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INTRODUCTION TO CRITICAL AND CREATIVE ENGAGEMENTS

WITH PETRO-MEDIA

EMILY ROEHL
RACHEL WEBB JEKANOW SKI

The poduction of oil is imbricat®
in financial and soio-plitical sys-
tems as wll as ways of nating
the worlds in which v live Like in-
frastructues use to transprt fuel,
audio-visual mdia and other forms
of cultural poduction (museums,
poetry, film, visual art) can see as
conduits for ideas alt energy
identity, relationships to the nonhu-
man world, and histoy. This sgcial
issue of Imaginations on OCritical
and Ceatie Engagements with
Peto-MaliaO xplores hav malia
has keen usd to examine petrole-
umOs place within Canadian and
American cultural landscas as
well as 0ilOs attendantapmlitical
and eonomic structws. Gien our
location on ocupié Indigenous ter-
ritories whee we work as eseathers
and alucators, w assert that energy
developments & always aleady
implicated within histories of white

La production de pZtle est imbriquZ dans
les systemes financiers eteglitiques ain-

si que dans les rdes de ndiation des mi-
lieux dans lesquels nous ems. E linstar
des infrastructwes utilisés mur transprter

le carburant, les nifas audivisuels et
d'autres formes de guuction cultuelle
(musZs, pZsiefilms, arts visuels) quent
sewir de \ecteurs d'id&s sur I'’Znergigiden-
titZ, les elations aec le monde non humain
et I'histoie Ce numZr spZial dOImagina-
tions sur OLes engagements critiques et crZa-
tifs avec les pZo-mdiaO eplore certaines
des fasons dont les wtids ont ZtZ utilisZs
pour examiner la place du pftie dans les
paysages cultets canadiens et amZricains,
ainsi que les structas soio-plitiques et
Zconomiques qui y sont asié@s. ftant don-
nZ que nous noustnons sur des territ@s
autachtones ccupZs oe nous travaillons
comme cheheurs etducateurs, nous affir-
mons que les d&lopements ZnergZtiques
sont toujours dZj* impliquZs dans IOhistoir
de la colonisation blanche emZrique du
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settlement in North Werica. Draw- Nord. En s'appuyant sur des Ztudes litt&sair
ing on literay and film studies, en- et cinZmatographiques, sur les sciences hu-
ergy humanities scholarshigritical maines de I'Znergisur des Ztudes musZales
museum studies, and a variety of  critiques et sur une variZtZ de mdéwde
creatie and analytical eseach recheche crZaties et analytiques, les contri-
methals, the contributors to this is- buteurs de ce nun@ihdrisent les pratiques
sue therize contemgrary and his- contempraines et historiques des eptises
torical practices of coopate [etro- pZto-m4liatiques et les inteentions crZa-
maldia alongside eative inteven- tives afin de etracer Entrelacement du pZ-
tions to trace the interlacing of oil, trole des mdias et du colonialisme dey-
media, and settler colonialism. plement.

il and its infrastructures extend throughout the cultural and

sacio-political worlds in which we live. From the sacrifice

zones of fossil fuel pduction to the toic sheen of indus-
trial spills, fossil fuels a@ at once verld-creating and vorld-destioy-
ing. Oil maliates the vorlds aound us. Like infrastructues use to
transport fuel, audio-visual mdia and other forms of cultural po-
duction (@Qalleries, museums,getry, film, visual art) can sere as
conduits for ideas abut energy identity, relationships to the nonhu-
man world, and histoy. This special issue ofimaginationson OCriti-
cal and Ceative Engagements with PetrMediaO xplores hav tex-
tual and audio-visual meia hawe been usel to examine petroleumOs
place within Canadian and American cultural landseepand oilOs at-
tendant s@io-political and economic structues. Contributors in this
issue emplg conventional humanities scholarship and eative ap-
proaches to the materiality and histories of oibth to trace energy
histories and to &plore the visual and literay arts as tmls of schol-
arly inquiry.

Building onImaginations®ng-standing engagement withgirocul-
tures scholarshipincluding Shena Wilson and Andew PendakisOs
yypy spcial issue OSighting @, the authors include herin ap-
proach petroleum as a form of maiation as vell as a esouce
mediated actoss cultural forms. Witing from within North Amer-
icaNwher we live and work across diverse Indigenous traditional
territoriesNmany of the contributors faeground how settler colo-
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nialism frames ptro-cultural production and saial imaginaries as
one such manifestation ofegiractivismO Gomez-Barris yypg; Sze-
man and Venzel yyyp). The s for this issue spouted from a panel
at the yypo6 Biannual 8saiation for the Study of Literatue and En-
vironment ASLE) Confeznce calld OMdiating Paver: Indigenous,
Settler and Corprate Peto-Media® held at UC Davis. Like the par-
ticipants in the panel, the artists and scholars in this issuelmfag-
inationstake up diffeent facets of ptromedia to examine the com-
plex entanglements of cultural mduction, settler colonialism, and
petroleum etraction. Critically, these contributions fagground vi-
sual malia in their analyses, featuring original viaes, photographs,
film stills, and da@umentation of &hibitions. Hovever, not all insti-
tutions and practices & equally implicated in oil. Part of our aim
with this issue is to think thiough how artists, writers, and practi-
tioners addess fossil fuels on diffent scales and with differing im-
pacts on cultue and saiety. In holding these tensions, &acknavl-
edge that scholarly analyses of settler cultural institutions like those
herein nevertheless bnefit from the colonial etractive systems thg
seek to critique

In the elapsing pars etween the ASLE panel and the isse publi-
cation, the emergence of the GOD-pd pandemic radically destabi-
lized the ways eseachers and artists can undertake theironk. Yet
in the early months of the pandemicgosonal and pofessional loss-
es gae rise to calls to radicallygimagine hav we work, imagine the
global eéonomy and structue saieties. It is within this contet that
we, as guest ditors, sought to eframe our &pectations of academ-
ic scholarship by asking contributors to pduce shorter piees and
encouraging formal and conceptuakgerimentation. This esulting
issue has alsoden undertaken almost entaly during the pandem-
ic, an event that continues to lay bar the structural ingualities in-
herent to Canadian and American energy systems andisty. More-
over, most of the contributors a themseles in the early stages of
their careers as scholars and eative practitioners. V& would like to
acknawledge their had work, undertaken letween heay teaching
loads, B.D. defenses, and job applications.eVére also grateful to
Gwladys Bertin for her scrupulous translations.



INTRODUCTION

We are particularly ecited to shae this work digitally with Imagi-
nationsreaders as part of our shed commitment to imagining (no
pun intended) more equitable and less cadn-intensive forms of
scholarly publishing (Pasek yyyy)sf&energy humanities scholars,ev
are critically awae of hav our reseach practicesNfom flying to
archives and field sites to theasouce-intensiwe production process
for print publicationsNae entanglel in high-carton forms of trans-
portation and lalour. While contributing a small prcentage of global
carbon emissions, the cadm-intensive nature of academic wrk
nevertheless contributes to conditionseating the climate crisis. Our
decision to publish with an ogn-access, digital journal is part of the
praxis this issue seks to eplore: hav the methals and forms of
petrocultural reseach inform the histories, infrastructugs, and aes-
thetics of oil we seek to trace Digital publications hae their ovn
material and energyequirements, of courseNthe ark of this special
issue haselied on dispersel sewers, deices, grids, and theasouces
required to run them. Despite these trade-offs, tleeremain signif-
icant material, ethical, and gitical considerations at play in doing
lower-carton publishing and publishing without payalls.

INTERWEAVING THE CREATIVE AND THE CRITICAL

invite readers to tack étween the academic essays ander

ative submissions, which adherto their ovn rhymes of
analysis, spculation, and intospection. The issue shifts &m liter-
ary analysis (Karpinski, Unrau), petry zines George Bagdane), and
speculative histories (\argas) to inestigations of achival suppes-
sion (McCudy) and critiques of museum practice (Sharp). Artistic in-
terventions (Borsa and Be, Rcehl) bookend the issueBy ordering
the pieces in this way interweaving distinct appoaches to oil, art,
and knovledge we demonstrate the >@ansiveness of ptromedia
scholarship and art-making while highlighting the ingstance of lo-
cal intewventions.

T he organization of this issue is a practice in playfulnesse W

The authors and @ators in this sgcial issue Ieate oil that is foth
present and absent, hgo-visible and invisibilize. Some contribu-
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tors consider hav the madern oil industlty influences which cultur-
al products ae and ae not produced. Camille-May Sharp analyses
the Canadian Museum of HistgOs neest permanent ehibition, the
oil-sponsored The Canadian Histgr Hall (yyp@), while Patrick Mc-
Curdy excavates the CBC amdramaThe &r Sandqp6gg), a film
banneal after a legal dispute for its @rtrayal of Alberta Pemier Pe-
ter LougheedOs dealings with Syncruddany of the contributors use
speculative appoaches to this slippry substanceas in Elia \argasO
OExcerpts of thedme of Light) which imagines scenesofn the
site of the first oil discwery in Western Pennsylvania, or Melanie
Unrau®s imagingrcomic strip encounter btween SC. Ells, a tar
sands Ofounding fath@rand his legacya Optromadern dystopiaO of
doomed waterfanl in AlbertaOs tailingsomds.

Other contributors &periment at the mundaries of petic analysis
and form, as in Max KrpinskiOseading of Leslg BattlerO&ndan-
gerd Hydrocartons(yypu) and Kristin Gerge BagdaneOs gtrozines
OCrude FutaesO andABer the Amplify Energy Oil SpillD Witten

Owhile physically shaping their forng,Gerge Bagdane explores
the meanings held in theddnstraints of pagr, folds, eproducibilityO
of the zines as materializepoetic devices. & are also pleasg to

feature the work of two artists, Ruth Ber and Stge Ravell, both

of whom hawe engagd with one of the most common visual dpes
of oil representationNthe aerial photograph ofxgactive land-
scapesNin markelly different ways. Dmas Borsa and Ruth Beex-

plore ways of vieving and locating Giting and sighting) oil though
the materiality of weaving in their reflection on BeerOs hand-even
jacquad tapestry Oil Topography(yypQ), also feated as the ceer
image of this issueEmily Raehl concludes our issue by inteiewing

Steve Ravell about his experimental d@umentay Midstream at Wi-

light (yypu). Thg discuss hav oilOs landscas kecome sites of @p
litical imaginationO as !l as dep time

Across this spcial issuethe contributors take what Reell identifies
as the Olong weO: a dual practice of@®erse-lmking into the depths
of history as well as the unknevn speculative futures we faced This
multi-angle perspective, we propose may help to fetter locate our-
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seles in a world mediated by and thiough oil, while imagining
times-to-come byond it.
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IMAGE NOTES

Ruth Beer, Oil Topography (yypd). Hand-wven jacquad tapestry: copper
wire, polyester cotton, yp+ x iy x p.ta cmh&to courtesy of the artist.
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