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Migrants ae conneted for a variety
of reasons (Leurs and Prabhakar
Upyo, puu+), and in a myriad of ways
(Cabalquinto Upyd; ...zdemiMut-
luer, and ...zy¥ak Upyd; Gencel Bek
and Prieto-Blanco upup). Drawing
from a larger poject of ethnographic
nature (Prieto-Blanco Upygb), this
paper argues that
practices advance s@lization in
transnational families, and that each

photographic

practice activates certainetational
affordances to supprt bonding and
familial intimacy. This also seres to
offer an alternatie reading of phatic
communication (Malinavski ydud)
as an emotionybadeprocess. Finally
the paper proposes to understand
(digital) photography as a nmaium
of (inter)action and eperience for
transnational families.

Les migrants sont liZs ergreux mur un
grand nombe de raisons (Leurs and
Prabhakay p. iG+) et dOune myriade de
manieres (Cabalquinto Upyo; ...zdemir
Mutluer, and ...zy¥ak (ipyd; Gencel Bek
and Prieto-Blanco tipiip). SOinspirant dOun
plus grand ppjet de natue ethnogra-
phique (Prieto-Blanco Upygb), cet article
argumente que les pratiques photogra-
phiques aident " la soialisation au sein
des familles transnationales et que
chaque pratique acti¥ des ptentiels re-
lationnels pur soutenir les liens et 10in-
timitZ familiales. Cela prmet Zgalement
d@ffrir une lecture alternative de la com-
comme un pocessus @posant sur les
Zmotions. Enfin, IQarticle offrune com-
prZhension de la photographidligitale)
comme un mgen dO(intdaction et déx-
pZrience pur les familles transnatio-
nales.



(DIS)AFFECT, PHOTOGRAPHY, PLACE

hile for many curent constellations of hatwares, soft-
W wares, and, analogue ohljts (olymediations Herrmann

and Tyma Upyu) epresent a shift bought alout by the
context of COVID-y6 and emote work/socializing, a complg land-
scape of new mediations has leen present in the geryday of transna-
tional families for years nav (Madianou and Miller Gpyt). This pap
uses a conceptual franark focusal on the contetualization of
photographic echanges within Osin-technicalO photographic prac-
tices (Lehmuskallio and G—mez Cruz Upyg) astérpial emotive
character of photographicxehanges to analyzel{gital) photograph-
ic practices in eleen Irish-Spanish families for eighés months. The
reseach design was particularly informe by narrative inquiry and
visual s&iology (Bach Upp+; Bell lipyQ; Saquiipyu), and thee re-
seach methals were originally developed for this reseachNthree
phas@ consent pocess, visualization of aite of reference and the
home tour of photographic displays. All participants participat@
four stages: a narratiw interview with a photo-elicitation element; a
second narrative interview followed by a visual &ploration of their
photographic displays at their homes; semi-struatdr interview
about their photographic practices; and in tbe follow-up inter-
views. For eaders inteestal in the methalological appoach and e-
seach design, allav me to refer you to a pevious piece of mine (Pri-
eto-Blancolipyga). The aim of this papis to argue that photograph-
ic practices of Spanish-Irish families complement analogue ®thir
placesOQldenburg Y668, 1) by subsidizingcsal interactions and
advancing (informal) scialization. It will be arguel that success de-
pends on the @fational affodancesO @0 Uippd) of the tehnology/
medium emplo/ed, and that conaete affordances (publishing, inde
icality) are activate to support strategies of inclusion andxelusion
(boundary work). The net section provides the theretical contex-
tualization of the argument, &fore findings ae presentel and subse-
quently discusse.
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tent (Wright and Pachoma Upyy, Gué-uup), it is a term that

allows the eploration of interactions letween humans and
non-humansNi.eBruno LatourOs hybrid actor (668, y6y), or lan Rus-
sellOs OHuriaO (Upp+). Affdances ag always frame by systems,
which include artifacts, actions, and s@l contets. Tetsuya Kono
provides a moe compehensie and pragmatic definition of the term:
Q\ffordances ag the dismsitions of the envionment; an individual
can integrate some of them into his or her actionO (0@6). Thus, affor-
dances a& necessay conditions for action poduced and maintaine
by conwentions, and when prceived render intentional espnses
possible (Kno Ggy, (0806). Imagesatkmedia to become visible our
bodies keing one of those (Belting tippy). Thare Otransmitig in the
interplay between madia carlying images and bdies directing their
attention in perceiving themO (Lehmuskallio Gy, ap). Often the im-
ages carrid by mealia are of our odies, which Mikko Villi descriles
as Ondiated presenc® (lipyl). Sometimes, thediation of presence
allows for tele-ca@oons to emergeO[E] a zone of intimacy in which
people can continuously maintain theiralationships with others
who they have already encountesd without being restricted by ge-
ography and tim® (Habuchi Gippu,yg+), such as | will argak,
kinship making. Obviouslynot anyplaceis a tele-c@oon, but could
any placebecomeone? Hav would this hapgn?

n Ithough the scholarly use of affalances haséen inconsis-

By looking at the affodances activat through concete practices,
| believe we can start outlining patterns of interactiondiween peo-
ple and images/objds. For instancemy reseach with Irish-Spanish
families revealal that sacial processes such asaalization of young
children (read kelow), go on thiough photographic gchanges ande-
lated visual practices. Their visual practicesve organisé in sccial
settings aound shaed understandings and obpts. Antoine Hen-
nion argues thee is a pocess of attachmentNafégive attachment,
one may sayNthat eveals elations ketween people and things as
well as ketween people, and that des not ned to be keneficial, as
attachment could signify Oa bindestriction, restraint, and depn-



denc® (Upyu, U). The wayewelate to each otherNor using Hen-
nionOs ecabulay, attach to each otherNis empladeand experien-
tial, and ©oncerns shaed history, common poperty and shaed ob-
jectsO Jamieson yd66, ipp). It isaetly this important connection
of emplacement étween human and nonhuman actors that is high-
lighted here with the aim to explore in depth the saial life of (digital)
photographs, thus acdycating for an appoach to melia that accounts
for the scrial relations &isting in and through material vorlds (Ed-
wards Uppu, Uppd, Upyli), aslMas for their ®er more comple or-
ganizational patterns@¢uldry and Hepp ipya, 0u-0g).

Working with Spanish-Irish families was fundamental toxglore
sacial processes that go tlmugh malia, because their spcific ge-
ographical settings meant that family merets lived in different
countries and interacte physically faceytoyface aest a handful of
times a year They turned to digital media to maliate saial interac-
tions, theeby sustaining affetive relationships and etending their
home keyond their house (Rose Uppa, 6yyu). In spite of theinsag-

ly transient and ephemeral character (Murray Uppd; Grainge Gpyy),
digital media offer the pssibility of frequent and constant com-
munication, co-pesence (Villi Gpyu) and tele-cooning (Habuchi
Uppu). This suggests some degyof performative force’ (Austin yoay,
yy0, U6+). Rotographic practices comprise tbe stages: participa-
tion, repetition, and emplacement, which foster and sustain emo-
tional interactions among mendys of transnational families, and ar
supported by flexible polymediations and some conete affodances
(publishing, indeicality). At the same timgas eseach participants
explain below, their families often include chosen family merats
who live in near gegraphical poximity. In forming Ofamilies of
choicd (Véston y66+) that suppt their emplacement and sense
of belonging, transnational families contribute to the conteomary
elasticity of family and of friendship (Viitters ipp6; KingyOORiain
Upyu). Family and family making no longer depd on rules, but
on feelings of affetion (BeckyGernsheim y6606; Jamieson ydd6; Gabb
ipp6), which may xplain why even people Onormally living alor@
are extensiwely involved in family relations (Inglis Gpyu, +u). Contem-
porary familyNwhether transnational or notNsems to espnd to an
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ongoing piocess of negotiation ongoing as a commitment and nego-
tiation as a variation in espnding to individual and colletive situa-
tions of proximity, distanceand piopinquity, many of which ae me-
diated. Could photography & thought as a tol of kinship making?

Constellations of hadwares, softwaes, and analogue olgés (poly-
mediations) offeed these Irish-Spanish families opgunities to ne-
gotiate feelings of familial affetion, by creating places that family
memters inhabit, @en if only momentarily | suggest that mutual
participation is pesent in photographic practices of transnational
families, and that photographs aremplyed as saial objects (En-
gestrSm Uppu) caulating within existing/developing larger eeryday
media practices. Rotographs ae usel to do intimate undary
work. How could this maliated boundaly work be best obseved?
This pager argues that ethnography and narragvinquiry allow for
the affective experience of meiated attachments to b obseved/ex-
plored. Through emphasis on fielderk stories, this papr argues
that, in transnational families, photographic practiceseaprocesses
of attachment, wheeby affect is articulatal. But, as one might say
the proof is in the pudding.

N )+ *-1-+ ] %

Celia, a Spanish migrant living in édland and mother of tw, explains
that when an image apgars in her WhatsAppshe knavs that some-
body has intentionally sent it, and the image stiketains Othe magical
meaningO and the sense afrmanence that she attributes to ana-
logue photographs. CeliaOs phone was on the kitchen table while
we talked alout the photographs she hadccently shaed. She tok

it and startad shoving me some She was xplaining howv she only
takes photographs with her camera phone andvthese ae a way

of transforming g®graphical distance into emotional closeness, for
example ketween her childen and her cousin, who lied in Ireland
with them for over nine months. Eer since they have kept in touch
regularly, mainly through phone messaging.
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In PedroOs casgenlocated and synchonize photographs alloved his
family memlers abpad to Ohaw a walk apund the hous® GalaOs
story of her daughter®s pm night includes a photograph tralling

by phone fom Ireland to Spain, and by fi in Spain fom GalaOs
cousinOs phone to GalaOs motherOs livimg, s these insightse-
veal, sending photographs teelatives who live far away is a com-
mon practice for transnational families. Meover, they suggest that
networked photographs not only mdiate physical pesence by giv-
ing the illusion of keing ther, but also meiate saial presence by
giving the illusion of keing together A connection is establishd over
distance that allavs for digital third places to emergelhe question
of generating a common placef emplacement of their photograph-
ic practices, arises again. And my suggestion is that: a) photograph-
ic practices of transnational familieespnd to connetivity, reflex-
ivity, and material emplacement; and b) it is tugh synaesthetic,
discursiwe, and pragmatic qualities that transnational families make
their intentional choices among the myriad of rd&tion choices at
their disposal.

LetOs luk at the photograph of ppm night in more detail. Gala made
use of the affodances of popinquity and publishing to sha the
image of her daughterOsgm immaiately, and only to whom she
wanted to. In this case camera phone photography didnOt fix the un-
expected or spontaneous, nor did it enhance phone communication
per se (Riviee Uppu, y++-y+0). Instead, ibpided a connetion and

a sense of blonging to those invlved in the visual practice (prduc-
ing, sharing, storing, vieing). The platform usd to shae the photo-
graph, WhatsApp allowed Gala to implement contl strategies e-
garding inclusion/eclusion. Hee and in further kamples lelow, it
becomes clear that Irish-Spanish familieggeived WhatsApp as a
tool that allows for sccial co-pesence to b generatd and manage
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for a particular goup. | believe that the clear parameters of publish-
ing present in WhatsApp partially eplain its popularity regading
the sharing of moe intimate images.

[Talking alout ways in which she shas images]
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Celia knev about the apon because parallel to the poduction of
content for the blog, thee was an &hange of snapshots in What-
sApp tetween her and her artificial sister-in-law

The choice of mdium/technology i.e the configuration of the ply-
mediation, whether it inwolves camera phones, videconfeencing
or sccial media (or several at the same timeas we are starting
to obsere with regad to homevork and COVID-y8), sems to e-
spond as vell to boundary work, to frequency and relevance Be-
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longing/memiership§) is manage through both variables. Messages
are generatd and shaed as often asequired by the gioup, inasmuch
as they are relevant to the goup. And as theg do sq they bring about

a sense of continuity to thealationships thg mediate The dialogues
in which digital photographs a& often emledded hawe no forese-
able end, despiteding continuously interruptel. Pelro: OMy sister
is more prone to send photos. But that is not the norm. The norm is
that it [the photo] leads to a conersation: OHelldow are you do-
ing?0 And thenoy talk aut other thinggd

In fact, continuity fvhich can ke interpreted as the commitment
of keeping in touch) is a kg element of photographic practices of
transnational families. The sharing of photographs generates a tem-
porary and partial obliteration of physical distancét also ceates a
space of sharing intimatelya tele-c@oon. Like other places of in-
formal scrialization, tele-cooons sem to also espnd to kelonging,
congeniality spontaneity Oldenburg y660) as&ll as to conentions,
norms, and epetitions. In short, ve may want to consider tele-co-
coons as mdiated third places, andx@lore how digital photographic
practices sem to ensue that the seialization process will go on. It
will be forever resumel. Thus, the sharing é&comes as imprtant as
what is being pictured (Lobinger and Schiber Gipy+). In other wrds,
image content is contaualized through saio-material and affetive
processes.

[Talking alout the ways in which thg share images impacts on the
images thg shae]
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[Talking about the photograph she tok on her daughterOs gm
night]
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[Talking alout the ways in which she shas images]
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The fieldwork stories suggest that photographic practices of transna-
tional families evolve amound sharing, co-pesenceand kelonging.
They produce shae, and stoe photographs in a myriad of ways, us-
ing networked technologies and isolatkones &s we shall se below).

In the midst of choice and diff@ance there sems to ke a constant:
photographs ae treatal as actie testimonies of eeryday life, i.e as
indexical signs. The affatance of ind&icality, which O[E] is only e-
alized and significant as it is activatk as it were, by particular prac-
tices (Rose Upyp, U6)eses to ke activatel throughout. The same ap-
plies to the affodance of publishing. When the affdance of ind&-
icality is activatel, there is a ned to control the potential effects of
sharing: eaching unintendd audiences, sé&ss, and discomfort. Be-
cause while the indeical nature of emotional traces of photographs
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surely shapes the sharing pocess, the affatance of publishing ulti-
mately determines who is in contil, and theefore how photographs
are shaed. As Yessica puts it: Olt is a matter of not losing cattover
the distribution of my photograph€ Publishing in soal melia dif-
fers from platform to platform, but participantsxpresse very simi-
lar views when it came to their prception of it and the strategies of
control they had in turn developed. Hence again, platforms such as
WhatsApp which allow for great contol regading publishing, vere
preferred by transnational families. Indécality and publishing sem
to be activatel throughout, &en when the photographs arnot digi-
tal/digitally mediated.
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Analogue photographs &r perceived as a constant @sence in the
family. Their materiality not only offers durability but also stability
a crucial factor when it comes to sialization. One could argue that
paper-bas@ photographs transmit a sense of ontologicalcaety,
because as analogue olojis, they exist in the world and hold a de-
gree of permanencePalro commente, OSo to gk, eople look at
digital photos for five minutes, and thg like them, but that is it, then
they sawe them onto their had drives, and thg do not open the pho-
tos any moe. But then when yu go back, my pants hae some on
the fridge So | think it is worth [to print them] and so we giwve it
more importanceO It is no coincidence that B® mentions the e-
frigerator here. Using the efrigerator as a display alles for spatially
distant family memlers to ke incorporated into the everyday life of
the household. Refrigeratorssbome Oa kind of communications cen-
tre [E] where one can place information in the confident kmtedge
that oneds fellw household memérs can then hag no excuse for
saying that they did not see itO (Morlg tipp=+, ig0). In houses wher
the refrigerator is panelld, an alternatie display was availableand
placel around the kitchen/eating aga. Celia had a noticedard next
to the refrigerator; Pelro and Maria ceateal a family collageLike re-
frigerators, these displays arconstant companions of transnational
family life.

Mediated interactions ae fundamental for transnational families if
only because face-to-face encountersarery limited. The outines
linked to caoking and meal sharingxlains why family photographs
coexist next to spaces for the chas of eeryday life. According to
recent saiological work on kinship (Weston y86+; B&k-Gernsheim
yd606; Gabb ippd; Inglis Gipyu; King-OORiain, (ipywaetipe attitude
is fundamental in oder to create reaffirm, and sustain family ties.
Digital photographs sem to function as pompts for further interac-
tion, while photo-objets may e seen as aide-de-memas that con-
tribute to levelling out the irregular pattern of interaction/participa-
tion of transnational families. The combination ofreryday life, do-
mesticity, and communication makeefrigerators \ery dynamic sites



of exhibition. The efficiency assdated with invoices and errands in-
tersects with processes of family-making. The act ofdgeing in touch
respnds to the affetive and the chag-like.

Sometimes these analoguergions ae usal to contain misfortunea
practice that is far fom new, but in fact stiongly resembles the Victo-
rian tradition of using the parlour to display images of the deasd,
often decorated with dried flowers, hair and tetiles. The emotional
challenge that prmanent and temprary absences gse is partially
mitigated through these images. In the case @gsgica, she pladehe
last photograph of her father on hereffrigerator (the image shas
him hugging her son and another of his grandchikr). The acti-
vated affordance of indgicality allows Yessica, her partneand her
children, to treat the photograph as if it was aler (Lehmuskallio
Upyi). The indecality accounts for its authenticity and testimonial
role; the punctum pieces twice: distance and absence (Villi Upyu).
In this particular caseit is almost as if the eal affodance of the
refrigerator, presewing food, had keen transplantel into the photo-
graph (transforme into a perceived affordance of affet, perhaps?).
In GalaOs house tleewere also analogue photographs of ckasd
family memlers. The were located on top of a chest of draers,
which is placel between the eating and the living aa. In transna-
tional families, printal photographs espnd to contets of analogue
photography such as framing andxhibiting on walls, mantelpiees,
or albums. The ubiquitous but fragile co-@sence that digital means
such as vide calls and phone messaging offés complemente by
paper-basé photographs, in which time has ézen. Piotographs on
refrigerators ae an &pression theeof, but thee ae others.

Pedro and Maria do in fact do mar than that. On the dor of their
living room, they have a large collage displaying all family merets

in Slovakia and Spain. Roto frames ag present in @ery room of the
house &cept for the bathooms. Theg send analogue photo Christ-
mas cads to relatives and friends eery year And PalroOs mother
creates her wn OpsterO to celebratevery birthday and name day
of a memler of the family, which she prints, laminates, and sends.
The one lelow had arrived a fev days kefore one of our encounters
to mark PelroOs and MariaOs daughterOs birthday
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Digital and analogue photography and photographsegist in the
everyday of Irish-Spanish families, andbth seem to respnd to dif-
ferent scrial processes. Digital practicegsppnd to everyday desies
and pressues of sharing certain instants, nd@&ting experiences, and
bringing worlds together; while analogue practicesesa to respnd
to questions of durability andemembrance/memgr It is almost as
if the analogue transmits a sense of ontologicatgsdty because ana-
logue objets eist in the world only as the are, and hold a dege of
permanence The digital sems to transmit a sense of togetherness/
belonging, but one thatespnds to elevance and thus neds to ke
endlessly eneved/re-experiencal/resumel.
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The photographic practices of Irish-Spanistere impacta by a myr-
iad of technological and and smocultural factors. In addition, avail-
ability and use of ner media are also impactd by melia literacy mi-
gration and buying pwer (Madianou and Miller Gpyti; Ponzanesi and
Leurs tpyu). In the field, the cost of cameras, camera phones, laptops,
and prints was mentioné as a significant factor to the practicé&or
example for Yessica and her husband, the phiase of a digital cam-
era @s a luxuy item), could I justified only by a big eent, in this
casetheir first pregnancy Palro and Maria inest on prints and oth-
er technologies of displaydigital frames for instance) and interac-
tion (a smartphone) so that their pants can se their grandchilden.

A few months into the fieldwork, Celia mentiond she was werking

on an analogue album for her gldaughter Celia did some analogue
black and white photography &fore having childen), and that it was
going slavly because it was bth difficult and expensie to craft. -
wards the end of the fieldwrk, YessicaOs mother was haddown

a laptop so that she coulddomore present in the Irish lives of loth
Yessica and her bther.

The polymediations emplged by transnational families wrk as aff-
fective currency @hmed Uppu, yyod-yup). Emotionseaattache to
the constantly esumel communicatie exchanges within the family
which often inwolves photographs. Many of the stories of liation
of Spanish-Irish family life vere descriled as alternaties to sgnd-
ing time together in rson. Celia talke about their cooking blog in
these terms; so did Dario alit a blog he had going with his dad; Pe-
dro and Maria talkel alout grandpaents reading gadnight stories
to their grandchilden over Skype; Yessica eplained how she would
Ogo out for coffed with her mum wver Skyge, and hav every now
and then she wuld look at photo albums and prints with herwn
children, something that Gala, her husband, and theiotdlaughters
also did. The mediation of kin keeping inwlves analogue and dig-
ital outputs. It is a comple practice in which diffeent affordances
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are activatel to support the development of saial ties basd both on
normative and eletive frameavorks.

As we continue to se, photographic practices of transnational fami-
lies ae essentially a series oépeatable and customgiracts, whee-
by affect is mediated and tele-caoons emerggeallowing for intimate
interactions to take place in them and tbugh them. Celia, Gala, Pe-
dro, and other participants consider photographs agensions of &-
periences shad with others, and as such, tlyeare not just click-
bait: they are constitutive and the esult of ongoing elationships.
When present in the putines of eeryday life (whether on the dor
of the refrigerator or as a backgund image on the seen of a
camera phone), photographs enable participation in plaekted af-
fairs (Agnew Upyy, Ud-0u), activate sal solidarity, and contribute
to create a sense ofdbonging. In this contgt, photography is le-
ing in transformation. It ceates a mde of action wheeby actors vi-
sually shae tacit and intersubjetive knovledge As scial objects
(EngestrSm lppu) and olges of affect (Edwads Upyi), shad pho-
tographs allav transnational families to engage affevely. They ex-
pand possibilities for interaction @er spatial distances. Distinct tac-
it knowledge is deeloped around shaed photographs, which bth
imbues them with agency andegrformative force Photographic &-
changes a much moe than the casual swapping of snapshots.
These back and forth interactions, emingly impromptu and casual,
respnd to an apeal for emotional communication and, arguably
function at a phatic leel.

The phatic is the communicat® factor that egulates elationships
clusion and &clusion in a goup ar in the first instance phatically
managel through interactions that a& saially and materially |l@at-
ed. The originality of phaticity in the digital eraesides in its ubiqui-
ty and immaediacy, but the phatic acts a still emplaced, structured,
and contetualized by a community The phatic element of digital
photography allavs for an engagement with theeciprocal, inter-
subjective, and often tacit knavledge and actions that msuppmse
but are also the fabric of, contengrary digital photographic prac-



tices. Connetedness and empathy arestablishd phatically in first
instance

In short, for transnational families, phatic interactions activate ¢er
dimensions of communication: s@l binding, eperience sharing,
and maliated cohabitation. The engagement in these custogpar
repetitive, and always emotig interactions esults in what | call the
Ophatic communityO (Prieto-Blanco (ipyp). Within phatic communi-
ties, exchangel photographs function as dith initiators as well as
outcomes of establistiephaticity. The photographs>echange work
as ternalizations of shaad experiences, and as such, thare en-
ablers of community via bth immediate identification as wll as an-
ticipated remembrancePhotographic &changes establish and sus-
tain kinship in spite of distances apart. By the structuradpetition
inherent to these gchanges, sdal capital is ceated (Prieto-Blanco
Upy+). Childen are saialized in larger family units, and photographs
become intrinsic elements of netarks of saial support. As perfor-
matives, shaed photographs ag felicitous only for the phatic com-
munity.® Senders andeceivers kecome londed in phatic interactions
(Lobinger upyg; JSnkSIS, Lehmuskatiod Takala Gipyd; EhrlZn and
Villi Gpap) that take place in phatic zones, wleecultural epecta-
tions hawe the ptential to become malleablgflexible, and expandel.
Thereby, experiential contets are reinforced, intersubjetive knowl-
edge is deeloped, and implict knavledge surfaces along with the ac-
knowledgment of failue to compehend the cultural other (Lenhoff
Upyy). This moment can pductively lead to a further &ploration
and generation of empathy veards cultural and scial difference

As Roswhita Beckner discusses, photographseacreated with the
intention of surpassing eality by adding something ne to it. The
process of visualizing moments, aselas laoking at the resulting
images, brings atwut a unique and striking phenomenork(schein-
ung) as well as mtential for change (Beckner Upyu, yud). The Span-
ish-Irish families who collabrated with me certainly shaed pho-
tographs in phatic zones, and these imagesqipitated processes of
inclusion and e&clusion as vell as redefined the ability to act upn
sccial realities. The near futwe will tell to what extent digital pho-
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tographs continue to sustain and delop @dis)affect over time and
space particularly if their distribution as automate actions further
evolves.

Furthermoee, the conceptualization of phatic photographygsentel
here has implications for the wideraseach and discussion of phatic-
ity. The analysis of data and the tbeetical framevork proposed
here can e further expandal by scholars interogating interpgersonal
communication and the diffeent functions of languageThis inves-
tigation has unwiled the productive value of the phatic dimension
of everyday; intimate visual communication, demonstrating that it is
fundamental in pocesses of smalization of transnational families.
Minimal communicatie acts though which presence is @affirmed
are acts of emotion, vating in degree of depth but stengthenel by
perpetuity. The @is)affective nature of phaticity leads to the @ation
and coroboration of circles of eference and to the establishment of
intimate mades of interaction. E&n the baest form of phatic com-
munication encapsulates tacit and intersubfsre knowledge being
thus an instance full of conteualized meaning. This line ofeseach
was timidly pointed out by Bronislaw Malinovski (youd) and on-
ly significantly developed by other scholars (La Bagry6ud; Ruesch
yd+U) since then. The psent inestigation signals the @ential of
the phatic to further understand emotional communication and its
mediation, and mints to a numker of ways to further &pand the
work herein.
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