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SPACES OF EMRATHY: VISUAL STRATEGIES IN

PHOTOJOURNALISTIC IMAGERY OF MIGRATION

MARIA NILSSON

This essay rplores visual epresen-
tations of migration by drawing on
a Swvedish case to eflect on broader
questions egading the position of
the witness, including the photogra-
pher and the distant sgctator, and on
how photographs may contribute to
an understanding of thexperience of
forced migration. Thiough an inter-
pretative analysis of imager recog-
nized by the Svedish Pictue of the
Year contest, | identifid mostly em-
pathetic visualizations, accding to
the five positions of visibility suggest-
ed by Chouliaraki and Stolic. Engag-
ing a different set of imagey, | delved
into an extendel exploration of one
family over a span of four gars as
a narrative of lived experiences of
forced migration. Methalologically
this essay bgins within the aea of
photojournalism, but suggests the in-
clusion of varie visual forms and
genres in the empirical materials.

Cet essaixamine les eprZsentations vi-
suelles de la migration en sOinspirant sur
un cas sudois, afin de rAZchir ~ des
questions plus larges concernant lagi-
tion du tZmoin, y compris celle du pho-
tographe et du spctateur distant, et " la
maniere dont les photos puvent contri-
buer ~ la comprZhension deddpZrience
de la migration focZ. E travers une
analyse interprZtatie de IOimagerieet
connue par le concours sddis de
IOImage deAfnZe, jOidentifie des visua-
lisations essentiellement empathiques
selon les cing psitions de visibilitZ sug-
gZrs par Chouliaraki et Stolic. En utili-
sant un ensemble diffént dimages, j'ai
explorZ en pofondeur une famille sur
une pZrigle de quate ans comme un
rZcit d'expZriences viies de migration
forcZe. En termes de mZthiologie cet
essai dZbute dans le domaine du photo-
journalisme mais suggee IQinclusion de
formes et de geres visuels diers dans
les matZriaux empiriques.
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INTRODUCTION
N\

ictures | didnOt take on the Sea of De@tkads the
eadline of an article written by a Sedish photojour-
alist covering a rescue opration in the Maliterranean

Sea (Helstad). The tet is accompanid by the sole image the pho-
tographer made that dgyof a man and a gung oy clinging to a
piece of wood to stay afoat as the escue bat appoaches. In the ar-
ticle, the photojournalist shags her obserations of men, vemen,
and childen in the water and describs the cew attempting to bring
the refugees to safety The image-maker shas additional informa-
tion: of a young girl who drowned and who was a closeetative of
the father and the by she photographd, and of helping to adminis-
ter CPR to another child who swived. Yet their main facus is the
description of what an image might hawshavn had she taken it.

Over one million refugees cosse the Mdaliterranean hoping to
reach the Euppean Union during tUpyu, accding to the UNHCR.
The rescue opration descriled alove took place in the fall of Gpyu,
shortly after the death of Alan Kutti, the young Syrian loy who per-
ished while trying to cross the Méditerranean with his family As
is widely known, images of the Syrian dyOs lifelessday went vi-
ral, causing a debate abt the ethical mundaries of photojournal-
ism (e.g. Fehenbach and Rdogno; Mortensen et al.). The images al-
so contributel to policy debates abut migration. The Kudi imagery
in particular became a symol in the soliday movement ORefugs
welcomé formd in various cities to supprt refugees as thg arrived
(Pmitz). Thus, leyond the appaent news value of photographs &m
global conficts and humanitarian crises, the imageseanstruments
shaping public opinion, in this case abt migration and albut peo-
ple forced to flee.

The photojournalistOs account insgirthis essay by raising a series
of questions: abut how photographs contribute to our understand-
ing of the experience of foced migration; almut who has the right
to photograph; and abut the respnsibilities of witnesses, including
photographers and sgtators at a gegraphical distanceThese ques-
tions frame the feus of my inquily in this paper, and | explore them
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by engaging with literatue on visual meia frames, witnessing and
spectatorship and by drawing on visualxamples, sgcifically from
Swedish photojournalism. Seden received over yap,ppp asylum ap-
plications during Upyu, twice as many as theepious year, the in-
crease due in part to the coli€t in Syria’ Until Uipya, the counyOs
migration policy had keen welcoming, in particular in tpyd when
Sweden was the only counyy in the world to guarante asylum to
Syrian applicants.However, in Upyg, a law was intduced to reduce
the numler of applications, purprtedly for a more sustainable @l-
icy." My focus on Sveden as a case stugdgnd as a nde for global
migration, brings larger issues alt witnessing and agency as thie
relate to photography into vie.

As part of this pocess, methdological questions on photojournal-
ism and migration ariseJournalism eseach focusing on n&vs pho-
tographs has identifid recurring, frequently reductive frames of mi-
gration. A common empirical fous in visual framing eseach is on
images in n&vs stories seleted as empirical materialssge Fahmy et
al.). While these studies contribute kmdedge alout how imagely
supports certain ecurring media frames and pes, thee appears to
be less of a fous in the literatue on visual eportage and other visu-
al forms. Furthermoe, as Lilie Chouliaraki and Tijana Stolic discuss
in their analysis of nevs photographs of efugees, a narow methad-
ological facus on binay positionsNwith the refugee visualizel as ei-
ther victim or threatNmay risk awerlooking ambiguities and alterna-
tive positions of visibility,

The interpretative analyses msente in the following pages faus

on two interrelated sets of images, meant to s&r as &amples of
photojournalistic practicestrategies, and visualizations. The first set
of images vere made ketween Upyu and Upy+ an@agognizel by the
Swedish Pictue of the Year contest. | chose to analyze contest entries
since imageseacognizel by a jury of peers ae indicative of profes-
sional discourses, norms, and ideaésg(AndZn-Papadopulos; ke-
dra and Sommigr | conductel a qualitative interpretative analysis

in order to eplore hov the imagey visualized refugee migration,
drawing on Chouliaraki and StolicOs oypgy of visibility.
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The seond set of images arphotographs and vides publishel in
extended coverage abut a family fleeing the war in Syria, sgecifical-
ly the family the photojournalist encountesd during the rescue op-
eration descriled above. News photographs fequently focus on mo-
ments of crisis. Heg, | instead consider a series of articlesoaib one
family published between tGpyu and tpy6. The aim is to adds an as-
pect of visualization | kelieve is not frequently included in journalism
reseach atpbut migration, that is, a prsonOsxgerience keyond the
flight and arrival in the host county. Through a narrative analysis of
imagel interacting with the texts, | explore how the extendel cov-
erage contributes to our understanding of the familyegence

The following section contains a targete review of literature on vi-
sualizations of migration in the n@s media and writings in the field

of visual studies, as @ll as writings on witnessing and agencyhe
subseuent setion explains the empirical gamples and methds of
analysis. Ng&t follows a piesentation of the analyses, while in the
concluding setion | reflect on the ethics of photographing, thegs
sition of the photographer and the sgtator as witnesses, and o
images may contribute to sgtatorsO engagement and understanding
of the experience of fight.

WITNESSING AND VISUALLY FRAMING MIGRATION

ing, particularly crucial in beaking nevs and crisis cuerage

(Zelizey. According to Stuart Allan, OThe ingptance of kear-
ing witness to what is transpiring in hamwing circumstances is a
lynchpin in war and contict reporting® (yad).

T he photograph is the famost tml for journalistic withess-

A photojournalist is a withess on site who musetxrlose to gents to
secure images (Bok). Their work is shagd by various factorsNin-
cluding the assignmentNsuch as whether thevork for a naws orga-
nization or an NGO (Dencik and Allan). Furthermstbriefs or pef-
erences gpresse by editors may guide the shat, such as aequest
for a certain type of image or visualization, which may pclude al-
ternative vantage pints base on what takes place on site (Bengts-
son Lundin). Furthermag, freelance photographers in particular may
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adapt their appoach to themes, topics or aesthetic appches that
might yield publication opprtunities (L¥b and ytefaniket). Thus,
the routines of melia organizations and visual discourses, including
those pomoted by photo contests, contribute to shaping Wapho-
tojournalists appoach the assignment and the kind of pices they
make

Another factor is pevious coverage and establisldeconwentions for
visualizing the topic, which the wrk of the photojournalist core-
sponds to and tends toeproduce Reseath on malia frames and
representations of migration sgifically has identifiel two recurring
themes or topes in navs photographs of migration: theafugee as
either victim or threat &ee Bleiker et al.; Chouliaraki and Stolic). The
figure of the efugee as victim may eoke empathy though scenes
of massification, such as irefuges camps (Wght). However, while
conwying a sense of urgengysuch mrtrayals may risk educing
refugees to anonymous, passyvand distant lodies without agency
(Hyndman, gtd. in Chouliaraki and Stolic, yygu). Thege of the mi-
grant mother and child in ned, for instance is useful in journalis-
tic narratives of plarization and conlict. Yet, while images of chil-
dren may &oke compassion, the mes media hawe been criticized for
further exposing people in a vulnerable psition. Reseah on migra-
tion coverage during Upyu sgifically addiesses some of these ques-
tions in analyses of the nes maliaOs publications of images of Alan
Kurdi (see Fehenbach and Rdogno; Mortensen, Allan, and Peters;
Mortensen and fenz; Poitz).

The figure of the efugee as theat, meanwhilemay evoke fear and
justify securitization discourses andglicies Chouliaraki and Stolic).
This visual figue feeds into a journalistic narratie building on sim-
plification, and is part of a discourse whemigration is considesd
a threatNfor instance to seereignty or national or mlitical ideolo-
gy (Nair; Wolthers). While the male efugee is less fequently por-
trayed as a victim, the figue of the efugee as theat has leen found
to be predominantly male and fequently young (kedra and Som-
mier; Musar). Furthermoe, the male efugee has leen assoiated
with terrorism in media coserage Chouliaraki and Stolic). In addi-
tion, borders, which ae frequently visualizel in the coserage are al-


https://journals.sagepub.com/action/doSearch?target=default&ContribAuthorStored=Musar%C3%B2%2C+Pierluigi

so a pominent part of discourses of saritization (Chouliaraki and
Georgiou; Kedra and Sommier; Ngir

Visual strategies, alternatevframes, and the nes photograph as an
instrument for empathy hae also leen identified in studies faus-
ing on malia coverage of migration in the contd of tGpyu. Chou-
liaraki and Stolic, in an analysis of photographs publishi&n news-
papers acoss Euope, found various sitions of visibility, each en-
couraging diffeent Opublic digpsitionsO to act (yy+i). While these
authors found fev examples of the velcoming sition Ohospitalit®
they attribute this to the limitations of civil se@iety. Furthermoe, an
analysis of entries to the global photojournalism conteso¥M Press
Photo identified an emergent rhetorical figug; that of the nurturing
father (Kedra and Sommigr These authors identifit @ numker of
other rhetorical strategies andxlored narrative in visual piojects
as an interaction btween image-maker and migrants. An analysis of
a photo reportage publishd on a mainsteam naevs sitg in another
study, identified a visual language and an unusual sgdocus, yield-
ing low news value et a space to conrat to the experience of mi-
grants maooned in a no-manOs land (Nair

The photojournalistOs ark is also shapd by access, and by actors
who control the setting and may setwents in motion for the kenefit

of the camera (Bck; Sliwinski). In the Méiterranean egion during
the height of the migration fows of Gpyu, estrictions of access and
the presence of a large nunaln of photojournalists eportedly result-

ed in a saturation in melia attention for those akeady in a vulnerable
position and a certain lack of variety in the visualizations (Bengtsson
Lundin). Furthermoe, the presence of a photojournalist may help
but may also put the pople photographd at risk, an awaeness g-
pressél by image-makers in studies adelsing the ethics of pho-
tographing (Linfield; Bengtsson Lundin). Bgle in a vulnerable p-
sition are degndent on journalistsGepsonal and pofessional ethics
enshrineal in cades of conduct and practic&et, degnding on the sit-
uation, they may not ke in a position to decline to be photographe.
Some photojournalists havarticulatel awateness of this pwer im-
balance in the photographic situation, and may attempt to mitigate
this, such as by asking forgrmission to photograph or framing the
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image to cast the @rson in a espectful manner (Thomson; Bengts-
son Lundin).

Furthermore, while the encounter btween the photographic subj
and image-maker isapresentel in the resulting image unlike a re-
porter, a photojournalist seldom has the space @dlect upon it with-
in the news format. Havever, some photojournalists tay use soial
media, such as Instagram onitter, to post images andeflect alout
the topic or eperience (Pantti), while others write articles abt
their experience Thus, scial mealia, as vell as other enues for
a personal form of stoytelling and reflections, ae resouces some
photojournalists draw upn in their work. The image-maker can also
be personally affeted, accoding to reseach finding that corering
crises may ha® a traumatic impact (Bik; Linfield; Yaschuy.

Witnessing and the civicole of the sgctator hawe been explored by
media studies and visual studies scholarshipaul Fosh and Amit
Pincheyski hawe expounded on the notion of a mdia witnessing that
implicates mth seeing and saying. John Peters, though not writing
specifically about visual images, considers witnessing a civic act dif-
ferent from the act of seing, which des not neessarily compl

to acting on what one has &n. Ariella Azoulay suggests that pho-
tographs can offer a space for empathetic contemplatiorotigh the
creation of a citizeny of photography Shaon Sliwinski, in the ook
Human Rights in Camerayraws on the writings of Hannah Aendt
and other scholars toxamine the emergence of human rights as a
juridical concept, and theale of the melia and in particular photog-
raphy in exposing human rights abuses. Baken a set of case stud-
ies from the U century, Sliwinski proposes that images as an Oaes-
thetic meetingO may mduce a community of sgctators. She further
argues that the act of photographing and ving images ae a con-
stitutive part of investigations of human rights violations. Heev-

er, OWhen wrld events captue distant sgctatorsO attention, what is
starkly evidentNand deply important to reflect uponNis the geat
diversity of affective respnsesO (00).

A number of scholars ha® remarkel on a tension letween the pub-
licOs high »pectations on photography and the transformatvpo-
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tential of witnessing injustices, and at the same time a disaiop-
ment with the shortcoming of photographs to yield thosesults.
Among them is Susie Linfield, who ifthe Cruel RadiancBhotogra-
phy and Political Violencan examination of the ptential of photog-
raphy to affect changeremarks: BSeeing dees not neessarily trans-
late into kelieving, caring, or acting. That is the diad#ic, and the fail-
ure, at the heart of the photograph of sufferingO (0).rémedy this,
Linfield proposes an ethics of shing on the part of image-maker
the nevs mealia and the public.

Sliwinski, in turn, recounts the &perience of a photojournalist oo
ering atrocities committel in the Balkans in the y66psghbeving that
the images wuld provide proof leading to international inteven-
tion. This photographer later xpresse disillusionment and doubts
about his workOs ability to affet change (Sliwinski yy6-yiil). Exam-
ining the international communityOs failerto intervene in the atoc-
ities in Rwanda and the formerugoslavia and other human rights
violations although eidence «isted, Sliwinsky attributes this to the
news maliaOs failerto cover the crises thooughly and accuratelyas
well as a lack of plitical will. Furthermore, she draws on a nurrdy of
scholars and swivors of atiocities, including Thedor Adorno, who,
as cital by Sliwinski, critiques a misguidkbelief that injustices will
not be repeatel if the international community is awae of histori-
cal atrocities (ylg-y0d). Nertheless, in the wrk of human rights,
accoding to Sliwinski, the task of the sgrtator is to kear witness
to that which cannot @ put into words, Othe diffend® attributel
to Jean Franeois Lgtard, in order to conduct the Oattendant kabof
finding idioms for themO (Sliwinski (0).

EMPIRICAL MATERIALS AND METHODS OF ANALYSES

ture of the “ear contest visualiz#t refugee migration, in terms of

the positions of visibility, | seleted entries on the topic of
refuges migration that were nominatel” in « rets Bild,The Svedish
Picture of the “ear, the countyOs leading photojournalism contest.
chose to study contest entries since imagesagnizel by a jury of

I n order to addess hev imagery recognizel by the Svedish Pic-
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peers ae indicative of professional discourses, norms, and ideals
(e.g.AndZn-Papadopulos; kKedra and Sommigr Furthermog, pho-
tojournalism contest imagser is widely circulated, thus ptentially
reaching a wide public @lra and Sommigr

| selected entries nominatd in the Gpyg, Upy+, and Upyd contests. The
three conseutive years were seleted to coincide with extensive mi-
gration into Sweden. A total of yu entries on the topic oefuges mi-
gration were identified and includel, among them ten single-image
entries, four photo eportages, and one multintéa entry. The entries
spannel different journalistic and photographic categories and gen-
res, including domestic and international ws, everyday life and e-
portage* | conductal a qualitative interpretative analysis of the se-
lected imagey, drawing on Chouliaraki and StolicOs tipgy of vis-
ibility: biological life which refers to a state or situation wherphys-
ical suwival is at stake empathy threat hospitalityand self-eflexiv-
ityNeach encouraging diffemt Opublic digpsitionsO to act (yy=i). |
shate the viev of these authors that the typlogies identifiel are nei-
ther finite nor stable

When exploring how extended coverage may contribute to our un-
derstanding of the gperience of foced migration, | seleted a nom-
inated image in the contest that was part of a stothat received
attention in Sweden at the time and folloved the publication of an
article written by a photojournalist taking part in the &scue opr-
ation in the Mdliterranean that | mentioné in the opening se&tion

of this piece (Dagens Nyheter; 8viges Radio Pu SjuhSrad). This im-
age mrtrayed a Syrian father and son who had made their way to
Sweden after keing rescuel by a coast guat boat spnsored by the
media organization Schibst#, the ovner of the nevspapers Sven-
ska Dagbladeand Aftonbladet.The rescue opration was financd
through a fundraising campaign by the twnewspagers to kenefit
the Swedish Coast Guat, which contributel two vessels and ®un-
teer crew (...stman). The pject ran for alout six months during tpyu
and Upyg and sa&d nearly U,ppp lies @elmini). The initiatie took
place at a time when numeus refugees diel as thg attemptal to
make the Meliterranean cossing in overcrowded boats in oder to
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reach the Euopean Union. The imageecognizel by the contest juy
was made by a staff photographer of tf&yenska Dagbladetewspa-
per who had keen on assignment ondmard the ship Later on, econ-
necting with the family once thg had made it to Swden, this photo-
journalist photographéd and made vides for additional stories atut
them, and also wote alput the experience | conductel a narrative
analysis of articles and other naa forms publishé in Svenska Dag-
bladetbetween Gpyu and pyd, with a particulardos on visual im-
agery. My aim was to construe a narratévof the familyOsxgerience

SPACES OF EMPATHY

hile imagery correspnding to the msition of biological
W life, accoding to the typology, may ceate a space for sol-

idarity, there is arguably a ma limited space for agency
on the part of the @rson rtrayed. This was also found in some of
the examined imageyNsuch as in a photo eportage of unname
people pictured in a refugee camp and childen pictured near diown-
ing. Media portrayals of refugees hae been criticized for taking
them out of contat through prevalent figures or topes reducing
them to QefugeesO without a conmtion to place and without a past.
According to this critique readers learn little abut the cause of the
flight, or albout the experience of those wholée. In the entries | &-
aminad, underlying causes asell as eception in the host county
were part of somethough not all, visualizations and accompanying
captions. Pace was pesent in some entries, thouglefugees were
also frequently shavn separaté from settings and plagesuch as in
a series of photographs éwusing on the journg.’ In another interna-
tional news reportage enty, the visual stoy is sequenceal to begin
with the cause of fightNwarNand conclude with journgOs end.
This reportage visualizes the entirjourney, and since thez are dif-
ferent individuals and settings in each picteyrl interpret the journey
as an gperience shaad by all refugees seking asylum in Euope. |
hawe identified a range of psitions in this series, fsim biological life
and empathy to hospitalityan interpretation basd on the aliting of
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the photo eportage whee the narrative leads up to arrival in Ser
den in the final frame

Empathy was the most @valent position found in the materials.
This was particularly the case for images of chiér. This is not sur-
prising, given that images of childen, widely useé in humanitari-
an photographyappeal to sgctatorsO desirto protect the innocent.
Furthermoe, photography is a tol for journalism to eszoke stiong
emotion. Havever, children were a major part of the efuges story
in Upyu since ente families migrate, crossing the sea and making
their way acioss the continent, as was the case in Bpe. The con-
test jury selected a numler of images of childen to represent the
refugee story during the seleted years, including the image sedted
as the top navs photograph of the ipy®.A more surprising finding
was the empathetic prtrayal of men. Maternal figues ae frequent-
ly positioned to engender empathy in visualizations oéfugees, ac-
cording to the literature. Single images of men among the contest
entries includel a navs photograph of a gung man visually [or-
trayed as a potagonist thiough placement as all as image comp-
sition.”y The young man is depicté carrying a baby while walking
along a highwaywhile other refugees ae seen behind him in the dis-
tance Shot flom a lav vantage mint, the young man tavers alove
viewers. ét, his gestue cradling the child gokes paental cae more
commonly sen in representations of mother figwes. The potective
father figure appeared in other imagey of families, including ges-
tures of shielding childen from injury or harmjy® echoing the find-
ings of Kedra and Sommier who identifig a nurturing father figue
as an emerging rhetorical déce. There were in fact fever images of
mother figures than fathers andgung men in the @amined materi-
als from the Svedish photo contest. While this visual fms may le
due to various factors, such as a family waiting te lb,eunited with
female family membrs who ae still in the country of origin, it nev-
ertheless ecurred in the examined materials.

The position of threat was not as common,gphaps a eflection of
the empirical material and the contest aim teward best-practice vi-
sualizations. | identifid only one e&xkample of &plicit threat: in one



of the few breaking-navs images on the topic, slwang a male asy-
lum se=ker keing restrainal after attacking the minister of migra-
tion during the ministerOs visit to a hospital temarily housing
refugees!® While the image and caption do not pvide information
about the reasons for the alteration, the scene nertheless shas
conflict, which is absent fom other xkamined entries set in Swden.
A possibly latent theat, in turn, can le discernd in visualizations of
refugees in transit or in a wsition of uncertainty such as the nes
photograph of lorder police cheking the pars of two young men
on a train, the young men, seat# looking up at the wlice officers
standing alove them?“ The possible theat, as | interpet it, is sug-
gestal from the vantage pint closely alignel with the police of-
ficers. In line with Chouliaraki and StolicOs findings, a nonetir
ing position can ke turned into threat, degnding on the contgt in
which images ciculate and shifting discourses ailt migration.

Hospitality emerge as a sition in different entries shaving inter-
actions letween father and child fom two different families awaiting
asylum in Sveden. In one of them, anweryday-life categoy entry of
a father and son fishing, their interaction is fegrounded in a docu-
mentary-mode image apparing to catch a slice of life urdgknowvnst
to the photographic subjets/" This image which depicts a moment
of bonding, will be further discusse in the following pages in con-
nection with the Svenska Dagbladatoverage of the Syrian family
Everyday routines were also the fous of a eportage alout a family
residing in temmrary housing at a camp site along with Eapean
migrants/? Such &eryday scenes mvide points of connetion. The
photo reportage fom the camp site shws adaption to life in the nev
country, although in a transitoy setting intendel for vacation trips
rather than migration. This contradiction is f@grounded by the sea-
son. It is winter a time when the camp site is cloddo vacationers,
yet the facility is kept on to rent space to migrants, a sign of a
shortage of housing forafugees in the county.

While the reportage fom the camp suggests a lack of hospitality
given the migrantsO appent visual isolation fom Swvedish saiety,
the contentNincluding activities and smalization in the campNand
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the mood rather indicate that the image-maker intend¢o frame the
story in a positive light. However, other contest entries canebread
as critical of SvedenOseception of the efugees, such as the mes
photograph shaving families camping out in the snw at the point of
entryy- and the photo eportage of an immigration bugau office wid

of people, an anonymous setting for a first encounter with the host
country.o | interpret these visualizations as seléftexive and offer-
ing a critical viav of how refugees fae as thg arrive in Sweden.

ENCOUNTERING THE SNVIRAKLY FAMILY

staff photojournalist on assignment to ger a rescue opr-

ation of refugees in the Meliterranean, visualizes thexge-
rience of encountering death andeing facel with the dilemma of
whether or not to photograph the scen@n encounter discussen
the opening setion of this essay (Helstad). The vide focuses on
the crew and their frustration, epressel in the soundtrack, at not
being able to sa® everyone A photograph the photojournalist had
made peviously, of a man and his son clinging to adard to stay
afloat as theg are atput to be rescuel, is insertel into the video.
Through camera meement due to the acking of the nat, the vid®
evokes a feling of chaos and confusion on the craedpdeck.

Q video postead on theSwenska Dagbladetews site made by a

The photojournalist first encountesd the Syrian family the
Swiraklys on the day of theirescue descrin alove, as she tok part
in a fruitless attempt to saw the life of a little girl, a cousin of the &y
and the niee of the father of the family she wuld go on to ceer in
several stories. The photograph she made afmonths later in Sve-
den, of the father and his son fishing in a tranquil lakis a striking
contrast. (The imagerecognizel by the Svedish photo contest, was
discussd in the previous se&tion.) The image was publisideas part
of a photo eportage atout the family (FrSkerg and Helstad, + A-
gust upy@). Another imagedm this reportage made after the fami-
lyOs arrival in Seden shavs the oy swimming in a lake According
to the caption, this is the moment when theolp overcomes his fear
of water after the near-dwning experience



The photojournalist and aeporter who also was on bard the rescue
vessel publishe additional stories abut the family and their lives
in Sweden during the net four years. The father and son ampho-
tographel living in a sparsely deorated apartment, communicating
with the mother and the byOs sister and older dther who ae
in Syria waiting for asylum grmits and eunification in Sweden
(Frskerg and Helstad, 0 April Upyg; Fréyg, tu Februar tpy+). In
another stoy, the photojournalist and eporter cover their arrival
and reunification at the Stokholm airport (FrSberg and Teijs). Oth-
er reportagesNconsisting of te& and photographs or videNshow
the boy starting schml, and the father waiting to kBgin a Svedish
course that will lead to chances of emplment (Frskerg and Hel-
stad, U Neemker ipy+; Teijs). The family is also shen reflecting
on their experience (FrSkbrg and Helstad, 6 Februgriipyd). In a
video posted on the S\enska Dagbladetews site accompanying one
of the stories, the fatherseatel in a studio against a dark backolp
and with a grae expression, narrates his familyOs hawing experi-
ence of fight (FrSberg and Helstad, + Aigust Uipyg). Heecalls the
war and his sonOs traumatigperience of the sea ossing. This is
the most tensive testimony fom a family memier in the analyze
coverage This testimony &okes SliwinskiOs notion that someperi-
ences cannot®narratel. In the case of this fatheit appaently took
a year tefore he was eady to tell his stoy to the malia.

A few years after their arrival in Swden, the family appars to e
in a sort of limbo in some images depicting sw@l isolation and pas-
sivity. The family memlers ae shavn interacting with each other
yet with few other sccial contacts outside their homexcept at the
sonOs scbb The isolation may b due to the fact that the pants ae
not yet able to work or study, as &plained in one of the articles, or
it could be the result of the journalistsO @sence and stgrfocus. A
certain formality is coneyed in some imageyNsuch as in an image
showing family memters waving flom the balcony as the journal-
ists arrive (Frskerg, y Januar Upyg), a photograph filling a descrip-
tive function in the stoy. In contrast, other images, interptative of
a maod or feeling, conwey the relationship etween memtlers of the
family. Thus, thee are various genes or forms of photojournalism
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in these stories, ranging &m those that ae visually driven to others
more bound to the text and the topic of the stoy, each filling differ-
ent functions in the eportages (Langton).

Told over time and in diffeent media formats and geres, the coer-
age fauses on a family mang from the status of efugees to settling
in the host county. Readers learn alut their backgound and epe-
riences, their easons for feeing, the trauma of light, and the chal-
lenges of life in a nes country. Such a prsonal faus on one family
or person to epresent a larger issyén this case migration, is a com-
mon strategy in journalism, fequently usel to personalize a comple
issue In light of the literature on malia visualizations of migration,
we may consider the strategy humanizing in that it @gis a certain
agency to the subjes of the stoy, such as in the af@mentionel
video testimony atout the crossing of the Mditerranean. In contrast
to the video and imagey from the rescue that diectly visualize trau-
ma, most other visualizations of the family made in &fen hae an
everyday-life, non-dramatic feaus. Emotions a however visualizel
in moments of celebration, such as the family&snification at the
airport captured on video.

Another element of the narratig deeloping over timeNvisually as
well as in the tetsNis the journalistsO and, bytension, the nevs-
paperOs sumpt of the familyOs striving to build a futerin Sweden
and their adwcacy for them, such as participating in raéngs with
representaties of the Swdish Migration toard. The interaction le-
tween journalists and family memdrs ae represente within visu-
al imagey and in the text in various ways. It is foegrounded in the
coverage of the bat rescue as elated by the photojournalist in her
article, and in the vid® and photographs she made that ddyere,
the photojournalist epresses the emotional impact thescue g-
perience had on herecounting the impssibility of photographing
and even accurately describing what she witness& his can le seen
as an ethics of shwing, following Linfield, and a witnessing whex
enunciation thiough writing makes journalism into a civic act (Pe-
ters).
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Thus, emotion and conreedness ag foregrounded in the various
narratives, though a faus on family membrsO @rspectives and in
the inclusion of the journalists, in particular the photographer and
her bond with the family, such as in a description of her interaction
with the boy. Furthermoe, readers learn that the family who lost
their daughter at sea names their wiorn girl Malin, after the pho-
tographer who took part of the effort to sae their daughter (Frsbrg
and Heelstad, 6 Deemter lipys, Ssriges Radio P4 GSviety). Thus,
the encounter andelationship ketween photojournalist and the fam-
ily are an integral part of the narratar

DISCUSSION: THE ASK OF THE WITNESS

visualizations of efugees and their &perience including

a focus on families and a nurturing father figey in effect
evading a steeotypical portrayal of migrants as distant, anonymous
masses. The tygogy with five positions allaved for the identifica-
tion of a broader range of visibility than the ma@ commonly identi-
fied binaries in visual framing eseach, victim and theat. The most
prevalent position found in my material was empathychoing the
literature.

M y interpretative analysis of contest entries found various

| believe there are a numter of possible factorsesulting in the peva-
lence of empathy in my materials rather than hospitality and sedf-r
flexivity, which may invite identification and eflection and mten-
tially foreground agency on the part of the suliie One factor could
be the visual parameters and frames taed by the contest juy. An-
other could te the photojournalistsO choice of contest entries, cater-
ing to a prevailing trope, theme or topic within the professional dis-
course Yet another wssibility is that assignments and rd& focus
on crisis, conlfict, and impact. When it comes to migration, rdea fo-
cus is frequently on crisis rather than structural issues or long-term
processes. For instancen Upyu, the humanitarian situation in the
Mediterranean calld for media attention, and so did the m@ment
of refugees thiough the continent as wll as their arrival and ecep-
tion in the host county. Each topic had high nes value elated to
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humanitarian issues and asylunoficy. However, the experience of
people after the imméiate crisis, once thehave moved into hous-
ing, alteit temporary, doesnOt apgar to ke in the maliaOs fws as
much. Another imprtant factor is, of coursethat there may ke a
lack of civic engagement on the part of theagators, as Chouliaraki
and Stolic suggest.

A subjective point of view was found in seeral contest entries, a
departue from a distant and neutral psition commonly asscated
with journalism. An important aspect of a photographerOsspec-
tive lies in the choice of images or stpto enter in a pofessional
contest. A subjetive appoach and grsonal stoytelling may ke due
to the contest plicy, specifically that entries can include unpub-
lished imagewy. As a result, in the submission of entries in this con-
test, an image-maker candé the story to make a certain argu-
ment. Furthermoe, a recent subjetive turn in photojournalism fa-
vors stories and images ¢oising on individuals and grsonalizel sto-
ries (Nilsson tpup).

The recurring stories alout the Swirakly family ae shagd by the
norms and putines of the nevs organization as much as by the jour-
nalists conducting the ceerage However, most images and vides
publishel in these stories wre demonstrably the esult of collalo-
ration and the consent of the family menels to ke photographd,
filmed, and inteviewed. Furthermoe, in some entries, such as
videos, family memlers sgak atout their experience thus narrating
in their own voices. This, in turn, may ogn space for agency and en-
gagement with spctators, in particular since serial eerage ten-
tially explores eperiences or issues in depth.

Furthermoee, while personal interaction ktween journalists and the
people they cover challenges the mfessional cde of neutrality and
impartiality and is generally fowned upon in news coverage such a
connection is frequently foregrounded in reportages and interactie
projects, such as those discuskkere. | also found &plicit examples
of witnessing, on the part of the photojournalist and family mem-
bers, such as the photojournalist@dlecting on her deision not to
photograph but rather to write what she sgwvhich | interpret as a



form of witnessing, follaving Peters. In that moment, the photojour-
nalist expressel ambivalence atut her professional ole and wes-
tled with an ethics of shwing (Linfield). And the father in the family
narrated a traumatic &perience a form of witnessing that is prson-
al and also communicates to a community ofespators (Sliwinski).
What sets the analyz® stories publishd over time apart fom the
contest entries is a fous on eeryday lifeNnon-dramatic moments
and relationships in mundane settings. Furtheeseach on photo-
journalism might look into such varia visual forms as wll as forms
of extended coverage @er time. In this respect, the stories abut the
Swirakly family, although not analyzé here accoding to the typolo-
gy, appear to offer a space for ggtators to engagethrough commit-
ment to following the articles, but prhaps moe as a fellav citizen
than a witness of crisis.

The question of hav photographs contribute to our understanding of
the experience of foced migration must ke discusse in specific con-
text, as in the &amples povided here. The work of photojournalists,
which is the facus of this essayis shagd by a numler of factors, as
discussd previously. Furthermoe, a stoy may call for dramatic im-
ages shwing the impact of an gent, such as the plight ofefugees
attempting to cioss the Méditerranean. A a result, images made and
selected for publication may or may not prtray people in a way that
evokes empathyNand thoseepple may or may not hag agency or
speak to their experience These a@ some of the limitations of jour-
nalism and, by xtension, photojournalism.

By sponsoring the escue essels in the Mditerranean with its avn
journalists on lmard, the Svedish newvspaper also escheed a po-
sition of neutrality. While my analyses fousel primarily on visual
images and practices, it is ingptant to also draw attention to hw
news organizations shapthe caverage The navs organizationOs ini-
tiative can also b interpreted as supprt of a certain migration oli-
cy by foregrounding the plight of efugees. Thus, the nespager and
its owner took a humanitarian jsition, in effect aiding the efugees
on humanitarian gounds. Havever, the toats also povided access
to unique caoerage The participating nevspagers ran stories whes
their photographers andeaporters who had participatd in the op-
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eration recalled the horrors of seing people diowned, yet satisfac-
tion at being able to help (Batell and Wiman). While this kind of
testimony is frequently usel in crisis reporting, it also foregrounds
the intervention of journalists as agents of the stpi® As a result,
while the sea escue fulfills a humanitarian obligation to assist those
at risk of drowning, the nevs coverage arguably risks placingep-
ple experiencing fight in the position of @esewing refugeeO The
Swedish news organization, as sgnsor of the ogration, foregrounds
its own empathy with the coerage an effet found by Chouliaraki
and Stolic, who found that the gsition of self-eflexivity tended to
focus on the efforts of the énefactors Elements of this psition can
also ke found in the coerage of the Swirakly familythough moe so
in the text than in the images, shwing the challenge of maintaining
a focus on the potagonist and their agency when the sigteller is in
focusw

Sliwinski and Linfield, in their espective work, discuss image-mak-
ersO witnessing and theiespnse to the &perience as constitutie
of the visualization. These authors also discuss photojournalistsO r
flections on the lmundaries, limitations, and gtential of photogra-
phy and their piofession. Fom the perspective of a photojournal-
ist, the challenge may & hov to adegquately captue and visualize
the impact of atocities or trauma. A spctatorOs challeng@ turn,
is to not turn away but to engage with the imagéccording to Sli-
winski, O[E] such encounters with the incommensurable @ncoun-
ters with the gound zep of history and politics itself (y(@)[E] But
even angst demands todbocommunicatd, indeed, perhapsesgcially
this feeling, this brush up against the incommensuraftieis aesthet-
ic meeting with injustice that drives the world spectator to shae the
evaluation with othersO (ylg-y(+). What foll® is an epandel re-
sponsibility on the part of the public to engage critically with histo-
ry, photographs, and the photojournalists doing thevemage and to
call for empathetic visual grtrayals.
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y.  https:/iwww.unhcrorg/news/latest/tipyu/yi/igdadpbug/million-sea-
arrivals-reach-euope-ipyu.html.

U. https://lwww.schse/hitta-statistik/statistik-efter-amne#gfolkning/be-
folkningens-sammansattningéfolkningsstatistik/mpng/statistikny-
het/asylsokande-grund-fordsattning-utlandsk-bakgrund-nabor-
garskapsbyten-adoptioner-hushallsstatistikio medellivs-
langder-tupyu/
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c

Nominated entries ae those awaded either first, seond, or thid
place in the contest. In the comnké of the contest, nominaté entries
are publicly circulated in the contest yarbook and in the annual ghi-
bition shawcasing the contest.

memters of the Swedish Pess MotographerOs CluPFK. Only po-

fessional photojournalists and photojournalism students magame
memters. A juty of peers, usually with one juy memter from each of
the Scandinavian countries, Neay, Denmark, and Seden, mets to
judge the entries. The settion process is bagkon a blind eview of

submissions.

In a previous study | analyzel portraits of children experiencing
forced migration. Those images artherfore excluded from this
analysis, with one rception: an image made by photojournalist Malin
Hoelstad, of a father and his son fishing, discuddere as a visualiza-
tion of a father figure, and as part of etended coverage of one family
The image von (M place in the domestic\weryday life singles catego-
ry in the Gpy+ contest.

Und place international everyday life singles tipy~.H&tographer: Mag-
nus \ennman. ¥t place international nevs singles tpyd.idtograph-
er: Christoffer Hjalmarsson.'fiplace international navs singles. Ro-
tographer: Anders Hanssonstyplace international reportage pyo.
Photographer: Christoffer Hjalmarsson.

Und place international eportage Upy@. Rotographer: Anders Hans-
son.

Srecifically, the news photo of the year Gipyu is a close-up of a child in
repose set against a dark baclap, eyes wide ogn. Kedra and Som-
mier, who analyze this image and others in the series of images of
children sleeping on the gound, in a foest, or on sidevalk, found that
the image-maker uses the rhetorical figeiof ©xymoron that is, tw
incompatible wsitions which, in turn, raise questions in viers.

Und place international navs singles Upyg.l@tographer: Roger (res-
son.

Und place international nevs singles Upyo. libtographer: Niclas Ham-
marstrSm. ¥ place multimedia Upyd. Rotographer: Niclas
Berglund.
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yQ.  (rdplace domestic n&vs singles tipya.Hdtographer: Bosse Nilsson.

ya.  yst place domestic nws singles Upyw. idtographer: Anders Hans-
son.

yu.  ind place domestic geryday life singles ipy+. Malin Hastad. | ana-

lyzed this image in a pvious study (Nilsson upup).

y@. yst place domestic eportage Upy+. Rotographer: Linus Sundahl-
Djerf.

y+.  Undplace domestic nes singles Upy~.H@tographer: Jessica @o

yO. Und place domestic eportage Upy+. Fotographer: Magnus Hjalmars-
son Niederman.

y0.  On the anniersay of the rescue opration, Aftonbladetwas present
when a rescue family, now residing in Sveden, met with cew mem-
bers who had saad them (Nygen).

Up.  Chouliaraki further develops this argument ifThe lionic Spectator: Sol-
idarity in the Age of Post-humanitarianisrRolity, Gipy0Q.

Uy.  This tension has ben pointed out by Chouliaraki, who notes that the
position of self-eflexivity tends to focus on the efforts of the éne-
factors, an argument watel more extensiwely by Chouliaraki inThe
Ironic Spctator: Solidarity in the e of Post-humanitarianisriPolity,
upya.
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