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OIL-SPONSORED EXHIBITIONS AND CANAD AOS ETRACTIVE

POLITICS OF CUITURAL PRODUCTION

CAMILLE-MARY SHARP

Facusing on the Canadian Museum of His-

toryOs neest grmanent ehibition, The
Canadian Histgr Hall (yypd), and its
sponsorship by the Canadiarsgeiation
of Petoleum Poducers CAPP), this arti-
cle discusses oilapsoed museum xhi-
bitions and the xractive plitics within
which Canadian cultw is poducel. This
article kegins with an wewiew of The
Canadian Histor Hall and the activiste-
spnse to its smsorship by Big Oil. It
then situates thexéibition within a larg-

er histoy of oil and museums in Canada,

reflecting on the contwversial, Shell-sm-
soed The Spirit Sings (puldhéition
at the Glenbw Museum. The article ar-
gues that, as itepioduces the longstand-
ing relationship btween Canadian muse-
ums and the oil indusyr the Canadian
Museum of HistgOs ecent partnership
exemplifies the ongoingle of etractive
politics in cultural poduction. While Eu-
ropean museums ineasingly face -
sures to diest fom fossil fuels, the en-
tanglement of cultw and &tractive in-

Examinant |&position grmanente la
plus réente du MusZ canadien de
|Ohistoig la Salle de IOhiswicana-
dienne (yypa), spsoris# par CAPPle
plus grand lobby p#ilier du Canada,
cet article traite desxpositions mu-
sZales parraied par les compagnies
pZtolieres et desglitiques &tractives
au sein de la culter pioduite au Ca-
nada. LOarticle commence par werap
«u de laSalle canadienne de IOhistoir
et de la rZpnse activiste ~ son par-
rainage par les grandescéétZs pZar
lieres. LOarticle situe Zgalememptd
sition dans un caér historique plus
large des musZ et du pZtie au Ca-
nada, soulignant la continuitZ dext®
position coniversg The Spirit Sings
(puad) parrairg par Shell au MusZ
Glentow. LOarticle dZmoetrensuite
comment le MusZcanadien de |Ohis-
toire ainsi que les liens de longue date
entre les mus¥ canadiens et le pale
illustrent le r™le continu deslipques
extractives au sein de la gduction



terests in Canada suggests thedhfor a culturelle et se termine par une rZ-

unique and critical appach to spnsor- flexion sur les limites des mides ac-
ship in Canadian cultural institutions. tuels de dZsimstissement des masZ
canadiens.

INTRODUCTION

the Canadian Museum of Histgr(CMH) in Gatineau, Quedt,

forming an unauthorizel pop-up exhibition. In line as human
easels, each held up a depiction of a climate disaster in a gold-ghlate
frame From photos of oil spills to foest fires, some framesead:
OCAPP bltks action on climate and lobbies for tar sandgansiorO
Outside other participants gtended a banner with the phrase OBig
oil has no place in our trusteé museumO and the hashtag #CutCAPP
Indeed, CAPPNthe Canadian $saiation of Petoleum Poduc-
ersNhad donate $p million to the national museum for its celebra-
tion of Canada pay, which includea new, 0y,yyy squae-foot exhibi-
tion on Canadian histoy titled TheCanadian Histgr Hall. This part-
nership ketween the CMH and CanadaOs largest oil lobigresent-
ed the latest public contwversy to accompany the Hall since its plan-
ning began in yypy. A the flagship poject for the museumOs muilti-
year transformation, which also include a name and mandate
change le by the then-Conserative federal government, the Hall
had raisel anxieties among early critics who feed it might become
an ahistorical celebration of Canadian militarism and settler-colo-
nialism Aronczyk and Brady: At the time of the April potest, hav-
ever, the Hall had not yet opened, and this goup of activistsNorga-
nized by the envionmental colletive GGy.orgNmainly sought to
make visible the financial conration between Big Oil and CanadaOs
cherishal museum and to demand an end to the partnership

I n April of yypa, over a dozen activists stml in the entry hall of

This action at the museum, part of (ity.orgOs ORight Side of y{istor
campaign, eflected a critical moment for museumsdth in Canada
and abpoad. First, while prhaps un&pected for a Canadian museum,
the protest folloved a surge in anti-oil actions in Ewpean institu-
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tions since the early yyyys, most notably at that€ and the British
Museum by activist goups like Likerate Tate and BP or Not BP
Seond, potestors at the CMH highlighte the powerful role CAPP
played in Harper-led assaults on envanmental potections and the
ongoing displacement and disenfranchisement of Indigenoes-p
ples (Perfitt), which ehoed similar conwersations aound Indigenous
sovereignty and deolonization that had ben brewing in museums
and the field of museum studies forepars? Lastly, such a potest
may hawe been unusual for a Canadian museum, but it was certain-
ly not new, as Kirsty Robrtson demonstrates ifiear Gas Epiphanies:
Protest, Cultue Museumslin fact, the action by GGy.org wagminis-
cent of the first anti-oil piotest to acur at a Canadian museum,\se
eral decades prior: the Lubicon @eOs dycott of the Shell-spnsored
exhibition The Spirit Singgpo++) at the Glerdw MuseumNa con-
troversy which sptlighted the colonial practices of museums asis
the country and led to the p6dyTask Foce on Museums and First
Peples Nearly thirty years latey this moment of esistance to the
CMHOs partnership with CanadaOs national oil lobby raises the ques-
tion: hawe Canadian museums chartjet all?

Using as an enyy point The Canadian HistgrHall (henceforth the
Hall) and its spnsorship by CAPPthis article seks to on a dis-
cussion abut oil-sponsored museum ghibitions and the a&tractive
politics within which culture is producel in Canada. Therizing cul-
tureOs xractive politics points to ways that cultural poduction is
complicit in the reproduction of resouce etraction as a dominant
economic and plitical model. My understanding of xractive poli-
tics is informed by Henrietta LidchiOs Qlipics of exhibitingO efer-
ring to the ways that institutional pwer in museums pomotes the
reproduction of sgecific forms of saial knowledge (p+U). Lidchi notes
that such litics are in constant negotiation with the @gtics of &-
hibitingO or the mus#ogical practice of poducing meaning (pu<). |
also emplg the concept of gtractive politics synonymously with the
Oplitics of extractionO rplored by Imre Szeman (0G(), whepoli-
ticsNa set of epresentations and practicesNpmote and sustaine-
source &traction as a primay economic malel. Together both no-
tions can k& usel to interrogate the ways that oil-spnsored muse-
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ums and &hibitions uphold the eproduction of etractivism, or the
paradigmatic eonomic, plitical, and seial madel in which raw ma-
terials, land, data, and laur are continuously etracted for profit
(Szeman GQU-0).

This article eplores seeral distinct eseach questions. Gign in-
creasel calls for divestment and climate justice in the museum field,
how might we understand the ongoing smsorship of Canadian mu-
seums by oil companies? Why havssues of funding and ger-
nance leen mostly ignoed in critical muselogy and siled from de-
colonial museum frameorks? And what is the significance of di-
vestment flom oil for Canadian museums, particularly if funding and
governance structues emain unchangd? To addess these ques-
tions, the article egins with an aerview of the Hall, highlighting

its importance for the &ploration of extractive politics in museums.
Next, | situate the ghibition and its contestd sponsorship within a
larger histoly of oil and museums in Canada andftect on the Spir-

it Singscontroversy to shav the continuity of the Canadian muse
logical landscap between p6++ and yypg. The article then suggests
that both the Hall and Canadian museumsO long-standilgtion-
ship with oil exemplify the ongoing ple of extractive politics in cul-
tural production. Finally | consider ecent splits in corprate-muse-
um partnerships kyond Canada and question the efficacy of muse-
um divestment in the absence of radical structural change

QVELCOME TO YOUR HISTORYO THE CANADIAN HIS TORY HALL

space of ger 0y,yyy squag feet, divided into a main Hub and

three chionologically curatel galleries. ® access the Hall, vis-
itors move through a bright, winding hallway in which various
Canadian landmarks, gople, and symiols are lit and displayd on
the walls. Upn exiting the hallway into the echibition®s main Hub
visitors can advance onto ddor map of Canada. Laking up and
around the Huh the design of CMH arhitect Douglas Cadinal is in-
stantly noticeablethe inner cuwves of the Hall miroring the cuwi-
linear structure of the museum. fem this central starting pint, vis-

I ocated on the top two floors of the CMH, the Hall ocupies a
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itors can access thexaibitionOs thee galleries: Gallerp, which cov-

ers earliest times until pgul; Galley, covering colonial Canada
from pgul to popd; and finallgalley U, which looks at malern
Canada fom popa to the prsent dayMuch of Galley U, accessible
from a circular ramp is visible flom the Huh acioss the cuved mez-
zanine that Cadinal designe to syminlize the Ottawa rier (Amyot,
Leblanc, and Morrisson). Despite activist and digeattention to the
Hall®s smsorship by CAPPthe partnership is de-emphasidén the
Hall itself, losing the sptlight to the three Canadian families who al-
so donate to the museum: the Eatons, the Rossys, and thestihs.
Like in many museums, these donors lend their names to particu-
lar galleries; havever, the affiliation of each family with a particular
time period in the Hall (Rossy: Early Canada; Eaton: Colonial Cana-
da; and Wston: Malern Canada) is unique and raises questions that
extend keyond the scop of this article/

A close eamination of the &hibitionOs deelopment was neessay
to understand the dynamics of CAE® smsorship Foundational
museum scholarship has @riously descriled museums as cultural
instruments of the state (Bennett), séng a hegemonic function and
upholding colonial systems of kneledge But how exactly did the
museumOs partnership with this@psor reflect such asymmetrical
relations? A dep diwe into the museum was thefore needed, and
| began to undertake ahival reseach and interviews in Gatineau
and eamine internal deuments abut the Hall releasd through
the Access to Information and Privacy A What emergd from
my reseach was a compbe story of a momentous cultural prduct
with national, corprate muselogical, and ersonal implications,
one that bought together hundeds of piofessionals, multiple teams,
and various domains of>@ertise into a multi-year, multi-million-
dollar project.

The development of the Hall was inded a significant undertaking.
Developed internally by the Canadian Histgr Hall Working Group,
it was led by a Ppject Director, a Director of Researh, and a Diector
of Creative Development and LearningAmyot, Leblanc, and Morri-
son), and waswentually supmrted by the contracte work of Mon-
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treal-basd design firm GSM Riject. The deelopment of the Hall
also eflected the muselogical standadls of its time For example
in yypu the Hall Working Group began forming Advisory Commit-
tees to consult on thee main elements: Indigenous contentpmenOs
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content, and the thee historical geriods of each galler. The Com-
mittees® main tasksere to advise on content drafts aady po-

duceal by the main ehibition team Canadian Museum of Histgry

Access to Information At request # Ayypa-yp). Aditionally, the
Working Group sought to consult the Canadian publicaamd what
topics should ke includel in the Hall through an &tensive online
campaign. Egn after the first fav days of eseach, it became clear
that the Working Group had embarke on an impssible task: to -

duce a compehensie, muselogically-informed history of Canada,
spanning fom earliest times to the msent day and which would

satisfy museum visitors, staff, donors, academieqpresentel com-
munities, gowernment officials, and the nuka.

When visiting the Hall for the first time activists and journalists
alike may hae been pleasantly surprise: In the first galley, visitors
are immediately immersel in a visual and audio telling of the Anishi-
naale Creation stol projected onto a cuved wall, alluding to the
museumOs @sence on unaked Algonquin territory. There is also a
section in the third gallely which displays kg social movements in
Canadian histoy, from Idle No Moe and the LGB rights move-
ment to envionmental activism. While | found nowadence of di-
rect influence fom donors on the ghibition in my reseach, a close
reading of its contentseveals a fev interesting omissions. Forxe
ample in the third galleryOs s#ion on @nvironmental concern§)
the following environmental thieats ae listed: Oacid rain, ozone de-
pletion, clear-cut logging, nuclear energy safety concerns and cli-
mate chang® with a notable absence of oil or pine spills Amyot,
Leblanc, and Morrison pgl). Similariy the exhibitionOs catalog, a
section on OFirst Rmples: p+aU to the Bsent DayO desceb Arctic
colonialism without including the stoy of forced relocations of Inuit
communities and the xractive motivations of Canadianx@ansion
in the region @myot, Leblanc, and Morrison p+y). #end such ab-
sences, the Hall itself minimally engages with the hisyaf resouce
extraction or any content the oil industy might have had a stake
in. Further my interviews with CMH and design pofessionals who
worked on the Hall reveald little overlap ketween their work and
the exhibitionOs funders: while thexgibition certainly was motivat-
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ed and informel by various institutional, plitical, and muselogical
interests, the CAPP contwversy semed to remain an afterthought
throughout the poject. Whel, then, would the etractive moment
in which this important exhibition emergal manifest? The question
required turning back the clek to explore the longstanding elation-
ship ketween Canadian museums and the oil indystr

SITUATING OIL-SPONSORED EXHIBITIONS WITHIN CANADIAN
MUSEOLOGY

hile anti-sponsor actions in Canadian institutions ar
W fewer than in Euope or the US., uGy.orgOs opest

against CAPP was not the first moment oésistance to
oil at the doorsteps of a museum in Canada. Theubling contradic-
tion of Canadian museumsérkoning with their colonial infrastruc-
tures and their intrinsic ties to oil vealth were first made visible in
bé++, when Calgg®s Glerdw Museum partneed with the oil com-
pany Shell to deelop an &hibition on Indigenous material cultie.
The Spirit Sings: rAistic Traditions of CanadaOs Firsbfeswas an
ambitious display of cultural artifacts &m Indigenous poples (pri-
marily First Nations and Inuit) aarss Canada, most of which had
been collected by settlers at the time of first contact and hae+
mained housel in various Canadian, American, and Epean insti-
tutions. A part of the p6++ CalgaiOlympics, the shay was hailed as
the first time many of the artifacts wuld be displayd together in a
Canadian museum, and its (primarily non-Indigenous) curatorial
committee was likely well-meaning; inded, the ehibition sought to
blur anthropological lines letween art and artifact, and efforts ere
made to depict Indigenousgoples as esilient and dierse The ehi-
bition also received the largest corprate spnsorship for a Canadian
art exhibition at the time a $p.p million donation sim Shell. But the
record-breaking partnership wuld not be celebratd for long. When
the spnsorship was announak Shell had ben drilling in the un-
ceded territory of the Lubicon Cee in northern Alberta, desply af-
fecting the economy health, and envionment of the community
Needing to draw widespead attention to their grigances and ongo-
ing land claim with the feleral gowvernment, the Lubicon organizk
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an international loycott of both the Olympic Games and@he Spirit
Sings On the ehibitionOs opning day in summer pé++, hurefs of
Indigenous potestors and allies st outside the Glenbw Muse-
um, with one sign eading, Oln whose intest dees the Spirit Sing?0
(Bicknell in Rolertson).

The Spirit Singscontroversy has leen deemed a watershd moment
in Canadian muselogy, primarily because the anti-Shell ptest
highlighted many other issues plaguing thexkibitionNand indesd
other Canadian museumsNsuch as the lack of Indigenous consulta-
tion and the display of saed artifacts. While many of these issues
had been flaggad and resistel by Indigenous poples for deades,
this contentious moment é&came a catalyst for thélask Fote on
Museums and First &geg(initiated in p6+06 and publiskeein p6oy),
which prompted numeious reforms in hav Canadian museums en-
gage with Indigenous communities and Indigenous material cudtur
However, while the LubiconOs land claim aresistance to Shell was
the main driver of the ehibitionOs bycott, concerns ver neither the
Shell spnsorship nor Indigenous land rights made it into theask
Foce Reprt. Refeencing Glen CoulthatOsRel Skin, White Masks:
Rejeting the Colonial Politics of &mnition Kelsgy Wrightson notes
that much like CanadaOs officiabognition of Indigenous poples in
federal plicy, the Reprt ignored the political aims of communities
like the Lubicon, thus deoupling its reformed framewvork of muse-
um practice fom the land-base aspirations of Indigenous commu-
nities.

The muselogical framavork from which The Canadian HistgrHall
emergel reflects a similar disconnet. Folloving a series of slw re-
forms prompted by a long histoy of Indigenous esistance and crit-
ical scholarship asund museums, Canadian museums aascently
been taskel with respnding to another eport, the Truth and Reon-
ciliationOs (TRC) Calls tacfion, in which they, along with libraries
and achives, ae callel upon to implement mlicies that met the
United Nations Delaration on the Rights of Indigenous Bples UN-
DRIP) in an effort to pomote reconciliation. Havever, some schol-
ars hawe since critique the state-sanctiorg® Reconciliation narra-



tive of the TRC and its adoption by arts institutions. David Gar-
neau, for &ample notes that the eport is constrainel by Western
ideology and calls for artistic and curatorial practices te lartic-
ulated outside of its assimilationist franveork (yQ), while Lindsay
NixonO# Culture of Exploitation: O&mnciliationO and the Institutions
of Canadian A, publishel by Yellowhead Institute highlights the
ways that institutional commitments toeconciliation hawe only led

to more tokenism, inguality, and ploitation of Indigenous cultural
workers. Follaving the muselogical standads set by thepuui sk
Forcereport, current museum esmnses to @ecolonial® mussogy
and the TRC emain primarily concernd with object-base prac-
tices like colletions cag, interpretation, and &hibitions, leaving un-
changel the funding and geernance structues of museums, them-
seles dominatd by corporations and corprate elites. A such, the
compleity and contradictions inheent in museum verk and criti-
cal muselogy become visible in cultural spaces like the Canadian
Museum of Histoy: while its newest permanent &hibition is fund-

ed by a pwerful lobby that actiely resists Indigenous rights in legal
courts, the Hall also incorprates Indigenous kneledge and histo-
ries and displays moments of anti-coloniadsistance such as the Idle
No More morement.

Ultimately, many of the contradictions affding museum verk can
be tracel back to the structural foundations of cultural institutions.
Despite the pwerful currents of @ecolonizationO and, inad, cli-
mate-oriente& frameworks (see Cameon and Neilson; Janes) in
muselogy, museums emain limited by their historical, wlitical,
and eonomic cont&ts. Sumaya Kssim, for @ample has made the
poignant argument that museums canvesr truly be decolonized due

to the persistence of their colonial epistemologies. Scholars like Ev
Tuck and K. Wyne Yang hae also critiquel the institutional appo-
priation of decolonial pedagogy and the subsgient de-emphasis of
its primary motive, the repatriation of land (Tick and Yang @). Sim-
ilarly, the entanglement of large museums and the global art mar-
ket in personal and corprate fortunes makes them unlikely cham-
pions of ethical and sustainable funding.sAsuch, while corprate
sponsoled museums like the Canadian Museum of Hisgoor the
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Glenlow already navigate a wide-range of intests and often con-
tradictory dynamics, their pominent partnerships with the oil in-
dustry signal the limited role they might play in advocating for land-
basa decolonization or envionmental sustainability It is no sur-
prise then, that in leseaching both museums, | found noglicies or
guidelines elated to funding ethics. While eflective of the structur-
al limitations mention& alove, such an absence alsoesgks to the
larger extractive politics within which culture is produced in Canada.
Having fueled western expansion and the deslopment of the settler
state oil was historically foundational to the deslopment of toth
the CMH and the Glenbw and remains embdded in their current
structural fabric.

OIL, MUSEUMS AND THE EXTRACTIVE POLITICS OF CUITURE

are common supprters of museums aoss Canada,ven be-

yond tar-sand adjacent museums in Adtia which frequent-
ly partner with the likes of Imgerial Oil, Chesron, and Shell. In yypp,
for example the Canadian Museum of Science aretfinology in Ot-
tawa came under scrutiny as leatemails evealal that Imperial Oil,
its sponsor for an &hibition titled Energy: Pwer to Chose exerted
influence wer some of the hibitionOs content. Indfonto, the Rgy-
al Ontario Museum continues its ggennial relationship with the
mining industry with partners like Barrick Gold, &k, and the
Prospectors and Deelopers Assaiation of Canada (PRC), a leading
mining lobby While such elationships letween resouce etraction
and CanadaOs culturatser may kecome inceasingly contoversial,
they also epresent Obusiness as ugd@ince thegginning of corp-
rate involvement in arts and cultug in North America, oil vealth has
had a significant pesenceas ninetenth- and twentieth-centuy mil-
lionaires and oil stakeholders like John. Rackefeller and Andew
Carnegie foundd numerous libraries, museums, and urmisities. In
Canada sgcifically, American foundations like RtkefellerOs and
Carnegi®s &gan poviding substantial grants to artists, scholars,
and cultural institutions in the early pdyys and shaping Canadian cul-
tural policy (Brison).

T oday; oil companiesdnd etractive industries moe broadly)



The CMH and the Glenbw Museum themseles can also & said to
be foundal on oil. In the mid-p+yys, as oildsame inceasingly de-
pended upon by Euopean and North American settler steties, go-
ernments sought n& sources of energyincluding oil, and encour-
agad and funda exploration throughout pie-Feleration Canada and
the US. In Canada, such a task was hadde the Gelogical Sur-
vey of Canada GSC), founde in p+0y to map British North Ameri-
caOs géogical esouces. William Logan, dactor of the GSC in p=0y,
proposel that the Povince of Canada @ate its avn museum, with
the main purpse to display ocks, minerals, and antlmpological col-
lections amass# by the GSC during its xlorations (Pilon et al.).
Thus, the povincial museum was @atel in Montreal, kefore mov-
ing to Ottawa and finally to Gatineau wher it became the Canadi-
an Museum of Civilization and\entually the Canadian Museum of
History. In Alberta, the Glenbw Museum was founde by lawyer-
turned-oil millionaire Eric L. Havie, who had geatly profited from
his leases in the Lauc oil field, ogerated at the time by Imgrial Oil
(Diehl). Hawie spent some of his fortune amassing a large cotien
of Indigenous and Canadian artwks, esentually donating it to the
province of Allerta to form the Glenbw Museum Cotton).

It is in these oil foundations of Canadian museums that a primar
aspect of extractive politics can ke found. Havever, as the founda-
tional histories of the Glenbw and the Canadian Museum of Histo-
ry suggest, gtractive politics precede contemprary and contover-
sial forms of Gl sponsorshigd with bth institutions having keen de-
veloped through extracted wealth and colletions. Eer-growing cri-
tiques of oil funding in museums thefore lead me to ask, can such
museums eer truly divest from their extractive foundations? Much
like KassimOs conclusion that museums carenée decolonized due
to the resilience of their colonial structwgs, the idea that museums in
Canada may digst from oil in the near futue is difficult to reconcile
with the deeply rooted presence of @ésource etraction in their his-
tories. Furtheras Kirsty Rokrtson notes, thez has leen minimal re-
sistance to oil spnsorship in Canadian museums, in contrast to the
activism of goups like Likerate Tate and BP or Not BP in the UK,
or LibZions le Louve in FranceRokertson poposes seeral theories

IMAGINATIONS



for this absenceincluding the Ounlarakable connetion between ex-
traction and eonomy in CanadaO (p+0), aslivas the differing sites
of environmental and Indigenous strugglevhich in Canada & pri-
marily found at blackades or in court ppceadings and €ucation. But
these diffeences absoblr neither the Canadian public nor museum
scholars and prfessionals fom scrutinizing oil spnsorship and, as
both Gdy.org and Lubicon ptests hae shavn, Canadian museums
are far from immune to suchesistance

Guide by increase efforts to dismantle the colonial and opgssive
structures of museums and inspad by calls to study museumseb
yond the traditional fai of curation and &hibitions (Morse et al.),
my reseach into oil and museums k& me to interogate the funding
work that motivated and supjprted the Canadian Museum of Histo-
ryOs partnership with CAPRs | focusal on email corespndence
releasd by an Access to Information and PrivacyATIP) request, ad-
ditional aspects of etractive politics at the museum emergde

First, rather than &ert influence on the content oThe Canadian His-
tory Hall (or engage in a @rporate takever of public expressior)
as Hertert Schiller had pedicted alout sponsorship in the p6+ys),
emails letween the museum and CAPRepresentaties eveal that
the primary motivation for this partnership was bhind-the-scenes
political lobbying. Inded, located acioss the Ottawa Rier from the
federal capitalOs Parliament Hill, the museum is not only anamp
tant cultural, educational, and tourist destination, it is also a hub for
political elites. As the primay funder of the museumOs celebration
of Canada puy and the Hall, CAPP strategically gdiaecess to mu-
seum-hostd events and gatherings wher government officials of-
ten interact. ATIP dacuments shaw that CAPP sought sgeific infor-
mation aound the museumOswljtical relationships lefore commit-
ting to the partnership For example in emails fom yypii, CAPBs
museum liaison asks delopment staff Olvo many events with gov-
ernment-related attendes ae hosta each warO Ganadian Muse-
um of History Access to Information &t Request # Ayypu-yypa/
yi 06). Later that gar when the spnsorship ageement was con-
firmed, CAPP alsoaguesta that the announcement of their partner-
ship be scheluled when the faeleral gzvernment would not ke in ses-



sion, theeby fawuring a time when officials couldeceive the nevs
(Canadian Museum of HistgrAccess to Information At Request #
A-yybu-yybe/yu tgl).

The museum was of courseell aware of its valuable plitical and
geographic msitioning, noting in its spnsorship poposal to CAPP
that their partnership would provide the lobby with Oaccess to in-
fluential audiences and kedecision makers in the National Capital
[E]O (Canadian Museum of Histgr Access to Information At re-
quest # Ayypu-yype/yi pg). Thus, despite an absence of intmiay
in the actual contents of the museum and itghébitions, the CMHOs
partnership with CAPP neertheless werked to promote the inteests
of the Canadian oil industy by consciously poviding a space for in-
dustry to lobby gavernment officials.

Lastly, it is important not to overlook the active role the museum un-
dertook to secure its partnership with the lobbyThe interpetation
of the spnsorship by some nes mealia has tendd to obscue the re-
versal flow of extractive politics between hoth parties. While CAPP
showed initial interest in the museum in the early yypys, it did not
necessarily Oinvite itself to the museunas one headline nat¢Or-
fali). The CMHOs delopment team sent significant lesouces, in-
cluding at least one trip to the lobby gupOs headquarters in Calgar
to cultivate the elationship The flow of extractive interests fom the
museum to CAPPrather than fom CAPP to the museum, is further
reflected in the language of the smsorship ageement. A the mu-
seum-authoed contract states, CMH offed CAPP Oa leactivation
opportunity [E] to draw essential links ketween our progress as a
country and the histoy of natural resouce derelopmentO and assert-
ed that Othe quality of our life and the delopment of our county

is inextricably linked to the development of our natural esoucesO
(Canadian Museum of HistgrAccess to Information At request #

A-JypU-yybal§ii be).

As this histoly of oil in Canadian museums and the communications
between CAPP and CanadaOs national higtmuseum hae shavn,
the extractive politics within which culture is poduced in Canada
extend beyond common assumptions of censorship and inte€fiece

IMAGINATIONS



From the foundational links bBtween Canadian cultural institutions
and resouce «traction to the contemprary partnerships forgd be-
tween oil and museums, Canada®sagtive politics of cultural pro-
duction hawe become difficult to ignoe. Indesd, while it is impor-
tant to rememier that the CMH-CAPP partnership azurred due

to a need for funding in the cultural setor, the specific ways in
which both the museum and the lobby concel of their sponsor-
ship ageement eflect the powerful presence of oil in CanadaOs mu-
seum landscap The political lobbying opprtunities emphasizeé by
both parties also gie reason to the concerns of the y.org activists
who had stagd their pop-up exhibition in the museumOs epthall

in April yypg. As this article demonstrates, the activistsO claim that
CAPP spnsorkd the CMH to Ceceive exclusive access tovents with
our political leadersO and acéily meet Owith ggernment to push for
tar sands &pansionO stands sing (UiGy.org). Neertheless, | ques-
tion the efficacy of such pessues in a county so desply emled-
ded in oil. In the absence of radical structural changeoand muse-
umsO funding and gernance what impact would divestment fom

oil sponsors hae on Canadian cultwe? Furthermog, as the funding
practices of museums continue teehverlooked in museum studies
and sileed from object-base reforms in the museum field, what op-
portunities exist for such structural change? Lastlgoting increasel
concerns anund the human and envanmental impacts of the rising
Ogeen energyO industrwhat standads and mlicies might museums
put in place to awid being undexvritten by other extractive indus-
tries, such as mining?

CONCLUSION: THINKING BEYOND DIVESTMENT

s | write this article controversies @er oil sponsorship in
A museums ha® not slaved. The Science Museum in London,

U.K. was ecently occupied by activists fom various goups
in protest of ShellOs spsorship of the climate changeelated exhi-
bition Our Futue Panet.In an open letter signel by over Uy,yyy go-
ple, the UK. Student Climate Netark (UKSCN) accuskthe muse-
um of providing Shell with an opprtunity for Ogeen-washing® and
called for an end to the partnership (PolonskyWhile the Science



Museum has gt to meet this demand, other institutions havsevered
some of their contentiousalationships with corprations in the last
few years. In yypu, the dte announcd the end of its partnership
with BP, and in yyp+ the ®¥n Gogh Museum and the Mauritshuis in
the Netherlands endk their relationships with Shell. And in yypo,
Warren Kanders, whose company Safariland was lidk® tear gas
use in Gaza and Puerto Ricesignel as Vice-Chair of the Whitng
Museum follaving significant pressue from artists and activists. In
Canada, hwever, while universities ae increasingly committing to
divesting from fossil fuels, thez hawe been minimal pressues on mu-
seums to seer their ties with oil. Such pessues might ke less like-
ly to resonate with Canadian museumgfessionals, who @ acutely
aware of the countyOs ned for funding of arts and cultue. While
CanadaOs cultural institutionsly on private funding to a lessene
tent than their American counterparts, the stor reflects a combi-
nation of American and Ewpean malels Chong and Bogdan), and
Canadian ggernments hae been steadily encouraging museums to
seek out more corporate supprt since the pégys. Thus, while CABB
sponsorship of theCanadian Histor Hall representel just over 1%
of the exhibitionOs total budget, the stake®atifferent for museums
locatel in extractive cities. For gample given the makeup of corp-
rations and elites in Calgat the Glenlow regularly receives fund-
ing from more than one oil spnsor and ogrates with sgeral indus-
try magnates on its bard. In this curent madel, the Glenbw would
likely have to close its dors if it suddenly diestal from fossil fuels.

It is perhaps the feling of helplessnessNwith many museums strug-
gling to keep their doors open and etain staff in the midst of a pan-
demicNthat has sideling nuancel investigations of toubling muse-
um-corporate incompatibilities. After all, this pastgar many muse-
ums haxe been reflecting on their emleddedness in colonialism, anti-
Black racism, and the climate crisis, and lesfound innovative ways

to increase their soial relevance” Nevertheless, the near ingssibil-
ity of transforming entire institutional and €onomic structues is no
reason to ignoe the specific ways that capitalism and @werful cor-
porations utilize cultural spaces to legitimize their destructivoper-
ations and their ongoing accumulation of capital. The absence of the
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question of funding fom critical discussions of museum practice has
only reinforced the instrumentalization of cultural pjects like ehi-
bitions to uphold CanadaOsljtical, cultural, and €onomic system
of resouce etraction.

But activists, scholars, and cultural pfessionals alike ought toé
wary of considering diestment fom oil as a compehensie solution
to the ongoing issue of contversial museum-corprate partner-
ships. While the oil industy is expected to continue etracting its
black gold until it is no longer pofitable a shift in global conscious-
ness aound the envionment and OgenO practices and consumption
has emergd and has made its way into museums: as eafictivist
organizations ae strategizing against the fossil fuel indugtds er-
sistent spnsorship of cultural institutions in Euvpe, several special
journal issues andeports around art, museums, and climate change
have also leen releasd, and museum confences verldwide hawe
taken up the theme of envanmental sustainability In sccial, polit-
ical, and €onomic landscags, the shift has &én primarily charac-
terized by the emergence of a @gn energyO industiNone that de-
pends on mining and which isgually entanglel with extractive cap-
italism as a mdel of relating to and valuing the wrld. The faus on
a single issugor a narow set of issues, has oftenebn character-
istic of movements targeting urgent envimmental poblems. Orga-
nizations, communities, andgiiticians seeking to sohe the pioblem
of COy emissions and the afftive images of destruction cauddoy
oil spills hawe often demonizeé oil extraction, at the &pense of in-
tersectional class analysis. While kecognize that fausel efforts ae
required to achiere changeit is important to note that much of the
activism and burgening literature alound museums and the climate
crisis has leen framel around a distinct imagining of oil as the pri-
mary culprit for climate change separate fom the larger structur-
al violence of capitalism, and solvable thugh divestment. Havev-
er, divestment leaes unchange the current system of private-public
partnerships in museums, theby doing little to challenge the ways
that extractive capitalism informs and enables cultural institutions.



| propose that fossil fuel digstment is not a com@hensie solution
to the issue of corprate spnsorship in museums. Instead, ngoro-
bust framevorks of critique and radically imaging futures ae re-
quired to addess the ingitable surge of corprate-cultural partner-
ships in years to comelndeed, the relationships letween museums
and etractive corprations will scon become hader to ignore. First,
increasel environmental awaeness and commitments to fossil fu-
el divestment suggest that the oil industrmay double dan on its
strategies of cultural and id@ogical legitimation, within which mu-
seums ae emledded. Seond, plitical scientists like Thea Riofrancos
hawve recently pointed to the ways that the global transition toemew-
able energyculturally supported by climate change and destment
discourses,emains poted in extractive capitalism. With the signif-
icant global shift tavard electric, solar and wind energywhich has
led to intensive operations such as lithium mining in Latin America,
OgeenOxractivism has leen shavn to repeat the etensive exploita-
tion of natural resouces and pomote seial and envionmental in-
equity, of which Indigenous Peples continue to bar the brunt. With
this in mind, it is fair to assume that mponents of such mdels of
resouce &traction will extend their efforts of cultural and idelog-
ical legitimation long after institutional diestment fom fossil fuels.
Without structural changes to museumsO emtr madels of funding
and gwernance disassoiating with a single spnsor or donor sim-
ply benefits a museum®s public imagepeasing the demands of a
particular moment. While the narratigs that sit fossil fuel as a sin-
gular culprit to be defeatd through divestment may advance cuent
climate goals, the leawe us little to work with as we imagine muse-
ums keyond divestment.

As Canada continues to assert itsv@reignty over natural resouces
through the pomotion of a national oil cultue, recent conficts such

as confontations over the development of pigeline infrastructue are

a stark eminder that tractivism fuels the contemprary conflict
between the Canadian state and Indigenous communities. Tleis r
ality troubles the werlap etween museumsO ongoing partnerships
with extractive industries and the significant pgress made aund
museum deolonization in the last seeral decades. Unfortunately

IMAGINATIONS



divestment fom fossil fuels is neither an easy norepmanent so-
lution for museums, with rising OgenO xractive industries pov-
ing to be just as discriminating and destructvas fossil fuel po-
duction. As this eploration of The Canadian HistgrHall and the
intrinsic ties between museums and oil has shm, the extractive
politics of cultural production in museum spaces manifest in n@or
comple< ways than content interfeence As such, thee is an urgent
need for museum communitiesNscholars, gfessionals, artists, and
publics alikeNto imagine alternatie structules and futues for our
institutions. It is high time for changeas much in museum scholar-
ship as within museums themseals.

W ORKS CITED

uay.org. ORight Side of HisypiCanadaOs Museum of Histahould cut ties
to Big OilOYoutube, y6 Mach yypghttps:/youtu.be/OilMCVitik

Amyot, Chantal, Lisa Leblanc, and David MorrisdBtories of Canada: The
Canadian Histor Hall. Gatineau: Canadian Museum of Hisyogypga.

Aronczyk, Melissa, and Bragdiiranda J. OBranding Histoat the Canadian
Museum of CivilizatiorOCanadian Journal of Communicatjorol. ay,

no. p, yypa, pgpudi-p+a.
Assembly of First Nations and Canadian Museunsséiation. Turning the

Page: Forging MePartnerships Beten Museums and Firstdpges Ot-
tawa, p6od.

Bennett, Dny. The Birth of the Museum: HisyorThery, Politics London:
Routledge poou.

Brison, Jeffey. RakefellerCarnegieand Canada: Werican Rilanthropy and
the Ats and Letters in CanadiicGill-QueenOs Uneérsity Pess, yypa.

Camepn, Fiona, and Batt Neilson.Climate Change and Museum Fusir
Routledge yypu.

Canadian Museum of Histgr Access to Information At Rejuest #
A-yybu-yypa/yu.

Canadian Museum of Histgr Access to Information At Rejuest #
A-yypa-yp.


https://youtu.be/OilMCV0i34k

OIL-SPONSORED EXHIBITIONS

Chong, Derrick, and Elisatih Bogdan. Gal Public Funding and CanadaOs
Contemprary Art Market SystenOCultural Trendsyol. b8, noy, yypy,
pp. 6U-pya.

Collison, Jisgang Nika, et dhdigenous Repatriation Haradix Ro/al BC
Museum, yypo.

Collison, Jisgang Nika, and Nicola\eadl. OCurators alk: A ConersationO
BC Studiesio. p6o, yyp+.

Cotton, Claie. OGlentw MuseumOThe Canadian Enciopedia, g Febyyyu.
Retrieved from https://www.thecanadianencglopedia.ca/en/article/
glenbow-museum

Coulthad, Glen.Real Skin, White Masks: Rejmg the Colonial Politics of
Reognition Minneaplis: University of Minnesota Ress, yypa.

Davis, Jg, et aI.OSpciaI Issue: Museums and Climatet#tonOMuseum Man-
agement and Curatorshigpecial issue dited by Jy Davis, \ol. G, no
u, yyyy.

Diehl, Fed M. A Gentleman fom a Fading ge: Eric Lafferty Hasie. Calgay:
Devonian Foundation, p6+6.

Garneau, David. OlmagiryaBpaces of Conciliation and BenciliationOArts
of Engagement:aking Aesthetic Ation in and Bgond the Tuth and
Reonciliation Commission of Canadfsaterloo, Ontario: Wilfrid Lau-
rier University Pess, yypu.

Igloliorte, Heather OCurating Inuit Qaujimajatugangit: Inuit Kmdedge in
the Qallunaat Art Museur®@Art Journal vol. g, noy, yypa, ppbyy-p.

Janes, Rairt R. OMuseums in Perilous Tint@duseum Management and Cu-
ratorship vol. id, no U, yyyy, ppl+g-6+.

Kassim, Sumaya. OThe Museum Will Not Be@eniselOMedia Diversifie,
pu Nov.yype. https://mediadiversified.org/yypa/pp/pa/the-museum-
will-not-b e-decolonisel/

Lidchi, Henrietta. OThe Rtics and Politics of Exhibiting Other CultesO
RepesentationCultural Repesentations and Signifying Practiaekted
by Stuart Hall, Sage Publications, p66a,quii-yy-+.

Lonetree, Amy. Decolonizing Museums: Repenting Natie Anerican in Na-
tional and Tibal MuseumsChapel Hill: University of North Canlina
Press, yypy.

VNIV RTINSy |SSUE 13-1, 2022 & 32


https://www.thecanadianencyclopedia.ca/en/article/glenbow-museum
https://www.thecanadianencyclopedia.ca/en/article/glenbow-museum
https://mediadiversified.org/2017/11/15/the-museum-will-not-be-decolonised/
https://mediadiversified.org/2017/11/15/the-museum-will-not-be-decolonised/

CAMILLE-MARY SHARP

Morse Nuala, Bethany Re and Sarah Hary Richadson. OSpiaI Issue
Editorial: Methalologies for Reseahing the Museum as Organiza-
tionOMuseum and Seety, vol. b, noy, yyb+, pby-pyu.

Museums Asaiation. OClimate Cris8. https://www.museumsassia-
tion.org/campaigns/climate-crisisAccessd py No. yyyp.

Nixon, LindsayA Culture of Exploitation: O&mciliationO and the Institutions
of Canadian #. Yellowhead Institute August yyyy.https://yellow-
headinstituteorg/wp-content/uploads/yyyy/y+/l-nixon-sgial-report-
yellowhead-institute-yyyy-commssel. pdf

Orfali, Pillippe. OLOindustrie du pd sOinvite au Mue4les civilisation©
Le Doit, yu nov. yypu https://www.ledroit.com/acchives/lindustrie-du-
petrole-sinvite-au-muse-des-civilisations-
cruue+ulfupaypyputbdffiutaéds

Perfitt, Katie. OCAPP and the Canadian Museum of HigtBrpt yOCoalition
of Museums for Climate Justi¢®y July yypghttps://cmcj.ca/capp-the-
canadian-museum-of-histgrpt-y/

Pilon, J. L. Jean-Luc), et aFirst Peples of Canada: Mastearks flom the
Canadian Museum of Civilizatiobniversity of Toronto Peess, yypui.

Polonsky Naomi. OClimate dlivists Occuy LondonOs Science Museum to

Protest Shell SpnsorshipOHyperallergicyp June yyypttps://hyperal-
lergic.com/ul+yyp/climate-activistsoupy-london-science-museum/

Riofrancos, Thea. OExtractivismo Uneadha Genealogy of a Radical Dis-
courseOCultural Studiesvol. Uip, no y-i, Yy, pygs-iyu.

Riofrancos, Thea. OThe rush to Ogotet® comes with a hidden cost: de-
structive  lithium mining® The Guadian, pl June yyyp.
https://www.theguadian.com/commentis&e/yyyb/jun/pi/eletric-
cost-lithium-mining-decartonasation-salt{ats-chile

Rolertson, Kirsty Tear Gas Epiphanies:dgest, Cultug MuseumsMontreal,
Kingston, London, and Chicago: McGill-QemOs Unersity Press,
yypo.

Royal BC Museum. ORal BC Museum Announces Wdpming Changes to
Core Gallerie®Rgal BC Museumhttps://royalbcmuseum.b.ca/oyal-
bc-museum-announces-gpming-changes-cergalleries Accessd py
Nov. yyyp.

ISSUE 13-1

, 2022 433


https://www.museumsassociation.org/campaigns/climate-crisis/
https://www.museumsassociation.org/campaigns/climate-crisis/
https://yellowheadinstitute.org/wp-content/uploads/2020/08/l-nixon-special-report-yellowhead-institute-2020-compressed.pdf
https://yellowheadinstitute.org/wp-content/uploads/2020/08/l-nixon-special-report-yellowhead-institute-2020-compressed.pdf
https://yellowheadinstitute.org/wp-content/uploads/2020/08/l-nixon-special-report-yellowhead-institute-2020-compressed.pdf
https://www.ledroit.com/archives/lindustrie-du-petrole-sinvite-au-%09musee-des-civilisations-c866e853f3172fb12155b4ff364aed39
https://www.ledroit.com/archives/lindustrie-du-petrole-sinvite-au-%09musee-des-civilisations-c866e853f3172fb12155b4ff364aed39
https://www.ledroit.com/archives/lindustrie-du-petrole-sinvite-au-%09musee-des-civilisations-c866e853f3172fb12155b4ff364aed39
https://cmcj.ca/capp-the-canadian-museum-of-history-pt-2/
https://cmcj.ca/capp-the-canadian-museum-of-history-pt-2/
https://hyperallergic.com/658021/climate-%09activists-occupy-london-science-museum/
https://hyperallergic.com/658021/climate-%09activists-occupy-london-science-museum/
https://www.theguardian.com/commentisfree/2021/jun/14/electric-cost-lithium-mining-decarbonasation-salt-flats-chile
https://www.theguardian.com/commentisfree/2021/jun/14/electric-cost-lithium-mining-decarbonasation-salt-flats-chile
https://royalbcmuseum.bc.ca/royal-bc-museum-announces-upcoming-changes-core-galleries
https://royalbcmuseum.bc.ca/royal-bc-museum-announces-upcoming-changes-core-galleries

OIL-SPONSORED EXHIBITIONS

Schiller Herbert I. Culture, Inc.: The Congrate Bkeover of Public Exgssion.
Oxford University Pess, p6+0.

Szeman, Inmg. OOn the Politics of Extracti@Cultural Studiesvol. Uip, no
y-U, Routlelge yypa, ppldy-ia.

Toronto. OBronto History Museums launches virtualakenings pogramO
bl De. yyyy. https://www.toronto.ca/nevs/toronto-history-museums-
launches-virtual-awakenings-pgram/

Truth and Reonciliation Commission of Canada. OCalls wignO National
Centre for Truth and Reonciliation, Winnipeg, yypu.

Tuck, Eg, and K. Wayne Yang. ODeplonization Is Not a MetaphdDecolo-
nization: IndigeneityEducation & Siety, vol. p, na p, yypy, pip-ay.

Wrightson, Kelsgy R. OThe Limits of Regnition: The Spirit Sings, Canadian
Museums and the Colonial Politics of RegnitionOMuseum Athropol-
ogy, vol. Gy, na p, yypea, ppiu-up.

IMAGE NCTES

Figure p: Enty corridor to the Canadian Histar Hall. (Photo by the author
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NOTES

pb. See for example Collison et al(yyp+), Igloliorte (yypg), and Lonegr
(Yyby).

y.  As my reseach focusel on oil spnsorship | did not investigate the
three donor families® contributions to the Hall. Wever, | learna
from one interviewee that the Eatons had a particular intest in lend-
ing their name to the Colonial Canada galiesince it includes a dis-
play alout the Eaton stoe. Still, questions abut the dynamics of fund-
ing from families and foundationsemain. For gample how did the
relationship ketween the Canadian Museum of Histpiand these fam-
ilies manifest? In what ways do these contributions diffeofn corpo-
rate spnsorship?

U.  Citing historian Michelle Hamilton, Kirsty Robrtson (yyp0) notes that
resistance to the colkting practices of Canadian museumsdan as
early as pgdg, when Indigenousgple objeted to the deseration of
graves @ pervasiwe practice often undertaken by museum-emypéol
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anthropologists to epand colletions). Rokrtson also highlights a sit-
in at the Rg/al Ontario Museum in pogu, tlve years tefore The Spirit
Sings during which memters of the American Indian Meement de-
mandel the return and reburial of nes that had ben removed from
a burial site for the Neutral Nation (Gu).

For example in late yyyy, Bronto History Museums launche its
Awakenings pogram, a series of virtual art @jects by BIPOC artists
which operates Ounder the principles of anti-oggsion, anti-colonial-
ism, sustainabilityadwocacy and stoy-tellingO (Gronto).

Se, for example the OMuseums and ClimatecttonO sgcial issue
of Museum Management and Curatorsiavis) or the climate crisis
campaigns of the UKOs Museumssdiation (Museums Asaia-

tion).
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