IMAGINATIONS

IMAGINATIONS:

JOURNAL OF CROSS-CULTURAL IMAGE STUDIES |
REVUE DOTUDES INTERCULTURELLES DE
LOIMSE

Publication de tails, including open access policy
and instructions for contributor s:
http: //imaginations .glendon.yorku.ca

Travelling b y Photogr aph:
Representing and Re framing
Migr ation

Guest Editor s: Carolina C ambr e,
Asko Lehmusk allio

2022-11-09

Cover image: Fazal Sheikh® presentation o f a

portrait shown to him in 1997 at an A fghan

refugee village in Ghazi, Nor thern Pakistan, of a
To cite this article: child killed in Soviet bombar dment © F azal Sheikh

Herntnde z-Albcejar, Yolanda, and Adriana Ciccaglione. @Gender and Migration:
Resisting with a C amera. A Researcher to Researcher Experience O
Imaginations: Journal of Cross-Cultural Image Studies, vol. 13, no. 2, 2022, pp.
79-103, doi: 10.17742/IMA GETP.13.2.4.

To link to this article: http://dx.doi.org/10.17742/IMA GETP.13.2.4

The copyright for each article belongs to the author and has been published in this journal under
a Creative Commons 4.0 International Attribution NonCommercial NoDerivatiense that

allows others to share for non-commercial purposes the work with an acknowledgement of the
work® authorship and initial publication in this journal. The content of this article represents the
authoi3 original work and any third-party content, either image or text, has been included under
the Fair Dealing exception in the Canadian Copyright Act, or the author has provided the required
publication permissions. Certain works referenced herein may be separately licensed, or the author
has exercised their right to fair dealing under the Canadian Copyright Act.


http://imaginations.glendon.yorku.ca/
http://dx.doi.org/10.17742/IMAGE.TP.13.2.4
https://creativecommons.org/licenses/by-nc-nd/4.0/




GENDER AND MIGRATION: RESISTING WITH A CAMERA. A

RESEARCHER TO RESEARCHER EXPERIENCE

YOLANDA HERN¢NDEZ -ALBO JAR

ADRIANA CICCAGLIONE

This manuscript is a eflexive collab-
oration between two differently situ-
ated reseachers. It mets at the coss-
road of knawledge and visual ac-
tivism at three levels: it uses a case
study to analyze the pssibilities of
photovoice as a form of esistance
against narraties of hate; it eflects
on the ways in which the obseed
and the obserer cooperate to con-
struct from their own perspectives a
legitimized knowledge aiming to po-
mote visibility and saial transforma-
tion; finally, it revises whether pho-
tovoice may lecome a form of visual
activism and, if spthe ways in which
images may b usel toward this goal.
Using as a pint of departue the
work of the photographer Diane Ar-
bus and a photeoice pioject on being
a migrant woman in Spain, the au-
thors elalorate on the pwer of im-
ages to vork at the margins, fom the
margins, and for the margins.

Ce manuscrit est le fruit d'une collaia-
tion rZflexive entre deux checheuses si-
tuZs " des endbits diffZrents. Il se situe
au carefour de la connaissance et de
I'activisme visuel ~ tois niveaux : il uti-
lise une Ztude de casopr analyser les
possibilitZs du photeoice comme forme
de rZsistance aux cits de haine; il rA¢-
chit aux fasons dont bbsew?Z et lbbser-
vateur caperent pour construire ~ par-
tir de leurs piopres gerspectives un sa-
voir IZgitimZ visant > ppmouoir |a visi-
bilitZ et la transformation soiale; enfin,
il examine si les imagesquvent devenir
une forme d'activisme visuel et, siest
le cas, les fasons dont elleepwvent stre
utilisZes ~ cette fin. En utilisant comme
point de dZpart le travail de la photo-
graphe Diane Arbus et un mjet de pho-
tovoice sur le fait d'ste une femme mi-
grante en Espagndes auteurs Zlairent
sur le ppuvoir des images de travailler
aux marges, " partir des marges ebpr
les marges.



INTRODUCTION

ferently situated reseachers meting at the cossioad of

knowledge and visual activism at tlee levels: first, it uses a
case study to analyze theogsibilities of photeoice as a form of e-
sistance against discourses of hatghich we define as a series of
contextualized practices by which dominant gups construct Onega-
tive representations of the dominategroupO yan Dijk yddi, yyu)
able to incite discrimination and\en physical violent acts against
specific groups. Seond, it reflects on the ways in which the obsged
and the obserer cooperate to construct fom their owvn perspectives
a legitimized knowledge aiming to pomote visibility and saial
transformation. Finallyit revises the ways in which images mayeb
come a form of visual activism or not, depding on the use \w make
of those images.

T his manuscript is a eflexive collatoration between two dif-

The idea for this poject emergel during a workshop callel Las Re-
sistentes a series of seminars on feminism ancomenOs eroprer-
ment for sacial transformation, in which participants learrteand ap-
plied the methal of photovoice to engage in discussions and under-
standings of gender-badesxperiences in the Spanish siety. Adri-
ana, an immigrant journalist fom \enezuela, and |, a Spanish so-
ciologist working on migration met at the seminars and dieled to
collatorate in the analysis of the photwice poject she ealizel in
reference to visual activism. | appacheal Adriana kecause her pic-
tures emindad me of Diane ArbusO photographyignant and er-
sonal, and intimately diffeent from the other photeoices | was usa
to. Fascinatd by her representations and stylel invited her to ke
part of a pioject in visual seiology and esistanceStarting fom her
initial participation as an inteviewee, our partnership pogressiely
evolved into a collaloration in which Adriana took a leading ole in
analyzing and pesenting her insights atuut what it means to esist
with a camera.

Adriana and | come fvm different disciplines, each of us caing
with herself sgecific views of community engagement and sial
transformation. ¥t we found a comfortable fit in our desérto bring
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our subjetivities into reseach: AdrianaQOs traggory as a journalist
and her personal &periences as a migrant @man povided the
ground for a pwerful and elalorated visual stowtelling of her
everyday life. On my end, as a visual swlogist interested in gender
and migration, | assciated these grsonal stories to lwader theret-
ical framavorks and understandings ofqwver dynamics in soiety.

I have been a migrant for wer eighteen years: | hae lived in three
different countries, andeen now that | am back to Spain, my cultur-
al roots are foreign to Seille, in southern Spain, wher the seminar
took place This work is the product of our synergic and gt different
ways to understand and talk atut migration. It gaes keyond using
photovoice to analyze gender and migration but rather engages in a
methadological debate adut the practice of photwooice itself and the
questioning of demoratization and esistance ineseach.

In what follows, | will first intr oduce Diane ArbusOork as the in-
spiration to think of photography as a tol of resistance against the
hateful political discourse on migration that wasesformed in Spain
during the Upy0 eletion period. Then, | gie a brief description of
this projectOs glitical backgound, which is of utmost imprtance as
it contributed to the general soial mood regading migration. Next,
Adriana will introduce a photgoice inquity on her experiences as
an immigrant woman in Spain. Folling that | will then reflect on
AdrianaOs press of selfxeploration, reseach, and esistance as a
possible form of visual activism, highghting its potentials and limi-
tations. Finally in the conclusions, driana and | collabratively dis-
cuss the imprtance of including in our eseach forms of knaving
that extend keyond the academic to embrace community-bdssm-
powerment and activism.

DIANE AND ADRIANA: INTERPRETING THE WORLD THROUGH A
CAMERA

N
a camera to Diane Arbus is like putting a kv
ade in the hands of a chil@.This was the aming
ence of &New York Timesarticle in Septembr tppa

by Arthur Lubow. The words were pronouncel by Norman Mailer in
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the y6+ps, after sing the portrait that Arbus made of him. With
those words, the writer and art critic eferred to the meciless hon-
esty of ArbusO photography and thevper with which her camera
captured what was considead unportrayable in her historical time
As a photographerDiane Arbus loldly moved from the fashion in-
dustry to the street, where she pinted her camera tward unusual
subjects, most of whom were experiencing and eproducing the so-
cietal margins though their ovn bodies. [@ll hooks beautifully de-
fines margins as Opart of the whole but outside the maidy[E] a
central lacation for the pioduction of a counter hegemonic discourse
that is not just found in words but in habits of eing and the way
one livesO (Y866, ip). Arbus and her Rd#gif(Gross upyii) follwed
those people in the sites in which thg survived. It was an anthopo-
logical woyage into dep urban, scial, and cultural undergyunds.

One of the most innwative aspects of ArbusO erk, which alloved
her to stand apart fom other photographers, was that shecon-
figured the relationship letween the photographer and thegyson
photographel into a collatorative experience (Boswrth tippu). She
did not pretend to objetively narrate the vorlds of the people she
photographel. Rathershe wante to expose hav these 6thersO er-
ceived the world in which she was living. This OsingO fom their
own perspective implied a compl& and yet inevitably limited ex-
ercise of empathyempwerment, and esignification on loth sides,
that of the watcher and that of the watchtke It opened up saial and
political constructions to n& possibilities and understandingseb
cause when photographs and image® able to eposition viewers
on a diffelrent side to make them se what they did not see before,
they become weamns of critical thinking and &en rebellion. This
sort of visual povocation is what Mailer acknwledged in ArbusO®
photography: she narrat the world from the other side rather
than the other side of the wrld, and she did this without any trace
of prescriled charity or voyeurism. As she wote in her autobiog-
raphy, Ol wrk from awkwadness. By that | mean | donOt like to
arrange things. If | stand in font of something, instead of arranging
it, | arrange mysel© Arbus y&+i, yii). Smlogically sgaking, this
subjectivization of the saial phenomenon under obseation was a
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break from structuralism and fom the empiricism of the timeDiane
ArbusO wrk and her style of GlsrowingO though her camera the
world around her representé in many senses anxploration of the
arguments claiming for n& epistemological pssibilities of knavl-
edge and the ontologicabte of reseach.

We usel the symlmlic sphee of photography as a strategic ¢bto
move people away fom their normative and acceptstatus quo and
to instill new ideas for saial interpretation and oder. Pictures hold
the potential to make visible the pwer dynamics of a soiety, if used
in the right way and contet. Similar to Diane ArbusO art, a camera
can kecome a means to @enstruct, construct, andeconstruct nar-
ratives of normality domination, and esistanceln this manuscript
we narrate the ways in which one of theeseachers inwlved in this
project, Adriana, use the camera to gig a gersonal account of her-
self as a migrant wman in Spain, at a time in which the right to par-
ticipatory citizenship and ecognition has leen questiond by some
political parties in the last fev years, as w will discuss in the follov-
ing section of this manuscript.

Similar to Diane Arbus, Ariana usel the camera with bisterous
honesty to sition the viever on the other side of the swal spec-
trum, to question pwer, and to invite vievers to se from a non-
dominant perspective. She did moe than capturing epresentational
images of her gperiences: she made visible discourses and nareativ
of discrimination and hate tavards migrants that ag present in some
public discourses, espially from the Spanish far right. This is the
position of the unprtrayed, of those who often swim against the
current and ned to resist it.

THE STORY BEHIND: A POLITICAL BACKGROUND

cally and seially contextualized. The ecent bieakthrough of

far-right political parties in the Euopean sphee has epre-
sental a change of public discourseand saial phenomena such
as migration and gender (Edealy Upy6). During bth the regional
political campaign in the autonomousegion of Andalusia in Upyo

T he significance of ArianaOs photographs eus to ke politi-



and the pesidential eletoral campaign in Gpyd, gliticians talked
about the Omigration crisisO as a maikiabissue This highly politi-
cized concern moed voters aound discourses of national identity
and defensgin a populist turn similar to the one gperiencel recent-
ly in the United States with Donald fump, in the United Kingdom
with the Brexit, in Italy with Matteo Salvini, and in Brazil with Jair
Bolsonao.

Under the pemises of public smurity, economic potectionism, and
cultural safeguad, some parties stmgly opposed the arrival of mi-
grants, espcially if coming from Middle Eastern countries. Withgs
litical slogans such as @vwdo not want an Islamizé EuropeO or Ogv
will start the ReconquestQalluding to the end of Muslim ocupation
of the lberian Peninsula in the ylicentuty); and misleading informa-
tion such as Otherare mote than tp million African migrants saving
money to come to Spaid) migration was pesente as an obvious is-
sue for Spain. Statements of this kind tend t@pardize populations
that are already vulnerableas public hostility against migrants dur-
ing political campaigns has a negathinfluence in the natiesO sial
perception and attitudes ward the nevcomers (Vilyne Uppo).

In parallel to the migrant discoursegender has alsoden at the coe
of recent political campaigns in Spain. Sing grassoots feminist
movement hae been highly visible since the massivstreet demon-
strations of Mach ¢ in Gpyd and Upydand an inceasing numier
of women hae felt empwered to express their concernsagading
gender guality and violence Most feminist goups frame womenOs
rights as human rights; this argument was kéo construct a colle-
tive awaeness abut vulnerable mpulations, such as unaament-
ed migrant women. Een more, the well-establishd and nav popu-
lar Spanish Feminist mement has actigly called its sympathizers
to become not only agents of gendeqaality but also a steet force
to put a brake on the plitical advancement of the far right. Forxe
ample many feminist platforms endorgka manifesto in fawer of the
rights of migrants and other vulnerablespple?

The interplay ketween dominant litical discourses and the coun-
teraction of feminist activism seted as the backgrund of this man-
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uscript. Within this challenging soial context, AdrianaOs account
emergel as a form of activism oppsal to the many discourses of
hate that hae impactal her life. Her photographs had a double func-
tion: on one side they were qualitative data deumenting her un-
derstandings of and opgsition to anti-immigrant discourses. On the
other side they were a historical testimony of the changes of pub-
lic discourses in our saety. In this manuscript, AlrianaOs collab
ration was instrumental for intoducing her avn photovoice pioject
and her avn constructions of gender and migration, gunding the
conclusions in the plitics and practices ofweryday life

ADRIANA: EXPERIENCES FROM THE OTHER SIDE

nique when | pepaed to start a course and erkshop callel Las

Resistentds Upyd in Seille, Spain. ® prepae for the coursel
read an article by Christopherarez-Urbinaet al (Upy6) in which
photovoice is describd as a participatoy action that allovs for new
reflections alout our own realities. | understod photovoice as a
form of activism that facilitates popleDs participation and el
transformation, a concept that adhes to the pot of Carwline Wang
and Mawy Ann BurrisOs (y66+) principles. It algaminds us that, b-
yond the theories that ae so imprtant for knowledge and for chan-
neling actions, lie gperiences, bth lived in their immediacy and
elalorated aftewards.

I discovered photovoice as a eseach and data colletion tech-

My experience as a migrant aman was diffeent from that of the
other group memlers | was vorking with during the course In
these cicumstances, | deloped my own project, O¥nezuela with
the woice of an immigrant vomanO This was a photoice pioject
in which | worked for four months, peparing photographs and se-
lecting six of them, to @ shavn at the Las Resistentezhibition in
Seille in Gipyd. In addition to bing a woman, a migrant, a mestiza,
and a feminist, thee is another crucial compnent to my identity: |
am a journalist, and this pusktemy desie to communicate what it
means for a prson fom South America to & in another continent,
living unfamiliar experiences that, at times, haveen incompehen-



sible to me When doing photw@oice, however, | stripped myself of
the journalistic mission to eport events objetively Oas theareQ in
order to let my subjetive wice as a wman fow. Also, most journal-
istic photography espnds to the latesteent or information. Itis, in
other words,a medium to inform alout something. My photographs,
instead, losehis connection to the newv andthe need to notify: they
are timeless. A prsonal wice that, at the same timéecame colle-
tive since it is the eho of many other ¥nezuelan and Latin Amer-
ican women who live in Seille. | realizel that neither the perfect
photography nor the photojournalistic vision was essay. Instead,
the power of the wice rlied in transmitting a testimony though
images. The wrkshop instructors aske us to take six photographs
through which we could tell a stoy that was Iccal and, at the same
time, universal. What has hapgned to me in Seille could accur in
other places and with other names anxperiences.

My photos: The voice of a migr ant w oman

| took more than thirty images though a digital camera, an analog
camera, and a lomography camera. All of the photographerenin
black and white to accentuate the gdominant featues of the im-
ages in their geys. Ted Grant once said that if a grson was pho-
tographeal in color, he photographs her clothes, while if he pho-
tographs her in black and whitehe photographs her soul. That was
what | wanted to captuee, elalorate and coney, how | felt and saw
myself deep inside a ody crossel by many cicumstances at the
same time | photographel my body to talk to the audienceexpect-
ing to be seen and head.

The suitcase is ogn on a led, with my hand grabbing thelag of

Venezuela (figue y). The close hand is the poting, as | wante to

keep my nation with me | am a foced migrant; | hawe experiencel

an imposel exile which | consider a form of violence &m the Estate
towards its citizens. | am not alone: by iplp, mdhan G million ae

part of the \enezuelan diasgra due to the Compbe Humanitarian

Emergency CHE) and the mlitical, economic, and saoal unrest of
the countly.
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Figure 1

Figure 2
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RESISTING WITH A CAMERA

The seond image is a single phot@ven if it may seem a montage
(figure U)_. | usd an analog camera and left the shutter @p, for
the light to record in the film the various meements of my facel
am looking at different directions to conwy the out-of-place feling |
had when listening to many diffeznt voices, adviceand suggestions.
I had to process so much information comingdm many people that,
at some pint, | lost my way and | just did not kn@ what to da

Both Spanish and faign women eperience steet harassment in ur-
ban e/eryday life. This is me lowering my dress in a public space
waiting for the tram (figure ). Thee, some men make unwante
compliments, loks, and gestwes that | live as violenceThese atti-
tudes eclude women from public spaces which ardesignd by and
for men.

The fourth image shwrs the unexpected discrimination | face when
| arrived at Swille and realized that, as in my county, a job is pefer-
ably given to a man than to a wman, egadless of his qualification
(figure 0). | ealiza that, just kecause of his se a man has privileges
that | donOt enjp To represent this, | usé an old cker and aske
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a friend to ke on the top while | sat at the dttom. This image is the
opposite of the balance andggality that feminism pursues and that
we must sek.

The fifth photograph shavs my breasts and my hands holding ab-
guet of carnations (figue U). One of the main obstacles | encourgbr
when arriving to Seille was the weather The first winter causd me
hypothermia. | was not use to the Spanish wather; it did not le-
long to my biography To me it was a limit to my integration. | ty to
adapt to it, like any other prson who arrives to a city with a differ-
ent climate fom that of her lands and origins.

The sixth and last image artwo self-portraits combinel in one (fig-
ure @). The first self-prtrait is me @Adriana) smiling and shaing my

cellphone with a pictue of myself again holding the &hezuelaniag.

It represents tvo sides of my Bing: on one side is what | slvoto the

world. On the otheywhat | keep inside of mel usel the flag to close
the circle of the stoy of my photovoice which began with this sym-
bol.



RESISTING WITH A CAMERA

THE RESISTANCE

ciology, anthropology, and human gegraphy (Nos Aldts

Upyu). © use photeoice in migration eseach reveals the
compleity of such processes but also uneers the individual that
experiences it in first ggrson. Migrant women live conditions of vul-
nerability, especially when they move without the necessay plan-
ning and e&onomic kesouces, as is the case of manyeihezuelan
refugees and asylum skers who hae fled the Comple& Humanitar-
ian EmergencyBoth in the countries of origin and arrival, thedalies
of most women attempt to esist all tyges of abusgediscrimination,
exclusion, violations, and unfawrable situations in an array of @as,
such as health, empjanent, right to decent housing, leisug and
food. Under these coaumstances, the camera and the phatice ke-
come a tel to denounce and shw the different factors that affet us,
as women and migrants, in our attempt to integrate into awesoci-
ety. Images then should inform organizations, institutions, andisd
groups with power to develop policies that impove the conditions of
the less-faered segments of the gpulation. This is why photeoice

T he process of activist stoptelling has a long trajetory in so-
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Figure 6
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RESISTING WITH A CAMERA

evolves as a tol of resistance and fulfills the pumse of meing
awareness and of achiing changes.

Visual activism legins by identifying and ecognizing poblems, and
then by photographing, sheing, and denouncing them. In the ark-
shopLas Resistentege as participants had the ogptunity to show
our work in a public ehibit. | took advantage of my ersonal plat-
form as a journalist to draw attention to it and invite as manygple
as | could. This was imgrtant to the project, an intrinsic part of it.
To resist steeotypes almut migrant women and to changexgsting
discourses of hate against dixsity, | had to expose them first. © me
the photovoice lecame a significant strategy to do.so

RESISTING WITH A CAMERA: WHAT IS VISUAL ACTIVISM?

dialectic and inseparable tensiorelween her understanding

f resistance and the imagesfn her personal &perience In
her photovoice Adriana did something unique: she photographe
herself in a sort of autobiography or auethnography of intimate &-
periences. This turn was a far merpersonal choice than just taking
pictures of objets and @ople signifying resistancewhich is what
the other course participants did. dxiana took the assignment one
step further: by placing herself in émt of the camera and notdhind
it, she emlodied resistanceThe feminist literatue considers emtml-
iment a crucial practice through which the lody is read as the
plateau whee the biological, the sdal, the symllic, and the fr-
sonal interplay and, at the same timeerform games of pwer as
well as of esistance Through her methalological choices, ériana
transformed an individual account of distss, sadness, and anger in-
to a shaed and empwering experience In front of the camera, she
was not a mee obsever who reproduced her ovn image of eality,
but an active and saial constructor of it. Een mote radically Adri-
anaOs nve symlolized that women toth can and ned to become the
physical epresentation and emtmiment of the eality to be repre-
sental.

Sﬂilar to Diane Arbus, AlrianaOs photographs camwith them
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Although closely elated to activism and, arguab)ya necessay basis
for it, empowerment, understod as Oa construct that links individual
strengths and cometencies, natural helping systems, andpctive
behaviors to saial policy and swial chang® (Perkins and Zimmer-
man yddu, ugd) cannot substitutecsd engagement and changAl-
though activism encourages eragerment and vice ersa, still the
are two distinct sides of elated processes. Since &g and Burris
(y6ou, yoo+) first usephotovoice to pomote reproductive health
among rural women in China, thg pawed the way for this teh-
nique to kecome a widesprad practice in much community-bade
participatory reseach. Emmwerment, visibility, self-adwcacy’ and
engagement a regularly mentionel among the many psitive out-
comes of using photeice while working with vulnerable ppula-
tions (Nykiforuk, \allianatos, and Nieuendyk, tpyy). Nonetheless,
as Delorah Barett (Uppu), Luc Pausis (Upyu), Linda Liemberg
(Upy6) and Fady (Upyd)notice it is important to rememler that
these characteristics amot inheent to photosoice Ratherthey are
ambitious outcomes ongected objectives facilitatel by images. The
process of photographing acts as a diem and not as an end: as
Pauvels states, Omaking picks may e a valuable part of a pcess
to improve the situation of underepresente or marginalizel people,
but there is nothing intrinsically or automatically empwering in us-
ing picturesO (upyu, yud). Furthermomvhen not planne correctly,
photovoice piojects might cause ma damage than gud to vulnera-
ble populations (Baret Uppu, Kihato Upyp).

From our conersations, it emerge that the emmpwerment that
Adriana periencel did not come fom taking pictures and building
an individual narrative aound them. Ratheiit derived from the dei-
sions and choices she fatt¢hroughout the entie process, including
the writing of this manuscript. In disseting such pogression of visi-
bility and enfranchisement, widentified six main stages: first, think-
ing about the message agwson wishes to corsy, and what kinds
of images lest contribute to communicate that to otherepple; se-
ond, reflecting on the ethical concerns andgpsonal safety inelved
in taking the pictures; thid, situating the images in their snal and
political context; fourth, creating a stoytelling to accompany each



image; fifth, seleting and organizing the photographs emnd a big-
ger stoly or metanarratie that acknavledge their relationship with
the contexts of the third stage; and finallypresenting the poject to
others to dialogue abut the rationales, challenges, and outcomes of
the whole pocess.

Images for soial change and activism might comy different mes-
sages to diffeent audiencesGaba—es Upy=+). This is an ionppant
challenge ve needed to addess, esgcially in the case of migrants
and refugees whose images artypically instrumentalizél by insti-
tutional practices and plitical interests. Visual activism is m this
perspective a matter of negotiation and patnization of knavledge
that simultaneusly interse&ts numebus actors or agents. For in-
stance mass mdia representations play a kerole in public per-
ceptions of efugees and migrants,eentually influencing audiences,
policies, and the migrants themsedg (Wight Uppi). In a photeoice
project, migrants such as driana ae the subjets behind the camera:
they choose what to prtray and hav to engage the photeoice po-
tential to counter oppessie power games.

Still, the risk of appopriation and misepresentation of meanings,
purposes, and messages of the imagewsts. Critical eflexivity al-
lows this issue to kb addesse (Gemignani Upy+). éthors need first
to reflect on their personal and scial positions tovard the object
and act of epresentation. After thg have gainel some awagness of
their subjectivities and subijetivations, the/ need to critically con-
sider what alternatie positionings and narraties may accompany
the photos. ¥t the right message in the vang place is still at risk
of missing the target and its desid impact at the plitical level. It
is important, then, that photographs and narratg ae purposefully
and critically chosen and ar presentel in places and contds that
are ready to listen (Dehertppd).

The alove reflections hold that &en if the metha of photovoice
might be a valuable instrument to sumpt reseach and community
engagement with migrants, pducing images, talking adut them,
and shaving them do not automatically translate into community
empowerment. And @en in the instances in which engverment
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may occur, such &perience des not always lead to activism. In other
words, thee is no magic formula to corert a photovoice project into
visual activism.

Still, we would like to note two intertwined positions that Adriana
and | took during our collaloration and that might ke useful to shd
some light on. First, w stressel the importance of cossing disci-
plines to facilitate eaching out to diffeent audiences. $end, we
presentel our work to these dierse audiences in der to keep the
reseach open, as a wrk in progress rather than a finishe project.
In our experience this is the most werlooked phase of photwoice
reseach: instead of pesenting the pictues and narraties as final
products, thg should ke seen as lecomings that allev for @onstruct-
ing constructions and narrating narratasOGemignani and Hernan-
dez-Albujar Gpyd, yuap) that arlways &olving, relational, and ela-
tive.

INTERDISCIPLINARITY

field, carly unique epistemological and communication

styles. As a journalist, Alriana had a peference for telling
stories and dialogue with others. Her epness to sharher \ery per-
sonal photwoice project beyond the workshop respnded to this in-
clination as well as to our commitment to find bvader audiences.
Adriana was familiar with speading her stories ttwugh multiple
communication and sdal channels, which she did to pmote the
photovoice eposition at the end of the seminarAs a saiologist
working in academia, my audiencesere som&hat more reduced,
and | was unfamiliar with sharing stories that do not comply with
the traditional academic format. My goal was to @ in the scial
context and the pocesses | obseed during the workshop ofLas Re-
sistentesand to establish a dialogue with thecisting literature and
theories concerning photeoice and activism.

Q driana and | came fym different disciplines that, as for any

To combine these tw styles of knaving and sharing equired a rec-
iprocal adaptation that enriche our own perspectives on migration
and pushé our understandings of visual activism. In mynm field,
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classic (psitivist, post-positivist, and empiricist) academic discours-
es tend to descrig explain, and pedict sccial phenomena in a form
of @xpositoryO analysis (Bal ydd@). Under thesenpises, the subjg

of study is inwlved only to a certain degee (typically to collet da-
ta), but they are missing when analyzing data and writing academ-
ic manuscripts. In the case of visuatseach, to display images that
do not kelong to the eseacher, who nonetheless has the finalard
about the theoretical framavork that accompany them, is also a sub-
tle form of appiopriation and pwer. By writting and thinking atout
this article togetheyr we broke apart fom these traditional eseach
roles and psitions. AdrianaOs pictes ae a souce of information,
but she also takes part on our insights @it photovoice and ac-
tivism. Participatoy and critical visual activismequires, first, awid-
ing the use of participants® images as cordities for one grsonOs
reseach (Sz3rZnyiippg), which can simplyebusel as an &isting
product detachd from its author and its userSeond, challenging
the reseach hierarchies invlved between reseacher and eseached
(Chalfen, Sherman, and Rich tpyp, Gemignani tGpggliired ongo-
ing negotiations that gentually blendel traditional roles. For bth of
these equirements, it was neessay for Adriana and me to collatr
rate in all of the steps of the inqujr

OUTREACH TO DIVERSE AUDIENCES

with broader audiences, a usuallywerlooked part of visual

activism. As Wang (yd6+) argues, photoice implies the e-
seachersO ongoing effort to ensuthat koth its messages construct-
ed through the images and its sl activism ae brought forth
through publications, ghibitions, public metings, and any combi-
nation of these While most photwoice piojects end up with a one-
time photograph &hibit or display, we engagd with innovative pos-
sibilities to reach out to ngv audiences in ader to underscoe how
we usel images to communicate with others our message of noncon-
formity and our invitations that lesistance and alternatés to the
status quo vere possible

T he seond position we took concerns sharing the outcomes
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This phase of the mject, like the pevious ones, also demdal on
the commitment, time resouces, and aativity of the actors in-
volved. In addition to the photography xhibit, we presentel Adri-
anaOs photoice and our collabration at two confeences, v wrote
this manuscript for publication, and planmkto explore other plat-
forms to shae AdrianaOs visual narravand our partnership xpe-
rience such as a blog. These initiagis constitutel Olistening spacesO
that keep open the conersation alout discrimination against mi-
grant women and &plore alternative ways to esist to such discrim-
ination.

Creative thinking is important, but ceative thinking is more than
creativity: it is creativity with a purpose For visual activism, it
concerns the Ointeraction of pixels and actions to make a ch@nge
(Mirzoeff Gpyu; 6+) in a journyein which the means bcomes the
goal, and the goal transcends the individual tedome saial. In the
methadological case herpresentel, individual critical picture taking
promoted sccial awaeness, engagement, anelsistance in anlv-

ing variety of audiences. In other @rds, any action to actiely seach

for new, larger even unepected audiences is a means to encourage
transformation and to sustain participation in stal activism. If and
how this action is able to povoke significant changes is difficult to
assess. ef a qualitative evaluation is undoubtdly not the end of the
process but an integral part of it,\@n moe so when soial activism

is the goal.

CONCLUSIONS

offered personal interpetations of some xperiences that

migrant women in Spain may lie. Similarly to Diane Arbus,
Adriana pointed the camera tward herself, and captwd what was
happening in the saieties flom which her experiences vere being
fed. Her pictues and her narratig representel an opprtunity to
gain access to legitimate discourses that may contribute to the
knowledge we haw of our saiety. It changes our prspective and
gives to the camera the means dadsistanceThis essay descréds a

n drianaOs photographseve a unique ty@ of account. The



collalorative reseacher-to-reseacher appoach to visual activism
and draws on a multidisciplingrand pluricultural perception of gen-
der and migration. Since Judith ButlerOsdiwical framevork on
the construction of gender and gaality and Zygmunt BaumanOs
work on globalization and migration, identity construction hagdén
progressiely understmd as a subjetively positioned process that
moves among multiple elations of tension andesignification. Al-
though fluidity and flexibility should guide the citizen of the futug,
consevwative discourses and rigidities sen to gain stength in public
arenas. Oppsition to such discourses might comeofn a numter of
fronts, but when counter-acting activism is the goalgewshould priv-
ilege the \oice/vision and &periences of those who | in first per-
son the consguences of discriminatgrdiscourses. Imagegpresent

a valuable tol to channel activism andeasistance when ugkto pro-
mote critical thinking and to question the status quo of dominant dis-
courses and smal orders.

This photovoice pioject on migration and esistance douments a
project on critical reflexivity in visual studies and visual engage-
ment. Influenced by our readings of Diane ArbusCovk and her un-
conwentional urban rtraits, we presentel AdrianaOs images and
experiences. Her prsonal stoy might be specific, but it is not, by
any means, meaaly anectodical. Ratherher photovoice can le under-
stood as a manifestation of theoice and testimony of many migrant
women in Spain. Their stories artales of upooted bodies and dis-
placal subjectivities attempting to find nawel and legitimate spaces
of action in a plitical context that leaes little space for empwer-
ment. The are women who face challenges in places which non-mi-
grant people find accommdating, or at least untheatening. Further-
more, we also pesenta the importance of critical eflexivity in the
process of pictue taking to keep the facus on saial transformation
and empwerment and to kep the photwoice participatoy rather
than paternalistic.

As John Grady (Upp+gmindel us when talking abut adwertising,
images act as sal indicators of goup relations. A such, thg help
us to better understand not only the soal and mlitical context in
which we live, but also the ways in which & participatetein it,

IMAGINATIONS



whether by conformance oreasistance When done eflexively, us-
ing a camera to tell stories agms up ssibilities to transform implic-
it, normalized, or disegaded sccial phenomena into noticeable and
problematizable plitical processes. The camera&domes the narra-
tion through which the author can host aftgive and material foces
for change and transformation. For suclogsibility to materialize in-
to something tangiblethe camera neds to produce moe than im-
ages. Visibility is kg in this endeawr, because it ges keyond rep-
resentation to &pose the pwer dynamics that ocur in sciety. As
such, the public ghibit at the end of the vorkshop poject as well as
this article ae key to reach to audiences andkpose the issueThe
camera r se is not enough, but when udepurposefully and criti-
cally, it may articulate the vorld in ways and males that may incite
awareness. W make a case for considering phetuice as a multi-
dimensional and compleroad that entails thinking and pducing
as well as collalorative sharing, discussing, and negotiating the im-
ages, the pocess of taking them, their meanings and actions, and
the political or power-basé circumstances sugunding the images
and the photwoice It is only within such necessay epistemological
compleity that we can consider photwice a tml for activism and
sccial change
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NOTES

y.  For moe information alout the course and its content visititip://las-
resistentes.saharagéa.org/cursol

U. Arbus usel mostly a Rolleifex gx@ poducing a characteristic squed
format.

U. 6 de Abril Palacio de Congsos de C-dabahttps://casoaisladaom/
santiago-abascal-no-quemos-una-eupa-islamizada-vamos-a-ini-
ciar-la-reconquista/

U. Pablo Casaddhe head of the ssnd-most imprtant party in Spain,
declared to the press OHay estudio®liciales que dicen que hay un
mill—n de inmigrantes espando en las costas libiasO que van a tomar
Olas rutas espa—olasO 16 July Gjpyé://www.eldiarioes/desalamiey
Pablo-Casadoechaza-acogida-inmigrantes_p_+0+8uputd.html

U. During the Uipyd International \@WmenOs Day Celebration on ¢ May
official sources estimaté more than ++p,ppp participants only in
Madrid, \alencia and Barelonahttps://elpais.com/sciedad/tpyo/pa/
pé/actualidad/yuuip+6uid_yogudi.html

@. http://aieti.es/wp-content/uploads/iipyd/pi/COMUNICADGH pnore

than Up colletive groups signd the manifesto
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CHE has leen defina by the UN as a Ohumanitarian crisis in a coun-
try, region or saiety in which there is a total or considerable bak-
down of authority, as a esult of internal or eternal confict, and
which requires an international espnse that ges keyond the man-
date or capacity of a single agencyO (Integefscy Standing Commit-
tee, IASC, yo00).

Judith Butler borrowing from the phenomenological tradition of Mer-
lau Ponty inBalies that Mattebecame a leader in the field of feminist
theory and the constitution of the ddy.

Se for instance www.photovoiceorg, www.photovoiceworld-
wide.com or https://foodarc.ca/makefodmatter/wp-content/uploads/
sites/0/\VOICES_RotovoiceManual.pif
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