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MASSIVE/MICRO SENSEMAKING: ©DWARDS POST-PANDEMIC

FUTURES

MARY ELIZABETH LUKA
ANNETTE N MARKHAM
DAN HARRIS

In what ways hag forms for engen-
dering the intezonnetion and mate-
riality r equired for ceative pioduction
changed in the time of C®ID-yu?
Howv and why hae our notions of
imagining and visualizing oss-cul-
tural production and its mdes of e-
seach, analysis, and epesentation
shifted? The global pandemic anetr
sponses to it trough various forms of
cultural production hae sen an &-
plosion of poductivity and colletive
saial actions as ell as the einforce-
ment of entenche systemic racism

En quoi la fason de pduire les liens et
la matZrialitZ nZessags " la pioduction
crZatie ont changZegndant la pandZmie
de C/ID-yu ? Comment ebprguoi nos
notions de IOimagination et de la visual-
isation de la poduction inteculturelle et
ses mdes de echeche d'analyse et de
reprZsentation onvduZ ? La pandZmie
mondiale et les manies dOy fairface par
le biais de digrses formes dequction
culturelle ont donnZ lieu * unexplosion
de la poductivitZ et " des actions dales
collectives, ainsi quOaenfocement dOun
racisme systZmique enracinZ et ~ d'asitr

and other forms of discrimination and formes de discrimination et de dys§-

imbalance In this spgcial issue au-

bre Dans ce numdrspZial, les auteurs

thors veae together a series of dia-entrelacent une sZrie de dialogues, d'ap-

logues, methimlogical appraches,
and materialities that eflect on the
visuality of the &periences that are
first developed through shaed critical

proches mZttaplogiques et de matZrialitZs
qui sOinteogent sur la visibilitZ edZri-
ences qui ont d'ald ZtZ deloppés " tra-
vers des pratiqgues aetibinographiques



MASSIVEMICRO SENSEMAKING

autcethnographic practices during andcritiques partag?s gndant et apres une
after an international MassivMico  expZrience internationale Massie Mico
Sensemaking xperiment inwlving Sensemakinignpliquant yiy prsonnes.

yuy reople

INTRODUCTION: A MASSIVE AND MICROSCOPIC LOCKDOWN

n May and June of Uplp, mdthan ygu eseachers, artists, and

activists fom Ug countries écame inwlved in a co-ceative re-

seach-creation practice that mobilizeé critical autcethnography
to collectively process individual embdied, affective, political, and
cognitive sensibilities that vere challengd and made mag visible by
COVID-y6 lockdowns and subsguent events (Markham, Harris and
Luka Upup). The goal of the Uy-day MagsMicro Sensemaking au-
toethnography challenge was to use self-guitfgrompts to build em-
bodied sensibilities tevard the material this emergent community of
practice was studying. It also enaldl@ shaed practice of autethno-
graphic forms of writing and making, and transforndepersonal &-
periences though the CQ/ID-yd moment into critical understand-
ings of scalesense-making, and theskationality of humans, nonhu-
mans, and the planet. #A\the pioject unfolded, it increasingly en-
gagel with image-basd vernaculars, particularly though a private
Facelook group (Figue y), but also in Gogle das and on the
groupOs email listser Sometimes guidkbut often unsolicite, this
vernacular include shaed images, images agspnses, vides, and
audio clips. In this spcial issue ofimaginationsthe authors, ditors,
and co-elitors work collectively to weaw together a series of dia-
logues, methdological appoaches, and materialities thaeflect on
and theorize the sensorial natw of the experiences that were first
documentel through the shaed critical auteethnographic practices
during and after the international Massé/Micro Sensemakinge
periment. These piees eflect the outcomes of what & retrospec-
tively understand as an emerging and coltahtive form of critical
pedagogy as vell as the formation of a Community of Practic€¢P)
in respnse to a major global crisis.
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Massive Micro Sensemaking (MMS) came inteibg in April Uplp,
just weeks after many of the first national érder closues and Iak-
downs to guad against the gowing COVID-yd pandemic \&re an-
nounced. While the World Health Organization (WHQhad delared
the virus a public health emergency on Janydip and a global pan-
demic on Mach yyy border closues and lekdowns only arrived in
mid-March in most places aund the world. These include Aus-
tralia (March y0)i Denmark (Mach yy)! and the Unitel States
(March yQy, with the Euopean Union (Mach y+), Canada (Mah
Up)r and India (Mach Gy coming a veek laterNto name just a fe
of the countries whee MMS participants \wre located. The impulse
to generate a community of practice of yau artists, scholars, and ac-
tivists groundead in ethnographic visual cultie came much earli-
er. Annette Markham eachel out to several colleagues aund the
world starting in Februay and Maich, becoming incieasingly awae
that (globally) we were alput to go through a colletive experience
that few would hawe experienceal on this scale bfore. By late Mach,
Dan Harris was inwlved as a co-lead on the pject, and May Eliz-
abeth (M.E.) Luka joind shortly after behind the scenes, to ppae



for and help organize the mject. Initially, the intent was to use a call
for a special issue of a journaldee https://futuremaking.space/call-
for-participation/) to solicit a dozen or sox@ressions of inteest and
then build an autethnographic collabration. Instead, mar than
yup people respndel to the call, &pressing their urgent and often
poignant desies to participate with others in making sense of the
radical changes hamming in their everyday lives as a esult of the
pandemic. Markham and Harrisecognizel that MMS had aleady
started to coalesce as a community of practiddMS as a collatra-
tive autethnographic ceative/critical reseach respnse was brn.
We (Markham, Harris, and Luka) stleloped a Uy-day series of critical
autoethnographic pompts (Markham and Harris Gpiip) in late April
and early May that thenolled out over a private Facetmk group and
an email listsev between May y6 and June =+, Gpup. Theserppts
always includel a specific writing, thinking, drawing, mapping, or
otherwise performative exercise to ke complete in Gl hours if pssi-
ble, along with the same Omantra@uilthe overall goal of the tiy-day
autoethnography challengesée Figue 0).

Given that thele were people from Ug countries inelved from time
zones aound the world, many of the pompts were designd to be
conductel at a time that felt right to individual participants. The
prompts were posted and emailé so as to e available first thing in
the morning in the southern hemispherwhich meant that it laked
like the prompts were circulated the night kefore in the northern
hemisphee. And while some pompts askd group memlers to deep-
en an inquiry started in an earlier ppmpt, thee was plenty of leway
to decide hav to respnd to the pompts. Seeral of the pompts
askel people to use visual imaggrand arts, sound, dance or ne-
ment, and vide recordings, as vell as written work, including prose
poetry, and moe academic writing s theg/ chose). One participant
respndeal by creating a painting eer the iy days. Othersespnd-
ed by constructing and assembling quilts asiivas in writing (in-
deed, one of the quilts povides a thead of connetion to the articles
in this issue). Many participantsx@erimented with the sensorial op-
portunities offered through the visual and prforming arts pompts
provided throughout the Giy-day priod as ways to adapt to their e
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realities in the earlyfrightening days of the pandemic. Bmpt y re-
flects the spirit of the MMS eperience including the early and ®ry
temporary optimism just weeks after initial lackdowns in the south-
ern hemisphee see Figues 0 and Q).

For the participants inelved in the Facebok group, there was a lot
of spontaneous uploading of images or writing, with plenty ofger
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encouragement for sharingespnses, no matter ho raw or reveal-
ingNso long as the prson uploading the material was comfortable
doing so And while some pople knev a few of the other people
in the group when the ly-day pmpts kegan, most pople didnOt
know many others. Spthis experience of sharing wrk-in-progress,
or more accurately work-barely-begunNparticularly on a visually-
oriented platform subjet to American laws of soial malia suwveil-
lanceNkecame quite a vulnerable and piective space for emerging
and moe establishd artists and scholars to interact indth sup-
portive and supprted ways. These wrks-baely-begun tak many
shages and forms, some of which arepresentel in Figures U-06 le-
low.
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LUKA / MARKHAM / HARRIS

MAKING SENSE OF CHANGE IN A @MMUNITY OF PRACTICE

lifestyle, and plitical systems, among others. At the quotidi-

an level, even the tiniest habits vere challengd, including
food accessibility or prmission to hug somene The ly-day au-
toethnographic challenge aatieas a leus of activity anund which
narratives to iteratiwely explain, analyse or resist the massir
changes demandklocally and globally during the pandemic could
be sketche out or practicel. This bioader goal waseflected in our
shared desies to do something useful and generatiduring lock-
downs and keyond. While we (Luka, Markham, and Harris) hav
each usd arts-basd methals in different ways (including for MMS),
it is MarkhamOs long-time engagement with nuiscopic obseration
and analysis in combination with digital or online ethnographic

T he COVID-y6 pandemic upset mas&veconomic, aesthetic,
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methads-as-ethics in communities of practice.d. Markham and
Buchanan Upyu), and as a form of criticadagogy €.g.Markham
Uipy®d) that povided a global framevork for MMS. Similarly HarrisOs
modelling of critical and caring autethnographic practices and
MarkhamOs engagement with bricolage and the oscopic shagd
many of the details of the pmpts. LukaOs longerience of and
reseach atput the considerable éhind-the-scenes ark of design
and planning equired to nurture collective projects and to polifer-
ate malia-making addd a time- and image-baseadynamic €.g.Luka
Gpyo).

The MMS poject is a gmd example of a delibrate attempt to foster
a dynamic cohesiw community of practiceCoP) during a global cri-
sis. In literatue alput the compsition, processes, and commitments
of CoPs, VEnger McDermott, and Snger (Uppil) note that CoPs
comprise gople who come together toxamine similar ¢ften com-
plex) problems in the vorld, particularly emergent or pessing issues.
While often mobilizel in health-basd reseach and clinical envion-
ments, in kecent years, finding ways to deelop CoPs in other wrk
environments guch as in academia or in private casmtions) has
been one way to accelerate kmdedge-sharing or solutions to jmb-
lems. By vorking together or (though periodic interaction) in paral-
lel with one another a goup or groups sek to shae tacit and emer-
gent knowledge to lketter addess un&pected developments (Had-
jimichael and Boukas pyd), to colitively generate ne knowl-
edge or to develop a cohesig way of respnding to unusual situa-
tions (Dsrfler and Ackermann Gpyd). In addition, as PyrkDSrfler,
and Eden (Upyd) notsuch learning-together isdunded by ongoing
discussions andelationship-buildingNor as Luka has put it in the
context of digital media production, by making something together
for use not just by the artists and makers but by the whole commu-
nity (ipad). And while many CoPs delop organicallyit is possible
to generate a CoP inaspnse to a particular situation. This was the
case for example for the vaccine-deelopment community that was
able to deelop, test, and distribute seeral kinds of vaccines within
months of the virus apparing, with the help of billions of dollars of
reseach funding as vell as nation-state and global mandates. Mor
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modestly, this was also the case for MassiWlicro Sensemaking, a
CoP of ygu pople whose de@es of separation sim one another was
no more than two. The CoP built on Annette MarkhamOstensive
international network of (often digital) ethnographiceseachers and
creative practitioners whee it intersected with Dan HarrisOsqpial-
ly extended network of critical autoethnographic eseachers and
artists. Thesexsting networks were augmentd by the snavball ef-
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fect of information alout this project rolling through other lmsely
connected networks, and though specific outreach invitations, such
as LukaOs ioWwement of yd graduate students in MMS thugh a
University of Toronto course While the initial Uy-day pompt expe-
rience was taken up by yguepple, what is ejually remarkable is
that more than half of these individuals subgaently participated
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in one of the other MMS publication mjects descriled below (spe-
cial issues, ¢hibition, etc.). Each of these smallergjects developed
its own way of working together and apartNsome at arms-length,
some with plenty of coaching fsm publication elitors, and some
with more interest in colletive ways of varking.

To facilitate the richness of a CoP in practicthe Uy-day challenge
built a curriculum of iterative and conneted prompts, and encour-
agal collaboration through posting and sharing, giving fedback,
and working with others on certain tasks. In other wrds, the
prompts were not randomly pesente, but seuentially formulated
so the later ppmpts would build on earlier ppmpts, and the ppmpts
encouragd different types of theretical and analytical espnses.
Although this was &perimental, this strategy daw on the collective
educational &pertise of Markham, Harris, and Luka, who each leav
expertise in teaching analytical and critical thinking tlaugh creative
practice

We would argue loth these factors aid#in the emergence of a large
scale CoPNnot only did @ bring together and build a platform for
a network of people interested in a common goal to study the led
impact of a pandemic, & also designg and mindfully facilitated a
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critical pedagogical frameork to guide haw this collatorative and
collective study of the pandemic auld proceed. This is illustrated, if

not discussd in various ways, by some merdirectly than others, in
the pieces of this spcial issue as wll as the other publications with
MMS, as w descrile below.
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PRODUCING, THINKING, MAKING

hile the intensive experience of the ly-day augthno-
W graphic challenge built a geneus intellectual and ce-

ative CoR and bridgel a significant griod of uncertain-
ty, the project also yieldel scholarly and ceative outcomes. Once the
initial Gy-day period was over, we focuseal on generating publications
for scholarly journals and xhibition opportunities that would en-
courage pople to find ways to depen their engagement with the
work they had startal in respnse to the pandemic and tbugh the
MMS &perience The first of these was a ggial issue forQualitative
Inquiry (see Markham, Harris, and Luka tplp), which inclutiéd ar-
ticles. The per review process was accomplistiein less than six
weeks, with the issue eleasd by August of Upup. Thematicallghe
articles facusal on primarily micro-level experiences generatk
through the Uy-day autethnography practice in the conte of an
exponentially growing global pandemic. Many of the authoret
ferred to how this generatel an intense CoPwhose memebrs felt
both deeply alone and highly conneted to the international cohort
of artists and scholars that was still emerging during the Uy-day au-
toethnographic challenge and tbugh the geriod that they wrote
these early piees. The ssond pioject was a series of vides generat-
ed in respnse to two prompts requiring collaloration (Pompt 0 and
Prompt Uy; se figures yy and ylespectively). The vides were cu-
rated and introduced by Harris, Markham, and Luka for the Mark De
Garmo Virtual International Arts (VIA Festival for Scial Change in
the fall of Gplp. A Luka notes in this issue: OMany of the viddea-
tured at the Octoler U+ VIA Festival went took a close lok at the
experience of suddenly enfeed isolation, with seeral using simi-
larly jarring juxtapositions of sound, image andx& (OResilience in
Pandemic Sensemaking: Thinking Tdugh a Community of Prac-
ticeO this issue). Awith the written work featured in the Qualitative
Inquiry issue then, these vides presente and reflected on quite raw
experiences using time-bagemedia that incorporated static and
moving images, and sound design.
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The third project is an anthology feausel on arts elucation and
arts-basd methalologies emplging critical autoethnography ap-
proaches, titld Massie/Micio Autoethnography: Gative Learning
in COVID Timeg(Harris, Luka, and Markham, in gss). While first
drafts for this poject were developed concurently with the first and
second MMS pojects, at the time of this writing, thg are just nov
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in-press. The longer lead-time has enatbtde authors and ditors to
sift in/thr ough moee layers of reflection and derelopment in the war
that has pass@ since the Uy-day mmpt series endg The faus on
arts education methalologies means that the ark presentel there
looks at the elationships among studentseseachers, and azative
practitioners in learning envionments.



That brings us to this spcial issue oflmaginations While a fev
artists or authors participatd in more than one of the four publica-
tions/exhibitions for the MMS ppject, for the most part eachg@rson
self-seleted and then was per-reviewed into the project(s) that kest
suited their work. This was accomplistie through participant e-
sponses to a seond MMS call for paprs/exhibition materials, which
Markham, Harris, and Luka sorteaccoding to the type of publica-
tion or exhibition venue that would best shavcase and enable each
authorOseseach, not just in the MMS contet, but more generally
around the pandemic itself, and otheravk undemway. This special
issue oflmaginationsbecame the space for some of the neoenig-
matic or productively unresohed work that was deeloped in this in-
ternational Community of PracticeOf all the tentacles of wrk that
continue to emerge fsm the MMS a&perience this one mobilizes
the use of metaphgrfragmentation, pattern-building, and multidis-
ciplinarity in found poetry, time-basd media, and fiction &mong
other forms), and the oscillationNsometimes the collisionsifilbeen
scholarly scial, and collabrative work grounded in visual cultural
studies and thery, as well as in the digital. Aithors involved in
this issue use @ss-cultural imageautcethnographic, and éseach-
creation studies to advance learningsofn a range of disciplingr
and saio-cultural perspectives in the wake of the C®ID-y6 pan-
demic, including its impacts on scholars, artists, and activists. Col-
lectively, they extend contemprary digital, ethnographic, cgativity,
and cultural studies scholarship by incoopating international re-
flections on global digital mdiation, cultural pioduction, coloniza-
tion, Black Lives Matter and other concumrnt geo-political issues
and framavorks that have markel the pandemicOs traeries and
impacts. The gtending of such trajetories has alsoeasultel in se/-
eral confeence pesentations in spaces thatepart-virtual, part-in-
person, sometimes highly academic and sometimes wildiylerato-
ry, as uply unwinds.
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STITCHING TOGETHER THE ISSUE

it rapidly became clear that bth a metaphorical and analyt-

ical stitching together of the themes an@&seach would be
crucial for organizing and making sense of theovk on offer. Cre-
ative and critical autethnographic engagements in this issue include
the use of vide-making, quilting, listening mdalities, photography
poetry, and other forms of image-making and ass-cultural image
studies. The nine quilt bloks produced by artist/author Corinna Pe-
terken during the ly-day autethnographic &periment kecame a vi-
sual rallying form aound which the thee groupings pesente in
this issue could congrgate assembledisassembleand eassemble
Indeed, the sguence and fous of each of the thee groupings for the
issue hae been rethought numeous times as the authors sought to
exercise colletive feedback lmps inwlving other issue participants
(co-authors, co-ditors, aitors, and other authors) asell as though
the usual er review process facilitatd by the alitors. The pi€ing
together of the issue as a collakative exercise was a material foun-
dation for the issu®s thematics that iscleoed in the key visual
metaphor of the quilt, further &plored in the co-ealitorsO colkgive-
ly-written reflection (Carlson, Goleatina-Mora, Peterken, Snep-
vangers, Sanen, Tlvitie-Lamkerg). The metaphor ofNand actual
images fomNone of the participantOs quiltsmymds the analysis and
presentation of the articles, playing Oan aetjyartO ineflection and
production (Barad UppaQ, 6p0). In a material setise boundaries and
breakdavns between the self/scial, massie/micro, and moe com-
plex dynamics ae explored in the three groupings of thiee or four
metaphorical quilt bleks @rticles) that map changingalations on to
one another

n s the authors inwlved in this issue legan working together

The first four articles ae thoroughly grounded in work that emergel
directly from engagement in MMS. Corinna PeterkenOSA and
Australia) offering delineates not just her use of quilting as a
metaphor but also sets us den the path of using that metaphor
throughout the sgcial issue Peterken gamines the fuxes and fex-
ible experiences of timeNesgially in the early days of lok-



downNthat lengthen and collapse (Ingold (ipyQ), with no attention
to markings on a clek, which means that it fels like days melt to-
gether into a week, or a month. The prduction of her quilt acts as
a sensemakingeaspnse to C/ID, enabling a moe visual male of
re-grounding our notions of time Kim Snepangers Australia) and
Mary Rose McLan (Australia) oth acknavledge and espond to
some of the boken saial threads to which C®ID-yd contributel
and various ways of coping andepairing these theads, including
our respnses to colonization, climate change and calamitousait-
er events, as \ell as the meement of efugees and deastating -
litical events such as the shutings that piecipitated the resurgence
of Black Lives Matter potests in the USA and aund the world.
Such e@ents generate sometimes debilitating andtyclarifying in-
tensities of felings markel by uncertainty and changeSnepangers
offers a complg piece of writing that theorizes sensemaking, colo-
nialism, and the pandemic in éstralia. She intoduces the notion of
involuntary neighlbourhood suweillance (picke up later in this is-
sue by Andy Fischer \Wght) and longstanding colonial opgssions
in Botany Bay Australia by examining the epetition of the munic-
ipal logo imprinted on the many garbage and organics bins stand-
ing to attention in her neighlwurhood throughout the lckdovn days
of the pandemic as a departeipoint for her reflections and analy-
sis. McLaen creates visually-apgaling, pwerful found poetry to re-
spond to the semingly infinite anxiety-producing instances of crisis,
from unprecedentad bush fires in Australia to the global pandemic
and the esurgence of saal protest for Black Lies Matter The se-
tion is closel out by a eflection on the notion of esilienceNa term
that reverberated throughout the pandemicNttough LukaO<ana-
da) analysis of the MMS vides usel in the VIA Festival pogram-
ming in Octoker Gpap.

The seond gouping of articles traces out a seningly more distant
connection to MMS, &ploring complementay (auto)ethnographic
experiences. Fom Japan, Redoca Carlson puzzles out a series of ab-
stract and et obsevable ealities and genetic gssibilities at an g-
perimental bioscience lab during C@QD-yd that taok place concur-
rently with her involvement in MMS. A parallel ethnographic sites
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of comple interactions, Carlson constantlyemakes herelations in
the lab with rapidly-changing data at the biological anddal levels,
springboarding from a consideration of the picter of one gey and
white striped mouse Andy Fischer Wight (USA narrows the en-
quiry to the highly local @ctivating analysis of the miarscopic dur-
ing MMS in his neighlourhood), reiterating anti-racism and territoy
themes intoduce in the first group of articles, abve. He develops
the concept of Onotifictior®,bask on compulsie neightourly sur-
veillance that continues to take place on visual anattdasea sccial
media apps such adlextdoor and Neighlorsin the USA. Donatella
Della Ratta (Italy shifts the faus to the eperience of students on-
line and in the classsom during early pandemic conditions, bring-
ing this into dialogue with some of the underpinnings of the MMS
enquiry. Her work on fragmentation thery (Markham uppu) leads
us quite nicely into Annette MarkhamOs discussion of patterekse
ing work while homeless in Denmark, eroute to Australia during a
pandemic, and while co-leading MMS.

The final grouping of articles &plores the digital and prsonal in-
timacies disruptd and reshaed by the pandemic. This gup of
authors analyses ha our visceral &periences of uncertaintyfear
anxiety, and distraction varid throughout the pandemic. &onica
Mitchell (South Africa) uses her time with a patclosk of imagery
and thread in Cajg Town, not just as a elaxing distraction separatk
from her world of reseach and knaving in the discipline of obstet-
rics, but also as a way to help make sense of éfdre, during and
after COVID-y8. Anne Saonen and Karoliina Talvitie-Lamkberg (Fin-
land) trouble a layrsonOs understanding of what Olistening® means
during a saial crisis, and gamine the ways in which the sesre
health crisis in Finland and the &quent use of diffeent media chan-
nels and communication tehnologies pecipitated a deafening range
of online listening experiences, and the afééive ambivalence that
arose flom these &periences globallyFinally, Polina Golettina-Mo-
ra (Noway and Columbia) mobilizes mematerialisms though the
rhizomatic framing of Deleuze and Guattari (lippu) and thecsp
lative framing of Donna Haraway (UpyQ) in the neighirhoods of
her mind and emotional states to pffer fragments of felings, e-



actions, analyses, and descriptions of the conditions akhiown in

Columbia. She xplores the in-letween spaces, leaps, rupes, and
skippings inwlved in her seach for an alternative continuity, for a
decentralized and deentralizing oder that can nonetheless epate
at both the self and the saial level, and that makes sense by amn-
structing and disrupting the sensibilities and obsations offeed to

us by various authorities in C@ID times.

Prefacing these thee cole groupings is a collabrative and cont&tu-
al offering from the co-@litors for this issue: Redzca Carlson, Polina
Golovitina-Mora, Corinna Peterken, Kim Snegngers, Anne Sar-
nen, and kroliina Talvitie-Lamkerg.

POLLINATING THE FUTURE

closely analyses the MMSperience y6 months on, tlough

parallel or complementgr autoethnographic eperiences
that the authors vent through at the same time thewere engagd
in MMS, and on to werk that pursues tangents, fragments, and addi-
tional foci for (post-) pandemic-baskreseach. What sets this issue
apart from prior reseach reports and outcomes of this jmject are
three things. First, this issue has had time todathe time to reflect
on more than yd monthsCeerience with the virus and its impacts,
as well as on the way in which eseach has leen generatd during
that period. Seond is the way that this issueapresents the ongoing
liveliness and ptential of the colletive imperatives of the MMS CoP
Indeed, this is further rinforced through several reports from MMS
memters alout how the MMS pompts hae been adoptel or adapt-
ed and appliel acioss a wide range of teaching spaces and app-
nities (cf. Herman et aldpdy). Thid are that the seds of reseach,
which germinatel during the Uy-day autethnographic &ercise in
May and June tpup, hagrown together as a dialogicabiseach-cre-
ation and co-writing/co-eliting approach that inwlves not just this
specific group of y( of the original participants, but also the sump
of the broader CoPThe visual metaphor of the quilt that tleads the
works together actd as an anchor for linking the separate articles

T he work for this journal issue ranges &m reseach that

IMAGINATIONS



together but the colletive work and discussion that tok place for
a full year after the first drafts vere developed reflected an ongoing
commitment to thinking and feling together Even the writing, im-
age-making, and analysis that did not make it to final stages for this
issue heljed to shage the averall sensibility of this particular colle-
tion. Sq too, did the earlier vorks from MMS that ae referencel in
many of the articles include here. This matters lecause in the time
of COVIDNor indeed in this time of persistent and compbehuman-
itarian and global crisesNe need many examples of genagsity and
collakoration as wvell as critique to help us think, fel, and se our
way into the future.
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IMAGE NCTES

Figure y: Sceen captue of the MMS Facelok private goup landing image

Figure U: Sceen captue of the introduction to the first pompt on the private
Facelbok group, including the Omantfa,which wasepeate in every
subsegjuent pompt. Permission of the authors.

Figure 0: Facetiok screen captue of the first pompt, May yo, Upup. Permis-
sion of the authors.

Figure G: Sceen captue of the first pompt on Facebok, May y6, tpip. Per-
mission of the authors.

Figure u: Sceen captue of the Dilkes, Edely, Favley, and Romano Rmpt G
video, as psted on the MMS Facaimk group page Permission of the
video makers.

Figure g: Saeen captue of Chemi espnse to Pompt 6, as psted on the
MMS Facebok group page Permission of @tiana Chemi.

Figure +: Soeen captue of the Herman psting atout the radio shev hosted
throughout the early days of the pandemic, asgted on the MMS
Facelook group page Permission of Andsv Herman.

Figure 6: Sceen captue of the Pruulman-¥ngerfeldt espnse to Pompt yy,
as sted on the MMS Faceaiok group page Permission of Pille Pruul-
man-\engerfeldt.

Figure 6: Sceen captue of Pompt 0 on the Faceiok group. Permission of
the authors.

Figure yp: Sceen captue of Pompt (ly on the Facednk group. Permission
of the authors.
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