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ISOTOPIC POETICS: THE PEFTROCULTURAL APPROPRIATIONS

OF LESLEY BATTLEROS ENBNGERED HYDROCARBONS

MAX KARPINSKI

Leslg BattlerOs EndangerHydro-
cartons (yypl) lmadens the scemf
what might k& consided a mliti-
cizal ecometics. BattlerOs cotien,
which | suggestarks though a et-

ics of appopriation, links gperimen-
tal poetic form with Adithropocene
criticism in the humanities and criti-
cal studies of settler colonialism, ad-
dressing the contiguitiegtween eo-
logical degradation and landkmro-
priation, while also making the ap-
propriation of language one of its cen-
tral formal concerns. In the cortef
the Canadian nation-state and its-e
tractive &éonomies, | argue that Bat-
tlerOs OisotopioeficsO amars as a
politically motivatel formal praxis
for working through the tanglé ex-
igencies of ongoing settler-colonial
dispossession and the accelerating en-
vironmental crisis.

Endangesd Hydrocarlons (yypu) de Legle
Battler Zlargit le champ de ce qumlpur-
rait considZer comme unecémZsie gliti-
s& La colletion de Battlerdont je sugge
quelle fonctionne par le biais d'uneZ
tique de l'appopriation, elie la forme pZ-
tique expZrimentale " la critique deAh-
thropocene dans les sciences humaines et
aux Ztudes critiques du colonialisme ele-p
plement, en airdant les contigustZs eetr
la dZgradationéblogique etdkpropriation
des teres, tout en faisant de |'aggpriation
du langage l'une de ses principalesqrid-
pations formelles. Dans le conéde I'ftat-
nation canadien et de seHomiesxrac-
tives, je soutiens que lao@fique isoto-
pique&d de Battler appara’t comme une
praxis formelle ~ motivation @litique per-
mettant de travailler ~ traers lesxdgences
enchestrZes de la d4yssession coloniale en
cours et de l'accZIZration de la crise envir
nementale



INTRODUCTION

activist Rita Wong for participating in a potest against the flans

Mountain pipeline project in Burnaby British Columbia. In her
public sentencing statement, she makes it clear that her ac-
tionsNsinging, praying, and sitting in cemony with other land and
water defendersNwre a respnse to the climate crisis that musteb
seen in relation to the histoy and present-day manifestations of set-
tler colonialism. Wong identifies the links letween Missing and Mur-
dered Indigenous Vmen and the oving Oman campsO alongedlipe
construction sites; the envimmental cast-off of @souce etraction
and the inceasel pollution and incidences of disease@whelming-
ly borne by Indigenous, racializk and mor communities; and, cru-
cially, the expansion of &tractive projects such as flans Mountain
and the Athabasca oil sands and the settler-colonial drie disps-
sess and apppriate land (Wng). | kegin with WongOs statemeneb
cause it entangles a series of concerns that | identify as central for an
emergent strand of eopoetry in Canada. This mde of eopoetry,
which | suggest verks through apoetics of appypriation links exper-
imental poetic form with Anthropocene criticism in the humanities
and critical studies of settler colonialism, adelising the contiguities
between ecological degradation and landxpropriation, while also
making the appopriation of language one of its central formal con-
cerns? One recent example is Leslg BattlerO&ndangesd Hydrocar-
bons(yypu), which incorprates deuments, data, and x¢s produced
by multinational oil companies, as &l as a wide variety of found
material. In the contgt of the Canadian nation-state and itsxeac-
tive economies, | argue that BattlerQsetics of appopriationNwhich
| descrite as OisotopicONaaps as a plitically motivated formal
praxis for working through the tanglel exigencies of ongoing settler-
colonial dispssession and the accelerating elvimental crisis.

I n August yypo, the RCMP astal Canadian pet, scholarand
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POETICS OF APPROPRIATION AND ENVIRONMENTAL
LITERATURE

N\

s of appopriationO is my chosen term for a particu-
rm of poetry that reproduces or eframes found tet

and dauments! In recent years, this kind of tetual ap-
propriation has emerge as one of the pdominant males of po-
duction for contemprary experimental petry across North Ameri-
ca. While often alignd with the American schol of conceptual p-
ets and understod as a esnse to the InternetOs giferation and
circulation of content in the tventy-first century, recent scholarship
has moe critically engage the political implications of this formal
tactic Sarah Davling, for example has ead Opetics of appopria-
tionO in the contet of Indigenous studies,alating the Oseizad of
text by Indigenous pets to Othe franveork of settler colonialismO
(byy). Davling is concernel with the legal structues that underpin
settler-colonial dispssession, defining OappriationO in the con-
text of Olegislatig actsO and Olegabpesses by which things careb
taken or set asid® (pya). In applying the term @ics of appopria-
tionO to a secific mode of e&opoetry, | am making a particular claim
about the inextricability of environmental or €ological thought and
analyses of settler colonialism. | follo Robkert Nichols, who has
shown how settler colonialismOs rde of Gecursive dispssessionO
implicates envionmental struggles, ginting to the Owide range of
protracted legal and plitical battlesO &tween Indigenous goups and
settler states that Ofas on the matter of use of and access to land,
including contmol over natural resouces deelopment, a&tractive in-
dustries, and eological potectionO (pp). Nichols, building with a
range of Indigenous therists and activists, constructsli®possession
and countedispossessionO as a categof critical theory (yd). In the
context of settler colonialismOs histories ofgopriation and enclo-
sure of land and knavledge for private gain, | argue that agetics of
appropriation constitutes one mde of cultural Gountedisposses-
sion® a formal and tacticaéspnse that intertwines eological con-
cerns with the difficult and urgent attempts to think twards decolo-
nization.



BattlerO&£ndangesd Hydrocarlonsis exemplayy of what | am the-
orizing as an eologically-inflected poetics of appopriation in the
way that it deploys appopriation as a petic methal to engage
the language of the etrochemical industyNOpoduction lan-
guagéNthat undemrites extractive expansion and land xpropria-
tion. Battler who wrote the ook while working as a poject infor-
mation manager for Shell Oil, notes at the conclusion of heok
that @\l of the poems in this poject are derived from texts gener-
ated in a multinational oil company) and descrés hav she Osplick
items such as wllbooks, mudlogs, galogical plognoses, and neg-
ing notes with [E] basically anything that cossel [her] pathO (pgii).
Put this way BattlerOsqetic appoach ecalls those early articula-
tions of appopriative or conceptual petics as a espnse to the al-
most overwhelming availability and easyaproduction of text in the
digital age If we emphasize BattlerOsgms as constructions that
draw together tet from Ohistories and critical tleetical worksO
alongside Otra, real estatgeand home deor magazinesO (paiig w
might be inclined to read her vork as engage in a made of discur-
sive flattening. Language is emptikout of meaning; t&t signifies
as material. But BattlerOs appriations ae not simple e-presenta-
tions of found content. A she descries it, she OsplicesO hextse
transforming language though textual techniques that ag designd
to mimic the extractive processes of oil capitalism.

BattlerOs OsplicingO informs the term that | attach to betigs:iso-
topic In laypersonOs terms, isotep name multiple grsions of the
same element, diffentiated by the numler of neutrons in their nu-
clei. Crucially for my eading of Battlerisotopes ae often assoiated
with radioactivity and decay, that is, the destabilization of the nu-
cleus. BattlerOsxieengages with these concepts in its content. For
examplg OThe Petchemical Balf) which | offer an xtended read-
ing of below, descriles the efinement and transformation of rgro-
carbons. Elswhere in the text, Battler names OisotepO sgifically,
in the process fipping what appears to k& an industy memo into a
quip: Oas an industrwe must wiest / the melia from its addiction
to activist / sensationalism and psent our evn / isotopesO (py-+).
These lines pesent the etrochemical industy as concernd with
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representation, that is, lagging the ned to flood the malia land-
scape with presumably sanitizé accounts of gtraction that counter
Oactivist / sensationalisthIn its oppsitional and intewentionist ap-
proach to the Opduction languag® of the ptrochemical industy,
BattlerOs te¢ performs a kind of targetd undoing or minor destabi
lization of industly representations of ptrochemical poduction. But
Oisotopic peticsO can alseehunderstad conceptually as a gesterto
the way BattlerOsgems poduce meaning. Radioactvdeay is al-
so the elease of energy; BattlerOs splices, in their capacity as subtle
transformations of sowe dauments, multiply signification. In this
way, BattlerOs discursivextractions ae also abut excess. In those
moments when the tet is OefinedO Battler asks us to pay attention

to, and think with, the ecess, cast-off, oregiernalitiesO of the por
duction of meaning. In other wrds, BattlerOsoptic methal teaches

her readers to identify industy sleight of hand, asking them to think
critically about the absences, gaps, or subtle linguistic shifts in the
ways that the oil industy narrates &traction.

Endangead Hydrocartbonsmakes e&plicit that a poetics of appopria-
tion is an ecological petics. The claim that a particular nue of -
perimental petics expresses aswedly ecological and plitical mo-
tivations can le situatel in the contet of the shift in ecocriticism
from an emphasis on traditional nates of lyric natue and landscap
writing towards an intensifiel engagement with theretically com-
plex forms. Leaving Bhind what Lawence Buell descrigs as Ofirst-
wave ecocriticismOs naaly pre-theoretical valorization of &perien-
tial contact with the natural vworldO (60), the emdnmental human-
ities hawe embracd a diverse range of theretical appoaches, me-
ing towards compl& analyses of envisnmental justice that impli-
cate mstcolonial, Indigenous, feminist, qag and critical race stud-
iest And yet, as detaild by Lynn Keller in her ekamination of North
American eopoetics since the turn of the tenty-first century, @c-
ocriticism concerning anglophonegetry [E] has continued to fo-
cus largely on natue poetry, just as the moe popular poetry asso-
ciated with environmental concern has continakto be work depict-
ing solitary experiences in wild or rural settingsO (pl). Resging
to KellerOs obseation, | want to suggest that avant-gde, experi-



ISOTOPIC POETICS

mental, or othewise @ifficultO males of wetic writingNincluding
BattlerOs qetics of appopriationNrepresent valuable contributions
to contemporary ecocriticism precisely kecause thg formalizeques-
tions of ecological elations. By chosing to enact a mde of textu-
al reproduction, Battler eschas a traditional, lyric subjetivity and
opts instead for a petic utterance confeted of the strangethe other
and the unoriginal.

Against the traditional lyric subjetOs stableobindaries and self-con-
tained experiences, a petics of appopriation makes appamnt the
entanglementsNself/othetocal/global, past/pesentNthat define life
in the petrocultural present of the Anthopocene epch. Drawing on
KellerOs description of the dominant paradigm of contenapy en-
vironmental petry, | want to suggest that theery act of taking Bat-
tlerOs linguisticxperimentation seriouslyNto ead the pems as al-
ways critical and incisie even at their most playfulNboadens the
scope of what might ke consideed a politicized ecopoetics. In her
overview of recent Canadian OPetPatics) Judith Rauscher iden-
tifies the tendency of @ poemsO to @sition their speakers as Owit-
nessesO (byp) whemain, nonetheless, Ospatially and temally re-
moved from the conditions and ocurrences thg reportO (pyy). These
lyric speakers ae ©bsewer[s]O often spaking fom a Osamingly
universalist, envionmentalist rspectiveO (pyy). Departingdm the
more immaediately recognizable petics of witnessing that contin-
ues to define contemgrary poetic and critical engagements with, or
representations of, envanmental degradation, | offer theqetics of
appropriation as an alternatig articulation of the wlitical work of
ecopoetry.

COMPLICITY AND CRITIQUE IN PEFROCULTURES

gloss some of the dominant poccupations of ptrocultural

analysis in oder to demonstrate ha a poetics of appopria-
tion might constitute a suitable form for the Anttopocene and, in
particular, petropoetics. Early in his ecent ekamination of the pob-
lem of articulating a etics in and for the Anthopocene David Far-

Before turning to BattlerOsqems themseles, | want to briely
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rier addresses the concerns of some Earth system scientistsigthe
Orhetorical ppmiscuityO of the term (Ui). Challenging the notion that
Othe humanities [E] ha no meaningful ole to playO in assembling
critical methadologies for thinking the Anthopocene he suggests
Oa mae inclusive appoach to definingO the concept (ii). For Farrier
the Anthropocene signifies diffezntly within and acioss disciplinay
boundaries, poducing distinct challenges and concerns that epl
on the histories and genealogies of eachesific field. The question
that emerges, for Farrigiis: what des the Anthiopocene mean to
poetry and etics? He writes:

ORetry can compr ess vast acreages of meaning into a small
compass or per form the kind o f bold link ages that it w ould
take reams of academic ar gument to plo t; it can widen the
aperture of our gaz e or deposit us on the brink o f transfor-
mation. In shor t, it can model an Anthr opocenic per spective in
which our sense o f relationship and pr oximity (and from this,
our ethics) is stretched and tes ted agains t the Anthr opocene®
warping e ffects.O (5)

FarrierOs suggestions of some of therkthat poetry can do in the
contemprary moment resonate with hav | want to position the
petropoetics of Endangesd Hydrocarlons In the context of her role
as an insider in the ptrochemical industy, Battler asks us to consid-
er our OpoximityO or complicity with the ongoing violence of settler
colonialism and the accumulations of global,aiberal capital, often
exercisal through the acceleration ofxéractivist projects, pecisely
as a means tlmugh which to unsettle andecompose 6ur ethicd

Beyond the question of complicityBattlerOsqetics of appopriation
also respnd to a particular discussion ingirocultural analysis, one
that has significant @erlap with recent debates in literar studies
about the forms and oles of critique: the in/visibility or hidden as-
pect, of oil. For Ime Szeman, this quality arises in parétause 0ilOs
@onsumption is almost entaly disassoiated from its extraction®
rendering oil a dissoiative resouce with Oa tendency to vanish in-
to the backgound, invisible to narratieO (y+i). Szeman is engaging
what Graeme Macdonald desceb as O strongly developed strain
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of petrocultural theory© which argues that Othe means andotéfef
oil are structurally accluded from its mass of consumers, making it
less appagnt as arexplicit object in sccial life and thus a sgcific top-

ic in and for cultural poductionO (U-2). Macdonalefers hee to the
early days of the energy humanities, in which scholars strughte
articulate the mssible easons for what the perceived as a lack of
attention given by contemprary writers to the role and pesence of
oil in everyday life. This is still very much a featue of contemprary
commentay on oil; Szeman, forxample positions oil Oas an energy
source that organizes life practice in a mefundamental way than
weQe ever alloved ourseles to gras@ (y=u).

| want to suggest that thez is something structural in the smal, cul-
tural, and material gperiences of oil that installs the dominant forms
of critiqueNexposure, debunking, interogationNas the peeminent
contemprary critical pose This is appaent in GhoshOsplanation
of his name for the contemgrary era: Othe @at DerangementJlfe
Greatpp). Ghosh suggests that a nuethof interrelated Omdes of
concealment fhave] prevented people from recognizing the ealities
of their plightO The Geatpp). In other vords, he defines the contem-
porary as a moment in ned of critique, or in which the truth of the
situationNOealitiesONis either obsad or incompletely available to
the public. GhoshOs construction, whiathees SzemanOsoswal of
the OfundamentalO organizationalyer of oil, positions the cultur-
al or political critic as always skeptical or paranoid, alwaysoking
beneath the lenign surface of the gien for the hidden and nefari-
ous. But as ecent theorizations of mstcritique put it, the ubiquity
of this critical posture has ®acuatel it of any inherent radical ca-
pacity. Elizaketh S. Anker and Rita Felski desceilihis critique of
critique as the @bjection [E] that critique has been normalizel, do-
mesticate, or defangd through its avn popularityO (pii). d resit-
uate this question, again, in the conteof petrocultures, we might
look to an impassioné defense of Canadiarx&ractivism, Ezra Le-
antO£thical Oil(yypy). Leant argues the Alerta oil sands consti-
tute an ethical soute of oil in comparison to the oilegimes of the
Middle East, thezfore rendering oppsition to Albertan oil morally
bankrupt. Mark Simpson descris Levant as @ast[ing] his project in
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terms of posure: corecting mistakes, diselling myths, and punc-
turing lies on every pageD (yop). In other erds, Levant performs the
same critical dispsition as that adecated by Ghosh and SzemanNhe
simply directs his critique tavards a completely contradictgrpolit-
ical and ethical horizon.

In the context of what we might call LerantOs apppriated (@nd de-
spoiled?) critical malel, petrocultural analysis appars as alésh-
point that might productively illuminate the contemprary discus-
sions aound the limits of critique Amanda Betzkes offers one ni»
el of criticism that rejects the dominant critical dispsition of @xpo-
sureO arguing that Othe ways the oil indystionceals its destructi
impact cannot le exposel or remadied through the tactics of demys-
tification of objective reportaged (yyy). For Bazkes, in an inersion
of Ghosh, critique is impssible in light of the @bggel insistence on
the part of oil corprations that their practices and @ésions ae en-
tirely transpaent [E] [ Gliven the failure of transpaency and obje-
tivity, attempts to visualize g@troculture, whether as industy, eco-
Boetzkes, critiqueNunderstu here as the gestue of exposure or de-
mystificationNis at the same time made cessay by the very struc-
ture of petroculturesandrendeed politically ineffective. BaetzkesOs
wariness of critical mees of @emystificationO suggests the viabili-
ty of an alternative madel, one that &ceeds oth the ©bjective re-
portaged of much plitically-investel petrocultural analysis and the
poetics of witnessing thatemains ppminent in petropoetry, or more
generally envionmental literatue. As | hope to shav in the closing
section, the poetics of appopriation offers just one such nael that
exceeds the work of critique to imagine energy fut@s othewise.

THE TEXTUAL ENERGIES OF BATTLEROSNDANGERED
HYDROCARBONS

circulates in envionmental literatue as the figue of the wit-
ness, ve can turn to gerhaps the most visually striking @em
in the collection, OThe Petchemical Bald The pem proceeds in

T 0 begin to demonstrate ho BattlerOs getics unsettles what



three columns, with multiple tygfaces seming to mark out the dif-
ferent voices that mingle or mix in the space of the pag@The Petx
chemical BallO psents itself as a kind of witnesspm. The first line
stands on its wn, addessing the eader: OtkkO (GU). Thegem ap-
pears to narrate a tour of a OFractiond®ea kind ofefinery that sep-
arates mixtues into their constitutive parts (au). At the same time
as the title suggests, this Fractionater is also in the midst of what ap-
pears to @ a raucous partywith an @pen barO in the Oantdlum

/ ballroomO and ad@nce / foorO on which, & learn, Ogbpols like /

a good / two-stef® (16). Thegem is markel by shrieks of seming
gibberish, olded and capitalizd, that sem to ke the sgech of the
very hydrocarbons under efinement: OSHIRRF& pk / SHIINIIRK
SH-ka / ppk-shh kapk-e0 / eed EEEO (Ug). The narrator or tour guide
helpfully offers to Otransla@ some of these unintelligible lines for
the reader @entane @ sems eady to party shouting OGIR thank
god / itOs Farad&y ostensibly aference to Michael Faradathe first
chemist to isolate énzene (0g).

At first blush, and as my description @lve aims to communicate
OThe Petichemical BallO agprs as a jaunty send-up of theefro-
chemical industy and the pocess of efining hydrocarbons. Inded,
in the context of BattlerOs statieappioach to language as crude oil,
it might be possible to ead a kind of linguistic or tgtual jouissance
in the play and poliferation of languageThe pem is littered with
jokes and collguialisms, such as the Faraday line mentidraove,
or the double entends in the description of GamtanesO asalstic)
that is, at once able to coode and scathing (U@). Bend the lin-
guistic humour | would argue that the tetOs visual layut itself con-
tributes to the sense ofaaderly play For spcific examples of this
kind of visual playfulness, w can l@k to the fourth and final page
of the poem, reproduceal below (see Figue p). By nav, on the final
page we hawe been conditional to read for sense den each of the
three columns, and then &m left to right acioss the pageAnd yet,
even hee, the g/e is drawn acoss columns, finding statements that
feel appiopriate for a party like Ointo the // agn baO or noting the
placement of thedance / foorO in the middle column parallel to the
right columnOs imcation of Ohip-hop and dibO music. Inds, in
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my reading, the pem invites these kinds of chance interactions-b
tween and acoss the thee columns that structue it, allowing for a
different kind of movement thiough the text. This is to take serious-
ly what we might call the energetics of thegetic text, and to think
about the ways metry, broadly sgeaking, poduces meaning éyond
the semantic lgel through the maements, collisions, and spaces-b
tween units of language

Put differently OThe Petrochemical BallO addresses itself
to readers as fun to read and silly to voice. Indeedguar
this experience of readerly pleasure is a key element of
Battler® lager project to trouble a petropoetics of witness-
ing with the question of complicityery quickly, the po-

em begins to accrue sinister and potentially uncomfortable
overtones in its invitation of echoes between the process-
es of oil refinement and Canadal®gacy of residential
schools. In this line of analysis, | follow Melanie Dennis
Unrau® reading of OThe Petrochemical Ball,O where she
convincingly agues that Battlé® poem, for all its seem-
ing frivolity, traces and critiques the coloniality of extrac-
tion.s Early in the Otou® the guide informs us that, in the
Fractionater:
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Figure 1: From Orhe Petrochemical BallO excerpted from Endanger ed Hydrocarbons ©

2015 by Lesley Battler. Used with permission o f Book*hug Press.
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@ur role
is to distill
volatiles

track their
vernacular

eliminate
rhyming
slang

re-
shape
their

alpha
betsO (56)

This passage again underlines thet®s structuring principleghat is,
the assaiation between petrochemical efining processes and ieu-

al production. The efinement of hydrocarbons is figued as an al-
phaletical reshaping, what apgars at the pemOs conclusion as the
transformation of Otheir pitiful / shrieksO int@aon / rondeletsO
(Ud). e can tegin to appehend BattlerOs isotopiogtics in the lin-
guistic play of Oalpha /disQ aeference to alpha andéta deay that
enacts a kind of energyaleaseor production of meaning, in the shift
from ObtaO to @O and in the splitting of the wrd acioss the line
break.

At the same time however, OThe Petchemical BallO links the
process of hgrocarbon refining to settler-colonial violence in itses-
onances with the pogrammatic disapparance of Indigenous lan-
guage and in its description of the sgech of hydrocartons as a kind
of @zone / thioat / musicO (Ug). CruciallBattler is not construct-
ing some kind of guivalence letween the experiences of Indigenous
peoples in the esidential schol system and the xperiences of hy-
drocarlons caught in the Fractionateinstead, with Unrau, w& might
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better descrile BattlerOs pject in OThe Petichemical BallO as call-
ing attention to the continuities letween these sites and spaces of
extraction. The mem positions petrochemical efining asrelatel to,
that is, within that same genealogy and framverk of settler colo-
nialism. This is to understand the Canadian state aseafggent on a
double mae: the attemptd erasue of Indigenous ways of life fol-
lowed by the appopriation of Indigenous lands, gmls, and knavl-
edges. This is also toecall WongOs statement, which epead this es-
say, alout the uneven distribution of risk that werwhelmingly places
petrochemical infrastructue such as piplines and efineries in In-
digenous, racialize, and por communities. Inded, this understand-
ing of the contiguity ketween settler colonialism and thegirochem-
ical industry returns us to the petics of witnessing ineked in that
first line, OlokO and to the doumentation of sites and instances of
environmental racism. This is a witnessing with a difiemce howev-

er, one that efuses the @moveO of the traditional oil pem speaker
identified by Rauscherand that asks thegader to fel uncomfortable
in their own pleasue with the text and proximity to oil.

While OThe Petichemical BallGeimagines the ole of the complicit
or compiomiseal witness in getrocultures, the tat also enacts a cri-
tique of petrochemical discourse by virtue of itsetationship to the
source material. | want to close with anxtended engagement with
one pemNORadiant DiacelONthat, in ngading, kegins in discur-
sive critiqug but arrives at an &pansiwe articulation of the wssi-
bilities of poetic utterance ODiacelO isqaisely the kind of vacant
corporate speech that Battler plays with thoughout the tet. It is a
simulacrum of languagea meaningless appxrimation of a word, a
lexical confection that registers as something close enough, or that
might mean something.ORadiant DiacelO combines this kind of cor-
porate petrochemical spech with various souce materials elating

to Martin Luther, the Piotestant eformer The pem is written in
two voices: a moe objective, narratorial woice and the appopriat-

ed first-person writings of Luther himself. A setion subtitled OMar-
burgO oens with these four stanzas:
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Oluther edits his viscosit y
deposits the e xcess slurry
of his vocabulary

deviates from vertical w ells
drilled by the Colloquy

dares test Ethyl Lead
declares it Unready

insists on the phy sical
w ettabilit y of the Holy Spirit O (69)

This passage>@mplifies BattlerOsedatment of language as uer
fined petroleum by collapsing the tw into one another: bth are
OviscousO and capable efnly OsluedO Thoughout Endangesd
Hydrocarbons Battler builds her pems thiough a caeful attention
to the repetition of sounds. In this passage evhawe Oviscosi®
@epositsO Osluy© GreabulayO OCokuyO Oettability® and OUn-
readyO The effet, to my ear is one of thickeningNthe language of
the petrochemical industy is heaw in the mouth. The passagéow-
ever, also sugrimposes trochemical concerns onto the historical
events inwlving Luther The Marburg Collguy is no longer con-
cernal with the interpretation of the Eucharist, but with ddilling®
Oertical wellsO; Luther is no longer concerhevith the presence of
the Lord in the bread and winebut with OvettabilityO that is, the ten-
dency of fuid to adhee to a solid pesencea key area of inteest for
bitumen etraction. The passagegsforms its avn transubstantiation
of the Holy Spirit: flom immaterial pesence to liquid oil.

In an earlier setion of the ppem that carries the subtitle OMartin
Luther and the birth of / Individual Reseir PressueQ Luther is de-
scribed by the narratorial wice as

Ohaunted by hydraulic pumps
caught in f aulty logic, he
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promises to rid the w orld of
Cathodic corrup tion.O (68)

Again, we can se the tetOs insistence on piling up or aeting
similar sounds, in this case in the assonance of Oh@udtgraulicO
@aughtQ and Ofaulfy If the Oslw© of sounds notkatove reflected
the textOs Oviscogllyve might read this passades inecation of
OhauntingO thugh a diffeent metaphor: radioactivity and dzy.
Here, again, ve can discern the ways in which apppriated text,
for Battler, emerges as isotopic in its capacity foraiy and trans-
formation. This is what happns in the shift flom OCatholic corrup-
tionO to OCatldic corruptionONthe lver-case Ol@arganizes itself
into a @O ecalling the reshagd Oalpha / &tsO of OThe Pathemical
BallO This slight shift transforms LutherOsject: from re-interpret-
ing Catholic teachings to ridding the evld of pipeline coriosion.

If OCatholicO is mareisibly in its transformation into OCatficO
elsavhere in the ppem BattlerOs substitutions multiply signification
across the ptrochemical and eformist registers. For xample
LutherOs infamous burning of the papal bullénderd thus: OLuther
burns the bull allaving nuncios / to sell Unlead# at Stations of the
CrossO (U+). The papal bull of payy, whigsa@mmunicate Luther
from the chuch, listed forty-one statements of LutherOs thaem
consideed deviations from Church doctrine. One of these was the
Osale of IndulgencesONessentiallypurchasel pardon for specific
sins. The injetion of OUnleadtO into the space of the page ledts
language that emains othewise static: the OStations of the @38
sites of pragr and eflection on JesusOs sacrifibecome available
as gas stations. In myeading, in this lone Igical substitution, thee
is an eho of Edwad BurtynskyOs infamous @8zavoodO photo-
graph from his yyyo serie®il. OBeezavoodO is a l angle photo-
graph of PennsylvaniaOs OGaga&) a clotte stretch of oad ke-
tween I-gy and the Pennsylvaniauinpike, overstuffed with gas sta-
tions and fast-f@d restaurants. The space of the photograph featsr
no less than six separate Ean Mobil logos, at various depths, with
one towvering over the imagealmost as a crucifix. And that Eon lo-
go itself: desnOt the trademartt®interleking XO design cayrmore
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than a faint trace of esemblance to the oss, as it is traditionally
representel in the Stations of the Qrss, carrid at an angle aass
JesusOs back?

The transformation of OlndulgencesO into OUntaliand, mer
generally the coupling of LutherOsligious texts and petrochemical
Opoduction languag®Nmight ke understed as an implicit claim
about the excesses of oil capitalism. Inde, in much the same way
that BattlerOs linguistic playefracts and ecombines meaning and
sense though the econstitution of individual words, the two terms
might themseles & productively framed and eframal. We Oin-
dulged in Ounlead® dailyembkedded as we are in the totality of the
petrocultural infrastructures that undergid the settler-colonial na-
tion-state At the same time however, | want to close by suggest-
ing that BattlerOs playfulness thughout Endangesd Hydrocartons
also opens onto the sincex kelief in the transformatie possibilities
of poetic utterance The pairing of OIndulgencesO and OUnidade
this reading, also draws theeaderOs attention to thessibilities of
OeformQ bth at a formal level in BattlerOs subtle manipulations of
a range of souwe texts, and in a granderconceptual egister It is
here that | want to offer that €xcess) generateby the accetive and
isotopic appopriative poetics of Battley as a kind of supplementgr
utteranceNan aspirational congsitional male adjacent to the ab-
solutely necessay critiques of anti-capitalist and eological organiz-
ers. In this malel, the wetic emtodies a Gissensual ecalcitranc&
that undermines the assumption of fossil fuelOsgemceor of things
as thg are.

CONCLUSION

chemical industy with a poetry that, in my reading, argues

at once for an understanding ofxractive projects within a
lineage of settler-colonial violengewhile also imagining lines of
flight out of petro-dependence? | hawarguel that BattlerOsgiropo-
etics marks a departer from the OwitnessingO or obijwe reportage
that characterizes much conteropary environmental literatue, pre-

I I ow do we squae BattlerOs status as OinsiderO to ¢t
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cisely in its refusal of a sanitize separation fom the scenes of vi-
olence it deuments. Wheeas, in the Lutheran senséhe purchase
of OIndulgencesO is absolutiBndangesd Hydrocartonshas no pe-
tensions to purity in its engagement with thegdrocultural discourse
that it appropriates and @finesO Battler eminds us that the pet,
poems, spakers, and @aders ag all compomisal, together in the
muck of production languageCrucially, however, it is the poetic that
cracks that corprate sgeech open to the pssibility of an othewise
This is to uncouple petry from the surface/depth niel assoiated
with critique (and oil extraction) and ecognize it as an enactée/ut-
terance capable of mobilizing affs. It is to recognize the petic it-
self as an entrance into dissensua&lation. And it is to understand
BattlerOs isotopicoeticsNthe energy elease of OalphaO aneétéb
decay that rorganizes our OalphatsQ the slight shifts that trans
form meaningNas mapping theoute, through minor sometimes im-
perceptible transitions, to alternatie ways of keing and elating to
land, energyand one another
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NOTES

p. A brief and non-ehaustive overview of recent poetry collections pub-
lished in Canada that engage in what | am describing @ess an
ecologically inflected poetics of appopriation would include Stephen
Collis and Jodan Scott®Becomp(yypii), Ceily NicholsonOErom the
Poplargyypa), Jatan AtelO4n/Inhabitel (yypa), David MartinOgar
Swan(yyp+), and Kte Sutherland(i$ie Bones arThee (yyyy).

| have written previously atbut Opetics of appopriationO in NisgaOa
poet Jodan AkelOF he Pace of ScrapTher, | arguel that AbelOs era-
sure poems, which incorprate and manipulate t& from the salvage
ethnographer Marius BarsauOFotem Poles@onstituted] an appo-
priate returnO for the erasesNliteral and figuratieNof BarteauOs an-
thropological practice (ap).

\_<\

0. Marjorie Perloff names the miiferation of appopriative poetics Oun-
original geniusO andefates it to the ubiquity of the Internet in the
twenty-first century, which Ohas made cyigts, recyclers, tran-
scribers, collators, andaframers of us allO ((ip)eneth GoldsmithOs
introductory essay to the yypp anthology he calited with Craig
Dworkin similarly positions the Orise of the InternetO as a catalyst for
the explosion of Ostrategies of cgipg and appopriationO (xviii). For
a more recent treatment of the plitics of contemmrary appropriative
poetics, with a particular fous on eraswe poems, se L&bbZ

U. Inan essay describing herogtic praxis, Battler uses this term teefer
to the industrial discourse that she acts op: Ol am &ating poduc-
tion language as crude oil xeavating, teating, mixing, injeting these
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c

texts to emulate &traction processes uskby the industyO (OQuar-
cletO).

It is impossible to educe to a fotnote the range of vital and inno-
vative scholarship that is xpanding the scop of envionmental hu-
manities, boadly speaking, but some ketheoretical interlocutors for
my thinking about an increasingly intedisciplinary and intersetion-
al ecocriticism and eopoetics include: the critical-aative work of
Alexis Pauline Gumbs, particularlpub: Finding Cemony(yyyy), and
Tiffany Lethato King®Fhe Black Shoals: Offsedformations in Black
and Native Studiegyypo); Warren CariouOs eative practice of Ggi-
rographyO and scholarship on theljtics of energy in Indigenous
cultures gee Cariou and Gaton); and the plethora of critical con-
testations of Anthppocene discoursefrom Heather Davis and Z®
ToddOs OOn the lotance of a Datgor, Decolonizing the Anthio-
pocend (yypo) to &hryn YusoffOsA Billion Black Athropocenes or
None(yypd), and many others (for arverview of critiques and econ-
siderations of the termABthropocened se DeLoughey).

Many critics position Amitav GhoshOs podgview of Abdelrahman
Munif OLities of Saland The Fenchas the ur-tet of petrocultural
criticism. GhoshOs attempt to parse why anavi@The Oil Encounter
[E] has produced scacely a single vork of noted lecame a touchstone
for critics (y6), who continue to underline a gapetween 0ilOs cen-
trality in contemporary life and its ignorance in contemgrary litera-
ture.

At the same time as Betzkes emphasizes oil caspationsO imcations
of transpaency, Mark Simpson, in an essay includdater in the same
collection, points out specific corporate acts of aclusion, such as
the misepresentations of the Northern Gateay pipeline and trans-
port routes includel in an Enbridge-poducead video (see Simpson
YY),

UnrauOs bader eading ofEndangesd Hydrocartonstracks the tetOs
parodic invocations of Andew NikiforukOs concept of the energy
slawe, while also arguing that the tet Otakes seriously the animacy of
our energy souced to suggest a nde of @ttending toenergy slaesO
that implicates €aring forand listening toour hydrocarton, human,
and moe-than-human elationsO (yy-+).

There ate a fav hits for the term on Gagle As far as | can tell, ODi-
acelOefers to a series of filter mducts poducal by a German com-
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pany callel CFF GmbH & CKG: they are Obio-degradable and offer
high sustainability and outstanding emdnmental compatibility® ac-
cording to the company wbsite (ODIBEL O).

I borrow this phrase fom Brent Ryan BellamyMichael OODriscoll, and
Mark SimpsonQs imruction to a sgcial issue ofPostmdern Cultue
on OResoue Aesthetic®d ODissensuatalcitrance is a eautiful and
deft turn of phrase for describing BattlerOsegics of appopriation,
which merges the colletionOs opgsitional or critical pse with its dif-
ficulty or refusal to e containel.
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