest that paying &r
ative attention to trans emenQOs dmists
might reimage notions of trans xse
working desie

Resume: Dans ce travail decheche et

de crZation ausihnographiquge pense
avec mes seins ZlargisNau-del” de IQas-
pect mdlical et cliniqueNcomme dans
une enquete incar®/sur les transgZ
graphies du travail du ge dans le
monde insulag de Ktagamkuk, ~
Terrre-Neue au Canada. Utilisant vi-
suellement et g¥tiquement lesxpZ-
riences tactiles de mes seins, jO#liessr
relations complees qui se sont Ztablies
ente mon travail seuel et |Gaugmen-
tation de mes seins qui ont transformZ
mon incarnation sale et seuelle Exa-
minant mes seins comme une zone de
contact ent le dZ/plaisir cogel, 1@s-
poir de gain Zonomique et la violence
saialg jOavance quOun intZret crZatif
pour les seins des femmes traosrpait
crer une nouelle image des notions de
dZsir dans le travailseel des trans.



INTRODUCTION

cream pills, the gowth of my breasts legan in late Qyiu.

One morning, tw weeks into hormone eplacement thera-
py (HRT) with estogen, | squezeal my right nipple and a milky clear
substance (pathologizieas galactorrhea) shot out for the first time
More exciting than alarming, this &perience symblized the female
leaking out of me Over the next few months, while nev kinds of tin-
gles and felings figured into my emlodiment as a wung trans
woman, my tody began to shift. Bxtures of my coarse skin, haiand
nails became thinner and softer while least buds pustethrough.
Heshy interactions and sensuous engagements with the esvir
ments apund me gew out of my chest. All my gowing pains ke-
came corpreal guides though se& change and the nipp island
weather systems of Ktagamkuk/Mgoundland, Canada.

D ry-swallowing preciously mint-scente turquoise and pach

As | moved further away from an emloediment that could ke read
as male my melical transition llecame intimately conneted to my
experience as a seworker. Many of my Johns wuld inquire atout
my interest in surgeries: @ast, facial, and genital. While some of
them sought my companionship for a one-timdirfg and realized
that | could not yet provide the ultimately toubled transseual fan-
tasy they desired, recurring clients would remark alout the beauty
of my OtransformationO as my face softéaad my beasts kegan to
round out with each passing month. These clients forngo kinds
of affinity with my breasts: while a numér of them loved my A-cup
boobs, and peferred small and rky tits over a large and pillavy
bosom, the est had shan excitement at the idea of fondling big,
soft breasts on my bdy. | too had a complicate relationship with
my breasts. Eight months into my nalical transition, as my fishy so-
cial body became inceasingly ead as femalea lack of mobs that
were big enough to balance out my physical frame triggera grow-
ing experience of dysphoria with my chest. In my longing for gender
pleasue, and in the ealization that beast implants wuld also e an
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investment into the unknavn timeline of my future as a se worker,
I knew that | desied breast augmentation.

After consulting with a physician in late Oylg alt my needs for
top surgey, a single plastic surgm in Newfoundland and Labrador
(NL) welcoma me as a patient without hesitation. Aear and a
half into my medical transition, while balancing my undergraduate
studies, ceative practice and suwival sex work, | had saed enough
money for breast implants. In July (yl+, tnmonths kefore | startel
grad schol, my $6,yyy augmentation mammaplasty wasrfprmed
at the Health Sciences Cetin the capital city of St. JohnOs. My first
surgery of any kind, it signified a major step in my transseual body
project, but | had absolutely no idea what tocpect. A fish out of wa-
ter, 1 didnOt knev any other trans wvomen islanders who wre able
to access top surggr The only critical knavledge that | could find
about trans beast augmentation camedm doccumentay YouTube
vlogs of oth pre- and mst-operative surgical lodies, as well as fom
discouraging articles within the naical achive.

While feminist scholars hae usel qualitative reseach to explore is-
sues of desi in trans womenOs seal, surgical, and sbal embodi-
ments (Bauer and Hammond +alabedian @0), thee is a significant
gap in the qualitatie literature regading trans womenQOs basts. For
several decades, our krasts hae been objected to primary study by
clinicians and meical reseachers in oder to illustrate a variety of
complications (Knhai et al udy; Pritchad et al. 0060). BmM condi-
tions of breast cancer to skin r@osis to symmastial{reast conlfu-
ence at the middle of the chest as asult of implant displacement),
the study of trans vamenOs basts within the clinic has warrgboth
patients and physicians toéforethoughtful of uncertain risks asso-
ciated with hormones and surger. While this body of scholarship
draws attention to \ery real exceptional outcomes of l@ast augmen-
tation, and it demonstrates the ingutance of grappling with melical
risk, | am unsettle by the way it dangeously frames trans wmenOs
desies. Reognizing hav trans womenOsdalies hae been grossly
objectified and inappopriately examinedNwith our desires made in-
visibleNin much academic inquyr (NamasteInvisible Livesu), | ar-



gue that thee is a critical ned for creative and heartful figurations
of trans womenQOs basts leyond the clinical theat (Ross 60).
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Using ceative methals of inquiry (reseach-creation) to explore the
breastel emtodiments of trans vomenOs les is one way tward
such an artful transsomatdnics (Styker 0d; Sullivan 080). Follo
ing the curious inteest of mealical professionals to study the effés
of breast augmentation upn trans womenOs @vk and artistic po-
ductionO (Wigert et al. it00), this essay furthers intelleal coner-
sations abut the use of ceative practices to situate trans @menOs
embodiments within saial and g@graphic envionments Arsenault
++; Rett 00U; Ross and dbusicky Tremblement de Chairln the
next section, | briefly outline the current medico-legal landscag of
trans cae in NL to illustrate hav trans womenOs access toveo
age for beast augmentation is madedublesome by mdical policy.
Calling attention to my s& work as a domain that made accessing
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top surgel possible on my wn terms, which in turn fundamental-
ly changal my scial emtowdiment and marketability as a trans es-
cort, | suggest that trans wmenOs basts must b imagine oth-
erwise. Within the context of a rural island gegraphy | ask: Hav
might creatively working with breasts, byond the malical archive
and away fom the clinic, & one way of doing transsomaténics in
Newfoundland? Hav might breasts le central to trans matters in this
place?

From letters written to MHAs (Memlers of the House of 8sembly,
calling for the accessible #erage of transition-elated surgeries
(TRS), to potests at Tans Marches to sg-working ads to a range of
life writing, visuals, and erformance artNembdiments and figura-
tions of the beast hae been usel by trans women, trans men, and
non-binaly Newfoundlanders to negotiate with our ddy projects
and politics for a numter of years! For example in my piece Some
Numb (Fig. 1), lagring my bosom umn pans of harbured sea ice
is a way to map the titillation of my incedibly sensitive post-opera-
tive breasts within NevfoundlandOs difficult climate and islandage
graphies &n assemblage of sensuousEnspatial elations). Guidd
by trans scholar Viviane Namagbes ways of pducing trans knavl-
edges feyond the malical arcchive, | think with my breasts as an
inquiry into trans fishy emlmdiments and gegraphies of se work
in Newfoundland (NamasteOversightud). Using visuals andaget-
ics, | kegin to creatively map hav my breasts hae reframel both
my marketability as a se worker and my saial emtodiment as |
navigate though this island veorld. Engaging with my beasts as a
contact zone of emtidied dis/pleasue, economic pomise and seial
violence | suggest that paying eative attention to trans vamenOs
breasts might eimage notions of trans geworking desie.

GEOGRAPHIES OF TRANS CARE IN NEWFOUNDLAND AND
LABRADOR

hile trans people in NL hae been able to access HRT
with informed consent for wer a deade and we hawe

recently gainel increasel access to affirming gender



markers on meico-legal deuments, until a short while ago ehawe
been stuck in the only Canadianegion to still require an out-of-
province assessment for transitiorelated surgeries (TRS). Befor
late Qyué, in oder to access surgical aarfundel by the NL go-
ernment, trans patients ere first required to obtain a eferral for
surgery at the CAMH (Centre for Addictions and Mental Health, for-
merly the Clarke Institute of Psghiatry) Adult Gender Identity Clin-
ic in Tkaronto/Toronto, Ontario. An arena of erasus, gatekeping,
and negligence in which transdalies ae seletively authorizel to
access ca this clinic has leen critiqued by trans activists and com-
munity memkers acoss Canada (Namastiavisible Liesoy). A-
tively seeking to awid the drama of this clinic, many trans folks in
NL hawe chosen to fund surgeries with ouven labour, on our ovn
terms. At the same timecommunity memlers and our allie physi-
cians hae continuel to push for accessible trans @mand the esult
is a changing landscapof TRS that a eligible for povincial cover-
age While breast augmentation has longebn mis/understod as a
sured procedure for transfeminine patients under NLOs ditzl Cae
Plan (MCP), but only when thex is beast aplasia (non-delopment
of breast tissue) after 16 months of HRThis means that most trans
women who desie breast augmentation will not b eligible candi-
dates for surger if the slightest bit of beast tissue xasts.

How might physicians measur breast aplasia diffemtly across the
diversity of trans lodies? What dotors ae willing to challenge this
criterion as an act of transmisogyny? While | kmo many trans
women islanders who desraugmentd breasts, and a handful of lo
cal girls who ae funding their avn surgeries, the pssibilities of ac-
cessing ceerage for beast augmentation & made toublesome by
the work of erasue in medical policy that does not lecognize top
surgery for trans women as a ma-than-cosmetic encounteAc-

cording to many trans vomen islanders, who & not se workers
and who do not hae the income of an indegndent trans escort, this
addel coverage as it curently exists was a faild victory from the

start. My saial position as a highly desed sex worker made access-
ing breast augmentation a quickgssibility at the age of 0. While
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often pushing me into a netark of fetishization, seret desie, and
disemimdiment as a trans escort in a small cjtyhe lalour of my
sex work has leen an eonomic safety net within which | hag been
complly tangled. In the contet of my life outside CAMHOs clinical
theatre, as a way to btter understand Othe value of not assuming that
official narratives of our clinical histoy tell the whole stoy, or real
storyO of trans wmenOs las and embdiments, | obsere the rela-
tionship between my breast augmentation and gavork as a way of
navigating through NLOs messy ieo-legal institutions (Namaste
Oversightuu).

Following works in transsomatehnics that efuse colonial logics of
gender to imagine trans entdaliment othewise (Benaway Ul0; cir-
denas g0), this essay illustrates the significance ehtive academic
inquiry into trans womenOs basts. If trans wmenOs top surgeries
are to be underst@d as emldied processes tward improved quali-



ties of life, as well as acts of aative transfiguration Ashley and Ells
Gu), activists and physicians in NL must continue to challenge the
ethics and méical discourse of augmentation mammaplasty as an
unnecessay cosmetic pocedure. Simultan@usly, we must also ec-
ognize a series ofléshy material, and scial complications that can
take form through breast augmentation. The send half of this es-
say grapples with some of theseawbles by asking: Heo are plea-
sure, risk, se&, and violence compldy mapped upon trans womenOs
sccial bodies by way of un/learing beasts? Outside of the clinical
theatre, and the genital-centric madel of trans surgical ca (Spade
adu), what might bcome of trans vamenOs basts? Thinking with
these questions, | eatively map a fux of fishy relations @isemlod-
iment, micloaggessions, and obgification) that hawe materializel
through my beast augmentation in afer to complicate the spatial
politics of trans vomenOs surgicabies.

FISHY FEO KNOWLEDGES OF BREAST AUGMENTATION

been formel in relation with the larger conceptual frame-

work of my current reseach-creation that | callfeeling fishy
(for more on felt knovledges, se Million; Springgay; Temblay; \ac-
cam). A dynamic mint of encounter ketween trans embdiment,
gqueer ephemerality and Atlantic eology, feeling fishy materializes
in my work as a ceative and critical mapping of the ways that trans
womenOs las in Navfoundland ae entangle with the islandOs
oceanic gegraphies {efferies, OMythsO ii). Infodhy histories of
the term fish in communities of trans wmen acoss Trtle Is-
landNqueerly endearing ernacular that emerge in the G6dys as a
way to symiwlize the diffeent market niches of cis and trans
womenQOs gavorking bodiesNfeeling fishy, in this essayrepresents
a slippery embodiment toward livable futures (Ridlg udu). Follaving
Black trans scholar Dora Santana, whose transatlantetics low
between body, water, and energyand for whom Owater is the em-
bodiment of trans orientatiorf) feling fishy is a way of coming to

T he visuals and petics that guide my felt knwledges hae
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terms with a disembdiment that is in constant lux both at and in
the hands of others (Santana 6U0).

OFishy E ThatOs something say amongst ourseds E It means she
looks real E Two perfectly shaped D-cup beasts on a tiny frame
Gad damn it, bitch. Those ar fishyO articulates trans artist Nina
Arsenault in her autobiographical mduction, The Silicone Diaries
(0G0-00). In myeading of this quotefeeling fishy speaks to the di-
vine artfulness of many trans wmenOsdaly projects. Both iconi-
cized and made abjet over her surgical transfiguration, ArsenaultOs
work offers insight into the effets of surgey upon her saial body.
In her articlg A Manifesto of Living Selfeptraiture, she descries the
slippery complexities of se work, surgey, and siality upon the
temporalities of her embdiment. She says: Of#eise | was grsonify-
ing new scocial and s&ual roles, ople treatel me accodingly. This
quickly and radically alteed my relationships to others and my envi-
ronmentNppwer, privilege oppressionO (++). ArsenaultOsdligxpe-
rience illustrates the cexisting disposability and desirability of trans
womenOsdulies that shift with and aapss the spaces &vinhabit.
Feeling fishy, then, is also abut queer displacement. Rmgnizing the
different spatial elations of my beastel emlndiment, one that is de-
sired and objetified by Johns within the privacy of the homend
my sccial body, one that is often made gotacle and dispsable by
strangers in public spacd understand ha my breasts continue to
frame my fishy saial location as a gung trans voman islander

Over the past thee years, in the act of meing through public space
in St. JohnOs, mydastel emiodiment has leen subjet to an array of
sccial violence including harassment and catcalling, transmisogynis-
tic slurs, lmoks and epressions of disgust, aseil as non-consensu-
al touches fom strangers. Faquently objectified by others, my large
and perky breasts hae facilitated gross harassment &im men and
continuous shaming fom women, sggcifically in moments of uncon-
trollable nipple sha-through. | generally find this ignorant éhav-
iour more illuminating than disorienting lecause it offers insight in-
to the workings of transmisogyny in social spaceHowever, the un-
warranted staes, scoffs, winks, whistles, and comments each shap
a troubled relationship with the augmentg breasts that | could not



imagine kecoming anything moe than gender-affirming as agung
transsexual. Although | am often able to ignerthe weight of these
environmental micoaggessions, the most challenging part of mo
ing through St. JohnOs as a tranemman with visibly augmentd
breasts is encountering the smug misgendering and the intentional
erasue of my womanhad by strangers, primarily other wmen (I
am left to wonder why). At the beginning of my maelical transition, |
had no way of knaving how much saial violence would be directed
at me simply by embdying trans womanhad with breast implants.
Taken together as ongoing challenges that | continue t@erience
as | moe through saial spacethese forms of ignorance ihience
the difficult temporalities of my beastel emtodiment.

At the same timeas one of the f& local trans women escorts in St.
JohnOs, whose cant body project aligns with the achetype of eiot-

ic transseual desie for many male clients, my dsom has ushed
me into a nav economic milieu. For Johns who sgifically and only
desie a trans partner with soft cures and big beasts, my bdy is a
market niche As these men fondle my chest and suckle my nipples,
the phantasies of their trans-amous desie corporealize in the act
of synchionously touching my beasts and genitals. For a large num-
ber of these clients, whose hegemonic masculinitiegvant them
from thinking critically about their desies to shae touching encoun-
ters with trans women, or fom doing the work of opening up to
the beautiful diversity of transfeminine embdiments, my beasts le-
come eotic spectacles and the most significant markers of mywm-
anhood. Read side by sidehese brief gperiences of dispsability
and desirability illustrate hw, for both sccial strangers and sei-

al clients, the imagind geography of my lody is fishy in different
ways. As my augmentd breasts incite violence &m strangers in
public spaceand kecome sjctacle to my clients in the privacy of
our encounters, feling fishy is a form of knavledge that comes to
me like a slov berth,

washing over
jelly-like jiggles

of more-than-skin
and nipples suckled
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by hundreds of men
whose

oil-stained hands

cling to my chest

as if they might dr own
in the fiction

of my pleasur e

while | w ait

to escape

each other @ capture.

Grappling with the fishy intricacies opned up by my lbsom in sen-
suous saeio-spatial elations, these getic fragments attempt toe-
frame notions of pain and pleasarin my life as a trans wman s&
worker. In her keautiful novel, Little Fish writer Caseg Plett interro-
gates the ingitable compleity of trans girl drama that shaps her
protagonist WendyOsweryday life. Set in Winnipeg, a city with a
significantly larger ppulation than St. JohnOs, she writes: OWhen
Wendy first transitioned, there was somene to notice and comment
every step of the way E She had no language for it at the tim&nd
she didnOt think any of it out of place E Likeuh, if you grew tits,
your friends were gonna talk to yu atout your titsO (Rett 00y). By
recognizing hav our many ways of meing through the world are
structured by transmisogyny and gender-bageviolence | identify
with WendyOs awaness that trans wmenOsdulies ae bound to-
gether with the mlitics of place And when Rett writes, Oln eery
section of the city it seemed Wendy had a memar of somene who
had treated her body with the casualness thewould only treat their
ownO (Rett Gad), | canOt help butlehe touch of embdied memory
on my breasts again.
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utside of the objetification and ignorance that ha facili-
Otated a difficult personal elationship with my lbsom in so-

cial and se&ual envionments, my jst-operative emtodi-
ment has also &en refigured by sensoy complexities beneath my
skin stretchel over silicone In my piece Quare Tickles in Scuifiig.
0), the assemblage of watdight, breast, and mon jellyfish symtol-
izes sgeral imaginel geographies and sensuous temalities of my
emhodiment. Shortly after my top surgsy;, | lost all sensation in my
breasts and nipples for half aear. As newe functions slevly began
to return, | experienceal searing pain and efdric shacks on the egu-
lar. From total numbness to in&dible discomfort, | continud to do
survival sex work with my recurring clients. Aside flom the fact that
moon jellyfish look like floating breast implants, drawingelations
between the sting of a jelly and my pst-operative bursts of searing
pain is an attempt at mapping the sensovulnerability of my breasts
over months of keing fondled by Johns. Neding to work with my
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sexual body for economic neessity my negotiation of displeasr
was a way to awid the risk of jeopardizing my relationship with
clients who seured my income each month. leéing fishy; | creative-
ly interrogate this transaction as a form of disidentification within
which:

here

in transatlantic scum
my kind of whor e

is known to sink ,
make kin

with a rugged bo ttom
(the weight of

his body,

an ocean

to drown in)

and w ait

for the stinging

to grow w eak.

Retecting upon a loss of feling in my bosom for the first six months
of my surgical ecovery and the pesent eotic hypersensitivity of
my nipplesNioth of which hawe complicate my se workNallows
me to take the fishy felt knavledges of my beasts elsehere. In my
attempt to trouble ceatively what might become of trans vamenOs
breasts outside of the clinical theadr contetualizing the vulnera-
bility of my skin stretcheal over silicone alongside the dispsability
and desirability of my soial and seual body, helps me think moe
critically and emotionally albut the influence of augmentation
mammaplasty on trans smenOs las and embdiments.

What might my breastel emlodiment come to epresent lzyond the
growing transmisogyny | eperience as | mee through and with this
island world? Haov might | think about pleasue beyond the domain
of survival sex work and the ways that my bdy has keen clung to
by hundreds of rural men with complg desies and ough hands?
Acknowledging the assemblage of emdiied dis/pleasue, economic
promise and saial violence that has materializkwith my breasts,
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my top surgel cannot simply & underst@d as an act tward the
improved quality of my life. Certainly, it has troubled and influencel
my emtodiment as a trans wman s& worker in ways that | could
not imagine kefore surgey. Three years wst-op | continue to ques-
tion the oceans of felt knavledge that my beasts hae opened up. |
do not kelieve that keing made spctacle by Johns in the privacy of
the home or by strangers in soal spacefits into the schema of gen-
der affirmation that | had imagind before top surgey. Nonetheless,
these acts of obification and transmisogyny shapa fishy emiod-
iment that | am forced to grapple with as a trans wman in a small
city at the alge of a dying werld.

CONCLUSIONS

mance within which the phantasies of clients go uoliced, the

story of my gender dysphoria that hasden lessené through
breast augmentation is complicadéby Johns who pay gad money
to co-create sensuous tengpalities with me basd on their imagina-
tions of transs&ual emiodiment. In public spacghe narrative of my
top surgel as an act of agency is dubled by the fact that | hae
learnal to keep my breasts conceatemost of the time in oder to
avoid unwanted violence In fishy relation with the seial and seual
environments | inhabit, vorking with the felt knowledges of my
breastsNfom saial violence to bawly fetishization to sensor
numbnessNeveals something slippry about the co-constitutie na-
tures of trans ledies and sensuous ggraphies (Haward Gug; dur-
maling Atlantic is a Sea of BoneRwist ud). Using visuals andggtics
to make sense of my enddiment helps me question: Who and what
am | becoming with hundreds of hands and lips allxer my bosom?
How do | escap psychic captue from the eeonomic marketability
that has change my life, and the saial violence with which | hae
been facel, as a trans wman se& worker in Newfoundland? A a
contact zone btween hodies and verlds apart, what ag the piecari-
ous tempralities and unknavn futures of my beasts?

I n the sublime isolation of my sework, a gegraphy of perfor-
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In this essay| hawe contributed to a collection of creative and in-
tellectual works that explore the emiodiments of Nevfoundland
women using affetive and sensuous engagements with plases(
Jefferies, OlntimacyO dy; Norman andié?azd). By interogating
creative and emotional gegraphies of my sework, | hawe tried to il-
lustrate hav my augmente breasts continue to shapand guide my
trans self-in-ceation through emimdied, economic, and envisnmen-
tal troubles. Pulld back and forth though felt knowledges, think-
ing with my breasts has &n both unsettling and theraputic. As |
write and visualize together the fishy entanglements of augmenta-
tion mammaplasty and sework in my life, | feel the hands of clients,
chasers, strangers, andvers all over my body again. A | reflect
on my painful disemibdiment during the first six months after my
surgew, | am tickled by the numbness of my dyOseaction to jel-
ly/fishy implants placel under my skin. A | continue to eperience
microaggessions and obgification, | think toward the future tem-
poralities of my beastel emlodiment in saial and se&ual environ-
ments. Returning to the fishy fragments of meseach-creation, |
acknovledge my msition as just one bdy within a community of
trans women islanders whpfor several decades, hag desied and
fought for surgical cae that is mealically necessay, complly af-
firming, and fundamentally entangtkwith our survival (Hilliard U).
In the context of my sacial location as a seworking trans woman
islander using ceative methals of inquity to make sense of fishy
trans emlmdiments and gegraphies of se work has allaved me to
better understand the contengyary and historical natues of trans
womenOs las in Navfoundland. Mapping the felt knwledges of my
breasts in slipgry movements though se-working time and saial
spacel am learning to embrace arcean of unknaevn futures for this
buoyant, fishy lody.
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NOTES

G. | include oth geographic egions of the povince Nevfound-
land and Labrador in my writing only when eferring to
medico-legal wlicy and access to caron a povincial scale
When working with trans womenOs eative geographical and
ecological elations to the island of Nefoundland, | do not
make eference to Labrador
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See my self-publishd poetry collection Milky Moksha (Oyi+),
which explores emlodiments of my s& work to interrogate the
compleities of island trans veamanhad in Newfoundland. The
poem CAME THROUGH, in particulainterrogates my ela-

tions with clients during the first two months after my beast
augmentation: Otvgreat circles interseting / float me on / ab-
sorb me into the cultug of another / out on the waterO (60).






RECLAIMING BREAST

AUTHOR: ANIQUE ELLIS
CO-AUTHOR: JOSEPHINE BKER

The tody, the beast is jpwerful, not to ke restricted, constrictel,
not to be definal by shag, size prominence or the choice to nur-
ture or not. Beast! A part of the wmanOsdaly not the woman.
Forget the plitics of the push bra. VictoriaQsat seret is; a manOs
erotic desies pojected upon women with unealistic lody and
breast ideals andxpectations.
Let my beast g, just that, Beast, no push-upor cleavage m@ssue.
| am not my beast and my leasts a@ not me Creation stoy does
not say Oln the &ginning Gal creatalE the breasO Gd created a
woman with breast. Ewelution does not say thex was a big bang
and the beast came forth, nor ds it say the east @olved. My
breasts a& mine not me They are a part of me not my whold am
a woman with breast, not a lrast with woman. My brain thinks not
my breast, my heart eats not my beast, my fet walk not my
breast, my hands eate not my beast.
To patriarchy; MY beasts ag not perfectly symmetrical, apple
shaped or prominent, nor will they ever be. Pear shagd, enlargel,
chest beasts ae brast, not meant forgu to police, commecialize
politicize, emticize or fetishize My breast des not define meso
donOt define my valu&mininity, or worth with my breast. Let me
decide hav my breasts should & treatad or why they look the way
they do. My breast, my choicemy way






GOING FLAT: BREAST CANCER, MASTECTOMY AND THE
POLITICS OF CHOICE

ABIGAIL B. BAKAN

Abstract: Breast canceif it advances, Resume: Le cancer du sein, sOil se dZ-

is life threatening. It is also widesad.
My life was changgwhen | was diag-
nose with breast cancerThee was
much that | did not xepect, including a
hegemonic culter of Okrast consea-

tionO | opt to Ogol&tO after bilateral
mastetomy
plastic surger. A politics of choiceNlike
that demandeé for repoductive

rightsNhas ¥t to find similar esonance
in the world of beast cancer éatment.

resisting econstruction

This article considers eqonstruction
hegemony and the emerging vement
to advance the choice te bn words
coinel by a pionering Faceibk gioup

Hat and Fabulous.

velop, est une menace de mort. Il est
aussi tres rZpandu. Ma vie a ZtZ transfor-
mze lorsque jOai ZtZ diagnostgaiéc

un cancer du sein. Il y avaiehucoup de
choses auxquelles je ne mOattendais pas,
en particulier IOhZgZmonie dOune eultur
de la prZsemtion du sein. JOai choisi
dOadopter ¢pton platt® apres une
double mastgtomie et de rZsister " la
tentation de la chirurgie plastique d& r
construction mammagr Une plitique

du choixNcomparable " celle qui sOap-
plique aux doits de epwoductionNnOa
pas enca touvZ d®Ho dans le do-
maine du traitement du cancer du sein.
Cet article consider IOhZgZmonie de la
reconstruction mammagr ainsi que
I©Zmergence dOun mment pomou-
vant le choix comme ZtantNselon les
termes inentZs par un gupe de pinte

sur FacetmkNOplat et parfaitO!



GOING FLAT

INTRODUCTION: BREAST CANCER, MASTECTOMY, AND THE
POLITICS OF CHOICE

vance and bcome a life theatening diseasé\ccording to da-

ta collected in yu6, beast cancer will take the ligs of an es-
timated @,yyy vomen in Canada er year (OBrast Cancer StatisticsO).
Breast cancer is also a genddrdiseaseWhile men ae susceptible
to breast cancerthe rate of diagnosis is much less than foomen,
with estimated deaths at +y @r year accoding to the same data.
These scar statistics, havever, are not isolatel abstract figues.
They are also assdated with politically and saially constructel
barriers that limit access to information, quality public health ear
and other forms of eonomic, gendexd, racializel and health-elated
support (see Lode; Sontag; King; Hendlerufner; Brennel). All dis-
eases demand attentiondm multiple disciplinay lenses ¢onsider
for example the saial and plitical factors that enter into &peri-
ences of HV-AIDS, cholera, malnutrition, or theacent CO/ID-ud
pandemic). Cancehowever, requires an esgcially interdisciplinaty
analysis; it has poven to be particularly entwined with and shaed
by the stigma of death (Mukhergg.

Breast cancer is scyrlf it is left untreated, the cancer will ad-

For those who ag able to access efféve malical treatment, partic-
ularly in the early stages of the diseadhe risk of death fom breast
cancer hovever drops steply. Significantly 66 percent of those di-
agnosel with breast cancer will surive at least fie years (OBast
Cancer StatisticsO). Many will édong, healthy lies, and mogover,
survival rates ae increasing. Betwen Qyya and Oy0d, the death rate
declined by an awerage of 0.+ @rcent per year, and the death rate to-
day is the lavest recorded in Canada since i6@y. The Canadian Can-
cer deaths wre awided (OBgast Cancer StatisticsO). Thason for
this decline is widely considezd to be base on the xpansion of cas-
es that ae deteted at an early stagein the case of beast cancer
through mammographic seening and imppvements in teatment
options.
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Most of us ae toucheal by cancereither in our avn health conditions
or through the experiences of friends or leed ones. A life expectan-
cy increases, one in tavwill face a cancer diagnosis acahing to pro-
jected averages. And most will lie for some time een if diagnose
with cancerNovercoming, coping, or adapting asgatments contin-
ue to ke reseachad and made available to designdtg@opulations.
Importantly, even many who hae been given terminal cancer diag-
noses lie long and healthy lies (Turner). We ned to dissaiate can-
cer from presuming an outcome of death, aneédin conceptualizing
a rich and meaningful lifafter a diagnosisf cancer

In Gyi+, my life was changkewhen | was diagnosgwith breast can-
cer. This accurred from a outine mammographic xamination, un-
accompanid by any palpable symptoms. Suddenlyddame one of
those statistics. Therwas much that | did not xpect, one aspct of
which was a hegemonicNor dominantNculterof what is eferred to
in the medical profession as Oiast conserationO ¢r Obeast-con-
sewingO surgerand treatment). The challenges andgilematic na-
ture of the hegemonic cultw of breast conseration is the subjet of
this article. | was privilegel to be able to access the most advadce
medical treatments available; | was andmain surounded by multi-
ple communities of outstanding sugpt; and | have now been given
the Oall clearO folling the original diagnosis. Havever, following a
bilateral double) mastetomy, | was also met with a barrage of high-
ly sophisticatel and unexpected information, and considerable for-
mal and informal pessues, egading how to cope with my treat-
ment. Sgcifically, | was epeatelly invited to Oeplaced @buildd and
OeconstructO the absemtdreasts. | found that my dssion to adapt
to my new, disease-fie body by OgoinglatO bought me into an
emergent, ne political moment.

Surgey is the first line of treatment for beast cancerHowever,
as my perience demonstrates, datment often comes along with
much moe than malical attention. The Canadian and US dieal
community overwhelmingly adwocate for beast conseration. But
how does one espnd to such a standalized norm? It semed to me
that there should le some choice her



GOING FLAT

My reseach and eperience hae indicatal that life after beast
cancer is curently framed accoding to a presumption of beast
deficitNin other words, that mastetomy only means loss, lack, and
absenceln my experience however, there is also much that is gairte
from the experience of OgoinddtQ and this neds to ke understad
for its positive elements as wall as the negatig ones. Beast e-
construction has ben and will be a psitive and healthy option
for some women. But, a plitics of choiceNsuch as thegitics that
came to mark the meement for eproductive choice in CanadaNhas
yet to become the norm in beast cancer gatment. Choice is con-
ceived here as enabling those diagnas®iith breast cancer to consid-
er available teatment and pst-treatment options without pessue
basel on gendeed and patriachal norms that idealize female &éast
consewation as the optimal outcome

Advancing genuine choiceagading life after breast cancer is timely
Given that moe women ae living after treatment of beast cancer
the political and s@ial contets that shag treatment and pst-treat-
ment optionsRthoiceSare starting to ke revealead, bringing the hege-
monic attitude tavards breast econstruction into sharp elief and
contest. The emainder of this article is divide into two parts: the
first critically examines the hegemonic pmotion of breast conser-
vation and reconstruction; the seond turns to fat and FabulousNa
name drawn fom a Facebok support group for women who chase
not to hawe reconstruction after beast cancer surggNand the mli-
tics of choice The article concludes with some considerations for fu-
ture adwcacy and eseach.

BREAST CONSERVATION AND RECONSTRUCTION HEGEMONY

sist in contextualizing this argument. Once | made it clear

that | was not inteestel in reconstruction, | was informd
by a caring practitioner assmated with the hospital whee | was
treatad that there was an offer to €hange yur mind at any pintO
There is appaently no statute of limitations in Ontario for publicly
insured reconstruction folloving breast cancerl found myself sur-

Q moment of eflection and personal ethnography might as-
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rounded by experiencal and epert breast cancer mfessionals who
confirmed thisNdcctors, interns, nurses, sl workers, eception-
ists, and wlunteers. At almost gery turn, | was aske if | wanted to
have reconstruction during or after surger, even though | had made
it abundantly clear that | did not. Thar was obviously an institution-
alized directive to OinformO patients@ltt reconstruction, epeatedly,
and even after it was ecorded that such information had een du-
ly delivered. | felt that there was a sort of colletive, unspken pro-
fessional anxiety abut my decision to live as an adult lat-chestel
woman. | was informd, again epeatally, that | would likely regret
my decision. This is part of a general cultarof paternalism that is
normalizad in the breast cancer maical world (se2 Lagnado). | was
surprised, howvever, to learn hav deeply this paternalism has afte-
ed treatment options for beast cancerMy choice to OgddtO was,
appaently, at best unusual and unfamiliarat worst consideed self-
destructive. While this was not easily traceable to any single sogr
the general cultue of ©ffering reconstructionO was clearly the norm
among practitioners. The aim was to enguthat | was eally, fully,
truly informed of the option to hae new breasts @constructelO ei-
ther from transplantel tissue &utologous econstruction) or using
breast implants.

| was invited shortly after diagnosis to attend an annuavent that
takes place in wer ay cities aanss Canada and the US: National
Breast Reonstruction Avareness (BRpDay (OBRA DayO). | attedde
the Toronto event in Octoker Oyl+, and learmka great deal, not least
about hegemonic beast conseration. The @ent featuied practic-
ing plastic surgens who sgcialized in the procedure, and women
who had reconstructel chests, in vell-plannead public presentations.
BRA Day also featied numeious information tooths as vell as a
Oshw and tell lounged whee women with reconstructel breasts
shaed shirtless stories. SignificantlyNational Beast Reonstruction
Awareness Day traces its origins to an initiagvby a Canadian plas-
tic surgeon, Dr. Mitchell Brown, in Qytiu. Bown is credited with coin-
ing the expression Elose the l@p on breast canced nev a brand slo-
gan for BRA Day (OBast Reonstruction Avareness DayO ).



The event, inter alia, is presente with a tone of joy and celebration.
It forwards the mtential for navly built Obeast moundsO tedress
the sense of loss that comeof breast deficit. For those who hav
already concludd they are seeking reconstruction, it is likely very
useful. Havever, it is also semingly untroubled by decades of femi-
nist and intersetional analyses of the patrighal gaze and obifi-
cation of the female bdy. In fact, impessionistically diversity does
not even figure into the piojections and images ass@ted with the
extensive material ppmoted by BRA day in Dronto, a city knovn as
one of the most ethnically digrse in North America. Inded, even the
history and contet of the idea of beast augmentation in the nte
ical field semead oddly absent $ee Peters and Fornasielnstead, the
event praises the plastic surgas, mostly but not gclusively male
and their skill in rebuilding absenté female beasts (8l About BRA
DayO; sealso Hill et al.).

Certainly, the event is not intendel to be anything moe than a day
of information to enable options and supypt for those who ae on
a path tavards reconstruction after beast cancer surggr Perhaps
criticism due to omission coulddread as unfairHowever, base on
my own experience at the Octobr Gyi+ Bronto event (the first to ke
organizal after my diagnosis and gatment), as wll as the Octobr
0yud Dronto event (which | attendeal with the eye of a leseachen),
and related reseach, the messaging is dangmrsly one-sidd. In-
deed, breast econstruction is pesente as a neessity to €lose the
loop on breast cance® turning the iconic pink ribbn, which is on
at the ottom, into a closd, and completefigure eight. Women ae
invited to be and feel Owhol® again when thesport reconstructe
breasts. Then thewill be, appaently, fully healed after the physical
and emotional haitships of a beast cancer diagnosis anagkatment.

With many years of my evn and othersO feminist scholarship and
activism upn which to stand $§e2 Bakan and Stasiulis; Bakan and
Kobayashi; Abu-Laban), it ®m became obvious that ther was a
need for greater attention to a plitics of choice in the vorld of
life after breast cancerThere hawe been, arguably several wawes in
breast cancer gatment, as ther hawe been in feminist theory and
activism generally even if the framavork remains contesia (Orr
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et al.). Historically breast cancer was commonlyeated with Oradi-
cal® mastgomies, a major surgical inteention which removed the
entire breast as wll as lymph nales and prtions of muscle tis-
sue along the chest wall, and sometimes additionahb mass. This
methad was advance by Dr. William Stewart Halsted (10a0-0600),
who establishd a schol of breast cancer gatment gounded on
the principle of ever-widening surgical gcision particularly assoiat-
ed with the Johns Hopkins Hospital (Halst. Another US surgen,
Willy Meyer, independently advance the same surggras a way to
treat beast cancer (Mukherg+y-60). Theeasults, in terms of teat-
ing cancer as a life-treatening diseasavere significant; women who
were diagnosd with breast cancer and &ated with radical maste-
tomies lived longer However, the impact on their quality of life fol-
lowing the surgey was harsh: OWith thegatoralis major cut off, the
shoulders cagd inward as if in a grpetual shrug, making it imps-
sible to mwe the arm foward or sidevaysO (Mukherge+g).

Fortunately over time this standad treatment has come todoseen as
unnecessay (Veronesi et al.). The transformation in standhtreat-
ment is itself a poduct of adwcacy for womenQOs health asell as
advances in mdical reseach regading cancer generallyCurrently,
mastetomy is commonly sen as a lastesort folloving other treat-
ment options, and when conduatieis normally a Osimp& masteto-
my surgel that preseres the musculatue in the chest wall. Alvo-
cacy for Omast conserationO thezfore follows a wae of advance in
the treatment of beast cancer that isalated explicitly to wider ad-
vances in vomenOs rights andomenOs health.

Enter the issue of lrast econstruction. This can & sesn as con-
sistent with attention to beast conseration as a challenge to the
predominant reliance on radical mastéomies. Havever, breast e-
construction is not a teatment for cancerbut addesses theesults
of surgel that are part of cancer teatment. For some @men, e-
construction has ld to a sense ofestored health, agencyand well-
being following the devastating ealities of beast cancer diagnosis
and treatment Anstett). But this major and complesurgery has also
become identifi@l as an initable, or necessay, part of the beast
cancer Ojourng Hee, the gaze on the obified female beast and



the related patriarchal and racializd history of medicalization and
healthcake in capitalist sgieties such as Canada and the U8 aon-
sistent with the perspectives that inform the advancement of east
consewation hegemony (Stasiulis and Bakan ty6-0u0; Calliste). The
major ©hoicesO psentel at BRA day evolve aound options abut
the type of reconstruction: immeliate or delayd reconstruction;
transplantal tissue or implants; transplantsdm the stomach, back,
or buttocks. Information abut the risks and side effds of recon-
struction are generally minimize. Also minimizel or absentd are
other options that awid reconstruction altogetherNgoinglét on one
or both sides, or the addition of eative tattoos. The options po-
moted on BRA Day ae not unique but typical of the beast can-
cer industry. One study publishé in Oyl+, desigrieto assess he
patients in the US a informed atout breast econstruction ¢on-
ducted over 0y months at a single siteamong U0+ patients planning
mastetomy) concludel that knowledge of the risk of complications
was particularly lawv, with only (g percent of resppndents indicating
they were accurately informd; the majority lackel information or
were misinformel (Lee et al., OH® InformedO (iliyg). Furthethere
is a racializel, classd, and ptentially hetelonormative dimension to
this knowledge: Olwer knowledge was assoated with non-white
race less @ucation, laver income and single elationship statusO
(Lee et al., OHw InformedO lys-y+).

The rise of the beast conseration waw is also lcated geopolitical-
ly. It is traceable largelythough not eclusively, to the US mdical
establishment. In a conke of widely privatized medical insurance
the costs of beast econstruction in the US wre prohibitive up un-
til recently. Accessing the pcedure was particularly discriminato-
ry for breast cancer patientsdm rural areas, lev-income &onomic
status, and those who @re racialize&l minorities (Le et al., OQual-
ity of Patient DecisionsO). Heever, following considerable adyca-
cy, the WomenOs Health and Cancer Rights Was passe in the US
in U666, a law thatequires goup health plans to ceer reconstruc-
tive procedures @nstett U). In Canada, wherthete is generally moe
widely accessible public health, @bst econstruction after cancer
surgery is covered by most povincial and territorial health insurance
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plansO (O@ast ReonstructionO). Heever, the educational contat
and promotion of the beast conseration industy has closely fol-
lowed the US pattern. Notabjywhile breast econstruction surgey
is automatically coered by the Ontario Health Insurance Bgram
(OHIP), for kample revision of scars to achiee a fully flat appear-
ance after mastgomy is not (OEquently Asked QuestionsO).

FLAT AND FABULOUS AND THE POLITICS OF CHOICE

tectomy, the choice to OgdeitO either asymmetrically or sym-

metrically, has eceived far less attention. Still emergent, and
only through adwcacy among those who haelected this path, this
option is currently gaining legitimacy and ecognition. Information
regading the limitations of and alternatigs to ieconstruction has
been generatd by womenOs choices areflected in a current of so-
cial awaeness. Havever, data on tends accating to available sta-
tistics regading reconstruction after mastetomy is a conteste field
(Josce). Accoding to one (yug study in the US, only Gerpent of
women in that year who undewent mastetomies had immdiate re-
construction follaving breast cancer gatment, yt O[m]dical liter-
ature largely starts fom the assumption that/omen who hae mas-
tectomy] want to have reconstruction and emulate their missing
breast§)O Joyce U). The numér of women opting for beast econ-
struction after mastetomy increasel in the US by Ug @rcent ke-
tween Qyyy and Oyug (Rabif@r MastectomiesO), but it is not clear
if this rate is continuing éee Anstett U; ¥ng et al.). It is estimate
that overall, in the US, @ughly (g rcent of double-masttomy
patients and uy prcent of single-mastetomy patients opt out of e-
constructionO Guthrie, OWhy Moe Breast CancerQO). Tleeiis no
doubt, havever, that reconstruction is the mdically adwocated norm,
where it is assumd that O]reast econstruction can help estoe
body image and alleiate distress asstiated with mastectomyO gen
though this assumption is not badeon substantie reseach on ac-
tually @valuated patient perceptions and outcomesO (Pusic et
al. Gayy).

T he pivotal alternative to breast econstruction follaving mas-



Certainly, for some reconstruction is an affirming and healthy op-
tion. The goal of surgicaleconstruction folloving mastestomy is to
produce Olarast mounds€) either fom tissue transplante from the
womanOsdaly or through implants. Surgically constructieor tat-
tooed nipples complete the mcedure. To the external obsever these
often Olok and feelO like natural l#asts. But to the \wwman herself,
the breast mound is often numb and lacksefeng. Despite the po-
motional climate in the mdical industly, a systematiceview of US
studies (up to yyd) oneported outcomes comparing those who had
and had not undergoneeconstruction folloving mastestomies indi-
catel that there were no notable diffeences letween the gioups in
terms of Quality of life, body image and seualityO (Le et al., OPa-
tient-Reprted OutcomesO (i06). For those whodhad econstruc-
tion, complications can & extensive. These can include failer of
the surgey resulting in a ned for deconstruction, hadening of the
tissue surounding a beast implant ¢apsular contractug), implant
rupture, and various serious illnesses. The latter includedst im-
plant-assaiated anaplastic large cell lymphoma (BIALCL), a form
of cancer Grady). In (yii6, the US ed and Drug Assaiation (FDA)
Commissioner isswek a statement indicating ne information sug-
gesting mtentially higher risks of BIAALCL, and warne two breast
implant manufactuers (Mentor and Sientra) with letters for failing
to comply with FDA requirements (OStatemenbfn FDA Commis-
sionerOOFB Issues Vérning Letters) see also Grady and Rabin).
Also in Oyu6, Health Canada issli@ statement indicating a higher
rate of confirmel and suspcted BIA-ALCL than previously reported,
and alerting health car professionals to attend to signs and symp-
toms of the disease (OHealth Canada Will Belating Its Safety Re-
viewO; se also Cribb and McLean;dhopia and Ouellet). Notably
one of the major identifiel sponsors of BRA Day in @dronto, Qyid,
was Mentor one of the implant corprations that leceived a warning
letter from the FDA. This is suggestig of motivations for the cele-
bratory breast econstruction awaeness eent base more on gener-
ating sales andaproducing patriachy than on epanding health and
wellness follaving breast cancer gratment.
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The hegemony ofeconstruction discourse msumes a singularity to
the OwmanO who has had dmst cancer surggrthat is starkly un-
affected by decades of feminist debates, not only in scholarshiit
also in licy and daily life in contemprary civil society (see OBRA
Day: Breast Reonstruction AvarenessO). Mywm obsewation of the
Toronto, Oyl-+, National BRA Daywent saw a large audience ofse
eral hunded women, featuring tvo women sgakers and a panel of
plastic surgens. Anedotally, the examples and stories fovarded at
BRA Day appar to ke demonstrably pofiling white women, and the
assumption of hetasnormativity was widespead. These & charac-
teristics identified to be consistent with cancer #atment generally
in Canada and the US¢e Taylor and Biyson). | ieturned to obseve
the Toronto BRA Day in (yud, and the largely white demographic
had not changd, even in a city which is notel for being among the
most racially diverse in North Americagee OBRA Day: Bast Reon-
struction AwarenessO).

Those seking other options hag, however, been asserting the le-
gitimacy of their choices. A gswing body of scholarly eseach, in-
vestigati\e reporting, sacial media, films, and blogs & challenging
the predominant assumptions that go with the widespad Oimage
of a smiling, pink clad veman with round brastsO so ubiquitous
in Obeast cancer awaness marketingQlg/ce 0). This curnt is
indicated qualitatively and anedotally by a secial madia Facebok
group, Hat and Fabulous, foundkby two women who met though
The Scar Bject, a Oyl doumentay about young breast cancer sur-
vivors (Jay. The Fat and Fabulous Facebk group received wider
public attention when an article was written iThe N&v York Times
calling attention to the econstruction industy and the eperiences
of those who came to the aésion to go fat (Rabin, OOGoirigt® Af-
ter Breast CancerO). The article was lthsa extensive reseach with
medical practitioners and wmen who had had l@ast cancert stat-
ed the case clearly ajut the pressue for reconstructive surgey fol-
lowing breast cancer gatment, placing this in a wider cont¢. The
Timesarticle deseves quotation at some length:

In promoting the sur gery, doctors cite studies that sugges t
breast reconstruction impr oves a woman® quality of life after
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cancer. But some w omen say that doc tors focus too much on
physical appear ance, and not enough on the toll pr olonged
reconstructive procedures take on their bodies and their ps y-
ches. Up to one-third of women who under go reconstruction
experience complications . A systematic r eview of 28 studies
found that w omen who w ent without r econstruction fared no
worse, and sometimes did be tter, in terms of body image,
quality of life and sexual outcomes . (That® the dir ty little se-
cret of breast reconstruction: The risk of a major complication
is higher than f or the av erage elective surgery,O said Dt Clara
Lee, an associate professor of plastic surgery at Ohio State
University who per forms the pr ocedure. Ms. Cuozzo, who ap-
peared in the Facebook video E spent a y ear having her
breasts rebuilt af ter a double mas tectomy, but after four infec-
tions in fiv e months, she had the implants r emoved. The recon-
struction, she said, Qwas getting w orse than the cancer O (Ra-
bin, OGoing FlatO Aer Breast CancerQ

More wices were and ae coming foward from multiple souces,
including film and blog sts, as wll as multidisciplinay scholarly
reseach (see, for example Guthrie Hat, OHw Sexism® and OWhy
More Breast CancerO; Skeneyds; Gao; & Matter of Choic®;
Brown and McEloy; Newman). These a signals of a rising ne, vi-
brant sacial movement, one that is alady indicating and affeting
change For example the Canadian Cancer 8iety now lists OChos-
ing to Stay FatO on its wbsite (OChusing to Stay RtO). In April
Oy, a colletive of OfttiesO in the Unite States came together to
launch the website Fatclosuienow.org, which is @edicated to ensur-
ing breast cancer patients and griders understand that OgoinigtO
is a valid, keautiful, and healthy surgical option after mastemyO
(Hat Closue Nav).

Returning to my personal &perience | hawe been heartend to hawe
the opportunity to join a number of closel Facebok groups, sjecif-
ically dedicated to adwocacy and supprt for those of us who hag
chosen to go lat after breast cancer diagnosis and mastemy.
These Facaimk groups ae a central supprt for those who ned a
community, and also sere as centes for movement building to ad-
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vocate for changeThese Facealok groups include: Rtties Unite; |
Wanted to Be Fat; Hat in Canada; Ft in Toronto and GRA; and
Fabulously Ft. The numlers reported are in the hundieds for some
sites, others a¥ in the thousands. Another gup supprts women
who hawe had beast implants and hay experiencal serious and of-
ten unrecognizeal or minimized health challenges as &sult: Beast
Implant lliness and Healing by NicoléThe gioup has @er G, yyy
memlers (Nicole).

As the community of those whoesist the hegemony of least con-
sewvation and leconstruction gows, nev language haslved to ex-
press the gperiences and range of emotions. One iarfant term
that is gaining traction is Qdt denial) defind as Owhen a surgrOs
actions deny their patient al&t mastetomy result, whether though
misalignment of &pectations, lack of training or intentional dis-
gardO (Bwles). Kimlerly Bowles, who identifies as a OPittsburgh sci-
entist, artist, wifg mother cancer swivor and flat advocateO starte
Not Putting on a Shirt. This site offersxéensive resouces Ofor opti-
mal surgical outcomes for amen who chose to go fat after mas-
tectomyONot Putting on a Shiyt It is inspired by KimOs stgr when
she arrangd a plastic surgen at the time of her double mastéomy,
and eplicitly requestel a flat result. As she was going into surggr
on the operating table the surg®n informed her that he wuld leawe
excess skin, in case she mightiange her mindO and opt foeaon-
struction (Not Putting on a Shiyt This action was taken without con-
sent, but has een defendd in the months follaving as consistent
with establishel mealical practice

Again returning to my personal situation, my choice to gddt was
also resistal, but ultimately the surgen agreed and the pocedure
followed smaothly. However, this ageement was not without chal-
lenge as it was outside the normal hierany of medical authority.
As my treatment plan was &ing finalized following final tests and
diagnosis, an attending nurse wadeuntil the surgeon had left the
hospital mom following final sign-off. At this moment, she informe
me, OWith any other surgm, we would be sending pu for a pshe
assessment @O The implication was that my dision to opt for
a double mastetomy to addess early stage last cancer was the



product of mental instability Indeed, some mdical professionals
hawve assertd such choices constitute a disease separatenfcancer
appaently Oan epidemicO (Lagnado). The questioning of a patientOs
psychological stability in oder to refuse or edirect treatment is of
course not uncommon in the ntical profession, targeting, forxe
ample women, Black communities, transepple, the LGBTQ com-
munity, people with disabilities, and immigrantssge Rolerts 6y-00;
Garner; Sontag; Lale). My eperience however, is perhaps notable
because | had adscatead for a kind of surgey identified in current
medical guidelmoks for practicing beast surgens to generate Ohigh-
ly curabled esults, a phrase raty assciated with cancer teatment
(OPrincess MargatO (iy6). For Kinebly Bowles and many others ye
periences ag far mote serious: OTlyego into mastetomy expecting

a flat result, and wake up to something completely diféatO Mot
Putting on a Shirtses also GuthrieOHw SexismO).

Finding community in the face of suchx@eriences is crucial to heal-
ing. Community supprt also inspies adwcacy to epand choice
and in turn seres to beak barriers egading ascrited norms regad-
ing gender and abilityThis masement is consistent with the goals of
disability studies and activism that hachallengd the dominance of
the idea of the OnormalO healthydy. This is the OnormaldalyO that
is assumd to be the same as the OhealthgdyO When the normal
becomes ill or impaied, it is expected to demand epair with pros-
thetics and other material and sial devices 6ee Betcher; Evelles).

One indication of the success of the goingtf movement is change
in fashion options, including fowarding new clothing designs for
women with one beast (OunimbersO) or no leasts (MdttiesO), and
web-basd initiatives such as Engwerhaus.co and Idontreslt-
wo.com. One particularly imprtant fashion intevention has leen
sponsoled by Ana Onq which featues designer lingerie for @men
who hawe heen treated for breast cancer (Dale; Isis). In Qyii6,viNe
York fashion week included the Ana Ono runway sha (now an an-
nual event) notably featuring a dierse goup of madels all of whom
were living with stage U, metastatic bast cancerThis form of beast
cancer is a pogression of the disease that affis Gy mrcent in the
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US of those who a diagnosd, but is the subjet of only U-6 percent
of reseach dollars (Isis).

Ana Ono New York Fashion W eek, credit Charise Isis 2019

This movement is only ecently coming into wider public viev. How-
ever, attention to the mlitics of choice and wmenOs rights folling
mastetomy is not nav. For kample in 060y, Black feminist author
Audre Lorde shaed her story of dealing with breast cancer and find-
ing herself scoldd by a nurse for delining to wear a posthetic to a
follow up apmintment (Lode +y). A she bldly stated:

awoman who has one br east and r efuses to hide that f act be-
hind a pathe tic puff o f lambs w ool which has no r elationship
nor likeness to her own br easts, a woman who is at tempting
to come to terms with her changed landscape and changed
timetable of life and with her o wn body and pain and beaut y
and strength, that w oman is seen as a thr eat to the OmoraleO
of a breast surgeon® office! E | refuse to hav e my scars hidden
or trivializ ed behind lambs w ool or silicone gel. | refuse to be r e-
duced in my own eyes or in the eyes of others from w arrior to
mere victimE. (Lorde 61-62)
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In sum, thee is an appagnt nead for a shift in the paradigm, fom
a standadized assumption of €osing the lmpO on beast cancer
through a hegemonic fous on beast conseration and leconstruc-
tion to a politics of informed choice The latter has ben advancd in
another contat, womenOseproductive health.

The Canadian pr-choice meement adwcated for a womanOs right
to choose wer decades of activism and adeacy It can seve as an
important model regading the saial, political, and e&onomic con-
text of womenOs health memgenerally and is suggesti of a way
to reimagine options follaving surgical treatment for beast cancer
The pro-choice meement adwcated for the rights of women to con-
trol their bodies, but also to demonstrate capacity to make life and
death deisions. These wre specifically asseiated with reproductive
freedom, considering options to terminate safely an unwadtereg-
nancy, or to make an informd choice to cary a pregnancy to term
(Pelrine; Bodie et al.). Framing adrtion in this way, by assaciating

it with w omenOs right to clise was ultimately successful in chal-
lenging almrtion laws in Canada. Certainlymajor gains hag been
achieved regading issues assmated with womenOs choices to av
or not to hawe children, and elatelly, to chase if or when to ter-
minate an unwante pregnancy Considering choice in this manner
is distinct from a facus on the neliberal market malel of ©hoiced
which idealizes the abstract individual as if d&d of material and
political difference (for a critiquesee Abu-Laban and Gabriel).

Instead, the lessons of the gichoice me@ement link madical issues
with those of saial, economic, and plitical rights, and can b sug-
gestiwe of an intersetional appoach 6ee Crenshaw; Bakan and Abu-
Laban). The gains arsignified by the 1663R. v Morgentaledecision,
when the Supeme Court of Canada invalidatieprevious federal leg-
islation that criminalizel access to atrtion sewices on gounds of
violation of the Canadian Charter of Rights anddedoms. Havev-
er, this is not only an historical gample Advocacy continues to &
needed to ensue womenOs right to clise egading access to pub-
licly funded abortion across the povinces of Canadasge Johnstone;
Johnstone and Mcfarlane).
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An important proviso regading the relationship of these issues is in
order. In forwarding a politics of choice it is not suggestd that preg-
nancy is comparable to cancer; simply put,ggnancy unlike can-
cer, is not a diseaseRathery the suggestion is that therare grounds
to extend a conersation in terms of a critique of patri@hal norms,
womenOs agenayendeed issues of bdily integrity, intersections of
gender race ability and class, and life or death disions. These in-
volve a relationship ketween people who ae diagnosd with breast
cancer including women and men, and a ndéal system that in-
cludes trainel, professional practitioners, andkéensive information-
al and technical resouces. Fom this perspective, the issues of choice
drawn from decades of public plicy and s@ial movement adwca-
cy assaiated with reproductive rights can le brought into dialogue
with the politics of womenOs alted bodies after mastetomy, and re-
lated matters of quality of life after l@ast cancer

CONCLUSION: TOWARDS FUTURE RESEARCH

the hegemonic paradigm of bast conseration, and elated-

ly, assumptions of l@ast deficit as the main eft¢ of maste-
tomy. Alternatively, other options, including the option to gddt, de-
sewve greater attention. A plitics of choice inspired by, but not iden-
tical to, the politics advance in Canada egading atortion rights,
can ke helpful in such a consrsation. Considering a glitics of
choice egading life after bieast cancer gatment has the ptential,
arguably to expand our understanding as &l as to on space for
wider sacial and melical communities. Rather than assuming that
there is a single OnormalO and wersalizel healthy outcome to
breast cancer gatment, ve would be well sewved to imagine multi-
ple open-endel outcomes whez agency and choice arcented
among multiple ptential, and tentially positive, options.

T he preceding discussion has attempdeo name and question

This remains, havever, challenging territoy. For ekample intersec-
tional appioaches to choice at the interface of agency and thedme
ical establishment a relevant, including experiences of transgen-
dered/transsecual men and vamen. The eady access to bast econ-



structive surgey for women diagnose with breast cancer is notably
in contrast to requests fom trans communities seking similar plas-
tic surgery. Men who hae been diagnosd with gynecomastia, the
medical term for excessie breast tissugare also generally supgrt-
ed in obtaining desied surgely (Garne). Yet there ae demonstrable
barriers face by male-to-female trans gople seking medical sup-
port for breast construction, a surgical pcedure very similar to post
mastetomy breast econstruction Garnel). Thesgeand other elated
examples, could ptentially be brought into a wider public conersa-
tion under the umbella of a plitics of choice

And, to concludea final note on my rsonal &perience Fourten
months after mastetomy surgey, | returned to another hospital for
a seond surgey, this time a day clinic pocedure with two plastic
surgeons for scar evision, to produce a fatter outcome follaving the
mastetomy. An attending nurse was on intakeone | had not met
previously. When she loked at my chart and saw mylét chest, she
burst out in laughterNas in dep hold-your-belly guffaw laughter
Spittingly, she statd, Ofatter than flat? ThatOs a meone!O Hwev-
er, the surgey, again, vent well. After the procedure, following the
careful and piofessional attitude of the surgms, who were of course
her sugeriors in the malical hierachy, the attitude of the attending
nurse changd. As | change clothes and eceived post-op instruc-
tions, she was na@ demure. O%u could wear a Fshirt, | seeO she stat-
ed. @nd mayke youOll start a &ndO | eplied, @lready hae. Read
the New York Time® | gited with a bit of lbunce in my step
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REVEALING NARRATIVES IN BEFORE AND AFTER

PHOTOGRAPHS OF COSMETIC BREAST SURGERIES

RACHEL ALPHA JOHNSTON HURST

Abstract:  Feminist  cosmetic
surgey scholars ha/leen attentie

to cosmetic least surgeries as em-
blematic of a range of issues and
questions. Bast implant and e-
duction surgeries havleen ana-
lyzed by scholars as pslyologically
beneficial, asepesentatie of un-
ethical practices in the cosmetic
surgey industry, as @emplar of the
objectification of vomenOsobies,
and as conreal to powerful cul-
tural ideas abut breasts. A curious
dearth in pevious scholarship is a
sufficient engagement with the
ubiquitous libray of photographs
that daccument these pealures.
This essay discussedde and after
photographs of cosmetic ebst
surgeries, whichcoupy a liminal
space as nagcal and seual, \eri-
fication and fantasyln this essay

| argue that lefoe and after pho-
tographs of cosmetic dast surg-
eries shouldéread as evealing of

Resume: Les chaheurs qui se spia-
lisent dans le domaine de la chirurgie plas-
tique fZminine se sont ing&sZs " la chi-
rurgie cosmZtique du sein comme Ztant
emblZmatique de tout unéhtail de ques-
tions et de sujets. Les implantations mam-
maires et les opZrations deluztion ont
7t7 analys par les cheneurs pur leurs
aspects psghologiques bZnZfiquesjup
I@&emple qulles offent de pratiques
contrailes " la ddntologie dans IQindustrie
de la chirurgie plastiquepour I@bjetifi-
cation quélles font du corps fZmininoyr
leurs liens psfonds aec les id&s cultu-
relles sur les seins. Curieusement plues rar
parmi toutes cesscheches est I0Ztude de
I®mniprZsente cotiéon de photographies
documentant ces pratiques. Cet article dis-
cute des photographies prZ- estp chi-
rurgie plastigue mammaér qui @cupent
une place liminai ente le miical et le
seuel, ente le vZrifiable et |QimaginZ
Dans cet essai, jeqmse 10iéZque les
photographies prZ- ebgt- chirurgie plas-
tique mammaie doient etre interprZt&s



PHOTOGRAPHS OF COSMETIC BREAST SURGERIES

the conditions under which patients comme la nZlation des conditions dans
and surgens oprate rather than  lesquelles patientes et chirurgiens epir
solely as pof of an oprationOser plut™t que comme la simple obeton
sults. © make this argument, | fo- du rZsultat de é@Zration. Afin de soutenir
cus on tw examples of éfoe and  cet argument, je me concentsur deux
after photographs D one of @ast  exemples de photos prZ- epstNIOune
augmentation and one of adast  dOune augmentations mamraait |Oausy
reduction ® and guide my analysis dOune dictionNet je conduis mon analyse
of the images inglation to narra- en mOappuyant sur |Oiview de tois
tive inteviews with thiee vomen  femmes ayant subi une opZration de chi-
who undewent cosmetic bast rurgie plastique mammar

surgeries.

minist cosmetic surgerscholars hae been attentive to cos-
etic breast surgeries as emblematic of a range of issedest+
ed to emindied experiences of gender and seality. Although

some scholars hayv consideed the role of before and after pho-
tographs in adertising and deision-making pocesses, the have
not given due attention to the highly standdized style of photogra-
phy that appears on surgensO ebsites to demonstrate these out-
comes. In this essayargue that kefore and after photographs of cos-
metic breast surgeries shouldebread as evealing of the condi-
tionsNindividual and structuralNunder which patients and surgres
operatg rather than solely as mof of an operationOsassults. B make
this argument, | faus on two examples of lefore and after pho-
tographsNone of a lrast augmentation and one of adast educ-
tionNand guide my analysis of the images ielation to narratie in-
terviews with three women who undewent cosmetic beast surg-
eries. At first glancethe images | discuss arutterly unremarkable
due to the epetition of similar images on virtually gery website ad-
vertising cosmetic beast surgey. However, in this essayl maintain
that when consideed alongside wmenOs narrats of their cosmet-
ic breast surgeries, the meaning of these photograpbsdmes man-
ifold and surprising, much like the x@erience of undergoing the
surgeries themseks. These images, | arguexist at the nexus of
medicine and sguality, past and pesent, as wll as \erification and
fantasy
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| begin this essay with a synopsis of feminist analyses of cosmetic
breast surgeries, which intergt these surgeries variously asem-
plars of the objetification and seualization of women; as psgho-
logically beneficial acts that enable patients todiemore at home in
their bodies; and finally as conneted to powerful and multivalent
cultural ideas abut breasts. These analysesopide a rich and mul-
tifaceted context for thinking about the function of photography for
cosmetic beast surgeries. After this reessarily concise summgrl
extend a theretical framevork for reading my two examples as il-
luminative of the terrain of cosmetic l@ast surgeries. &a Siler-
man recently posited that photography is disclosi rather than e-
identiary; in her words, as an obje that is of this world, it is Othe
worldOs primarway of revealing itself to usO (6 and y). In mgdk,
Surface Imaginations: Cosmetic Surgdrotographyand Skin | ar-
gued that the contemprary conditions of the cosmetic surgerin-
dustry are shaged by the seluctive fantasy that an alteration on the
surface of the bdy will result in an impovement of on®s interi-
or life, aligned with a promise that our lodies ae limitlessly trans-
formable and most of all, contilable (ii6). | call this fantasy Osur-
face imaginatior® SilermanOs contention that the photograph is dis-
closive is provocative to me as | peviously understad the use of
photographs within cosmetic surggras obj&ts of aspirational e-
idence This essay pvides an opprtunity to reflect on how these
two ways of understanding photographs airin tension with and
complement one anotheBefoe delving into the photographs, | offer
a sketch of the methdology | use to connet three narratives of cos-
metic breast surgey by Tonya, Leah, and Melindall pseudonyms),
with an analysis of two archetypical efore and after photographs
found online Conceiving of photography as disclogiypushes me to
rethink the function of kefore and after photographsdyond their
more commonly @rceived status as eidence This rethinking is a
useful intevention to better understand what these photographs
mean to women considering and undergoing cosmeticehst surg-
eries, as wll as their use in mgicine and ppular culture.

Analyses of cosmetic leiast surgeriesxst amongst the earliest femi-
nist investigations into the elationship letween culture, images, and



the cosmetic surgarindustry. These initial discussions typically pr
sental cosmetic beast surgeries as oljéfying and harmful, a ca-
pitulation to visual peferences generateby men thiough the keau-
ty and pornography industries. Forxample Kathryn Pauly Morgan
claims that @e-skin[ning] and altering the contours of amenOsdul-
iesO to lok like Omannguins with large beasts in the shop windes
of modern patriachal cultureO happns in a contt where women
are subjet to @ompulsoy attractivenes€) which is defined as at-
tractive-to-menQ and whex women ae comlled to direct their
sexuality towards men (0+ and 0Q). Other early feminist apach-
es emphasizk the seualization of womenQOs basts in cosmetic
surgery, linking breast augmentation with fot binding, as a means
to Oincease seual desirabilityO (Spitzack (6). A commonetad that
connects several of the objetification analyses is a concern abt the
creation of pathologies such as OnoigrastiaO to justify least im-
plants (Bodo uU; se also Morgan Ué-ui; Spitzack 0d). Although con-
temporary analyses of cosmetic surgetend to be more nuancel,
such analyses of least augmentation continue to havan afterlife
in anti-pornography analyses, aseill as trans-&clusionay radical
feminist analyses of transgender surgeriss(Dines; Jeféys).

Cosmetic beast surgeries & frequently explained as having a bne-
ficial psychological outcomebecause patientsaport they can dwell
more easily within their lodies kecause their internal image of their
body is more closely alignd with its outward appearance follaving
surgew. Kathy DavisOReshaping the FemaledgoThe Dilemma of
Cosmetic Surgegmwas the first scholarly t&t to take this claim se-
riously. She argues that while cosmetic surgdras leen sensation-
alized as the domain of the rich, vain, and famous, the majority of
women who undergo cosmetic surgedesite to apgar ©rdinaryO
(Davis {i(). Moz importantly, womenQOs actévengagement with cos-
metic surgey resists cultural gpectations for women to ke passie
and compliant. Davis concludes that cosmetic susgeran ke a
means for vomen to kecome @mlodied subjets, rather than obje-
tified bodiesO (). Debra GimlinOs iitavs with women who un-
demwent breast augmentationaveal that women combind the nar-
rative that cosmetic surggris psychologically keneficial with the
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narrative that they were haid-working people and thus morally en-
titled to surgey (6+-060). These interews also sha an intriguing
alignment with popular discourses alut the importance of self-
care for women. As | will discuss shortly my interviews with three
women who undewent cosmetic beast surgeries within the conse
of a project alout cosmetic surgegr more generally alsoeflected the
idea that these surgeriesere a form of self-cag and taking contol
of onéDs life (Hurst).

And finally, feminist scholars hae arguel that cosmetic beast surg-
eries cannot k analysd outside of a boader understanding of the
sacio-cultural meanings of keasts, particularly those pduced by
beauty and celebrity cultugs, as wll as idelogies of motherhod.
Within a discussion of surgensO claims that cosmetic surgicatiip
modifications ae quickly and easily integrat into patientsO daly
image Virginia Blum astutely notes that a amanOs sense of her
breast implants GitongingO to her self-concept of herdy is limited
@nly insofar as beasts ger belong to women and ae not culturally
coded for visual pleasue, as a signifier of femininityO (G0). Arguing
that we currently live in a Osurgical culte® whee the ody is
transformed into a two-dimensional plane thwugh cosmetic surger
Blum situates cosmetic bast surgeries as inseparabletfn the Opub-
lic spectacle of femininityd which alienates @men from their bodies,
particularly parts of the lody that are highly gendeed and seual-
ized, like breasts (G0). Like Blum, Medlith Jones psits that celebri-
ty cultureNwhich is highly investel in ongoing todily transforma-
tion to meet contemmrary trends and demands to appr youthful
and feminineNis inseparabledm how cosmetic beast surgeries ar
interpreted (006-00). Both scholars note the contradigt@tatus of
breasts as tth sexual and maternal. Analyzing least augmentation
through the methalology of the psghoanalytic case studyAlessan-
dra Lemma argues for a psfioanalytic praxis that is concermewith
what effects the significant rise in cosmetic surggehas on individual
psychical experiences, particularly as patientxperience psgholog-
ical distress mst-cosmetic surger(0u). InMinding the Bdy, she de-
votes a case study to a patient who undesgobeast augmentation
in relation to her experiences of having andding a mother which



Lemma inestigates though the lens of cultural idelogies as \ell as
the patientOs singulakgerience (0U-0y).

Each of these feminist grspectives has addrssel, to valying de-
grees, the elationship ketween the idealizd image and the bdy.
The insights of these scholars guide my analysisSarface Imagi-
nations which theorizes that the photograph is the idealidesurface
of the cosmetic surgerindustry, counterpseal against the skin as
the de-idealizd surface The photograph is capable of interminable
transformation, without the pain or time equired to recover physi-
cally, or the uncertainty of the esults of an opration. For theseega-
sons, | conceptualizkthe photograph as @minder evidence and
promised in cosmetic surgg60). The skin, on the other hand, is un-
controllable: it bleeds, hurts, scars, and changes ¢highout time no
matter what we da

| did not enter into this poject with the intention of inquiring into
the status of photographs in cosmetic surgehowever, my inquiry
into surgeonOs ebsites, wmenOs magazines, and inews led me
to situate the photograph as central to cosmetic surgical practice
was particularly surprisd by the degee to which photography func-
tioned as a mdium for patients to visualize the eftags of a cosmetic
surgery on their body, as vell as hav my interviewees use photog-
raphy as a way of doumenting the changes to theirdaly, which |
explore extensively in my book. | came to se photographs as pri-
marily items of evzidence in cosmetic surgical practicend | lccated
these photographs within a variety of other identity and/ielentiary
photographs like drierOs licenses and mug shots (Uid-Ug). Fuither
arguel that photographs of cosmetic surgeact as fantasy objes
that provide evidence as either memories of @rious emtodiments
or assurances ofgiential emimdiments.

In her reconsideration of the histoy of photography Silverman pio-

poses that ve rethink the photograph as not the irention of a hand-
ful of men, not as an obj& with an indexical relationship to its sub-
ject, but rather as an ontological and sial revelation (86). In this
reframing, photography is a fundamentally human activity thate®
velops Ewith usandin respnse to U8 (Silerman {i0). Rotographs
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are not representations of something that is no longer theeibut in-
stead thg are receptive surfaces thwugh which the world discloses
itself to us through the camera in a singular fashion that is radically
different from our look (Silverman 06 and 00U). Sdvman deelops
her analysis though a deliteration on early photographsiaguereo-
types, and those mduced by the camera obscura, foxample), as
well as contemprary fine art photographs (particularly those eat-
ed by artists who eclaim early photographic practices). Sheatonot
discuss the implications of her argument for conteomary vernac-
ular photography and digital photographyyet as this is the first in
a three-wolume series, it is pssible that she will do so in the futar
This argument is pofoundly different from how | understad pho-
tography in Surface Imaginationsvhere | emphasize the eviden-
tiary qualities of cosmetic surggrphotographs. SilermanOs insight
compels me to push my analysis further to ask what imgssions of
the cosmetic surgsrindustry and encounter gist in ordinary before
and after photographs.

When photography is consided an index or as &idence images
possess a quality of Opastn@s#) that the eferent exists in the his-
torical moment of the photograph (Sierman 0-U). In this conceptu-
alization, photographs & dispassionate obj¢s of remembrance or
confirmation, faithfully encompassing the past in an imadgefoe
and after photographs of cosmetic dmst surgeries enclose ondis-
crete moments in beastel life, moments that vievers understand as
separate: @boreQ is past, and OafterO @spnt. In this waythe use of
before and after photographsdih relies on and disturbs the quality
of OpastnessO that imil or evidentiary understandings of photog-
raphy possess. This isdgause kfore and after photographs invite
the viewer to consider the transformation of the patientslp in the
present and also to imagine theopsibility of transformation in their
own future. Working with SilvermanOs«egesis of Vllter BenjaminOs
early work on photography photographic images arnot fixed, but
rather developmental, eaching though time and space for a ¢k
that could Qacogniz&® and @leemO an image (8). When a photo-
graphic image eaches a lok of recognition and edemption, Othe
present discwers itself within the past, and the past ializel with-



in the presentO (Sikyman 6). Befar and after photographs of cos-
metic breast surgeries havbeen consideed by many scholars (in-
cluding me) to fix lodies in time for the dual purpses of adertis-
ing a surg@nOs skill and narrating a patient@dily transformation.
The past is ejected as abnormal or deficient and the @sent is cele-
brated as a victoy. However, if | follow Silverman, kefore and after
photographs can alsoebthought of moe disruptively: not as linear
narratives that separate pastdm present, but as mutually constitu-
tive and disclosig of the individual and structural factors that shap
how patients obtain surgst.

| work from the pemise that @en the most mundane photographs
of cosmetic surger are not transpaent and knavable but instead
that before and after photographs caretread as part of a system of
signs minting to the fantasies of the cosmetic surgeindustry. Typ-
ically, photographs like the ones | discuss in this essag dismissd
as banal and unintessting, or as manipulattand uneliable Thus,
they are not typically the material of scholarly consideration, which
prefers etraordinary examples like &tremed makevers, artists
who use cosmetic surggr or fictional explorations of the lefore
and after image in visual cultu As a result, odinary photographs
of cosmetic surgeries arunder-therized and pesente as though
they can e read transpagntly (if they are presentel at all). My re-
seach is interestal in novel ways to understand the enddlied expe-
rience of undergoing cosmetic surggran eperience in which pa-
tients navigate a compbevisual terrain of individual desies and so-
cio-cultural ideals. This compiaty leads me to use &ative methal-
ologies like petic transcription (using inteview transcripts to craft
texts inspired by the conentions of etry) in order to investigate
the meaning of cosmetic surggifor those whose lies interset with
its ideologies and practices (Hurst Gu-uy). et propose that an-
other creative and spculative way to tetter understand my inter-
views with cosmetic beast surgey recipients is though expandel
inquiry into the kinds of kefore and after photographs thedescriked

in our conwersations. My analysis in this essay builds on, axtesds
my earlier work on these inteviews, which were analysé through
a grounded theory approach that considead the interview as an in-
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tersubjective and intertextual commitment éee Glaser and Strauss;
Clarke; Charmaz; Shostak). Rather than take these images for grant-
ed, | reconsider them though the lens of SilermanOs argument that

photographs ae a way that the vorld (of cosmetic surgey) reveals
itself to us as vieers.

Specifically, | think that SilvermanOs argument hasofound conse-
quences for hev we look at photographs such as these:

https: /lcommons wikimedia. org/wiki/File:P atient _No._7181-Dr ._Placik-Breast_Reduc-

tion,_Chicago_lllinois-Arlington_Heights-f our-plate_pho tograph.jpg

https: /lcommons wikimedia. org/wiki/File:Dr ._Placik_Breast_Augmentation.jpg
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Figures U and O & before and after photographs of least eduction
surgery (figure U) and beast augmentation surggr(figure 0). These
surgeries vere performed by Dr. Otto J. Facik, a plastic surgen
practicing in Chicago who uploadel several photographs of his
surgeries to Wikimelia Commons, écause he @lieve[s] a picture
is worth a thousand verdsO (Rcik). My seletion of these tvo pho-
tographic sets is drign by their free-use status, asl&ik registeed
them with Creative Commons. Rotographs like these canddocated
on virtually any website of a cosmetic surga who offers cosmetic
breast surgey as a part of their practiceHowever, my decision not
to choose photographs déctly from a surgenOs ebsite stems fsm
the assumption that patients wuld know their photographs vere
being usal by their surge®n, but not expect them to ke usel other-
wise, as theg might with an image uploadé to an open access me-
dia repository. The photographs ar arrange in a grid that would
be callel a Ofull-fac® viev and a Otree-quarterO vig, if we were
looking at facial rtraits; it should ke noted that the two views give
the appearance of heightereeobjectivity, as it is quite common not
to include the thee-quarter viav in surgeonsO éfore and after gal-
leries. These tw perspectives aim to gie the viever a sense of the
visual attractiveness of the patientOselasts, as wil as their size and
volume The photographs égin at the patientsO s, and end at
their waist or hips. W read the images &m left to right, as though
reading English tet, and the photographs on the right ostensibly
show the viewer what has happneal as a esult of the surgey. The
photographs on the left-hand sideNthe €breO imagesNattempt to
show the viewer what is pathological abut the patientOs basts; on
the right, the viever is encouragé to make an assessment of o
successful the surge was in corecting the pathology

The style of these photographs encourages an otifging gaze as
the viewer sees only a de-individuate torso that sems curiously
disemindied even though all we see is a lwdy. Delorah Lupton ob-
sewves that Othe iconography of miieal adwertising is a evealing
insightO into the disconmgion between dactors and patients, as
no body contact is impli@ through the image which fragments
the body into pieces and strips the patient of their individuality
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through a dehumanizing and anonymous encounter (60). Arrahge
in a makeover style of transformation, the OafterO photograplsite
the surgey as the central change to theddly, even though other el-
ements of the wmenOsdulies hae change in order to make the
OafterO image nenormatiely flattering through weight loss, jev-
ellery, and tanning. But most notabjyas vievers we hawe no con-
cept of hav much time has passksince the vomen undewent their
surgeries, which wuld hawe inevitably cause swelling, bruising,
and scarring. Some scarring is visible in the OafterO photographs of
the breast eduction, although the size and colouration of the scars
suggest that thg were taken some time after the @pation, and
no scarring whatsever is appaent in the OafterO photographs of
the breast augmentation. The makeer framing of the photographs
diminishes the eality that these vomen undewent surgey, even
though the OforeO photographs (unusua)lgontain signs of a me-
ical envimnment, as one wman is appagntly receiving intravenous
fluids and the other veman is wearing a bandage on her inner aity,

as though she hasecently had a bloed draw And of course the
makeover frameawork lessens our awaness of the pain and discom-
fort involved in recovering from cosmetic beast surgeries.

The use of the makaver trope in before and after photographs by
cosmetic surgens suggests anqeiivalence letween changing on®s
appearance though makeup dieting, and hairstyling and changing
oneDs apgarance though surgey. In Surface Imaginationsbrought
together Elizakth A. Fod and Delorah C. MitchellOs analysis of
movie makever narratives with Kathy DavisO analysis of cosmetic
surgery narratives. Both topes define the makaver or surgey as

a defining moment of the prtagonistOs life; as an outcome er r
ward for suffering through hadship; as defind by a series of delib-
erations; and as a way to confirm ofs identity (Hurst +0-++). The
combination of cosmetic surggrand movie makever narratives, in

a range of photographic practices apat in womenOs magazines,
surgeonOs ebsites, and @rsonal photographs, conceals neothan
reveals what happns in cosmetic surggr (Hurst 60). Although |
would still maintain that this is accurate when considering the sur-
gical process and healingagiod following a surgey, SilvermanOser



evaluation of the disclosig potential of photography encourages me
to reconsider what lefore and after photographs migheveal of the
conditions under which patients engage with the cosmetic surger
industry. Through this piocess of econsideration, | was surprigkto
find that these som@hat mundane photographdid express themes
of my interviews conductel with three women who undewent cos-
metic breast surgeries,\v&n though the reveal \ery little about the
process of undergoing surggr

| interviewed three women in Oyyod and Oyy6 who had undergone
cosmetic beast surgeries, which fornte part of the reseach for
my book. Tonya and Leah eceived breast eduction surgeries that
were covered by provincial health insuranceTonyaOs surggthap-
penal nine years kefore we met, while LeahOs surgewas compar-
atively recent, having @curred just over a year lefore our inter-
view. Although a commonly-held assumption is that dmst educ-
tion surgely is a malically necessay procedure, patientsNesgcially
those who hae access to gernment-fundel health insuranceNin-
dicate that framing beast eduction as Onukcally necessayO or as
OeconstructiveO surger is instead a successful strategy to gain ac-
cess to fundd cosmetic surger (see Naugler OCossingO anto Take
a Load Off. This was true for oth Tonya and Leah, who discusde
their surgeries in cosmetic and emotional terms, adtbinterviewees
had experiencal a kind of hyper-visibility as well as unwantel sexual
attention as a esult of their large beasts. Melinda undevent breast
augmentation surger at a privately-run clinic and paid for herwn
surgery. This is typical for Canada, with thexeeption of beast im-
plants that women receive after a mastetomy, which is classifid
as a GeonstructiveO surger. Her surgey occurred three to four
years lefore our interview (she could not ememter exactly when
the surgey happened). Melinda eplained that her surgey was a
way to reclaim her lody after an abusie relationship and further as
a return to the way her beasts loked when she was prgnant and
breastfeding her daughtera time when she felt pwerful in her em-
bodiment. This is a neessarily brief intoduction to these intevie-
wees, and moe detail@ information and analysis atut their expe-
riences of coming tpundergoing, and living after cosmetic surger
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can ke found in my took. For nav, | would like to turn back to the
before and after photographs of kast eduction and augmentation
in relation to TonyaOs, LeahOs, and MelindaOs nagafitheir surg-
eries.

Tonya descriled her consultation appintment as a pofoundly dis-
emitodied and Oery degradingd xperience where her
breastsNwhich vere a Oheavsource of sham® for herNvere treated
as though thg were not a part of her lody, and instead as obgts
to be evaluatel as either Owbig E too ugly E too saggyO tlmugh
photography Basé on the way Tnya descriled the process of king
photographel Ofom the front and sid® in oder to be assesskby

a Oeview panel E a faceless panel of dwrsO who wuld deter-
mine whether or not her surger was eligible for povincial health
insurance cwerage the photographs on the left in figue U could le
the outcome of the appintment she descried. Tonya also discusse
looking at after photographs of mast eduction surgeries in a Ostan-
dard textbookO that her surgm offered in respnse to her equest to
see what scarring she couldgect. While Tonya was critical of hav
the photographs of her lerasts vould be usel to visually assess her
eligibility for insurance cwerage basg on appearance rather than
medical need, she acceptiethe realism of the photographs such as
those in figue 0.

Leah, on the other hand, had d&ed at some beast eduction pho-
tographs on the Internet and was not convinte¢hat they provided
an accurate epresentation of surgical esults. She linkeé this in-
credulity with the commonplace idea that it is unwise to sk med-
ical information from the Internet, as the risks will alwaysebexag-
geratal. Unlike Tonya, Leah did not haephotographs taken as a part
of her intake appintment. Nevertheless, herxgerience of leing as-
sessd in the clinic is also pesent in figue (. Beause she did not
trust the evidentiary power of photographs, Leah felt that she esed
to place her trust in the surgen instead. Although she desced him
as a Onice manO and add@osurgen, her description of bing as-
sessd by him was not fattering. He was in the consultationaom for
just five minutes, Qitked openO her hospital g, and treated her
breasts and bdy as though he Owas a si@nic dealing with part®



The sterile and detacliedisposition of figure U discloses thisxpe-
rience as the viever is not encourage to see the subjet as a fer-
son entering into a mdical relationship to change a part of heroly
that might be assaiated with a range of felings related to sexuality,
maternity, shame and pathologybut instead as OpartsO that can b
@ealt withO The fragmentkbody in figure i uncwers the vulnera-
bility and objectification in the encounteras well as the &perience
of having on®s tasts manipulaté and e/aluated as though thg
are entirely separate fsm onds self.

One significant diffeence ketween figure U and figue 0 is the pes-
ence of scarring in figue 0. This scarNwhich encdites the vomanOs
nipples and runs dan vertically toward the crease whee her beasts
and torso metNhas a visual function in the photograph that is par-
allel to the popular assumption that keast eduction surgey is a re-
constructive, medically necessay procedure. The scarOs apparition
suggests andainforces the idea that patient and surge are less
concernea with the cosmetic outcome and that this surgehnas keen
done for functional easons. lts visual msence eplicates the sig-
nificance of the scar for bth Leah and ®nya. LeahOs motivation to
seek breast eduction surgey originated in the shame she felt alut
the stretch marks netwerked acioss her beasts; in contrast to these
surgical scars wre not concerning in the least.dhya made a da-
sion to never be ashamd of her surgical scars and contradictorily
descrited her scars as Obig and disgusting and uglyO but also Oactu-
ally quite gaodO She eated a regimen of cae to minimize the size
and improve the apgarance of her scars, which includehe use
of turmeric and 10sehips. Melinda also sfe alput scarring, saying
that while her breast augmentation scarsexe larger than usual, the
were also Onot noticeal@deand Ofad® Figue 0 is markely different,
as the scar left by inserting least implants into the patientOs chest is
possibly conceal¢ in the creases underneath her éasts, something
which Melinda mentioné when she said that her scarsare not ap-
parent. In figure (0, it apgars that the patientOsdasts hag miracu-
lously grown, but are othemwise not substantially diffeent in shape
or location.
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Intriguingly, the depiction of beasts in figue 0 is evealing of hav
Melinda discusse her hopes for her beast augmentation surggr
rather than her interactions with her surgen. Melinda consultd the
photograph galley on her surgenOs ebsite and wasgassued that
he had omrated on women who variel in body and beast sizeand
that he also erformed breast eduction and lifting surgey. She em-
inisced fondly alout her experiences of king pregnant and beast-
feeding her daughter which was a time when her @by changel
a lotO bcause she OhaddarstsO and felt Oradieminine and seer
and cuwvierO This transformation was almost magical, and facilitate
an experience of embdiment that was pwerful and diffeent from
her self-concept as a Oheadgdspn who didnOt priously cae that
she had small rasts. MelindaOs narratiatout her breasts gow-
ing during pregnancy and childbirth is uncomplicateand des not
involve a dramatic changeThis was the gpectation that she held
about her breast augmentation, which she heg would return her to
this former emlodiment whete her beasts vere Osmall, and natur-
alO Hee, figure O discloses the wishes informing theasion to un-
dergo beast augmentation surggr as vell as MelindaOs satisfaction
and happiness with her outcom&ignificantly Melinda said that she
Olikel [her] breasts all of a suddeD,a delaration that e&hoes the im-
mediacy of the transformation in figue Q.

As representaties of conentional kefore and after photographs of
cosmetic beast surgeries, my analysis of figgs U and G in elation
to interview narratives alout breast eduction and augmentation in-
dicates that such photographs do hold a discl@stimension that |
had never consideed. When iead disclosiely, looking at before and
after photographs of cosmetic bast surgeries is an act oécogni-
tion that reveals the lody in transformation and the pwer dynam-
ics of the patient-surgen relationship This disclosie dimension &-
ists alongside the instrumental use oéfore and after photographs
as &vidence of a surger, a use which | hag arguel conceals ma
than it reveals (60). Forxample what continues to k invisible in
figures U and O is the sere pain, svelling, and bruising that dnya
descrited as Olok[ing] like 1@ gone though a Mack truck) the de-
hydration and aderse eaction to pain mdication that led Melinda



to an emergency@om two days after her surger, and the discom-
fort Leah experiencal when dealing with drainage tués for the week
following her surgey. These gamples of what is unsen in before
and after photographs of cosmeticdmist surgeries suggest that their
common use asvédence of a surgseris one that intends to b per-
suasie through diminishing what is painful and unpleasant abt
healing.

Before and after photographs of cosmeticearst surgey are Opedi-
cated on [a] conceit of immeliacy and visual cderQ evealing a de-
sire to cortect and contol the disruptive body presentel in the be-
fore image (Hannabach Ug+). An analysis efdre and after pho-
tographs of cosmetic least surgeries as disclogiis significant in
the contet of ongoing struggles for authority ger the interpretation
and ceation of melical images at the intersgion of science and
popular culture (Treichler et al.6). Relecting on the disclosie qual-
ities of Figue U and Figue 0 thrugh the lens of narraties of cos-
metic breast surgeries makesom for an interpetation that con-
siders not just the esults of a surger (evidence), but also the con-
ditions that patients navigate as tlyeestablish elationships with
surgeons. Odinary before and after photographs of cosmeticdast
surgeries can facilitate aditer understanding of patientsO hespfor
surgery, as well as their experiences of the consultation pcess,
which are inscriked onto the photographOs surfadeeonsidering
these photographs tlough SilvermanOs insight that photographg-r
veals something atut the world compels me tavard a moe nu-
ancel and changd understanding of ®nyaOs, LeahOs, and MelindaOs
narratives. Thus, while | continue to intergt these photographs as
concealing the pocess of ecovery and healing, | additionally un-
derstand them aseavealing a partial viev of the world of cosmetic
surgery to their viewers. Thinking thiough such photographs not
only as evidentiary, but also as discloses opens up a ptential av-
enue of analysis for@seachers inteestal in visual culture and em-
bodiment.
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BROKEN

ARTIST STATEMENT

male ody. As women, our identity can b conneted to our
physical keings. Much cultural significance is gin to
breasts as &ing symiwlic of femininity and s&uality.

T his piece emlodies oth the strength and fragility of the fe-

But we cannot always contl the narratives of our lives. When
breasts donOt physically conform to what is culturally assifmes
beautiful, the impact canéfelt to the coe.

This piece seks to illustrate the stength and eauty that is found
within, challenging traditional ideas and, in the pcess, eimagining
and redefining the ody. With its stark aestheticBrokeninvites us to
reconstruct our viavs on the physical beast, embracing dauty and
strength in all forms.
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RAD ART: A JOURNEY THROUGH RADIATION TREATMENT

SALLY LOUGHRIDGE

hen | was diagnos# with breast cancer in Qyly, | was
W startled, frightenad, and anxious. After surggr radio-

therapy was recommende for G0 conseutive days €x-
cluding weekends). & an artist, | deided to make a quick, small, and
unplanneal daily painting immaeliately after each radiation ratment
to help me &press, dischargeand cog with the overwhelming and
unfamiliar feelings | was &periencing. | did not want cancer tod»
come my identity! After treatment endd, friends and pofessionals
encouragd me to ceate a look from these private paintings and
their accompanying daily log. The American Cancerc&ty pub-
lished this material asRad At: A Journg Through Radiation rEat-

mentin Oyt Atlanta, GA.

These oil paintings & the first two | created as my radiation course
began. My goal wasxpression, not artwrk per sel allowed myself
0y minutes or less for each g x 8" painting indar to minimize ratio-
nal thought. Inded, the piees semal to flow from my brush with-
out forethought or planning. Stired by each comple painting, |
wrote a fav words to describ hav | was feeling at that moment.

Image credits

"My Right Breast. Copyright Gyud American Cancer $ety, Inc.
Reprinted with permission.

"My Terrain' Copyright Gyid American Cancer $tty, Inc. Reprint-
ed with permission.



Day One: My Right Br east

"l had always thought of my keasts as a matcldepair. But since |
received a diagnosis of last cancerthey have become distinctly in-
dividual. i am anxious abut starting radiation, and | fel protective
of my right breastbin a familigrmotherly way in this first painting,
i am startled to se haw dark the interior is, full of the mystey and
menace of the cancer cells.

One treatment davn, thirty-tw o to go! Six and a half weks feels like
a very long time. | am glad | hae startal this series of paintings, but
I am not sue howv my near daily practice of studio painting will fae:

| am alieady laking forward to my first weekend off teatment.
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Day Two: My Terrain

,
! |

"| started this painting full of raw emotions and uncertainty atut
the radiation piocess. Do | ned it? Will it help me? Will it have long-
term side effets? | am angy that | need more treatment, angy that
| have cancer

I loaded my brush with magenta and sculptiea mountainous terrain.
The landscap quickly became my pofile as | lay on the metal ®at-

ment tableDarms w@r my head and knes eleated. | hawe to as-
sume a ‘ery exact position and emain still during the teatment so
that the rays can b precisely facusel on the target aea mapped on

my chest. The jagg# cloud shaps in the painting ae the radiation
beams aimd at my breast, coming fom a huge circling, and hum-
ming apparatus wer the table | hawe already kegun to count the
clicks and meements of the machirle






RUNNING FOR THE FUTURE: REPRODUCTIVE FUTURITY IN

CANADIAN BRE AST CANCER SURVIVORSHIP DISCOURSE

RACHAEL PACK

Abstract: This article critically xam-
ines the poliferation of images of
youthful breast-cancer suivors with-
in Canadian Beast Cancer Founda-
tionOs QBCF) psmotional materials,
explicating hav such images of sur-
vivorship ae inetricably tied up with
the (e)poduction of genderseual,
temporal, and citizenship norms. Fo-
cusing sgcifically on the Qyud Run for
the Futue campaign, | trace hothe
figure of the pepulescent child and
narratives of emergindhéteo)seuali-
ty operate to poject a vision of the fu-
ture, which is markd by the ingitabil-
ity of both breast cancer and fractaf
nuclear families. | consider wasuch
imaginations of an unstable futeirae
mobilizel to plomote participation in
the Run for the Cur(the philanthopic
event ppmotel by CBCBs multintia
campaign). Drawing on insightsofn
queer theory, | highlight hav the
youthful surivor subjet is emiedded
within a discourse o&pioductive futu-

Resume: Cet article xamine de fason
critique la polifZration dOimages de
jeunes swivantes du cancer du sein par-
mi les deuments de la Canadian st
Cancer FoundationCBCF), et plique
comment de telles images dev&isont
inextricablement ligs " la repioduction
des normes de gende seualitZ de tem-
poralitZ et de cigennetZEn me concen-
trant surtout sur la campagne Run for the
Futue de Qyud, jeetrace comment
IGimage deei@ant prZpube et les rdts
d3{ZtZo)saualitZ naissante agissent
pour projeter une vision du futur qui est
marquz " la fois par |Qin#abilitZ du
cancer du sein et par celle de la fractura-
tion de la famille nuclZaér JOZtudie com-
ment ces images dOun futurcpi sont
emplyZes pur encourager la participa-
tion ~ la campagne Run for the Gufun
AZnement philantlapique parrainZ par
la campagne multimi#fa de la CBCF). A
la lumiere de la thdrie Quer, je souligne
comment le sujet de la jeune \suante
sOinscrit dans un discours de futumZ r



RUNNING FOR THE FUTURE

rity in which her nascent citizenship is
inextricable fom her pojected mother-
hood and hetesseuality. | suggest that

productive dans lguel la cityennetZ nais-
sante est insZparablementelidux at-
tentes de sa maternitZ et son h&&ua-

the campaign constructsdaist cancer
as a disease that thatens the integrity
and continuance of the hebsmual,
nuclear family and thus constitutes an
unawidable risk that must é ad-
dressd by citizens in the name of the
future Ultimately | argue that partici-
pation in the Run for the Cairis stylel

litZ. Je sugge que la campagne prZsente
le cancer du sein comme une maladie qui
menace |QintZgritZ et laserde la famille
nuclZaie hZtZsseuelle et constitue ainsi
un risque inditable auquel les cigens
doivent faire face au nom du futuri-
nalement, jDavance que la participation ~
Run for the Cug est eprZsen&Znon pas
comme une stratZgie desénZprotZger
les filles et futues femmes, mais plut™t
pour sauegader un futur hZthsauel
imaginZ et souhaitZ

not as a strategy to ptect girls and fu-
ture women, but rather to safeguban
imaginel, desied heteosaual future

INTRODUCTION

IOm wud of my daughteps a taldler she was sing
and confident, so of coursgen she was aeeagerwe
argual a lot 6igh)E But she gw into this voman who
could accomplish anything. WdtOs my turn toeb
strong for herNaw that she has bast cancetOm run-
ning for my daughte(Gaisall and DillerODeliaO)

his passagefrom a QOyuu pomotional vide for Canadian

Breast Cancer Foundation@B(CF) annual CIBC Run for the

Cure, may apar at first to ke unremarkable similar even to
the dozens of public narraties almut breast cancer and philantiopic
giving that we encounterHowever, DeliaNthe narrator at the heart
of this dramaNis emarkable; she is a child. The ahisement col-
lapses time and asks the vier to imagine pe-teen DeliaOs futeras
a mother with a daughter of herwn, a daughter that has least can-
cer. Delia speaks in a soft, distinctly childlike eice of a futueNher
futureNthat has not et been realizel with a chilling certainty; her
daughter will hawe breast cancerln respnse to this unknavable
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truth, Delia pledges to participate in the Run for the Cerand to do
her part, as a mother and a citizen, to bring a Ofetwithout breast
cancerO intoding.

| came acoss Delia and her impssible narratie of motherhad and
civic participation while conducting my dotoral reseach, which
traced how breast-cancer swivorship discourse oprates to shap
and reinforce our ideas abut what it means to e a woman and
resmnsible citizen. While my study was concerdewith the dis-
cursive construction of adult beast-cancer swivor subjectivities, |
found that childen figured prominently in the philanthropic texts
produced by the CBCFWhile children were frequently present in my
archive of texts, none of them were quite like Delia. These chilén
were silent figures, moe objects than actors. Their physical an@la-
tional proximity to their mothers was designeto draw on the heart-
strings of vievers and emind them that the beast-cancer swivors
at the heart of these addrtisements vere first and foemost mothers.
Sq imagine my surprise when Delia sfxe of herself as an agenticNif
impossibleNsubjet. This discepant text demande investigation.

DeliaOs videis part of a Oyul videand print campaign unitd under
the slogan ORun for the Fur® Each of the & print and videad-
vertisements in this series featas a child who spaks in the wice



of their future adult self abut their hetelosexual family that has
been disruptal by the beast-cancer diagnosis of a daughter or wife
This disorienting campaign is organidearound a vision of the fu-
ture that is suspnded in a comple temporal arrangement that blurs
the boundaries of the futue and the pesent. The tempral ambigu-
ity threadel through the campaign ogrates as a @werful discur-
sive strategy that unsettles the weer and apeals to their sense of
morality and resmnsible citizenship While both types of child fig-
uresNthe silent and the sgakingNae invoked in breast-cancer phil-
anthropic discourse to construct participation as a moral ierative,
the meaning attacheéto each of these figus is pofoundly different.

In this article, | take the figue of the sgaking child featued in the
Oy0d Run for the Futw campaign as the obpe of my analytic atten-
tion. Drawing on insights fom queer theory, | trace hav the figure of
the prepubkescent child and their narratie of emerging lieter)se-
uality operates to poject a vision of the futue, which is markel by
the inevitability of both breast cancer and fracted nuclear families.
| consider hav such imaginations of the futug of the Canadian na-
tion state ae mobilizel to promote oth participation in the phil-
anthropic event and eproductive futurity. In exploring the temyo-
ral dimensions of this unique swivorship discoursel highlight how
the youthful survivor subject is emiedded within a discourse of e-
productive futurity in which her nascent citizenship is indricable
from her pojected motherhad and heteosexuality. | suggest that
the campaign constructs bast cancer as a disease thatehtens the
integrity and continuance of the hetesexual, nuclear family and
thus constitutes an unasidable risk that must b addessel by citi-
zens in the name of the futw Ultimately, | argue that participation
in the Run for the Cue, in this campaign, is stylé not as a strategy
to protect girls and future women, but rather to safegudran imag-
ined, desied heteoseal future.

IMAGINATIONS



BREAST-CANCER PHILANTHR OPY

of the North American beast-cancer philanthopy, a thriving

form of health-consumer activism that calls op corpora-
tions and private citizens to adéss the poblem of beast cancer
through the donation of mong and time and the puchase of spn-
sored products (King U+). The unpcedented success of these chari-
table campaigns and the philantbpic organizations bhind
themNmost notably the American Susan Goiden Foundation and
the Canadian Beast Cancer FoundationNein large part due to the
cheerful, optimistic pink imagey that has kecome an in&tricable
part of breast-cancer culte (Ehenreich ud). This pinkwashing has
rendeed breast cancer as a palatable disease and a cause that is
Oblissfully without conioversyOGoldman 6y). Pinkwashing and the
relentless hop and optimism theada through philanthropic cam-
paigns has effetively transformel breast cancer into a Orite of pas-
sag® and a Onormal marker in the lifectsy like menopause or gy-
ing hair®O (Etenreich 08). The uremarkability of beast cancer is
particularly dangeous, as it oprates to constrain wmenQOsgssibil-
ities for action by delegitimizing espnses of angerdistrust, and
critical engagement andeinforcing both traditional femininity and
paternalistic elationships with biomdicine (Dubriwny @y).

T he Run for the Futue campaign is situatéwithin the context

Breast-cancer philanttopy and mass-participation \vents like the
Run for the Cue hawe come to acupy a significant place in North-
American beast-cancer cultwe and play a kg role in shaping public
perceptions of the diseas@'hese gents hae also transformd the
landscag of breast-cancer @seach, generating tens of millions of
dollars each gar for cue-orientad biomedlical reseach (Sulik 0Q).
While corporate spnsorship supprted the creation of a multi-bil-
lion-dollar, breast-cancer eseach industry, this prominence has
come at a high costNnamely its activisppential. Maya Goldenérg
argues that, while contemgrary breast-cancer activism and ogw
oriented fundraising campaigns aggar on the surface to é con-
cernal with improving the conditions for wmenOs health, these
mainstream campaigns actually @pate to supprt and reinforce the
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status-quo though an Ounquestioning supg of the medical mad-
elO (ugl). In effg the curent state of beast-cancer organizinger
stricts womenOs field ofgssibilities for participation and action to
the consumer ealm and the puchasing of suppseally sacially con-
scious poducts (King U+). Such acts of consumerisre fnamal as
activism, and meaningful mductive ways to addess the poblem of
breast cancerand thus hae become central compnents of espn-
sible citizenshipGoldenterg igd).

CANADIAN BRE AST CANCER FOUNDATION

funder of breast-cancereseach in Canada. In concert with

its corporate spnsor the Canadian Imerial Bank of Com-
merce CIBC), CBCF has organidend administratd the Run for the
Cure since 660. ¢&r the years, the Run for the Cearhas lecome the
largest, single-dayvolunteer-run breast-cancer fundraisingvent in
Canada. The Run is cwently held in +0 communities aoss Canada
and attracte 60,yuy participants in QyU-+, raisinger (6 million dol-
lars (@bout the CIBC RunO). Since the inauguratet in 660, the
Run for the Cue has maintaind a stiong public pesencethrough
widespead adertising campaignsg.g., though websites, billoards,
bus-shelter ads, telésion, YouTube, Facebok, and so on) that call
for awareness and fundraising. The widelypular Run for the Cue
and the CBCFemain the most public andecognizable face of least
cancer in Canada.

T he CBCFfoundel in 10606+, is cuently the largest charitable

In my larger study | illustrated how CBCF pomotional materials
over the past deade hae almost &clusively representel breast-can-
cer suwvivors as yung, keautiful women, and often mothers (Pack).
| argudl that this intense faus on youth and vitality produced the
figure of theUniversal Vdman At-Riskwho functions as a symid of
national urgency and constructs bast cancer as pblem that must
be resppnded to with conspicuous acts ofgrsonal genessity. | sug-
gestal that the poliferation of images of pung, semingly healthy
breast-cancer swivors enactd a cultural disarmament, disrupting
the idea that yuth is a time of potection from disease and that the
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cultivation of health offers a potective shield against the disease
This discursie severing of youth from the expectation of health in-
terrupts cultural conceptions of the life coursenabling the pssibil-

ity of disease disability, and death to punctur the everyday. More
simply put, the boader achive of CBCF tets addess all vomen

as suvivors and pesumes the emergence of the disease in their fu-
ture. Counter to public-health narraties of risk eduction Conway

et al.6@0), the disease is figed as entiely inescapableThis strategy

of address underpins the central marketing strategy of the CBCF and
is also visible in the Run for the Futeicampaign.

This notion of universal vulnerabilityis central to my eading of the
Run for the Futue campaign. Though its collapsing of timethe ad-
vertisements in this series furtherxpands the field of beast-can-
cer suwvivorship to incorprate women and girls who hag yet to
come into maturity or eistence predetermining their disease fu-
tures. This is highly visible in DeliaOsegliction of her ovn daugh-
terOs msent/futule diagnosis. The tengral expansion that enables
Delia to ke simultan®usly a child and mother of an adult daughter
is made pssible though the quering of time, in which both her and
her daughterOs futethawe already keen destabilizé by civic neglet
of their reproductive futurism. Time in this senseis more than the
organizel passage of minutes and hours; it is acgdly constructel
system that ogrates to egulate direct, and comp! bodies tovards
particularNOnormalONends éEman {i8), which the adrtisements
suggest civic inaction has aady compomisel, leading to QueerO
dead ends. dopting this notion of Queer timeONas time that has
been directed away flom reproductive endsNenables a criticalxe
amination of the tempral trajectories and orientations in which the
orating child and their pe-diseaseé loved one ae implicated, further
revealing the subtle and compteways that beast-cancer swivor
subjectivity is produced and tavards what ends.
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CHRONONORMATIVE NARRATIVES

he tempral trajectory that underlies the narratie in the

video adwertisementSeanis decidedly normative. Seanfea-

tures a yung blonde-haied boy sitting on a swing in a park.
Gazing intently at the vierer he states:

I love my wif e. We metin fourth year on campus . It was love at
first sight ; she@ say second sight . We got married no t too long
after graduation. L ast October w e got the bad ne ws. The doc-
tor found a lump in her br east. IOm running br my wif e (Godsall
and Diller, OSean).

SeanQOs narration of an anticipatieiture in the present, like DeliaOs,
produces a disorientating tengrality. The first portion of his nar-
rative maps neatly onto an idealide anticipatoy life trajectory
marked by heteposexual romance advance education, and family
formation. This trajectory is reflective of the deams and aspirations
that many Canadian pants and families hold for their childmNthe
reproduction of the nuclearheteinsexual family and the cultivation
of a middle-class life

While the desie to cultivate a timeline such as SeanOs mayapo
be natural, this OnaturalnessO is anaftd the saially constructe
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rhythms of time that work to shape bodies into forms that syncho-
nize with larger structural and plitical goals (i.e capitalism), thus
enabling citizens to participate in dominant forms of cality (Free-
man 00). A an effet of chrononormativity (Feeman @), bdies, like
SeanOs, that can ease into the @gstempo are incorporated into
the fabric of dominant cultue and endeked intelligible citizens. This
normative timeling in turn, binds lodies to the rhythm of capitalism
and heteonormative notions of the nuclear family andeproduction.
Chrononormativity extends keyond the level of individual and infil-
trates the national, ppducing a chonobioplitical saciety in which
the state and its institutions fuse discipligebodies to narratives of
progress and telelogical strategies of living, such as marriagepro-
duction, and the accumulation of @alth (Luciano 6). @ this effect,
Elizaleth Fleeman argues that, Oin thges of the statgthe seuence
of sacioeconomically Opductived moments is what it means to kv
a life at allO ().

The alignment of the first act of SeanOs narrelihetensecual love,
post-seonday education, and marriageNwith the values of the
Canadian, chonobiopolitical state enders him as an intelligible cit-
izen. It is though his participation in these tetdogical strategies
that he and his unname wife come to matter to the vieer and the
nation. It is precisely SeanOsquluctivity that makes the disruption
of his anticipatel life course tragic. The emergence ofdaist can-
cer and the pssibility of losing his wife to the disease thaten to
sever his chiononormatiwe life trajectory. This tragely, however, is
made quer by the collapsé temporality of SeanOs narraéivSean,
a child, is facd with the prospect of losing his wife with whom he
fell in Olwe with at first sightO ars tefore he will mest her Godsall
and Diller, OSeanO). His fatale, campus omance and hetesecual
family are at risk before they can ever be realizal. This pe-emptie
interruption of SeanQOs futarhas two important discursie effects.
First, the pesentation of his nameless wifis lwast-cancer diagno-
sis as pe-determinel reflects the incormration of all women and
girls (refigured as latent suvivors) into the expande field of breast-
cancer suvivorship. Seond, the curtailing of SeanOs)roductive
timeline is made plitically compelling through his child tody, con-
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structing financial and civic supprt of the CBCF as a moral ingra-
tive.

THE AGENTIC CHILD

paign is the child at risk of an interrupte future. It is the

plight of the child and tential curtailment of their norma-
tive life course that signals the urgent eeé for civic action and pub-
lic genepsity. The centrality of "the Child"the figure the drives this
campaign, is eflective of the Geproductive futurismO that Le: Edel-
man asserts underpins the heart of hedb@ormative culture and l-
itics in the Western world (00). Repyductive futurity and its inten-
sive focus on the Child facilitates theaproduction of saiety itself
without difference and, in so doing, upholds andproduces gender
citizenship sual, and tempral norms (Edelman (). Of courdbe
Child invoked in this campaign is figuratie rather than GralO The
adwertisementsDelia and Seando not call for public investment in
the futures of either child or their futue families; it is the futue it-
self that requires investment. This plitical symtolNthe ChildNis a
placeholder for the futue and its inna@ence; adult citizens ar
chargal with the respnsibility of ensuring its potection. This re-
sponsibility to safeguad the Child and the ngt generation of inno-
cence is integral toeproductive futurity. From standpint of hetero-
normativity, abandoning the Child is akin to embracing the death
drive (Edelman 00).

T he driving force in the drama of beast cancer in the cam-

The audience adassel by the Run for the Futug campaign, hao-
ever, is already accusg of abandoning the Child. Their negit and
civic inaction has neessitatd this queer collapse of time and the
deathly acceleration of the childOs life cour$ke jarring juxtam-
sition of childhood innocence and theasmnsibilities of seure cit-
izenship and eproductive futurity are visible in the print adElijah.
The adertisement featues a yung, black oy with wearing a slate
gray t-shirt. Belav his relaxed, half-smiling facethe bold statement,
OIOM RUNNING FOR MY WIFEQ is grintehite, childlike font.
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This white font lays bae the collapse of ElijahOs childitbinno-
cence adult agencyand fetem)seuality brought alout by the lack
of philanthropic effort. He a child made espnsible kefore his time
is left to take up the ole of protecting the future through civic partic-



ipation. This text at once admonishes the neissism and irespnsi-
bility of Canadian citizens for their failue to invest in the future and
acknowvledges the nascent geality and agency of childen. We, the
viewers, ae askel to susgend diskelief and viev the children simul-
taneously as inn@ent, non-sgual beings in need of our protection,
and as actie participants in plitics exercising agency in the name
of their own futurity . In so doing, the tet produces a strange form
of queer time that is appopriated and deplged towards heteonor-
mative ends. But whatemains is the lieeting ephemera of childhad
agency and sauality; these traces offer que possibilities that might
subvert or at least complicate the logic okproductive futurity and
the imaginal Canadian state

In contrast to these leeting possibilities, the heteynormative con-
sewvatism of the campaign is laid barin the absence of the @man
for whom the Child plelges to run. Nameless, faceless, she esgal
survivorNa mee idea, rather than a grson worthy of investment.
Strikingly, personal genessity and participation in the Run for the
Cure ar disarticulatel from any sense of anger or injustice at
womenOs suffering, the high rate okhst-cancer diagnoses, and the
devastating effets of biomalical treatments on wmenOsdalies and
lives. In other vords, the diagnoses of (futa) wives and daugh-
ters in the campaign a not made tragic ecause vomen themselgs
are suffering, but rather bcause of the ptential severance of their
nuclear family and their eproductive possibilities. Suffering, in this
campaign, is articulate through concerns abut the potential effects
of the disease on the nuclear familjn this construction, vomenOs
lives come to matter solely timugh their intimate reproductive con-
nections to others. In this conte, participation in the Run for the
Cure can te read as a citizenship practice that articulates @secom-
mitment to the nation by potecting and pesewing both womenOs
traditional roles (i.e, as mothers and wis) and the nuclear fami-
lyNthe site though which nev citizens ae produced and nurtued.

IMAGINATIONS



A UNIVERSAL CHILD

pear in all resgects to ke odinary; there is nothing emark-

able aflout their appearance Their clothing, styling, lodies,
and locations (i.e, bedroom, park, and so on) arall reflective of
childhood. Their odinary appearance temers their adult-like pat-
terns of sgech and the content of their impssible narratie. Taken
together the children read as uncanny; theare strange and gt fa-
miliar. The unsettling odinariness of these childn is by design, as
Stackton argues that OnormatistrangenessO is central to the Child
and accounts for its entanglement of whiteness and middle-class sen-
sibilities. This entanglement signals inmence: as Stikton reminds
us, Oit is a privilege to e to be protected and thus hae a child-
hoodO (giiu).

T he children featued in the Run for the Futue campaign ap-

Although the Child is often imagind to be white and middle-class,
the children featued within this campaign ae racially diverse While
Delia and Elijah ae visually non-white their narratives of heteo-
sexual marriage and eproduction align neatly with that of Sean.
Any difference poducel by the racial diersity of the childen is
thus obscued by the (ie)productive teleological markers that ppper
their narratives. The uniform timeline that runs thtough their stories
suggests that diff@nce is grmissible as long as it fits within the
chronobiomlitical order. This sentiment maps neatly onto the Cana-
dian national myth of disersity, inclusion, and quality for all. Echo-
ing Jose Munoz, this single narrativsuggests that the only Q-
eign princes of futurityO arthose that can synclanize their todies
and lives to matchup with a normata/timeline (69).

The unremarkable apparance of Delia, Sean, and Elijah and the sig-
nals of middle-class whiteness ggent in their narratie transform
them into a complling visual placeholder for the Oerage® Canadi-
an child. Effetively, Delia, Elijah, and Sean signal a Owensal childO:

a figure that communicates ubiquitous vulnerability to &ast cancer
and suggests that no one is saf®in the potentially devastating ef-
fects of the diseaseThis universal figue also functions to incorp-
rate both male and female chilén into the field of beast-cancer sur-



vivorship, highlighting their mutual vulnerability While female chil-
dren are rendeed vulnerable though their bodiesNthe eentual sites
for disease emergenceNmale chidrare made vulnerable tlough
their assumed intimate connetions to their future female partners.
Significantly, what are made vulnerable in this configuration amot
so much the bdies of girls and futue women, but the stability and
continuance of the struct@ of the hetensexual nuclear family

The dismissal of the materialdalies of girls and futue women is e-
flected in the campaignOs obfuscation of diéece It is well estab-
lished that sccial determinants including racgooverty, and seial ex-
clusion ae key factors that shap the health and wll being of the
population (Ratcliff ). Canada hasee a significant eduction in
breast-cancer deaths in the pasttwlecades; early detgion of the
disease facilitate by widespead sceening programs is often ced-
ited with this reduction (Jatoi and Miller 0g0). While on the surface
it appears that Canadian @men ae reaping the lenefits of public-
health interventions and inceasel awaeness, thesegpulation-lev-
el statistics coer over some imprtant disparities. Secifically, in-
adeguate and ingquitable access to seening is a substantial b-
lem in Canada that dismportionately affects racializel, immigrant,
and poor women (\ahabi et al=66). A a result, these ppulations
have some of the lwest rates of s@ening utilization and concern-
ing disparities in diagnosis, #atment, and suwival exist (Kerner et
al. i+0). Ensuring quity in breast-cancer car requires moe than
an outpouring of public geneosity; an understanding of the load-
er structures that yield such disparities is vital. But tecognize that
the structure of the Canadian state eates and supmrts inequality
would punctute our national fantasy of guality, inclusion, and mul-
ticulturalism. Furthermoe, it would demand that v recognize the
humanity and value of bdies that do not or cannot synclenize to
the normatiwe timeline

IMAGINATIONS



REPRODUCTIVE FUTURITY AND SURVIVORSHIP

breast cancer as a pblem that comes to matter on the na-

tional stage though its anticipate disruption of future nu-
clear families and the hetenormative fabric of Canadian lifeThe
ways that beast cancer is attacldeto the hetensexual nuclear fami-
ly in the Run for the Futue campaign supprts Lauen BerlantOs ar-
gument that the conditions of wmenOs citizenshipeincreasingly
attacheal to reproduction and futurity (408). Within this discourse of
citizenship the imaginel future that women ae chargel with bring-
ing into being is one that des not kelong to them. Vémen thus ae
simply vehicles for (rather than subgs of) the future; the tempral
trajectory made available for wmen is a cicular trajectory of birth,
marriage motherhad, and death.

n s | haw arguel, the Run for the Futue Campaign frames

The homophobic implications of this imagining of the futerare
clear The vision of a futue without breast cancer pmised through
the CBCF discourse is a hetaexual future in which womenOs citi-
zenship value is deried from her connetions to the nuclear family
unit. Further, the youthful breast-cancer swiivor invoked within the
Run for the Futue campaign is a subge firmly situated in reproduc-
tive futurity. Her status as wife andgiential future mother ae cen-
tral to her value as a citizen alut whom we should cae and whose
future we should attempt to seure through acts of grsonal gen-
erosity. Glaringly absent fom this campaign a& women indegndent
from the nuclear familyNthg are outside the bundaries of intelli-
gibility. The non-apparance of wmen who defy hetesnormative
and patriachal norms spaks wlumes; these @women whose lies
and futures ae not worthy of public or personal investment. These
women ae not visible as citizens within the CB@% construction of
the suwivor and its imaginings of the Canadian nation.

What | suggest in this brief analysis is that the Run for the Fugur
campaign oprates to do mae than apal to CanadiansO sense of
moral and civic espnsibility and encourage an outjpuring of per-
sonal geneosity to create a Ofuterwithout breast canced Secifical-

ly, this campaign and the figwr of the Child orate to invoke anxi-
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ety in the viewer by threatening the eproductive futurity of the na-
tion and leverage this anxiety into philanthopic giving. Ultimately
this discourse on krast cancer calls un citizens to act in the inter-
est of seuring the continuation of hegemonic siety in which only
certain odies and forms of suffering matteand only certain vemen
(and childen) ae recognizable and intelligible as at risk and deger
ing of protection.
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IMAGING HUMAN BREAST TUMOURS IN DIFFERENT SPEIES:
HOW HUMAN ARE THE Y?

GABRIELLE M. SIGERS JULIA SCHUELERHON SING LEONG, LYNNE-
MARIE POSTOVIT

Abstract: In agedankengperi- Resume: Dans urgedankengperminent
ment we se the philosophical nous psons la question philosophique de
question as to whether human  sawir si les tissus et cellules de cancer du
breast cancer cells or tissues can  sein humain puwent toujours te consi-

still be consided human after dZrZs comme humains apres quOils ont ZtZ
transplantation into another transplantZs dans une aetespee En

species. Alongside rdial re- plus de photographies decheche mZ-
seach images illustrating xeno- dicale illustrant la xZnotransplantation,
transplantation, w povide de- nous offons des descriptionspiquant
scriptions of ha tissues wre comment des tissus ont ZtZ prZpasis p
prepaed for imaging. In addi- la visualisation. Nous dZbattons en eutr
tion, we discuss e such md- de la manise dont de tels nibles per-
els enable further understand-  mettent une meilleer comprZhension du
ing of cancer and pride in- cancer et offint des outils inestimables
valuable tols for testing ne pour tester de noelles thZragutiques.
therapies.

ancer eseachers use mdel systems in adter to understand

mechanisms of cancer initiation and pgression, and also to

test nav treatments. This is donedfore such teatments ag
tested in people, and is gwerned by the Helsinki Delaration (World
Medical Assciation) as vell as national animal ca committes
guidelines guch as those of the CGAin Canada, OLW in the USA,
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and GVSolas in Germany which ensue ethical practices & em-
ployed in the use of bth human tissues and animals irgeach.

Xenograft (xenos, Geek = foreign) malels inwlve transplanting hu-
man cells or tissue into mice that hawittle to no immune systems
(which would reject the transplants). For diagnostic puopes, piees
of breast tumours emoved during surgeries a preserved and sent
to histology labs for pocessing. Timours ae emledded in paraffin
and slical very thinly, after which these OstonsO a stainel with
hematxylin and eosin (H&E) dyes. These allw pathologists to se
the sizes and shags of cells under the miascog, to distinguish cell
nuclei from other structues within the cell and also to identify struc-
tures outside of cells, ternaeextracellular matrix. An xample of an
H&E stainal section of a human tumour is shwn in panel A. The
correspnding H&E setion from the malel system deried from this
very tumourNthe patient deried xenograft (PDX, Charles Rév)Nis
depicted in panel B. The similarities & striking, and theein lies the
power of the PDX. The human tumour pée has leen implantal into
a mouseallowed to grow in size and then piees theeof are further
implanted into more mice Throughout this piocess, these tumour
pieces etain most characteristics of the original malignancy; this en-
ables ceation of a tissue bank that carelusel for testing promising
anti-cancer drugs and immunotherapies.
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The question arises, heever, as to whether human l@ast cancer
cells or beast tumour tissues can stillebconsideed human after
they have been transplantel into another sgcies, such as a mouse
or chicken embyo. To suwive in another sgcies, a human tumour
must connet with the blood system of that spcies, which allevs
various supjrt cells to enter the tumour and help it thrie. So hav
human is the tumour at this @nt?

One defining featue of human cells is their xpression of spcific
proteins callel human leukayte antigens (HLA on their surface
(World Health Organization, Park andeFasaki). Using a thnique
called immunohistachemistry, we can detet the presence or absence
of HLA on cells in tumour setions. HLA &pression on the tumour

in panel B is shavn in panel C: bown staining indicates the pgsence

of human HLA and the lack of stain indicates mouse cells. Thus, the
breast tumour that looks so similar to its all-human counterpart in
A, has nev become a hybrid of human and mouse

Another type of xenograft mdel usal in breast cancereseach is
the chicken chorioallantoic membran€AM) madel (Navak-Sliwin-
ka et al.). Egg shells arremoved from chicken embyos so that ve
can visualize them easily using a mascog. Human cancer cell
lines ae often enginered in the lab to poduce a fuorescent po-
tein, so that thg can ke easily distinguishe from the host (mouse
or chicken, in this case) and monited using diffeeent types of imag-
ing techniques. These arthen injected into the CAM and ae usel to
learn atwut many asgcts of cancer pogression. Panel D shes hu-
man breast cancer cells thatxpress geen fluorescent potein (GFP)
that hawe formed a tumour in a CAM; heg, the circulation system of
the chicken embyo has leen dyed red (rhodamine und to lectin
on the cell surface). gain, the chicken cells and system supphu-
man tumour gowth, allowing us to study aspcts of beast cancer
and hav metastasis ocurs (Leng et al.).

How human ake these beast tumours? It is a questionavth consid-
ering. For nav, we can at least say that tlyeare human enough for
us to learn moe alout human beast cancerand test na/ treatments
that will hopefully lead to ketter outcomes for keast cancer patients.
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STILL LIFE

DOROTHY WOODMAN AND AL OYS FLEISCHMANN
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ARTIST STATEMENT

| waited until Al showed up for
the shat before | removed my
prosthesis. While he set up the
photography guipment in my
dining area, | dashe into the
bedroom to wrest it out of the
braOs qrket, my fingers ab-
sorbing its eflected heat. |
wanted it to be warm, to etain
memories of my wn body as
we began, togetherto arrange
the still life for our shaot. And

I had to figure out how to car-
ry it out into my dining area
where we would take the pho-
tographs. Nov outside my
clothing it had become
strangely public. Just minutes
before it was a simulacrum, a
half-sister to the mound of tis-
sug blood and lymph net to
it; now it sat on the Ikea cabi-
net, tipping awkwadly on the
polished veneer.

Arranging the fruit | had se-
lected from studiel arrange-
ments in the enormous stey
we took turns sliding the pos-
thesis back and forth aoss
the surface squinting to deter-
mine if its aesthetic place had
been located. All the while, de-
spite our handling, it coled,
the vestiges of intimacy eap-

IMAGINATIONS

A decade agp Dorothy and |
were walking through the
courtyard at the Uniersity of
Alberta. Sh@ just returned to
our doctoral program, and she
had keen telling me alout her
experience with cancer By
then our conersation had
moved on to pollution and
global warming, and | made a
wisecrack alout us all dying of
cancer | physically stumble,

| recall, at the effort to stop
the words that were pouring
out of my mouth. Too late If it
registeed at all with Dorothy,
IOm guessing she filét under
Gaux pa® and meed on to the
next topic. But IOs always
been like thisNmy casual ban-
ter veers suddenly into the
mortality it was meant to
awoid. The last time | saw my
uncle in law E the final time
E he had deeloped incredibly
aggressie lung cancer the
product of working in the New
Mexico desert while the army
tested nuclear weapns. |
made a joke abut the ending
of War and PeaceReading it
was on his bucket list and, sad-
ly, he was halfway though.
OEeryone dies) | quipged ur-



orating, and fell back into an
anonymous plasticity Ewen
though | irreverently fling the
lopsidad bra onto a chair at
night, thinking of slingshots as
I lob it, the jokiness of the bd-
room someha couldnOt slide
into the dining space nwo
crowded with AIOs photo-
graphic equipment. The joke
was ketween me and this bdy
part, and nav with its reloca-
tion from body chest to dining
chest, the seriousness of its
new public purpose lecame a
kind of alienation and feedom
at the same time

This collatoration began as a
project to disrupt and werde-
termine curent significations
of the breast. Formerly stu-
dents in the same duoral pro-
gram, Al and | econnected af-
ter many years when | contact-
ed him alout my quirky pro-
ject. We would let the piosthe-
sis ke a pioxy for that iconic,
culturally freighted body part
that was nav a distant memo-
ry for me, for indeed, publicly
this manufactued product
functions very well as Omy
breas® | wantd, in our collab-
oration, to eperience my/the
prosthesis other than a nega-
tive (fakep, false conscious-

banely My aunt jumped in to
change the subj: OOh, il
now youOe given the ending
awayQ she interjeted, her g/es
wide. But | didnOt kne the
ending. | pobably never will.

This wasnOt my firstadeo, so
as we plannal the shmt, |
watched my language | no-
ticed | tende to refer to the
prosthesis as an OimplabtBe-
cause it was silicate? 10m in-
clined to think of prosthetics
as metal ods with plastic cas-
ings. Or perhaps it was a de-
fense mehanism, a way of
hiding the gravity of
DorothyOsxperience kehind a
glittering wall of mass mdia
culture, where implants ae si-
multaneously treatal as a con-
cession made by send-rate
talents to their unsophisticate
audiencesand a celebration of
conspicuous consumption by
powerful women. This market-
place logic leaes little room to
think about implanted breasts
and their illusowy fullness as a
resmnse to the failue of biol-
ogyNof meatNto maintain the
eternal gemetry of an ideal-
ized curve. Was | fleeing the
mortality of the cold Latinate
sound of prosthesisfor the
warmer wowels of implant?



ness, a feminist cop-out) or a
positive @ fakery that enablel
normalcy: the glancing ye
could ke easily trickel and so
could I; in fact, | often tap my
breasts to emind myself
which one is Omir@). But, in
moving this translucent vob-
bly, off-cente shag here and
then ther, | just didnOt kna
what to make of it/me

Yet, my asymmetrical bdy
seemal oddly at ease as Al and
| worked together The dis-
tance letween half-sisters ce-
ated a new set of relationships.
Their kinship had ecome &-
pansive; the posthesis had
now become engage in a
whole nav set of discourses.
Why, then, cannot this b the
case for fesh? Hav are the
crematal remains of the origi-
nal, unceemoniously epelled,
now entangled with a miscel-
lany of dust, still me and not/
me? The posthesis, up against
my chest, fills up with the
revenant of my histoy. Bear-
ing air and dust motes josthk
by strawlerries, hauntd, it
cannot e extricated from my
body even as it is turneal into
an/Other Yet, as an/Other it
welcomes me into ne kin-
ships with myself, encourag-
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This is not whimsy: the erb-
basel root of prosthesis is Oto
add® while the oot of implant
is Oto plantOalso Latinate).
The prosthesis lies atop the
skin, the implant takes w@ot
underneath and gwws. | real-
ized how often | had said Qdsh
out the conceptO during the
planning phaseNhw many
times my words had wishd
living tissue oer DorothyOs
concept, and her msthesis.

Roland Barthes @pularized
the idea ofstudiumand punc-
tum. Photographers often take
studium to mean a pleasant
standad compsition, while
punctum is that jarring pin-
prick of contrast that gi\es the
photo its contemplatie ap-
peal. ¥t contrast was always
part of standad compsition,
and most likely always will fe.
If anything punctuates the
clinical blue image for meitOs
that perfect focus on the serial
numbers of DoothyOs lwast.
It was dark, and | had to use
a very wide aperture for the
shot; | originally planna& to
edit two focal points together
but chose to discat the for-
ward-focuseal image Or could
punctum be less a puncti,
and moke the full frame uncan-



ing me to &perience my lody
as intrinsically fragmentd,
processual,off-cente, an as-
semblage of parts that slip on
and off, into and out of, multi-
ple sites of engagement.

DW

niness that comes out of im-
itating a squaed two-dimen-
sional painting with a camera
whose iotational axis kept
slipping into unwanted
depths? (I should hasbrought
my OheayO trimd.) And, as ve
widen out further, as we take
in the two people and all the
apparatus in that late-after-
noon dining room studiq how
do | name the difficulty of
showing in real time DopthyOs
prosthesis is still warm?

AF
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